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Brussels’ Big ‘Atomium’ 


Brussels, April 22. 

Three of the nine balls of the Atomium are inter-connected by 
escalators, each with some industrial display (Sylvania, Westing- 
house etc.), and the Carlton Restaurant from downtown Brussels 
has the de luxe eatery in the top ball with its commanding view 
of the entire Exposition, A lift makes a fast ascension of the 60- 
metre height in a minute. Service, naturaliy, was slow the opening 
night and the prices are as high as the 20-story rise of the Atom- -+ 
ium whose nine huge balls of chromium-like metal gleam and com- | 
mand a view of the entire 450 acres. The balls represent the nine 
atoms of a crystal of steel enlarged 160 billion times. 

Three of the balls are still deemed unsafe but escalators connect 
the rest. Just below the peak eatery there’s a cocktailery, a la the 
Eiffel Tower, in Paris, with its two levels for public drinking-dining 

The balls appear as if suspended in air by some skillful juggler 
and, like the Trylon and Perisphere of the N.Y. World’s Fair, are 
_the Atom ic Age symbols of the 1958 Exposition. 


Less Fear in Hollywood Studios Today 
Of Over-Shooting Taste of Public 


Having always hopefully banked + | 


on the concept of the “maturing | ° 
Hollywood sow ts reatty |LUMt & Fontanne Nite 
On B’way in Spades May 5 


going after more serious—and dif- 
ficult—themes Sometimes, the . 
treatment matches the subject. a May —— be or Age 

Where, in the past, films have areetundt te sondea. Wet cae will | 
nibbled around the edges of intel- the husband and wife acting team | 
lectualism, always fearful of shoot- be opening that night at the new 
ing over the heads of the mass L ae” il! Vaal 

unt-Fontanne Theatre in “The 

page pe yo porte s gene Be Visit,” but immediately following 

traction of “offbeat” encompasses pee Bar go peg ny Barmy Be 

ricits of aaa also | in the grand ballroom of the Hotel 
egre . _ Astor. 

Producers are now willing to buy| Proceeds from the ball, at which 
books and plays that say something, | the Lunts will receive the annual 
and the gist of the material is| Mary MacArthur Memorial Fund 
quite frequently reflected in the | Award, will go toward the support 
film itself, despite the continuing | of that fund, which was founded to 
emphasis on the popular and visual | honor the memory of the daughter | 

values. Increasingly, too, there is|of Helen Hayes and the late 
a willingness to experiment. Charles MacArthur. 


“The public is ready for more | 
serious rae director “ther De D 0 
9 , . 
Of B casting Biz; 
’ 














audience,” 











Ritt said in N.Y. last week. “There 
will be more and more really ‘good’ 
pictures coming from Hollywood, 
films that strive to combine a lot of 
things. And the reason why these 
pictures will be made is that we 
have to make them if we want to 
survive.” 

Ritt directed “The Long, Hot 

(Continued on page 19) 








Dr. Allen B. DuMont, who found- 
ed the DuMont Television Network | 


Poetry With Jazz In Cafes 
Makes Bad Rhyme Out of 33.2. to nst.“Comptetcty out of 
Bohemians & Minimums the broadcasting business—in both | 


In tl tf euents ant} name and body. DuMont is being 
n the quest for new 
moods, sietios have latched onto | replaced on the board of re oaged 
a lot of cycles, one of the late ones | | Broadcasting Cor Des a She: . 
being poetry readings. stations that evolved when “ met 
Kenneth Rexroth, who has been work folded, by David J. Mahoney. 
declaiming in San Francisco, has Mahoney, a former key execu- 
now taken his iambics east and|tive with Ruthrauff & Ryan adver- 
has settled down in a storefront] tising and now president of Good 
in N.Y.’s lower East Side, inhabited | Humor, is the only new name add- | 
ed to the DuMont broard for 1958. 





by the bohemians, intelligentsia, ; v ‘ 
artists, and a lot of characters in| He will be written in as a board 
the genuine sense of the word. member on May 12, when the 


stockholders vote. Something else 
they'll vote on is changing whe 
(Continued on page 6) 


where 
looms 


In fact the 
Rexroth is now 


location 
working 








(Continued on page 6) 


| Tuesday (15), 


|eontributes the 





BRUSSELS" BATTLE 
OF THE PAVILIONS 


By ABEL GREEN 
Brussels, April 22. 

Belgium's 1958 Exposition was 
previewed for the world press last 
two days in advance 
of King Baudouin lighting a sym- | 
bolic torch on a lagoon in front of 
the main Exhibition Hall. As ex- 


| pected the expo at once became a 


race between the Russian and the 
Western ideologies. 

While Brussels looms as a “fun” 
fair, which is what all fairs should 
be, and from the Beigium tourist 
viewpoint should emerge as a boffo 
|expo, there are a number of new 
| overtones—mostly Sam _ vs. Ivan 
on how to make friends and in- 
fluence peoples. 

The Russians are reputedly 
shooting a $50,000,000 bankroll to 
get the word across here. Included 
in their costs is an “Expo News” 
in four languages—Russian, French, | 
English and Belgium's second lan- | 
guage, Flemish. Against the Rus- 
sian hard sell the Americans, 
crimped by an economy-minded 
Congress, may be too much on the 
soft sell. 

The Russians will crowd in their 
Bolshoi Ballet, David Oistrakh, the 

(Continued on page 14) 


‘WW's Charity Turn 





Taxable as Wages. 


Hollywood, April 22. 
Even 
entire 
from his upcoming Tropicana, Las 
Vegas, appearance to charity, he 
must consider this coin as earn- 
ings, he was advised by the Treas- 
ury Dept. Ruling still will hold 
even if the checks for his two- 
week stand are made out directly 
to the charity involved and if he 
never sees the money. 
“In other words,” Winchell said, 
“The Government in effect is tell- 
ing me how much it will allow me 


| Waiter Winchell Foundation, 
| which pays the operating expenses | 
for the Damon Runyon Carcer 
| Fund. 

In his Vegas act, 
27 at $35,000 weekly, 


May Drop Title | to give to charity.” Involved is the | 


Starting -May 
he'll do a 


softshoe routine with 24 chorus | * 


girls and a mambo with Lita & 
Steven Peck. 


WABD MEMORIAL 
FOR MIKE TODD 


An hourlong memorial telecast 
for the late Mike Todd will be done | 
by WABD the night of May 7. The 
New York tv station and Bill Doll, 
Todd's longtime friend and press- 
agent, have teamed up on the 
project and plan to parade a bevy 
of show bizzers who at one time or 


(Continued on page 16) 
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though Walter Winchell | 
$79,000 | 


Chayefsky s Boston Brannigan; Denies 
Calling N.Y. Crix ‘Incompetent Drunks’ 





Steve Allen’s $5,000 
Nitery Debut in N. Y. 


Steve Allen will play his first | 


cate date in New York. He's been 


booked for the Roundtable start- | 


ing June 2 for one week, at $5,000 
He will head an all-star jazz combo 
which will include Terry Gibbs on 
the vibes and Gus Bivoni on clari- 
net. Deal was made through Joe 
Glaser’s Associated Booking Corp. 
The club is opening May 4 on the 
site of the Versailles. 

Shortly after the conclusion of 
this date Allen will leave for Eu- 
rope for an eight-week vacation. 











Chevalier, Jane 


Hit It for Hilton, 
Schnoz for Copa 


New York's midtown hotel en- 
tertainment rooms are doing excel- 
lently with Maurice Chevalier’s 
date at the Waldorf-Astoria and 
Jane Powell at the Plaza appear- 
| ing to be the top draws in town. 
|}On the nitery front, the Copaca- 
bana, with Jimmy 
lining, is similarly doing very well 
|The other major nitery room, the 
|Latin Quarter, preemed formally 
last night (Tues.) after a series of 
paid previews. It’s been in the pro- 
;cess of refurbishing for the past 
|few weeks. 

For the Chevalier date the Em- 
pire Room has a $4 couvert, but it | 
{seems no deterrent to business. He | 
(Continued on page 19) 


WCBS-TV’s News Flashes 
To Oppose N.Y. Times 


Competition between television 
and newspapers takes on a new 
| flavor shortly when WCBS-TYV, the 
CBS flagship station in New York, 
| will go into competition with the 
|N.Y. Times with the erection of an| 
lelectric news sign in the Times 
| Square area. It's WCBS-TV’s inten- 
tion to flash news “15 to 30 min- 
utes faster” than any other news 
| sign on Broadway, meaning of 
| course, the Times’ famed bulletins 
| atop the Times Tower 


| 








| 


The WCBS-TV sign will be 
erected by Douglas Leigh Ine 
| builder of the Times Sq. spectac- 


hulars, on the Broadway blockfront 
| between 44th and 45th St., facing 
| the Hotel Astor. 
| developed by the Naxon Telesign 
Corp. will enable the sign’s opera- 
co to type the news flashes, as he 
| receives them over leased tele- 
phone cables from the WCBS-TV 
newsroom, 


———— 


Durante top- | 


New equipment | 


Boston, April 22. 

Did Paddy Chayefsky call the 
New York drama critics “incom- 
petent drunks?” He denies a Bos- 
ton Globe story of last Tuesday 
(15) reporting that he made that 
and a few other frank statements 
to a group of Harvard students, 
The paper didn’t print his denial, 
and editors expressed confidence 
in the reliability of the Harvard 
correspondent who had sent in the 
story. 

Chayefsky, here for the premiere 
the following day of his film, “The 
Goddess,” at the Beacon Hil] The- 
atre, also made an appearance at 
the Dunster House Drama Work- 
shop at Harvard. “An author, when 
he puts something on the stage, 
is in a sense naked, and vulner- 
| able to criticism,” he was reported 
to have told the student group. 

“When attacked, he can do nothing 
| about it 
| “Writers suffer 
j}attacks of the 


more from the 
nine incompetents 
—who are usually drunk—than 
| they would from the most violent 
personal onslaught.” What he had 
actually told the students, the 
playwright-scenarist explained, af- 
ter the publication of the Globe 
Story, was that “you cannot dismiss 
a whole city’s critics as incom- 
petent drunks.” He never even 
mentioned the number nine, he 
told the United Press, as there are 
actually seven first-string daily 
critics in New York. 

Chayefsky was also quoted in the 
Globe story as saying that he had 
received a nasty letter from play- 
wright Arthur Miller, who had er- 
roneously assumed that “The God- 

(Continued on page t 6) 


There’s Something About 
_ Vancouver Niteries That 
Makes Comedians ‘Blue’ 


Vancouver, April 15 

Standard wail of comics playing 
| Vancouver is against smutty mate- 
rial. Most recent squawk comes 
from Stu Allen, who played the 
Cave Supper Club three weeks 
| aco and said, “I haven't worked 
|this dirty since I started playing 
the strip joints in Chicago.” Comic 
| complained that he had started the 
| fortnight “clean,” had to spice up 
his material more and more, “be- 
cause I was dyin’.” He said he had 
received a letter from Simmy Bow, 
who had played the bistro for pre- 
vious two weeks, which said, “PS. 
Work dirty! 

Same beef about Vancouver 
tastes in comedy lines was aired 
by veteran Lennie Gale, who said, 
‘God, they like it low!” Gale's stint 
preceded Bow. During the past 
year, down the line of comics to 
play Vancouver, including Antone 
& Curtis, boffos have been reserved 
for smutty patter, with top howl- 
gain reserved for homosexual in- 
nuendo or direct spoof. 


| 
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U.S. Show Biz Names, British Brass 


Help Launch Int’ 


| Convention Of 


Variety Club in London; 700 Attend 


London, April 22. 


The biggest-ever contingent of 
American show biz personalities to 


hit London at one time has as- 
sembled for today’s (Tues.) open- 
{ng of the International Conven- | 
tion of the Variety Club. Nearly | 
700 delegates and their wives have 
come in from all parts of the 
U. S. and Canada 

The confab opens with a_ busi- 
ness session at the Savoy Hotel 
this morning. The initial meeting 


4s being followed by a luncheon at, 
which the American Ambassador 
to Britain, John Hay Whitney, is 
guest of honor The first major 
gocial event of the conclave will 
be a welcome banquet at the Guild- 
hall tonight, when the chief guests | 
will be the Lord Mayor and Lady 





Jerry Lewis, Roger Price 


In Clicks at Palladium 


London, April 22. 
American comics clicked on 
yesterday 
re- 
found 
this British variety 


Two 
the new Palladium bill 
(Mon.), Jerry Lewis was well 
ceived, while Roger Price 
warm favor in 
flagship. 


Lewis was better received as a 


soloist than when as a member 
the comedy team with 
tin. Duo played this house 
years ago. Lewis’ act at the 
miere was overlong and spotty. 


of 
Dean Mar- 
five 
pre- 


Rest of the bill includes Marino | 


Marini & Quartet, 





an Italian vocal 


Mayoress of London and the Earl| and instrumental group; Kaye 
and Countess Mountbatten. * | Sisters, local harmony trio; Raf & 
Tomorrow (Wed.), the delegates | Julian Jover, comedy acrobats, and 
will assemble for a one-hour ses-| Skating Olandos, German quintet. 
gion at the Savoy to elect interna- | Layout is in for two weeks. 
tional officers for the coming year | 
and will then head for Elstree, . . 
where Associated deitish will plas Howard Miller Easing 
host at a luncheon. In the evening, e = 
a visit to the Victoria Palace The- Off TV: Quite Serious 
atre to see the current “Crazy ’ . * 
Gang Show” will be followed by a 0 M ] A b 
supper dance at the Savoy, spon n ayora ity m HONS 
sored by Coca-Cola. Chicago, April 22. 
Thursday's session will open Howard Miller is ankling his 1o- 
with a meeting of the Judging cal WNBQ hourlong strip, former- 
Pane! to decide the Heart Awards. ly on the NBC-TV net, on May 16 
and that item will be on the agenda Reasons: (1) Miller says he doesn't 
also for the afternoon. That night like to do television in the sum- 
Pepsi-Cola will host a dinner party mertime; (2) he wants to devote 
io the Grand Ballroom at Grosve- some administrative time to the 
nor House 250-watt radio station he has just 
Highlight of the Convention will purchased in Milwaukee; (3) and 
be the Hearts Award Dinner at he wants to break some ground for 
the Dorchester Hotel at which the his candidacy in next year’s Chi- 


(Continued on ‘ee 62) 


Sen. Humphrey Casting: 
Marian Anderson, M. M. 


Washington, April 22. 

Joint appearance of singer Mar- 
Jan Anderson and. screen. siren 
Marilyn Monroe at Moscow's Gor- 
ki Fai suggested here past 
week b ‘ Hubert Humphrey 
(D., Minn a display of Ameri- 
ean racial equality, The_ Minne- 
gota solon made the intriguing sug- 
gestior i plea for restoration of 
funds for the proposed American 
fair in Gorki Park 

U. S. exhibit, skedded to open 
August, but crippled by cut of $1,- 


850.000 from 
appropriation 
nanced by 


original $2,200,000 
is to be partially fi- 
$15,000,000 allocated by 


Soviet Foreign Trade Ministry for 
purchases from American partici- 
pants. Like all such projects, it is 
designed to put this country’s best 
foot forward, and, at the same 
time, lure U. S. dollars to Moscow. 

Amongst show biz projects sug- 
gested by Sen. Humphrey are a 
typical American ice revue a west- 


ern rodeo and screenings of Holly- 


cago mayoralty elections. 


Anent the latter, the Windy 
City’s top ranking deejay says he 
is “60-40 serious.” He does not 


vet know if he will run on a party 


ticket, which means 
that since he has annonneed 
willingness to run he will do it 
cependently if not nominated 
the Republicans It’s a 


presumably 
his 


by 
foregone 


conclusion that the Democrats will 


run Mayor Richard J. Daley 
election, Miller 


for 


re- 
says he will prob- 


ably start serious campaigning in 


the fall. 
As to the Milwaukee AM-er, 
Miller's purchase of WFOX last 


week from Business Management 


Ine. should become 
June 1 


effective by 
“It is not my intention to 


stav in Milwaukee to run the sta- 


tion,” Miller said, “but it 


is near 


enough to Chicago for me to direct 


it from here. 
ture I'il do a show or 
but right now my interest in 
administrative.” Miller 
he is interested in buving other 


two on 


Perhaps in the fu- 
it, 
it is 
revealed 
ra- 


dio properties to build up and sell 


for capital gains. 


The Chicago dejay will continue 
his morning radio shows shows on 
WIND and WBBM, but the resign- 
ing of tv will give him Saturday 
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Home too Small, Parents 
Establish a Night Club 


To Keep Teeners in Tow * 


San Antonio, April 22. 

Like most parents, Mr. and Mrs 
W. A. Pe like to know where 
their youngsters are and what they 
are doin so. the encouraged 
them to brings thei! ids home 

The crowds got big their 
house simply wasn’t large enough 
to hold all the lively youngsters 
The Perrys solved the problem by 
opening a night club here for teen- 
agers in an empty store building 

This city, as well as other large 
cities in the state, plus the coun 
try on the whole, are surprisingly 
short on recreational facilities for 
teenagers outside of school activi 
ties But the new Teens canteen 
is one of the few places where 
young couples can dance up a 


storm and generally have a good 
time without being exposed to liq 
uor and all that goes with it. 

At the same time, the teenagers 
are not being exposed to an awe 
some number of chaperones, al 
though the Perrys themselves are 
duty at all times to keep an 
eye on things 

The canteen looks like a night 
The lights are low, but not 
Music is furnished by a juke- 
box. Local disk jockies occasion 
ally show up to put on record hops 

The canteen is open to all teen- 
agers at a minimum charge. Hours 


are from 6 to 9:30 p. m. Wednes- 
day and Sunday and from 6 p. m 
until midnight on Friday and Sat 
urday, 


Europe-No. Amer. 


TV Link ‘By ‘64 


Ottawa, April 21. 

Possibly by 1964 there will be 
two-way television communication 
between Europe and North Ameri- 
Ca, according to the Canadian 
Broadcasting Corp.'s report on the 
meeting of the European Broad- 
casting Union in Amsterdam. EBU 
technicians are reported as claim- 
ing transatlantic transmission is 
possikle now ‘and ild be eco- 
nomically feasible in five or six 
veal 

Speed of newsfilm delivery 
from Europe to North America was 
strengthened at the EBU huddle 
This would use the Eurovision net- 
work plus fast aircraft 

William Hogg. CBC's chief news 
editor, sponsored a resolution call- 
ing on EBU members to refuse to 
pay fees for covering news events 
bv television Meeting agreed 
says CBC, that telefilm newsreel ; 
men should have the same privi-| 
leges of coverag as press re- 
porters and icone 


GI Actor- Wieners Of 
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Robeson: Boxoffice Vs. Politics 


PEEFEEEEEEFEE4S EE FEEEEEEEEFSEFEFEFFEFOFEFFFEFEF FOO ++ +4 


At a time when his American manager is trying to reestablish Paul 
Robeson as a | S. boxoffice attraction, the kind of attention he is 
receiving around rld from Communist “befrienders” may not 
help his professu comeback. The Communists are perhaps, in t« rnts 


inda advant« 
s recent 60t/ 
uppears clear. 
ization 


of their own propa 
was out on Robe: 
barrass the Yanks 

A blunt characte 
Reds attempt to expl 
below from New Delhi, India. 
out of East Berlin that the Reds t 
to call President Eisenhower “an 

Stories which follow have been 
out. 


Red Rally in East Berlin 
Dubs Paul Robeson As 


‘State Dept. Prisoner 1’ 


By HANS HOEHN 


Berlin, April 15. 

East Berlin’s Communists uti- 
lized the 60th birthday of Ameri- 
can singer Paul Robeson to stage 
a two-hour “party” in the 3,000- 
seat Friedrichstadt-Palast. Hailing 
him as “State Dept. Prisoner Num- 
ber One,” the speeches and other 
ceremonies were put on television. 

All in all the United States took 
a sharp prodding of sarcasm about 


not being, as billed, “the land of 
liberty.” 
Wolfgang Langoff, chairman of 


the East German Robeson commit- 
tee, cracked, 
legedly stands so much for freedom 
is keeping him from getting a visa.” 
He added, 
ate Robeson on his 60th birthday, 
but we do it herewith!” 
tic applause 
dience.) 
Peggy Middleton 
Robeson Committee 
stepped up to the 


on the part of the 


of 
in 
mike. 


the Paul 
London 
She said 


that there were millions of people 


1ge, 


of Rol 
oit his artistic reputation is reported in 
It is 


“A country which al- 


“Dulles won't congratu- 


(Enthusias- 
au- 


the word 
the incident to em- 


being quite clever. That 
birthday to use 
heson’s political blindspot and the 
the story 
to be noted in the conipanion story 
here used a Robeson birthday party 
other Hindenberg.” 


collated for the pattern they spell 


Nehru, Others In India 
Raise Many Eyebrows 
With Robeson Tribute 


By AUSTEN NAZARETH 


New Delhi, April 15. 
Indians hailed Paul Robeson on 
the attaining of his 60th year, but 
beneath the strains of “Happy 
Birthday” were audible sharp po- 
litical undertones. A well-filled 
Sapru House was the scene of the 





birthday tribute to the great 
American singer. 
Rajkumari [princess) Amrit 


Kaur, a former member of the In- 
dian government and the chairman 
of the Delhi Robeson committee, 
and Dr. A. Krishnaswami, commit- 
tee member and an M.P., made 
speeches; a chorus of African stu- 
dents sang; Ustad Hafiz Ali Khan 
plaved the sarod. 

Climax of the celebrations was 
the special tape-recording of songs 
by Robeson himself, and a message 
from him of “warmest and heart- 
felt greetings to the people” of 
‘beloved India.” Politics did not 
come to the surface of the celebra- 
tion itself. But the undercurrent 
of controversy was there. 


all over the world celebrating WwW hat columnist Cassius said in 
as F é ~ the “Hindusthan Standard” per- 
Robeson's birthday. She named a - : 
number of localities and read let haps summed up the average in- 
hate to fhe seatien by He 7 sech | Lormed Indian view of Robeson the 
as demtaadiee * ae rewr| 9 ec) public figure. “His politics. are 
rg ad itted: “In Le a woolly, as is the case with many 
I ‘a n't “An “ a ee: “n 26neon | artists," wrote Cassius. “That the 
| 1 Si é S aD- : . . wrt 
Pines » ln@ such unanimous aP-\ Communists exploit his artistic 
Jie se. . 4 ad » 
Highlight of Miss Middleton's (Continued on page 6) 


speech was the reading of a letter 
by a Shakespearian expert by the 





Polo Grounds Rally 


name of Dover Wilson (or some-| 

thing like that); “Jn the name of , D4 

Shakespeare, we appeal to Wash-| For Israel’s Anni 

ington: Let Paul Robeson loose!”| Jsrael’s first decade of indepen- 
Arnold Zweig, the writer, now | dence will be saluted Sunday (27) 

70 and somewhat shaky though! at the Polo Grounds, N. Y., in a 

firm of voice spoke as “honorary | celebration that will be replete 


president of the Academy of Arts.” 
He recalled visiting America in 
| 1939 (from Palestine) to take part 
in a P.E.N. (poets, essayists, novel- 
| ists) club meeting. While in U. S. 
|“ then met Roosevelt in Washing- 
ton, Albert Einstein in Princeton 
and Paul Robeson in Connecticut 
—three great, unforgettable Amer- 
icans.” 

“But 


” 


with show biz names. Scheduled to 
take part in the program are Ralph 
| Bellamy, Melvyn Douglas, Henry 
Fonda, Teresa Wright, Mischa Ele 
man and George London, among 
others. 

| Co-chairmen of the motion pic- 
ture industry committee to assist 
|in the celebration include Barney 
| Balaban, Spyros Skouras and Jack 















































; believe me,” Zweig con-|L. Warner, Other members of the 
tinued, * ‘that was a different Amer- | committee are Robert S. Benjamin, 
Irving Berlin Trophy ica, an America that cannot be | Samuel Goldwyn, Arthur B. Krim, 
4 compared with today’s America.| Milton R. Rackmil and* Dore 
On Ed Sullivan’s TVer| (Continued on page 19) Schary. 
| 
[ penammeenensnnenceomeeeonnees=eeeeeee sane —————— — a 
Washington, April 22. | Gury 

Grand finalists in the all-Army || 
entertainment competition for the || 
Irving Berlin Trophy will compete | | 
at Fort Belvoir, across the river 
from Washington, D. C., on June Trade Mark Registered 
|18 and 19. Winners will appear || FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY, INC. 
;on the Ed Sullivan program over Syd Silverman, President 
CBS-TV on June 29 and will also || 154 West 46th St. New eK ma ¥. JUdson 2-2700 
be featured in the world tour of 404 Sunset Boulevard, HOllywood 9-1141 
| th sol r si ‘ ) Washington 4 
the soldier show, “Rolling Along 1292 National Press Building, STerling 3-5445 
ot 1958 ; ; | Chicago 11 

This marks the first time since 612 No. abies Ave, 3i DElaware 7-4984 

nceenti > > > 7a | ondon 
the inception of the contest five 8 St. Martin’s Pl., Trafalgar os ? Covent Garden 0135 
years ago that it will be staged in || 
the vicinity of the nation’s capital. SUBSCRIPTION Annual, $15; Foreign, $16; Single Copies, 35 Cents 
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- Earnings Trend Moves Up At Metro | 


Loew’s is beginning to see a ray of hope as a result of its second 
quarter statement, covering a 16-week period, which disclosed net 
earnings of $1,800,000 or 34c per share. Earnings include income from 
theatres, still included financially with the production-distribution com- 
pany, and from other subsidiaries such as music company, records end 


radio station. 


These earnings reverse the trend of the two previous stanzas, both 
of which showed losses. As a consequence, total earnings for the first 
28 weeks of the current fiscal year are $509,000 or 10c per share. In the 
first 12-week period, the company reported a loss of $1,291,000 or 24c 
No comparison for quarterly earnings with the previous 


per share 


eels 





year are made because of a change in the company’s accounting meth- 


oas 


Although the financial report does not contain a breakdown of in- 
come from various sources, it’s believed studio operation showed a hefty 
loss for the past six months. This remains the number one task facing 


prexy Joseph R. Vogel. 





Metro's Hidden Darling, 16m Division; 
50% Profit on $4,500,000 Gross 


In the midst of Loew's produc- 
tion, financial and corporate prob- 


lems, an almost unknown and un-| 
heralded division of the company 


has been bringing in a steady and 
substantial income into the treas- 
ury. The division is the company’s 
16m operation which racked up 


a gross revenue of $4,500,000 dur- | 


ing 1957. At least 50% of this in- 
come represents net profit. 


The division, established in 1946 | 


under the direction of Orton H. 
Hicks, has a history of steady 
growth each year, the gross in- 
come increasing from $30,000 in 
1946 to the $4,500,000 in 1957. Orig- 
inally, the 16m market consisted 
only of overseas countries. How- 
ever, Canada was added in 1949 
and the U. S. in 1956. The 16m 
U. S. operation was turned over to 
Films Inc., a subsidiary of the En- 
cyclopedia Britiannica, which pays 
Loew’s an annual royalty of $500,- 
000. In Canada and abroad, 


Loew's maintains its own opera-| 


tion to the extent of having staffers 
working fulltime on 16m in areas 
where the business is particularly 
active. In other territories, one 


individual who has other duties is | 


made responsible for the 16m ac- 

tivity. Loew’s is the only company 

that has a separate homeoffice de- 
(Continued on page 16) 


Orton Hicks Quits 
Loew's; to Veep 
Darimouth College 


Orton H. Hicks, head of Loew's 
16m operation and a member of 
the board of Loew’s International, 
will leave the company on June 1 
to become vice president of Dart- 
mouth College. At the request of 
Dartmouth prexy John Sloan Dick- 
ey, Loew's topper Joseph R. Vogel 
agreed to release Hicks from the 
three remaining years of his con- 
tract. However, Hicks will be avail- 
able as a consultant to Loew's 
until April, 1961. He will be suc- 
ceeded by Jack Gordon, his as- 
sistant for the past two years. 

A Dartmouth graduate of 1921, 
Hicks will be associated with the 
Dartmouth president in all phases 
of the college’s public affairs work, 
particularly in fields of develop- 
ment, alumni activities and public 
relations, ’ 

Hicks, a pioneer in the distri- 
bution of 16m entertainment films, 
started his career with Eastman 
Kodak. Later he founded Films, 
Inc., now a subsidiary of Encyclo- 
pedia Britannica. During World 
War II, he served in the Army Sig- 
nal Corps as a lieutenant colonel 
where he organized and directed 
the distribution of motion pictures 
to the armed forces. Following the 


war, Hicks was invited by Arthur | 


Loew, former Loew’s international 
chief, to join the board of Loew’s 
International and to establish a 
worldwide 16m distribution system 
for Meiro films. 


+ 





Deserting Television? 
St. Paul, April 22. 

James Eshelman, manager 
of firstrun Strand and Tower 
Theatres, says he has evidence 
the good old days have re- 
turned. A kid was caught try- 
ing to sneak in. 

It’s the first time anything 
like that has happened in a 
number of years at either fhe- 
atre. 


About Cannes, 58 
U.S. Distribs Are 
Moderately Glad 


| Generally satisfied with its se- 
lections for the Cannes film festi- 
| val this year, Motion Picture Ex- 
port Assn. still is groping for a 
new formula that would suit the 
American entries more directly to | 
fest requirements. 
There’s been dissatisfaction for 
a long time with the manner in 
which the selections are made, and 
the issue was raised again last 
year, when “Friendly Persuasion” 
| was the official American conten- 
der (and won the top prize). 
The “official” entry at Camnes 
this year is Metro's “The Brothers 
| Karamaov.” Runners-up are “The 
Goddess” and “Desire Under The 
Elms.” 20th-Fox, which doesn’t 
make its films available to MPEA, 
has managed to get “The Long, 
Hot Summer” invited. Cannes | 
starts May 2. | 
There are some in MPEA who | 
wish the whole selection procedure | 
could be dropped, with each com- 
|pany making available a list of 
pictures from which the festivals 
could pick. However, there are 
(Continued on page 18) | 








By DAVE JAMPEL 
Tokyo, April 15. 

Motion Picture Export Assn.’s 
Far East veep Irving Maas has re- 
sponded to anti-American film 
charges hurled in Diet committee 
meetings with a letter of rebuttal 
to Toshihiko Sakai, Foreign Ex- 
change Bureau of the Finance 
Ministry, “answering each and 
every charge.” 

Topic is a hot one here annually 
and especially this year during pre- 
allocation and import license an- 
nouncement season when the U. S. 
film industry became caught in 
political crossfire coming under at- 
|tacks influenced by Socialists in 

the Diet. 

Maas’ letter responds at length 
to various general charges with) 
| specific background and solidifies | 


| the first place but was pushed into | 


YANK FILM BIZ IN JAP POLITICAL FIRE; = 
MAAS FILES DETAILED REPLY T0 DIET ©. = 


‘YANKEE TRADERS’ FROM USSR 





SOVIETS THEME Culver City Studio 


0 MUTUALITY 


by reap marr More Cuts 


While the Russians and 
Americans recently agreed to agree | 
about “exchange” of films, now 
that negotiations have begun in 
New York City it is apparent that 
the two countries do not agree on 
what it was they signed. A whole 
series of clarifications of the clari- 
fication must take place if anything 
is actually to happen. 

Fine, subtle points of what con- 
stitutes an “exchange” are at the 
nub. The word itself is absent 
from the film section of the USSR- 
USA pact, though commonly used 
as to cultural (concert, dancing, 
symphony) “exchanges.” In the 
instance of motion pictures, a ° ° 
series of privately-owned Ameri- | ris ad @ar 
can distributors face one govern- e 
ment arm. 


| 
Despite “official” meetings and 
ample interpretation, the two | Deal on Salary 
parties still don’t see eye-to-eye on 
As Col. Chief 
S$ LOL. Ulle 


who should do what for whom, and 
how. Washington says one thing. 
Hollywood, April 22. 
Samuel J. Briskin yesterday was 


The Russians say another. And 
; | named head of Columbia Pictures’ 
ay mene iitein utente | activities in Hollywood by a special 
usihemnema aan ioe Gan: be hy | Committee comprising Columbia's 
“exchange” of flms-—but this does |Pwery¢y x itt car Critet tn 
‘ i tio ls i 
Heine tind of expectation of| isto beain ‘work at the Gower 
the Russians to state their posi-|**Teet !ot April 21. Board of direc- 
tion. The visitors applied vicar | tors is expected to name him v.p. 
and simple answers: ‘ | in charge of Coast activities for the 
Soviet Russia will buy films only | studio at its next meeting. 
from those major American com-| Columbia's disclosure Briskin 
panies which are willing to acquire had been tapped for the top job at 
Russian features in return. This the studio confirms the story pub- 
(Continued on page 16) ! (Continued on page 14) 


More US-USSR Talks Take Place 


Washington, April 22 

Russians are dickering for 16 Hollywood pix. Reps of both coun- 
tries met at State Dept. here Monday (21) to report on progress of 
bargaining sessions with individual companies. Three-man Soviet 
delegation was augmented by newcomer M. Krilof, just arrived as 
cultural adviser to Russian Embassy. 

Eric Johnston and Turner Shelton continue to head U.S. team 
with Thomas Beal, Deputy Assistant Secretary of State for Eco- 
nomie Affairs, also present at Monday's huddle. 

Russians continue to meet this week with reps of Warners, Uni- 
versal, Columbia, United Artists and 20th-Fox on picture deals. 
Reds are interested in following pix:—‘Helen of Troy,” “Okla- 
homa,” “Bridge on River Kwai” (which they saw in Moscow), “An 
Affair to Remember,” they turned down Warners’ Oscar Nominee, 
“Sayonara.” 

Talks now center on price, and such details as cost of negatives, 
etc. though Russians have never furnished numbers of theatres in 
their country, it is believed that USSR has about 20,000 conven- 
tional theatres, but exhibit films in an additional 30,000 halls, cul- 
tural centers etc. 

Unofficial estimates place number of completed-and-available 
Russian pix suitable for distribution in this country at about half 
a dozen. 

Delegations meet again Wednesday (23), with hopes that initial 
buying-selling phase of agreement can be completed 

Johnston and Shelton will trek to Russia in mid-summer as mem- 
bers of joint committee. This, too, is according to terms of original 
agreement. 





A Candid Russian 


There was something re- 
markably candid in the reply 
of Alexander Davydov last 
week when he was asked: Just 
why do you want to buy Amer- 
ican films? 

“It is not a question of love,” 
replied the Sovexport boss. 
“We have signed an agreement, 
and we intend to live up to the 
letter and spirit of it.” 











|the film industry, which hasn't 


been too eager for Soviet deals in 


them by Uncle Sam is lost amidst 

















the U. S. film position here with | branches of the American parent 
clarities in place of innuendoes. |}company and only very rarely by 
The Diet opposition appears to | the Japanese company.” 
be spearheded by one Imazumi of! Imazumi further argued that the 
Yamaguchi Prefecture. He argues| present import system originated 
that there are 2,000 theatres show-/| in 1950 under the Occupaton with 
ing foreign product in Japan today, | agreement between Eric Johnston 
triple the pre-war figure, while | and the Finance Ministry 
film importation is now limited to | Points 
189 annually as against 300 be-| The MPEA letter says the 
fore the war. above is untrue. It points out that 
Maas’ letter responds: “He for-| the final SCAP Regulation 8 was 
gets to point out, (a) Pre-war Ja-| dated 8 April 1950 and that the 
pan was a free market until about; MPEA was not consulted in its 
1938 at that time, by free choice! formulation. The Regulation stat- 


of importers and to meet the ex-| ed, “The motion picture industry , 


pressed preference of the Japanese | of any country may bring into Ja- 
public, the American share of im-| pan in any one calendar year up to 
ported films rose 85% to 95% of | the maximum number of films im- 
the total. (b) In pre-war Japan, | orted from the country concerned 
American films were imported and | and cleared for exhibition in any 
distributed almost totally by! (Continued on page 16) 


. 


Overhead 


Remains Loew's Open Spigot And 


Now Being Plotted 


* Efforts will be made to trim 
| Loew's Inc. overhead by another 
| $4,000,000 to $5,000,000. The neces- 
sity for additional cost-saving, al- 
though prexy Joseph R. Vogel has 
|already cut $6,000,000 to $7,000,- 
| 000 from the company’s annual ex- 
| penses, came up at last week's 
| meeting of the board of directors. 
| Despite overall profit of $1,800,- 
| 000 for the second quarter of the 
current fiseal year, studio opera- 
| tion showed a loss of $5,000,000 in 
|the first six months of the fiscal 
period. The studio red ink, was 
| wiped out by the substantial earn- 
| ings “of the company’s record and 
;music divisions, its radio station, 
jand its income from the lease of 
| pictures to television 

| AS a consequence, a number of 
|members of the board pitched 
aggressively for additional belt- 
tightening so that the company's 
overall operations can move more 
solidly into the -black and feel 
something drastic must be done to 
halt the continuing losses of the 
studio. Pictures made under the 
Vogel regime have fared satisfac- 
torily and although there were 
money-makers amohg them, there 
were no blockbusters to level off 
overhead. 

Several of the directors, it’s re- 
ported, asked Vogel to come up 
with an overall, long-range produc- 
tion program. With the decision to 
retain Sol C. Siegel as studio pro- 
duction chief, it's expected that 
Vogel and Siegel will get together 
post haste to come up with pro- 
duction packages. 

Financial experts on the board 
feel that progress is being made 
in getting the company back on 
|}an even keel, but it’s acknowledged 
| that there’s still a long way to go. 


Leos New Man 
With the Whip: 
Sol C. Siegel 


Sol C. Siegel will assume the 
|top production post at Metro by 
May 1. Agreement on terms for 
| Siegel, now operating at the M-G 
studio as an independent, was 


| 





reached on Friday (18) in a meet- . 


}ing in New York attended by Sie- 
gel, prexy Joseph R. Vogel, Louis 
| A. Green, key financial figure on 
the board of directors, director Ira 
| Guilden, financial v.p. Robert H. 
O'Brien, and general counsel Ben- 
| jamin A. Melniker. Finalization of 
the three-year deal, brewing for 
|several months, came after a dis- 
cussion of the terms at last week's 
meeting of the board 

Contracts are being drawn on 
| the Coast and will be ready in 
| about two weeks, but Siegel, who 
| was once proposed for the presi- 
dency of Loew's, is likely to take 


reached with Siegel, but did not 
disclose the terms 

It’s understood that Siegel did 
not sell his indie company out- 
right to Loew's, but only seme of 
its assets for a price of about 
$1,000,000. One report has it that 
Green, who played a leading role 
in the negotiations, convinced 
Siegel to accept $300,900 less than 
his original demand. By operating 
his own company and fulfilling his 
outstanding production commit- 
ments. Siege] will thus receive a 
percentage of the Metro produc- 
tion he himself makes, It's under- 
stood his salary will be $4,000 
weekly. 

Producer's remaining commit- 
ments are “Some Came Running” 
and “I Thank A Fool,” which will 
star Ingrid Bergman. He also has 

(Continued on page 18) 
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Blockbusting Its Promotion, UA 
To Spend $9,000,000 on Bally; 
Mori Krushen Field Staff of 45 








Film Co. Dividends 


Washington, April 22. 
Film industry dividends for 


March totaled $3,772,000 as 
compared with $3,836,000 in 
same month of 1957. Aggre- 
gate for first quarter was $6,- 


523,000 as $6,920,000 


a vear ago 


against 
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New York Sound Track 
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The “new” optimism: Alfred E. Daff, exec v.p. of Universal, told 
Philippine exhibitors that “after the next two years” business will 
be the best ever. 
































Following companies paid ; ; , 
same dividends in Mar: h this Barney Balaban, spending more time at the studio, winged out over 
e as sd Arti y n > visit... Jerry Pickman vacationing this week 
$9,000,000 for promotion of its pic- | ha oh ao ong Das ast wt jin Florida .. . Max Youngstein due bac next from a onceover of in- ' 
tures over the next 12 months and Lehman-Lazard Man to ir loa $1,094 000: 20th-Fox, | ie¢ production in Europe . . . Otto Preminger off next month for Lon- : 
in so doing will employ the larg- a ia 58000. United Artists |don, then Singapore, anent the production preliminaries on “Ways of c 
t ball taff in the company’s § d § B k $1,058,000; United Artists ’ 4 : w 
oA pions r H. Lewis, ad-pub uccee am DriSKin Theatre Circuit, $8,000 | Salvation.” He bought rights to the Pierre Boulle novel last week .. . ; 
a hid . r pa! 7 1erice "Os as - "a . : ; r Pails » pacti “ ar ; ” P 
director, stated in New York this On Loew's Directorate esas cot adapt fe oy | Irving Harris, working in New York, now casting “Quartet in H.” Pro- & 
week. (Total of 45 field men are | 496000 in M ogee 1958 but | ducer says the picture will have 87 speaking roles. Fe 
ate gor = cena A Opening on ee — di- nothine same month of 1957 Louis E. Wolfson telegram commenting on report of his participation 
laison with, exploitation c rectors, brought about by the res- inthe Avdleke...4 ene > ae ; MLE He BR NG GT cactees . , : . 
Mori Krushen.) ignation of Samuel J. Briskin to + ong dln tr gg & porpertes oer te puyemaes et soe fi perm ee 
In addition to the usual ap-| become Columbia's _ production cain Eiakioneh Stekamen paid | by Mrs. Harry Cohn,” is quoted 1erewith: “Most emphatically ave 
proaches, new avenues of commu-| chief, will probably be retained $59.000 as against $314.000 in |mever made an offer, directly or indirectly, to purchase these shares of 
nication to the public are to be|for a representative of sr oe 1957. Du Art Film Labs. paid |Columbia Picture stock, and have under no circumstances authorized 
put to use, Lewis said, these in-| Street banking firms of Lehman) 1 99" nothing a year ago. | anyone to use my name in any negotiations.” 
cluding close coordination with the | Bros. and Lazard Freres. Banking Loew's Inc., paid nothing this , broth 4 : tary film team—AlBest an@ Bevid C; Maysies— i. 
UA musie exploitation, seminars] firms, whose proxy votes gained time. In March last year it A brother documen wid lim team—/ A reePreng : & 
with women’s groups, special ap-| Briskin a seat on the board, want paid out $1,286,000 ; | have returned from Russia with fottage for two films—‘“Psychiatry in Pa 
peals to the Negro market, etc. | to continue ae ds Mle crn Ott Russia,” said to be first on USSR mental hospitals, and “Russian Close 
Alfred H a cern | ‘a ee an wel on Up,” a view of Soviet citizens at their everyday work. They also filmed 
we operations, sid the wor 3 “as,xel2* TQ CHARGE PRODUCERS | ; 
pong B ues Gal ea A: to com-| Louis A. Green, who with his asso- in Hungary, Poland and Czechoslovakia .. . Rhode Island Development A 
plement the publishing and record | ciate, Jerome A. Newman, controls TITLE REGISTRY FEE Council pitching eight R. I. communities as a possible location site for : 
side and vice versa. Outfit, for ex-| Some 150.000 shares of Loew's | Columbia's “Wreck of the Old 97.” . .. A newly-designed erystalite 
ample, has staged “record heps” stock, have favored a reduction in) Title Registration Bureau of the | lenticulated screen will be installed in the legit Royale Theatre for the 
in theatre lobbies which draw au-| Loew's 19-man board. They have |yyotion Picture Assn. of America, | howi f Metro’s “Gigi.” Reserved seats go on sale May 1. Pie preems 
diences to the picture product and | regarded a board of that size as operated since its 1936 inception | ® owing 0 etro’s “Gigi. ‘ seats s May 1.1 
at the same time expose them to} unwieldy, but under present Cir-| on a gratis basis for participating |May 15... Bernie Kamber, Hecht-Hill-Lancaster pub-ad chief, setting 
the music jcumstances have agreed to 80 | producers, has now become a cost | some kind of travel record. He flew to the Coast for two weeks of ¢on- 
This works particularly well, said | —< ae cae = on of | proposition. Film-makers are now | ferences, returned to N.Y. for a day, then headed for Miami for a week 
Tamarin, since it's been established | the fact that it would embar’ | to pay for the privilege of register- | . : 7 Sect ‘Wies tees?” Maen to NY 
that the younger generation rep- | T@SSing for prexy Joseph R. Vogel ling, and thus protecting titles, as to bally the opening of “Run Silent, Run Deep. e returns to N.Y, 
resents the big market for both | - ask wed the ae ee = la means of switching the Bureau| and then hops to London May 1 'to set up the unit for “The Devil's Dis- 
pictures and platters. Further, oad Perma roars ae Py ni ge ht ve ito a self-sustaining financial basis. | ciple” production and for conferences with United Artists officials on 
ore oe “pe a ae camel of Powe Toes Hoy | This is part of the overall plan the June opening of “Run Silent” in London . . . Stephen Boyd, young 
foe shout UA's theatem He- However, Lehman, Lazard and | to reduce the MPAA overhead. actor signed by Metro to portray the Roman Tribune, Messala in “Ben 
Lewis, discussing straigh jc- | Green are expected to push for a | Currently, 280 independent pro- Hur,” off to London over the weekend, enroute to Rome to begin prep- 
gyn. emg ro lreduction of the board when the!ducers utilize the title-filing serv- ses s : 
ture promotion, said that the only | ight opportunity arises. At pres line which provides them with arations for the film ... Metro’s “The SHeepman” set for national re- 
effective campaign is the one that ent Briskin will have to be re- | daily reports running 15 to 20) lease May 30, following saturations bookings in 150 theatres in the Den- 
a with the inception of the placed or the board will have to|pages on registrations, withdraw- | ver, Sglt Lake City, Oklahoma City and Dallas territories ... Casts of 
dea sor the film, with a S01 Tent te.13. Bs cometieced om als, transfers, priorities and pro-| Broadway shows saw the film version of “Uncle Vanya” at a special 
poe pa _santses through from | feasible to go along with an 18-| tested titles. Service also has been; midnight showing at the Baronet Theatre last week. Same policy was 
Script ‘stage right through to ac-| an board since no decision will | provided to the nine MPAA mem- | followed last night (Tues.) for “Stage Struck” at Normandie Theatre 
tual exhibition in line with this | be able to be made if there is a|ber companies gratis; now all will)... Loew's Theatres v._p.—John Murphy vacationing in Florida. ‘ 
= —_ nay pressagent Maria | stalemate. pay the same service charge. Vancouver highway approaches are mostly tollbridges, and last week * 
oe h and — ae “= ye 4 Bureau maintains a file of 50,000 | at biggie Orpheum theatre wickets, where “Bridge on the River Kwai” 
month making with the word 5 , 
bout “O : t} is Beach” d are titles of released pictures and 15,-| currently preems, Sun scribe Jack Wasserman overheard patrons query- 
rs ae wt le "Stant ; - ad espite the L. A. to N. Y. 000 unreleased. ing the cashier and smirking ‘So what's the toll?” 
- ae ramer produc- Lawrence Bachmann eine a vom | Clark Gable set for a second Perlberg-Seaton production, “But Not 
tion doesn't even go before the ~ New cost setup requires each * a . = : x 
cameras until late summ i Frank Cooper participating producer to pay an |for Me,” to follow “Teacher's Pet” . . . Hal Kanter will write-direct 
fall =" _ oe aw Hume Cronyn annual membership fee of $65, plus | “How to Break Into the Movies” for Metro . . . Columbia Pix handed 
. , Arlene Dahl : r ony ») | William Fadiman new contract as story dept. chief .. . Stephen Boyd 
Lewis said UA's operations in : the fixed amount of $70 for each dhe: lag = 
pictures, music and television all John Forsythe group of 10 titles registered up to | takes on Messala character in Metro's “Ben Hur. 
‘ee 7 s . Bud Getzler : @1470 Fiim biz oldtimer and retired California professor Kenneth Macgow- 
are as one, so far as promotion is a maximum of $1,470. Ase : 
concerned There ane no separate June Havoc Cases of title conflict usually are | 2” is in residence temporarily at Modern Palas Hotel at Istanbul, Turk- 
: Taylor Holmes rset port Pere |ey Eugene W. Castle addresses Los Angeles Breakfast Club today 
*par ; stea ~ ns solve » either negot al Pe ey 4 . espn ae a ‘ 
departments; in tead, all person Henry Jaffe resolved by either Ma ouamen be (Wed.) on “Why Cultural Exchanges with the Soviets? . . .” former in- 
nel work together ill tween the parties involved or ar- - ' ‘ eK ; 
Ad-pub chief also had a few un- Martin Jurow bitration |dustrial and home film producer ‘he sold out to U) is continuing his 
kind words for exhibitors who. h Bernard Kamber as ; | campaign against foreign spending on the grounds money spent over- 
geen ve seigset Das Fernando Lamas ; : , : seas is running the domestic economy ... woman at Mort Sahl’s one-man 
insisted, are not doing their share inkl Jimmy Allen’s Accident } , . “tpg . 
toward shouldering the r ired Art Linkletter Dallas, April 22. |revue opens program, says to companion ... “say, guess who’s in this 
; 2 : . as tae Selma Lynch ieabtias d| show ... Mort Sahl!” ... Jack Perlis swears he overheard it... 
promotional burdens. Ral Marti Jimmy Allen, recently name . 
Smads talph Martin manager of the Texas Theatre,| Renee Freneine after 10 years divided between Hollywood and Eu- 
Edwin Miller operated by Rowley United The- Topean beats is back in Manhattan. First two writing jobs for Coronet: ¢ 
N. Y. to . — Mirisc i" atres is currently recuperating in | Plaza Hotel and John Huston. Also doing a piece on Erskine Caldwell 
Jack By ; : ey fa oo t the Methodist Hospital from a | for Cosmopolitan’s Writers’ Issue in August. 
ull ie os Eva nay he leg broken in three places and| Broadway Street Scene: Teeners ogling the lusty stills and artwork 
he _ . oly Monty a broken ribs, suffered when his|at the New York Theatre where “The Witch” is given marquee billing 
Bob Chandler Sol C. Siegel , : ’ . “phy 
Rta Wie tan S ca Pp Skouras car was hit head on by another as a “Frank Story of Sex and Passion Happy days, with “This- 
Milto Gola ‘ Re, Stark car Performance-Sold-Out” signs posted at the “River Kwai,” “South Pa- 
cme yell ee “a 73a ™ ¢ : it ti cific’ and “Around the World” runs. Can it be the picture business 
Abel Green W. Lee Wilder Louis Hinton is pinch hitting as : \ { : . 
. . ; Wi ‘ enage >xAaS is taking over the “Fabulous Invalid” role so long identified with legit? 
G. U. ‘Johnny) Johnstone William Wyler manager of the Texa: 
look” Lanne is ———————————— —_——— |... Warners’ “Stakeout on Dope Street” and UA’s “Thunder Road” 
psalm Morton - i oe from Space” all skipping the showcases, opening in Brook- 
Ellen Muir | lyn instead. . 
Milton ~~ MPAA Bu et Cuts Mostly Domestic: “The Long, Hot Summer” was brought in at only $1,600,000 ... 2 
George Reson ? Alexander Davydov, head of Russia’s Sovexport, is on first visit to the H 
Leon Roth U.S. Had no time to do any sightseeing in N.Y... . French star Brigitte € 
Leonard W. Schneider Bardot is currently represented with three voices in the U.S.—her own, ; 


Arnold Schulman 

Ben Segal 

Svd Silverman 
Charles S. Steinberg 
Herman Steinbruch 
Frances Stillman 
Joseph R. Vogel 

L. Arnold Weissberger 
Cornel! Wilde 


N. Y. to Europe 
Harry Adler 
Lyn Austin 
Stephen Bovd 
Reg Connells 
Leonard Field 


Motion Picture Assn. of America 
board is mulling the possibility of 
combining its eastern budget with 
that of the Motion Picture Produc- 
ers Assn. on the Coast. Move would 
have the effect of raising dues from 
some of the non-studio owning out- 
fits. 

Running parallel with this is an 
idea for changing the dues-paying 
formula. MPAA budget currently 


each company’s domestic gross. 
MPAA has submitted a reduced 





is computed on a _ percentage of | 


Move Into Smaller N.Y. Quarters 


| collections naturally have been 
| below those in prior years. 

The MPEA budget is worked out 
|} and approved separately. Involved 
| for the most part are the expendi- 
tures of the individual MPEA of- 
| fice. Some of the companies have 
|been arguing that, considering 


| their own determined efforts to- 


| cut corners, these MPEA costs have 
been too high. 

At the same time, there is a good 
| deal of sentiment against any sub- 
| stantial changes in the MPEA set- 





the one in the dubbed “And God Created Woman” and now another 
one in “Une Parisienne,” which Peter Riethof is dubbing. Doubtful any- 
one knows the difference . . . Fewer independent distributors going to 
Cannes this year than last. Too tough to make deals there . . . Metro’s 
“The Hucksters” on tv must have had some soap advertisers bubble. 
Quote: “One soap’s just like the other. The difference is only in the 


| advertising.” ... The Mike Todd office is still getting mail addressed to 
|Todd from people who haven’t heard . 
| vince William Faulkner to come to Cannes where “Long, Hot Summer” 


. . Jerry Wald trying to con- 


}is a hot contender. Wald, director Martin Ritt, stars Lee Remick, An- 
| thony Franciosa and probably also Joanne Woodward and husband Paul 
| Newman are making the trip... Agent Peter Witt heading for Europe. 

Reaching: WB publicity handout describes Audrey Hepburn as the 
granddaughter of a Dutch baron who once was Governor of Surinam 
in Dutch Guiana . . . Something new in European tours is planned by 
| Gideon Bachmann, v.p. of the American Federation of Film Societies. 
It's a seven-country, month-long film archives trip via KLM. Tour 


Jean Goldwurm budget to the board. Combining| up. It’s realized that the foreign ; . : 
Alan King this with the Coast budget, it’s felt, | market today more than ever yn - leaves July 1 and covers archive screenings in London, Brussels, Paris, 
Edward L. Kingsley would bring about a more equitable | stitutes a vital part of the indus- Turin, Milan, Rome and Copenhagen. : » 

Teo Lax distribution of “the load.” try’s functions (about 52% of total |. Greta Lauder, niece of the late Scottish comedian, Sir Harry Lauder, 
Walter A. Lowen revenues come from overseas) and | 15 assembling his diaries and notes to write his biography. During his 
Philip Mil Though the Motion Picture Assn. |that the MPEA organization is |ifetime Lauder wrote two autobiographies, “A Minstrel in France” 
Martin Ritt of America last week presented a| needed to help keep the foreign (1918) and “Roamin’ in the Gloaming' (1927). a 

Oscar Serlin reduced 1958-59 budget to the | situation from deteriorating. | Thrush Shirley Harmer’s new M-G-M acting contzact limits her tv 


Trotter Bros 
Sam Zimbalist 


Europe to N., Y. 
Bob Considine 
Wm. Randolph Hearst Jr. 
Ken Giniger 
Ben Grauer 
Leonard Lyons 
William Nichols 
Richard Pack 
Mike Santangelo 


board, the operations of the Motion 


the cuts will be made on the do- 
mestie side. 

Board approved a scheme to put 
the title registration bureau of the 


basis of a percentage of every 
member company’s domestic gross. 
Percentage changes depending on 





Horace Sutton 


the gross. Due to conditions, dues 


| 


Only difference is that, where 


isn’t likely to be any staff expan- 
sion, though there may be a re- 





| distribution of manpower. If, for | 


instance, Charles Baldwin in Lon- 


| probably would be filled by some- 
|} One in New York or Washington. 

Both Ralph Hetzel, exec v.p., and 
j (Continued on page 16) 


appearances to two a year in the U.S., but permits as many as she likes 


Picture Export Assn. are not likely | MPEA has argued that additional |im her native Canada. She was born in Thornton's Corners, 35 miles 
to be seriously affected. Most of | men are needed in the field, there | ftom Toronto, and starred in General Electric’s Sunday night “Show- 


| time” for three seasons before hitting Hollywood via a George Gobel 
| appearance. 

Eva LeGallienne into Hecht-Hill-Lancaster’s “The Devil's Disciple,” 
| with Burt Lancaster, Kirk Douglas and Laurence Olivier . . . Maxie 


MPAA on a self-sustaining basis. |don eventually decides to retire | Rosenbloom goes into Gene Fowler Jr.’s “I Married a Monster from 
MPAA budget is financed on the | (which has been his intention), post | Outer Space” . 


. . 20th-Fox picked up Jeanne Woodward’s option for a 
|fourth year... 

| Arch Oboler’s “Night of the Auk” legiter bought by BBC-TV as a 
| 75-minute spec ... Tenth anni of founding of Israel to be marked by 


} special MBS program Friday (25)... 
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FILM HOUSE WAGES AT 28%, 





Ozoners Victory: 
One-Man at $175 


Minneapolis April 22. 

An agreement having’ been 
reached on a new four-year con- 
tract’s terms, IATSE union pro- 
jectionists are back in the booths 
of Twin Cities area's 11 drive- 
in theatres which ran with non- 
union operators during the current 
season's first two weeks. 

A settlement was arrived at after 
resumption of negotiations last Sat- 
urday (19), ending what the pro- 
jectionists labeled a lockout and 
the ozoners a strike. 

Under the settlement the out- 
door theatres wil effect a consid- 
erable saving. Heretofore two 
men to a booth at $137.50 a week 
each, had been costing $275 week- 
ly. The new contract calls for one 
projection to a booth at $175 per 
week, out of which 10% is alloted 





for pensions. 

In each of the contract’s three | 
remaining years operators will re- 
ceive an additional $3.50 per} 
week, bringing them to a $185. 50 | 
maximum in 1961. 

With the non-union men in the 
booths the ozoners had been func- 
tioning normally and, helped by 
favorable weather, business has 
been good. 

Circuit owner Ted Mann, presi- 
dent of the Minnesota Enterprise's 
five outdoor theatres, represented | 
all the drive-ins in the ‘negotia- 
tions. | 


‘If Market Requires, We'd | 
Make 75 to 100 Features | 


| 


Yearly’—Spyros Skouras 
Hollywood, April 22. 
Twentieth-Fox will produce 75 | 
to 100 pictures annually “if the 
market requires it,” prexy Spyros | 
P. Skouras stated at end of a tnree- 
day board of directors meet, first | 
ever held by company on Coast. 
Exec simultaneously said that | 
that company is “wide open” to | 
anyone with ideas and the kind of 
creativity to make quality produc- 





tions, in an invitation to indie 
packages. 
“Not until there is a steady flow 


of important pictures will the in- 
dustry be on safe footing,” com- 
pany topper stressed. He pointed 
out that greater showmanship will 
be demonstrated by exhibs when 
they are assured of this source of 
supply. 

Skouras added studio will pro- 
vide “a climate offering the high- 
est encouragement’ to young | 
actors, producers, directors and 
writers.” 

In analyzing company’s upcom- 
ing program of product, produc- 
tion chief Buddy Adler asserted: 
“The talent alone in such a back- 
log is enough to assure exhibitors 
a highly successful summer.” 





W. H. Harrison In Saddle 
As Comptroller at Loew’s | 


William H. Harrison has offi- 
cially assumed the post of Loew's 
comptroller following the approval 
of his appointment by the board of 
directors last week. 

Harrison, formerly with Arthur 
Andersen & Co., Loew's account- 
ants, succeeds Jesse T. Mills, who 
recently retired. 





‘SHAKE HANDS WITH DEVIL’ 
In Indie 


Perkins 
Marlon Brando 


Cagney, for 





Hollywood, April 22. 

Pennebaker Inc., Marlon Bran- 
do's indie company, will release 
“Shake Hands With the Devil,” t 
costar James Cagney and Anthony 
Perkins, through United Artists. 
Pic, to start shooting in Dublin in 
September at an estimated budget 
of $2,000,000, will be scripted by 
Ivan Goff and Ben Roberts. 

First Pennebaker production, 
tentatively tagged “Ride, Com- 
manchero,” to star Brando, will be 
distributed by Paramount on a one- | 
picture deal. | 





PAR’S CHOREOGRAPHER 





” Brazil Admission Change ‘Hope’ 





aaa) 


There’s a “reasonable chance” 
that the Brazilian exhibitors and 
the American distributors will 
convince the Brazilian price con- 
trol board to allow equalization of 
admissions on all types of films 
and to grant a scale hike based on 
the overall cost-of-living increase. 

This was the report last week 
from Robert J. Corkery, Motion 
Picture Export Assn. v.p. in 
charge of Latin America, freshly 
returned from a three-months trip 
to Brazil, Argentina and Uruguay. 

Corkery said such price board 
concessions would go some ways in 
offsetting the new remittance rules 
now in effect. Regulations force 
the U. S. companies to remit at 
the free market rather than the 
official rate. Since the Brazilian 
cruzeiro is caught in a rising in- 
flationary curve, and admission 
ceilings still prevail, this shapes 
| as a sizable loss to the Americans. 
| However, Corkery managed to re- 
mit $4,000,000 to the end of Jan. 





58, at the “official” rate dur- 
tad his recent stay at Rio de Jan- 
eiro. 

One of the bright spots in the 
picture 


completely. 
has seen prices rise to a range! 
from 25-50 er., is being appealed | 
by the Government. Since Sao | 


Paulo represents 35% of the total | 


Brazilian gross, that income also 
will act to counterbalance the new 
remittance rate during 1958. 

Exhibs in Rio plan to copy the 
Sao Paulo example and seek to ob- 
tain a writ of mandamus against 
the price board. This might at 
least force equal price scales on 
all films, whether they're 2-D, 
black-and-white, color or wide- 
screen; and it may bring about the 
cost-of-living boost. 

Some of the foreign managers in 
N. Y., while eager for decontrolled 
admissions throughout Latin Amer- 
ica, are of two minds about the 
advisability of pushing this proc- 





is the situation at Sao) 
Paulo, where, following court ac- | 
tion, admission prices were freed | 
The decision, which | 


» a te te te te tt tt ip i in i tn i i 


ess too far, the argument being 
| that in this low-income area, it's 
| possible to price oneself out of the 
market. An indication of what 
can be expected along that line 
apparently can be drawn from the 
attendance picture in Sao Paulo. 

Corkery reported that the Ar- 
gentines finally had definitely 
called off their threatened re- 
lease tax which could have cost 
the U. S. distribs up to $1,500,000 
on a $5,000 per picture basis. For 
\the year, 200 U. S. films will be 
brought into Argentina, where 
Corkery powwowed with top offi- 
cial from the President down. 

Another trouble spot is Uruguay, 
which has allocated only $1,500 to 
the ten American companies for 
the moment. In Uruguay, imports 
are regulated on the basis of ex- 
change made available. Original 
allocation was for $3,000, but it 
was stipulated that half that 
amount had to be in dollars and 
the remainder in soft currencies. 
The American distribs originally 
asked for $10,000. 











‘Ship Cinemiracle Gear 
To Oslo by Airplane For 
‘Windjammer’ Premiere 


Los Angeles, April 22. 

So “delicate” is Cinemiracle pro- 
jection equipment that Nationa! 
Theatres, which déveloped proc- 
| es, air-shipped via the SAS polar 
route a complete Cine installation 
to Oslo, Norway, for first Euro- 
| pean opening of “Windjammer.” 
Film preems at Colosseum Thea-| 
tre there April 25. 

Normal means of transportation, 
such as shipping, were regarded 
| impractical by Russell McCullough, 
| NT engineering chief; consequent- | 
| ly the skyways were utilized. Same 
procedure will be followed in ship- 
| ping projection equipment to Lon- 
don for May 14 opening at Tot- 
{tenham Court Road Odeon 
| Theatre. 





FOR MEXICAN TRACK 


Hollywood, April 22. 
Paramount is sending choreog- | 
rapher Charles C. O’Curran to | 
Mexico to supervise scoring of Hal 
Wallis’ “King Creole.” This marks 
first time a major has openly as- 
signed a dance director to take 
charge of tuning chores. 

Usually that is conductor- a 
ranger’s job, but since current mu- 
sicans union strike against Sad 
forbids them to work on Holly- 
wood features Par turned to} 
choreographer. Latter profession 





/is well versed in musical chores. 





Morningside Six-Picture | 
Contract With Columbia 


Charles Schneer’s Morningside | 
Productions has inked a new six- | 
picture deal with Columbia Pic- | 
tures, to cover two-year period. 

Program involves $3,000,000 pro- 
duction outlay. 





Ludwig Back as Scribe 
Hollywood, April 22. 
William Ludwig has resigned as | 


tions after a year with that indie | 
company, but is retaining his pro- 
duction interest in the firm. | 

Ludwig, a screenwriter for 21 
years, resigned because he wanted | 
to return to writing. He had fin- | 
ished two scripts for Cummings— | 
“Paint Your Wagon,” Alan Jay Ler- 
ner-Frederick Loewe stage prop-|. 
erty, and “The Dragon Tree,” from | 
the upcoming Victor Canning novel. 

However, Cummings is currently | 
dickering financing-releasing deals | 
with studios for those properties | 
which are ready for production, so | 
Ludwig decided to exit as v.p. and 
return to writing. > 


S. A. G. Swenson, head 
A. B. Wivefilm, in from Stockholm | 
on his annual Gotham visit. 








Todd Jr. Preps Future Comedy; 
Don Quixote’ Project Dropped; 


Son and 


Michael Todd Jr., now head of | 
the Todd company, hopes to start | 
filming a new picture later this 
year. It's a comedy idea which his | 
father, the late Mike Todd, had for 
15 years. Todd Jr. currently has 
a writer working on the script and | 
he hopes to wrap up the property 
as a package, with script, director 
and three top stars. 

The Todd company also may get 
involved in a tv spectacular. 

Mike Todd’s will was probated in | 
N. Y. last week (18). It divides the | 


Todd estate equally between Todd | 


Jr. and Elizabeth Taylor. Former 
was named executor of the estate. 

Todd Jr. confirmed that the 
“Don Quixote” project had been 


abandoned. The $150,000 to $200,- | 


000 already spent on it are writ- 
ten off as a loss. 
With only about 375 dates real- 


ized on “Around the World in 80, 


Days,” the playoff of the film is 


Wife Divide Estate 


being pushed by Todd Jr. via the 
| distributor, United Artists. Todd 
said the picture still needed $1,500- 
| 000 to break even. It's grossed 
| about $14,000,000 in film rental 
| to date. 

| Todd's will appoints Charles 
Seligson as substitute executor 
should Todd Jr. become incapaci- 
tated. Subbing for Seligson in 
| turn would be UA board chairman, 
Robert S. Benjamin. Both Todd 
| Jr. and Mrs. Todd were named 
| trustees of the trusts established 
under the will. 


Bert Pirosh Exits NT 


Los Angeles, April 22. 
Bert Pirosh, chief film buyer for | 
National Theatres, has resigned, 
\“ne he May 30. 
He has been with National and | 
its subsidiary, Fox West Coast, | 
| Theatres, for 21 years. 








National Boxoffice Survey 


lst Spring Weekend Bops Biz; ‘Lions’ New Champ, 
2d, ‘Pacific’ 3d, ‘Summer’ 4th 


‘Kwai’ 


Arrival of summer weather in; 
around the country 


many keys 
covered by VARIETY 
somewhat of a dent in first-run 
product, 


some new 


especially in the former key. 


“Young Lions” (20th) is the new 
supplanting 


boxoffice champ, 


“Bridge on River Kwai” (Col), 


which has held No. 1 spot for five 
Kwai” is finishing a strong 
veepee of Jack Cummings Produc- lsecand. “South Pacific” (20th), play- | 
ing in more locations than a week | 
| ago, again is winding up third. 


weeks. 


“Long, Hot Summer” 


which was sixth last stanza, is push- 


ing to fourth position. 
Morningstar” (WB) 
fifth spot. 


“Around World in 80 Days” (WA) | 


is putting | runner- up 


“Marjorie | good in K.C. as 
is capturing County” 


“St. Louis Blues” (Par) and “God 
Created Woman” (Kings) are the 
films. 


| “Macabre” (AA) 


‘Cool and) 

(AI), socko in K.C., is rated | 
average in Detroit. 

“Paris Holiday” (UA), good in| 


Frisco and okay in Minneapolis, is 
not so hot in Washington and L.A 
Another newie, “Windjammer” 
(Nat'l) is doing nicely in second 
round at N. Y. Roxy and is rated | 
pleasing in L.A. 

“Peyton Place” (20th) looms fine 
in Chi. “Desire Under Elms” (Par) 
shapes smash in Chi after an ex- 
| tended-run in two N. Y. houses. 

“Paths of Glory” (UA), fine in 
| Toronto, is sluggish in Providence 
and fair in St. Louis. “Rodan” 





(20th), “(DC A) looks socko in Indianapol is. | 
(U) shapes | 


Japan” 
does “Raintree 
(M-G) in Indianapolis 
“Seven Wonders of World” (Cine- 
rama), for first time out of top pix 


“Escapade in 


is taking sixth money. “Run Silent, | ratings because now playing in 
|Run Deep” (UA) will be seventh. | only three keys, is big in L.A., sock 
“Merry Andrew” (M-G) is drop-|in K.C. and fine in Cleveland. 
|ping down to eighth as against! “Snow White” (BV) (reissue) 
| fifth spot a week agg. shapes hefty in Chi, good in Pitt 
“Search For\ Paradise” (Cine-|and nice in Toronto. “Touch of 
lrama) is winding up ninth while | Evil” looms good in Cleveland. 
‘Witness For Prosecution” (UA); “Cole Younger” (AA) is rated 
| will be 10th. “Teacher’s Pet” (Par) | mild in Louisville. “All At Sea” 


| Karamazov” 
‘Top 12 


of |is taking 11th position. “Brothers | is good in Pitt and Cleveland. 
(M-G) rounds out ad 


Beroffice Reports on 
Pages 8-9) 


Complete 
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TOASEEKS DATA 
FOR OPERATORS 


How much should theatres spend 
for salaries, repairs, advertising, 
etc.? 

An effort to come up with some 
figures to serve as a guide during 
the current depressed state of the 
industry has been attempted by 
Theatre Owners of America in a 
survey of its members. The ex- 
hibitor organization's first com- 
pilation, issued this week, covers 
some 500 conventional theatres 
and aims to determine what these 
theatres are spending percentage- 
wise in relation to their total 
gross. It is stressed that the re- 
sults are merely an indication of 
general operating costs and should 
not be interpreted as constituting 
a definite yardstick since the sam- 
pling (500 theatres out of 18,000 
in the country) is comparatively 
small. 

Film grosses for the 500 houses 
involved, including firstrun, subse- 
quent and neighborheod theatres, 
and a few art houses and special- 
ized situations, totalled approxi- 
mately $60,000,000. Population in 
the cities where the theatres are 
located varied from 5,000 to major 
metropolitan cities. 

A basic breakdown of various 
costs disclosed that 28° was spent 
for salaries including that of the 
management; 7% for rent; 6.5°% 
for depreciation; 4% for mainte- 
nance and repairs; 5° for taxes 
other than federal; 1.3°% for inter- 
est on indebtedness; 14.7% for 
operating expenses inchs ing ad- 
vertising, general and administra- 
tive costs; 3.5% for Federal taxes, 

About half of the theatres in the 
TOA study are owned by operating 
companies. It's emphasized, there- 
fore, that in wholly-owned opera- 
tions the rent percentage probably 
would be lower, but the real estate 
taxes and depreciation percentages 
would be higher. In addition, it’s 
pointed out that the percentages 
| for utilities—fuel, water and elec- 
tricity—will vary greatly in leased 
facilities, 





' biz this season. However, even with |two Boston pa gs oS 
which has | Crazy” 

Hollywood, April 22. | proved not quite up to par, trade 

has held up quite well in many key | 
cities. In both L.A. and Frisco, the | 
launching of major league base- 
ball during the past week obvious- 
ly has cut in deeply on cinema biz, 


Out of the total sampling of 500, 
TOA has made a further break- 
seve giving more detailed per- 
centages for 25 theatres. No drive- 
ins are included. The results were 
} | @s follows: 
Percent 
ae a 1.2 


Shipping film 
Newspaper ads 
Other ads 
House salaries 
Travel 
Telephone 
Postage 
Electricity 
Fuel, water 
Repairs 
Supplies 
ERS a ee 
Management «.......... 
Rent ; 

Insurance 
Local Taxes 
Depreciation 
Federal Taxes 


« 
x 
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Exhibitors are cautioned that a 
| larger yardstick is required before 
it can be stated definitely that a 
| specific theatre's expenses are too 
{high if it does not coincide with 
| the figures of the survey. As a 
consequence, TOA {s continuing to 
send out questionnaires to its 
members so that it can assemble 
a more complete picture of the 
costs involved in theatre operation, 


| 
} 





CHARGES ‘SELF-INTEREST’ 





Louis Yager Fights List-Alden 
Amalgamation 





Third separate stockholder suit 
seeking to prevent the merger of 
List Industries (RKO Theatres) and 
the Glen Alden Corp. was filed in 


the U.S. District Court in New 
York yesterday (Tues.). 
Plaintiff is Louis Yager, who 


states he owns 15,000 Alden shares, 
and alleges Albert A. List is seek- 
}ing to serve his own personal in- 
terests via the amalgamation, 
Yager further stated that directors 
|of the two companies, in approv- 
ling the merger, “failed to use 


lindependent judgment.” 
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The Sheepman 
(COLOR; C’SCOPE) 


Boff western comedy. Livelier 








than its eryptice title. With 
Glenn Ford. 
Hollywood, April 18. 

Met ele of an Edmund Grainger 

roductior rs Glenn Ford, Shirley 
t, cLaine, costars Leslie Nielsen, Mickey 
Shaughne Edgar Buchanan; with 
Willis Bouchey Pernell Roberts, Slim 
Pickens Kure Henry, Pedro Gonzalez 
Ganzale Directed by George Marshall 
Screenp! \illiam Bowers and James 
Edward Grant. based on a story by Grant 
adapted William Koberts; camera, 
Robert Bronne music, Jeff Alexander; 
editor Kalph Winters Previewed in 
Hollywood April 16, ‘58 Running time, 
86 MINS 
Jason Sweet Glenn Ford 
Dell Paytor Shirley MacL. ine 
Johnny Biedsoe Leslie Nielsen 
Jumbo MeCalls Mickey Shaughnessy 
Milt Mast« . Edgar Buchanan 
Br. Payton ....ccccvcsss Willis Bouchey 
Choctaw Perneil Roberts 
Marshal Slim Pickens 
Red Buzz Henry 
Angelo Pedro Gonzalez Gonzalez 

The title of Metro's “The Sheep- 
man” gives little indication of its 


content which is too bad, because 
this Edmund Grainger production 
js a fresh and delightful western 
comedy-drama. With Glenn Ford's 


name for solid boxoffice appeal 
and Shirley MacLaine’s off-beat 
casting as a western heroine for 


an added starter, the picture could | 


be a strong attraction, 


The title will not work for it, 
however, giving no hint of the 
laughs and excitement, although 


\is handicap may be over- 
the ad and exploitation 
campaign with which Metro is 
Jaunching it. “The Sheepman” is a 
good bet in any case, a solid and 
satisfying production, an entertain- 
ing and absorbing show, directed 
by George Marshall. 

The basis for conflict in “The 
Sheepman” is the historic one that 
arose between sheepmen and cat- 
tlemen in the West, late in the last 


some of t 
come by) 


century The cattlemen thought 
the sheep would over-graze their 


land and they fought with every 
legal and extra-legal means to keep 
them out. Glenn Ford, who comes 
blithely into a cow town with a 
freight-train load full of sheep, ex- 
plains his preference for the crea- 


tures briefly. He prefers them to 
cattle, or dislikes them less, “be- | 
cause they are easier to kick— 
woolier, you know.” He fails to 


make a sale on this ground, how- 
ever, mostly because the local big 
man, Leslie Nielsen, is an oldtime 
enemy who has the locals con- 
vinced he is the greatest gift 
cattlemen since humans got a taste 
for roast beef. And Nielsen is in- 
tent on running Ford out of town— 
with hi sheep—on personal 
grounds as well as economic. 

The screenplay by William Bow- 
ers and James Edward Grant, from 
a story of Grant's adapted by Wil- 
liam Roberts, does not neglect anv 


of the action possibilities of the 
Colorado Rockies’ background. it 
also fully exploits the usual gun- 


play and the romantie attachment 
Miss MacLaine forms for Ford. The 


comedy is both visual and in the 
dialoge, good, broad scenes and 
characters 

Ford gives a hard-bitten and 
fympathetic portrayal, much like 


the character he essayed in “Cow- 
boy.” Tiis comie lines and cock- 
eyed attitude do not soften his 
strength as a loner, determined to 
graze his sheep where and how he 
wishes. Not, as he points out at 
the end, because he is particularly 
attached to sheep, but because he is 
opposed—in the frontier tradition 
to being ordered around and 
forced to conform just for conven- 
tion's sake. Miss MacLaine is a 
mostly unlikely heroine in a sloppy 
felt hat and jeans, not at all dainty 
ginghamed darling of the plains 
She is natural girl, a perfect com- 
edy and romantic foil to Ford 
Nielsen plays a good heavy, hand- 


some and suave; Mickey Shaugh- 
nessy is another casting against 
type as a would-be villain but too 
bumbling and cowardly ever quite | 
to make it. while Edgar Buchanan | 
is a comedy standout as a town 
conniver. Others who do well with 
their good material are Willis 
Bouchey Pernell Roberts. Slim 
Pickens, Buvz Henry and Pedro 


Gonzalez 

Geo: Marshall’s direction is 
sharp at pointing up the comedy 
and drama and most memorable in 


Gonzalez 


his composition of the sweeping 
outdoor scenes. There is one es- 
pecially notable scene where the 


sheep in pasture stand out againct 
a background of yellow aspens and 
snow-topped, granite-colored peaks. 
All these outdoor values have been 
realized to give the intimate story 
® feeling of being a big production. 
Robert Bronner’s CinemaScope 
ayy shee in vivid Metrocolor, 
s a strong job. Others who ccn- 
tributed ably include art directors 
William A. Horning and Malcolm 
Brown, set directors Henry Grace 
and Hugh Hunt, editor Ralph 

Winters and soundman Weslev 

Miller. Jeff Alexander's mie 

sparing but important, Powe. 


_ 


Cc 


ss 


Another Time, Another 
Place 
Soggy saga of a wartime tri- | 
angle romance with two 
femmes involved in struggle 
for dead man’s memory. Fair 
b.o. with Lana Turner top- 
starred, 








to, 


Hollywood, April 18. 


Paramount release of a Joseph Kaufman 


production. Stars Lana Turner, Barry 
Sullivan; co-stars Glynis Johns, Sean 
Connery; features Sidney James, Ter 
rence Longdon, Doris Hare, Martin 
Stephens. Jirected by Lewis Allen 
Screenplay, Stanley Mann; based on a 
novel by Lenore Coffee; camera, Jack 
Hildyard; music, Douglas Gamley; editor 
Geoffrey Foot. Previewed at the studio, 


April 14, ’58. Running time, 95 PAINS. 

Sara Scott .. Lana Turner 
Carter Reynolds Barry Sullivan 
Kay Trevor Glynis Johns 
Mark Trevor . . Sean Connery 
Jake Klein ..... oe Sidney James 
Alan Thompson........Terrence Longdon 
Mrs. Bunker ovccccers Doris Hare 
Brian Trevor .. Martin Stephens 

Paramount is rushing release of 
“Another Time, Another Place,” 
the Lana Turner starrer made in 
Britain under Lewis Allen's direc- 
tion, hoping to pick up some busi- 
ness on current headlines. Film 
will need some such stimulant, be- 
cause otherwise it is a weeper 
without anything special to recom- 
mend it. A triangle-melodrama set 
in wartime Britain, “Another Time, 
Another Place,” will have its great- 
est appeal to women; men are like- 
ly to wonder what all the agoniz- 
ing is about. 

Miss Turner plays an American 
correspondent in London, involved 
in a love affair with Sean Connery, 
a BBC commentator. Just before 
he flies off to cover a continental 
assignment, he tells her for the 
first time that he has a wife and 
child in his native Cornwall village. 

When Connery is killed in a) 
plane crash, Miss Turner breaks 
down emotionally and enters a 
nursing home. She emerges de- 
termined to make a_ sentimental 
pilgrimage to Connery’s home, in- 
tending (‘she says) only to take a 
look and depart. But she meets 
Connery’s widow, Glynis Johns, is 
invited into her home and settles | 
down there for a lengthy visit 
Miss Turner's association with Con- 
nery or even the fact that there 
was an association is unknown to} 
Miss Johns. 

The screenplay by Stanley Mann, | 
which is based on a novel by Len- 
ore Coffee (Titled “‘Weep No More” 
in Britain and published under the 
picture title here), gets into a con- 
clusion that is neither satisfactory 






nor believable. The idea is that 
Miss Turner must inform Miss 
| Johns of the love affair. This, it 


seems, will make everyone feel bet- 
ter. Miss Turner leaves with her 
publisher-fiance, Barry Sullivan, 
and Miss Johns is left with her late 
husband's best friend, Terrence 
Longdon. . 

Miss Turner is beautifully photo- 
graphed by Britain's crack camera- 
man, Jack Hildyard, but she only 
occasionally cuts loose with the 
kind of dramatic fireworks the pic- 
ture needs. Glynis Johns, less ten- 
derly lensed, makes a poignant and 
convincing figure of the wife. Bar- 
ry Sullivan is stalwart as the pub- 
lisher. Seam Connery, who gets 
“introducing” billing, is a young 
Scots actor who is obviously capa- 
ble but he plays somewhat pallidly 
for a romantic lead. Sidney James 
is a standout, bringing some need- 
ed humor to the otherwise soggy 
saga. Powe. 





Violent Road 


Production is good, but story 
lacks sufficient interest for 
universal appeal. } 


Hollywood, April 18. 

Warner Bros. release of an Aubrey 
Schenck production. Stars Brian Keith, 
Dick Foran, Efrem Zimbalist Jr., Merry 
Anders; with Sean Garrison, Joanna 
Barnes, Perry Lopez, Arthur Batanides, 
Ed Prentiss, Ann Doran, John Dennis. 
Directed by Howard W. Koch. Screenplay 
by Richard Landau; from a story by Don 
| Martin; camera, Carl Guthrie: film editor, 
John F. Schreyer; music, Leith Stevens. 
Previewed at the studio, Apri! 11, ‘58 
Running time, 85 MINS. 
Mitch . ° . . Brian Keith | 
SarGe «..-ccere Dick Foran 
George Lawrence....Efrem Zimbalist Jr 





CEE ccc cnseweseeeeaes Merry Anders 
Ken Farley .........+..... Sean Garrison 
Peg Lawrence ........... Joanna Barnes 
Manuelo ..... ec ecccccess Perry Lopez 
OTM. cc cecce eveeceesss Arthur Batanides 
NeISON ..,.ccenceesese ... Ed Prentiss 
Edith ...... eoecccccee . Ann Doran 
Pat Farley ...ccccccccecsess John Dennis 


If Warner Bros.’ “Violent Road” 
seems to lead to a dead end, it may 
be due to a repetitious storyline 
| that runs over a mountain in three 
diesel trucks. Everything else 
about the action drama is fine—act- | 
ing, direction, photography—but the , 
Aubrey Schenek production fails) 
to hurdle the first roadblock and 
| therefore looms as a second feature 
whose greatest impact will be on 
the grease monkey trade. The 
Richard Landau _ screenplay is 


= |soundly constructed, with the in- 


itial problem being that the Don 
Martin story simply doesn't pro- 
; vide enough contrasting plot situa- 


| ge 


| Janet Pearson 


' 


tions to sustain excitement for 85] >= 


minutes 

Six characters are brought to- 
ther to truck tanks of explosive 
rocket fuel components across 
rough terrain, and to compound the 
excitement the chemicals will blow 
if jarred in the slightest. The 
half dozen drivers brave the dan- 
gers because each 
prove and something to gain, 
namely $5,000. Driving the three 
trucks are Brian Keith who simply 


wants the money; Efrem Zimbalist, 
Jr.. who developed the fuel and 
who set off the rocket that went 


wild, landed in town and killed his 
wife and two children; Dick Foran, 
a World War I] marine who's out 
to prove he’s not too old; Sean Gar- 
rison, out to prove he’s not too 
young, additionally wants to use the 


| 
| 


has something to | 


money to cure his alcoholic | 
brother; Perry Lopez, a young 
Mexican who wants the money to 
go to college; and Arthur Bata- 
nides, a gambler who wants the 
money to go to Las Vegas. Now 


that’s a motley enough crew and to 


,make things interesting for them, | 


the added ingredients include rock- | 


slide a careening school bus, a 
brakeless truck, and leaking acid 
which takes Foran’s life though it 
seems totally unnecessary. The 


drivers do finally make it, however, | 


and each has proved what he set 
out to prove. 


Howard W. Koch directed with | 
authority. making the dangerous | 
scenes seem even more so and 


building each of the six characters 
with haste. Keith casts the appear- 
ance of the rough, tough boss in a 
good performance; Foran, Lopez, 
Batanides and Garrison are fine, 
and Zimbalist tops all in a sympath- 
etic, sincere portrayal. On the 
femme side, Merry Anders is ca- 
pable; Joanne Barnes and Ann Do- 


ran are too, and Venetia Steven- 
son, in a tight-fitting, uncredited 


scene, lends a luscious air. 

Carl Guthrie's photography has 
caught some effective road action, 
and the Leith Stevens music helps 
things considerably Ron, 


Dragstrip Riot 


Hot rods and switchblades for 
a fair teenage melodrama. 


Hollywood, April 18. 
American International release of an O 
Dale trelamd production. Director, David 
Bradley; screenplay, George Hodgins; 
based on a story by Ireland and Hodgins; 


additional story and dialog by 
Rheims; camera, Gil Warrenton; music, 
Nicholas Carras; editor, John A. Bushel- 
man. Previewed in Hollywood, April 18, 
‘58. Running time, 68 MINS, 


Yvonne Lime 


Rick Martin Gary Clarke 


| 


| made 


| 


' 
| 
| 


| 
‘ 
| 
' 


Mrs. Martim Fay Wray 
Bart Thorsen Bob Turnbull 
Marge ‘ Connie Stevens | 
Silva P Gabe DeLutri 
Cliff Marcus Dyrector 
Gramps Ted Wedderspoon 
Gordie Barry Truex 
Rae Marilyn Carroll 
Helen Marla Ryan 
Dutch Steve Thnat 
Joe we . Tony Butula 
Betty Carolyn Mitchell 
RAGE 5 s00c0wsee Joan Chandler 
Gary .<cce Mare Thompson 
Mike Allan Carter 


“Dragstrip Riot” has a novel 
gimmick; all its teenagers are 
overprivileged delinquents. All its 
hotrodders drive Corvettes. The in- 
teresting angle not explored, 
however, and the Dale Ireland 
production being released by 
American International is a con- 
ventional exploitation item paired 
with “The Cool and the Crazy.” 


is 


O. 


| Poetry With Jazz 





Chayefsky 


—eee Continued from page 1 


is based on the life of Mil- 
ler’s wife, Marilyn Monroe. Miller 
is the best of the current play- 
wrights, Chafeysky was reported to 
have added, “if he can shake off 
his sense of writing for posterity.” 


Chayefsky issued a denial of the 


dess” 


quoted statements, implying that 
the whole affair was a sort of un- 
dergraduate prank Referring to 


a highly publicized campus fad ef 
a decade or so ago, he commented, 
“Harvard students have gone from 
swallowing goldfish to ribbing the 
critics.’ 


It was learned that the Globe 
story had been handled by the 
sheet’s news desk, not the drama 
department A news editor said 
that the Harvard correspondent’s 
previous stories have been ac- 
curate. No other local paper had 


carried the original story and like 


the Globe, none printed Chayef- 
sky’s denial 
Chayefsky, who authored the 


1955-56 Broadway hit, “Middle of 
the Night,” has nearly completed 


Dybbuk from Woodhaven,” 
which legit-television pressagent 
Arthur Cantor plans to make his 
managerial debut in New York 
next fall. He also wrote the screen- 


| melody. 


It’s a sad, moody piece 
which could have been heightened 
had Rexroth had a voice that could 
even remotely resemble one that 
his subject should have been 
equipped with. 

Rexroth is a voice for a new and 
deeper meaning to entertainment. 
Admittedly, he’s not a gifted read- 
er. However, he is pioneering a 
form of entertainment that has 
long been in eclipse. There was a 
period in the old days of the Vil- 
lage Vanguard when poets used 
to hold the floor. Other Village 
spots also hosted the mimes and 
minnesingers. There have been 
occasional periods when readers 
held forth. But a poet on the nit- 
ery floor is today a rarity. It could 
be that a cafe can again become a 
gathering spot for the intellectuals, 
Rexroth is, perhaps, a little ahead 
of this period. 

Cafes have been unconsciously 
grooming themselves fer something 
like this. The college kids and ‘the 
intellectuals have been having an 
academic ball in some of the off- 
beat cafes. For example, there was 
a time when the balladeers took 
over. Now, there is something of 


| a revue cycle in the smallies, and 
| the jazz age has long been a topic 
a new play, tentatively titled “The | 


with | 


plays for “Marty” and “Bachelor | 
'to follow up. Then perhaps, shall 


Party,” and has scripted a num- 
ber of successful television dramas. 


Atkinson’s Favorable Mail 

Brooks Atkinson, N. Y. Times 
drama critic, has revealed that he 
received between five and 10 let- 
ters referring to the radio attack 
on him recently by N. Y. 
Journal-American columnist and 
tv panelist Dorothy Kilgallen and 
her legit producer-husband Rich- 


ard Kollmar, in their across-the- 
board chatter program on WOR, 
New York. There were also two 


telephone calls on the subject to 
the Times office during his ab- 
sence, he says 

All the letters expressed indig- 
nation at the personal nature of 
the statements in the Kilgallen- 
Kollmar broadcast, the critic as- 
serts. He was told by members of 
the Times drama staff that the 


| complete 


phone callers also expressed re-| 


sentiment at the violence of the ra- 
dio attack, which was based on At- 
kinson’s unfavorable review of the 
Broadway show, “Say, Darling.” 

He was particularly 
Atkinson commented, that virtu- 
ally every letter he received noted 
the fact ‘which neither Miss Kil- 
gallen nor her husband mentioned) 
that Kollmar had been co-producer 
of the recent flop Broadway musi- 
cal, “The Body Beautiful,” which 
he (Atkinson) had panned. 

















Continued from page 1 


of discussion among the savants. 
Poetry is a logical extension of this 
trend, but actually, a Jot more 
spadework must still be done. 
Some of the more gifted and more 
handsome of the penurious actors 
with a poet’s feel, must come in 


the minnesingers and the bards 
fill the air with their songs. 
There are a lot of hindrances to 
acceptance of Rexroth 
at the Five Spot. The Pepper 
Adams Quintet hasn't the savvy 
as yet to fit itself into the poet's 
mood and give Rexroth’s lines an 
added dimension. But no matter, 
the cafe historians will note a 
strong voice of the future calling 
for all bonifaces to emancipate 
themselves and turn the saloons 
into a haven for the intellectual, a 
citadel of culture and a hearth for 
bohemia. Jose. 








India Robeson Tribute 


Continued from page 2 Sees 





reputation for the furtherance of 
their very inartistic purposes is no 
reason at all why men like [Prime 
Minister Jawaharlal] Nehru and 
Chagla [Bombay Chief Justice M. 


|C. Chagla, president of the all- 


interested, | 


India Robeson committee] should 
not be associated with the celebra- 
tion.” 

Two messages went out from 
Prime Minister Nehru on the occa- 
sion. A front-page story in the 
“National Herald” said that the 
text of the earlier message, which 
was not officially released in this 


| country, had found its way to the 
—| United States and given 


instant 
rise to widespread unfriendly com- 


| ment there. In this message Nehru 


—)who had 


ad referred to Robeson as one 
“represented, and suf- 


ifair to become the new Greenwich | fered for, the cause which should 
| Village. The Village itself has be- be dear to all of us—the cause of 
leome too expensive for the au-| human dignity. 


It is well-made and will rack up| 


satisfactory returns for its kind of 
booking 


The romantic interest is supplied 


| by Gary Clarke and Yvonne Lime, 
leading members of the Corvette 


set. Clarke has a small cloud 


and his 
extracted a promise he will not 
fight again with anyone. 
pledge gets knocked about when 
a black leather-jacketed motor- 
cycle gang makes trouble for 
Clarke and chums, culminating in 
the accidental death of one of the 
eyclists. Clarke suspected be- 
cause of his “record,” but 
thing is eventually cleared up. 


is 


| hanging over him; a jail sentence | East 
for beating up a fellow teenager, | void 
mother, Fay Wray, has | lage 


| 


} 


| on 
every- | 


There is a tendency in George | 


Hodgins’ screenplay, based 
story by producer Ireland and Hod- 
gins, with additional dialog and 
story by V. J. Rheims, to pit parent 
against child for dramatic incident. 

The largely youthful cast does 
a capable job, headed by Miss 
Lime and Clarke, with Bob Turn- 
bull as the teenaged heavy, Gabe 
DeLutri, the motorcycle chieftain, 
and others including Connie Ste- 
vens, Marcus Dyrector, Barry 
Truex, Marilyn Carroll and Marla 
Ryan. Fay Wray and Ted Wedder- 
spoon handle the adult level nicely. 

David Bradley's direction keeps 
things moving at a good clip, even 
for a covey of Corvettes, and some 
of Gil Warrenton’s camera setups 
are especially striking. 


while John A. Bushelman’s 
slick. Powe. 


is 


on a) 





| 


| 


Nicholas | Strum on the strings 
Carras’ music is tuned to the story continues, 
editing | me?” and 
i find 


thentic bohemians. 
University building 
lepped off a healthy slice of that 
section. Large housing develop- 
ments have forced its denizens to 


lhe New York 


program has | 


move, and the entire area has be-| 
come so stylish that many can no! 


longer afford that area. The lower 
Side has now taken up the 
that the old Greenwich Vil- 
ieft. 


The Five Spot, where Rexroth | 


This | backed by a jazz quintet now op- 


erates, has the feel of a smoke- 
filled room, where the area’s in- 
habitants could solve the problems 
of the world over a bottle of beer 
any given night if only the 
$2.25 minimum were removed. 

Rexroth, a talJl, mustached chap 
wearing a string bowtie, is an old- 
school declaimer, His readings 
have a touch of the dramatic. In 
a loud, clarion voice, he tells of 
the glories limned in lines by 
Sandburg, translations from 
Chilean and the Chinese (Rexroth, 
apparently a scholarly citizen, is 
the translator). He lacks the ro- 
mantic touch, but scholars are 
rarely one to stop long enough to 
look at the boy-girl angles. 

In his ode on an abandoged 
Chinese courtesan, done with bass 
viol accompaniment, he thunders 
his lines. “Why,” he asks, “Do 
the birds hate me?” He contem- 
plates on these lines while the 
bassist takes a terrifically long 


again the bass tries to 


the answer 


the | 


“Why,” he; 
“do the flowers betray | 


U. S. opinion was surprised, said 
the story, that Supreme-court and 
high-court judges and leading po- 
litical figures should have joined 
in the Indian celebration. 

“Pandit Nehru has presumably 
felt that in paying tribute to one 
distinguished indiv'dual on the 
auspicious occasion, it is not neces- 
sary to offend other people's feel- 
ings,” the “National Herald” re- 
ported. 











Dr. DuMont 


Continued from page 1 =e 





name DuMont Broadcasting to Met- 
rovolitan Broadcasting. 

DuMont disclosed that he quit 
the board chairmanship of the 
radio-tv string last month as the 
result of a . disagreement over 
changing the corporate name of 
the station operation. 

A couple of years ago, founder 
DuMont was replaced as the op- 
erating chief of the lab setup by 
David Schulz, though he has re- 
mained a functioning consultant 
at the manufacturing operating. 
He said he continues on the labor- 
atory board. Lab stockholders 
meet in the annual powwow on 
May 5, a week before the broad- 
casting arm gets together. 

Bernard Goodwin, DuMont 
Broadcasting prexy said there will 
be no replacement for Dr. DuMont 
as board ehairman for the time 
beine As prexy, he will preside 


in an esoteric! over board meetings. 
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The Goddess 


Semi - poetic, semi - realistic 
melodrama tracing the growth, 
degradation of a movie queen. 
May have exploitation values, 4 

otherwise seems. It would have 


if hurried te market. 
been a better story if Chayefsky 
Columbia release of a Milton Perlman had stuck to the Bronx instead of 
production. irector ohn romwell, ri Ww 
Stars Kim Stanley, Lloyd Bridges; fea- trying a transplant to Hollywood 
tures Steve Hill, Betty Lou Holland: with 4d Vine. Powe. 
Burt Brinckerhoff, Gerald Hiken, Joan 
Copeland, Bert Freed, Elizabeth Wilson, 
Joyce Van Patten, Joanne Linville. Di- 
rected by John Cromwell. Screenplay, 
Paddy Chayefsky; camera, Arthur J. 
Ornitz; music, Virgil Thompson; editor, 
Carl Lerner. Previewed at the studio, | 
April 10, 58. Running time, 104 MINS. 
Rita Shawn Kim Stanley 


[glory of Hollywood to give impor- 
tance to an essentially ordinary and 
familiar story. 

If it were not for Cromwell and 





Uncle Vanya 





Off-the-stage filming of Chek- 
hov classic. Well done, but 
strictly an art circuit entry. 





John Tower 0.72” Mov eelaact | _ Presentation of “The Uncle Vanya” Co. 
po erage Panes al Pat Betty Lou Holland Stars Franchot Tone, George Voskovec, 


Clarence Derwent, Peggy McCay; features 
| Gerald Hiken, Mary Perry, Shirley Gale; 
| introes Dolores Dorn-Heft. Produced by 

Marion Parsonnet and Tone. Directed by 





Hollywood, April 11. 


If Columbia will get this show | John Goetz, Tone; from translation of | 


= 7 ., , Anton Chekhov play by Stark Y ; 
on the road in a hurry (if it can), its | music, Werner pe art iurection, 
natural magnetism towards current | t6"s5; Ruadoeg tee’ ve Miwa” April 


eadlines may make it ood Oh | SE 6.0 + cnceeseese cccne . Mary Perry 
h J ag de CO errr Franchot Tone 


more profitable fhan it would oth- | Voinitsky 
erwise be. “The Goddess,” pro-' Sonia ..... Sein id ~ 
duced by Milton Perlman and di- | Elena, Andreevna nese es Delonge Revgnett 
rected by John Cromwell, is about | WED s0ssdesgscepess Shirley Gale 
a motion picture star, how she got | 
where and how she is, and the ef-| , ~ ea Tone, who had a good 
fect her life has on others, includ- | Gy ew o with the success of 
ing her daughter and her mother. | ons eteaee "ox “titan te . 
Pictures about Hollywood have a| Fourth, Street Playhouse in late 
reputation for being slow at the | 1956, again is very much in evi- 
ner tasty te Bh ae antidote to |aence te ee eee <8 the 
the tradition. . Despite flashes of /PIAY- , He's the star, co;producer 
Stanley) and in John “Cromwell's | 2¢,,00¢- man - band proposition 
+ mame Al “The Goddess” is not go- | comes off, the picture being a most 
ing to be the picture to break that poe aapedle oprmacge oS ee 
jinx. Not unless, that is, it can shnigony — ; 
be fitted neatly into the public|,, There is never any pretension 
curiosity about the tragedy and _ Uncle Vanya” is anything but 
heartbreak of being a motion pic- 4, Play on film. The only conces- 
ture personality | sion to the camera medium comes 
7 a : . |in the profusion of closeups. Some 
sch aty, Chaveaby. WEG att of thet performers ‘otabir Tone 
a“ «he . - | Peggy McCay an ary Perry, take 
— pr coy eye ~ Sg pone ; to them -— San Se water. Oth- 
° ys U Ss. & ~\ers seem almost handicapped by 
sky's first script excursion into the |this minute attention. go Ale 
world away from his native New| Dorn-Heft, for instance, though a 
York is an episodic and self-consci- pleasure to look at, has too immo- 
ously artistic effort to probe the! pile a face to benefic from the 
“movie star” from her days of girl- | closeup treatment. 
aoe Sener Sam The Picture captures the essence 
shell who goes thruogh her acting Ky the reer digas cs goal = 
chores before the camera by rote. | ‘t 18 expertly acted and very com- 
: |petently directed by John Goetz 
_ The picture, shot much on loca- and Tone. Being a play in which 
tion in the East, is divided into}words must carry the burden of 
three parts: Portrait of a Young) character development, the film 
Girl; Portrait of a Young Woman; | suffers from an overdose of dialog. 
Portrait of a Goddéss. | Were this done for the broad audi- 
Kim Stanley, as the central fig-| ence—which assuredly it was not— 
ure, is hardly offscreen for a mo-|“Uncle Vanya” would serve as a 
ment during the hour and three | Standout example of how the needs 
|of the screen differ from that of 


; 1. 
though the ‘condyestion si the | the theatre, though both have many 


sreenplay does not allow her to) @lements in common. 

create a finished character, she | Yet, the technique adopted by 
does show that she is as undeni-/ this production has its advantages, 
ably a movie personality in the full- | and it does avoid the static quality 
est sense as the character she is|of one or two similar attempts in 
portraying. She is too mature in| the past. The play and its charac- 
appearance to be completely con-|ters come alive, the movement is 
vincing as a teenaged girl, but| well worked out and the Chekhov 
other than that qualification, she | characters interact smoothly and 
displays great variety and virtuos- | believaby. 

ity, keeping the story alive even| This is in essence the same cast 
through some stretches of hack-/that acted in the play originally. 
neyed scenes and pretentious dia-|Tone is excéllent as Astroff, the 
logue. sensitive country doctor who has 

John Cromyvell’s return to screen | withdrawn inte his work and falls 
direction undoubtedly was an aid/in love with the beauty of a wom- 
to Miss Stanley because he keeps | an he cannot have. There is au- 
her keyed to the shifting moods of | thority in the way he delivers his 
the character exactly, while main-| lines and the whole portrayal has 
taining also the underlying, un-|depth and understanding. 's 
changing personality, doomed to | probably the best work Tone has 
tragedy and defeat. ever done. 

Lloyd Bridges is impressive as 
her second husband and Steve Hill | Sonia, the girl who loves him and 
is touching as her first, but neither | who, finally, accepts her fate as 
characterization is ever thoroughly | an old maid. It’s a fine, sensitive 
explored and remains unsatisfac-| performance and 
tory. Betty Lou Holland creates a|emerges as an actress of stature. 
vivid portrayal as a Tennessee Wil-| George Voskovec plays the frus- 
liams-kind of Southern woman, gid- | trated, love-smitten Uncle Vanya, 
dy in her youthful scenes and mad-|a pathetic man, fumbling in a 
deningly serene later as a religious world that has passed him by. 
fanatic. Elizabeth Wilson is aj|Clarence Derwent is standout as 
standout as the secretary and nurse | the pompous professor, merried to 
to Miss Stanley in her final scenes. | a a =_ as 

There is too much that is cliche er role is play 
in “The Goddess,” viz., the studio|Dorn-Heft. Part is that of a lan- 

guid, beautiful woman, bered with 





ee ee eee eee herself and with life. Miss Dorn- | 
Heft is attractive, but she doesn’t |} 
come across very convincingly. In | 


term contract and then informs her 
she is expected at his house that 


evening. There is also too much the smaller parts, Mary Perry, Ger- 


left unexplained and unpenetrated, ald Hiken and Shirley Gale all are | 


so that the deck seems stacked for , 

the author and against the star.|VeTy good. It’s obvious _— oe 
The tragic conclusion seems not a Bey BB a cast that has 
only inevitable but foreseeable “Uncle Vanya” shapes as top 


and this disperses some excitement material for the carriage trade. | 


and interest. 
Arthur J. Ornitz’ camera does @/ and the arties should snap it up. 
superb job of catching the seamy | at any rate, it’s a pleasant switch 
backgrounds and the equally seamy | from Brigitte Bardot. Hift. 
ane - the a —= 
revealing often than the lines. oe: 9 ° 
Virgil Thompson's score is almost Pacific Into Egyptian, L. A. 
entirely restricted to entr’act (be- 1 il 
tween the “portraits”) music. It “South roe ea Fond es 


is charming and original. 
The basic weakness of Chayef-| long-run engagement May 2! at 


sky’s screenplay is that it is not 
truly a Hollywood story. He is | seat, 10-shows weekly basis. 


guilty therefore of the bogus qual-| “Bridge on the River Kwai” 
ities with which he would charge | (Col.), current at Hollywood Blvd. 
Hollywood, since Chayefsky has at-| showcase, winds 22-week run May 
tempted to use the glamor and/} 18, 








Miss Stanley, this would make his | 
picture more hackneyed than it} 


Thunder Road 


Robert Mitchum presenting 
himself, his son and his own 
script. Talky but some road | 
action. Okay for program situ- 
ations. 








Hollywood, April 17. 

| United Artists release of DRM produc- 
tion (no producer credit). Stars Robert 
Mitchum; costars Gene Barry, Jacques 
Aubuchon; features Keely Smith, Trevor 
Bardette, Sandra Knight, Jim Mitchum. 
Directed by Arthur Ripley. Screenplay, 
James Atlee Phillips, Walter Wise; origi- 
nal story, Mitchum; camera, Alan Stens- 
vold, David Ettinson; editor, Harry 
Marker; rausic, Jack Marshall. Previewed 
April 15, ‘58. Running time, 94 MINS. 





ee erececcees George Voskovec | 
Serebriakoff .......... Clarence Derwent | 
Peggy McCay | 


Matching him is Peggy McCay as | 


Miss McCay | 


It’s made to order for the eggheads | 


Egyptian Theatre on a reserved- 


Lucas Doolin ........... Robert Mitchum 
Troy Barrett .......... 

| Caen eee 2. >. cecense 

Francie Wymore .......- 

Vernon Doolin ..... 
Roxanna Ledbetter .. 








bak Sondra Knight | 


Robin Yoolin .....ceeeee Jim_ Mitchum 
Mary Barrett .....ccccseses Betsy Holt 
Sarah WooliM ...cccccecece Francis Koon 
Singer-Guitarist . . y Sparks 


Jed Moultrie . 
Stacey Gouge ... 





SOY... + -5.s coppeddeabeine Peter Hornsby 
Niles Penland .........- Jerry Hardin 
| rr Robert Porterfield 





“Thunder Road” was turned out 
by Robert Mitchum’s own indie, 
| company from his own original 
| story. Burdened with an overage of | 

dialog and an abundance of un- 
eventful footage, film still has 
| plenty of fast auto action and with 
|the Mitchum name for marquee 
| draw so may get out in the melo-| 
| drama market. 


|in violence and killing that even- 


Plumb, to try the stuff and almost 
gets them hooked, except for Bak- 
alyan, who resists. Gigi Perreau is 
the nice young girl in school, 
whose good influence helps Bak- 


|alyan stay away from the mari- 


juana and prevent his involvement | 


tually entraps the rest. 

Richard C. Sarafian's screenplay 
is often very adept at recreating | 
the kind of language with which! 
the young communicate—or fail to. | 
A criticism is that some of the) 
adults seem too dense and thought- 


Kathy 0 


Good comedy with no top 
names to help b.o. 





Hollywood, April 18. 
Universal release of a Sy Gomberg 
production. Stars Dan Duryea, Jan Ster- 
ling, Patty McCormack, Mary Fickett; 
with Sam Levene, Mary Jane Croft; also 


| Rickey Kelman, Terry Kelman, Ainslie 


Pryor, Barney Phillips, Mel Leonard, 
Casey Walters, Walter Woolf King, Alex- 
ander Campbell, Joseph Sargent, Mary 
Carver. Directed by Jack Sher. Screen- 
play by Jack Sher and Sy Gomberg; from 
a magazine story by Jack Sher; camera, 
Arthur E. Ariing; music, Frank Skinner; 
film editor, George Gittens. Previewed 


less in their handling of their jun-| aprit 18, "38 Running time, 9% MINS. 


iors, But that’s the way the kids! parry Johnson 


see it, fair or not. 

Scott Marlowe's performance, un- | 
der William Witney's direction, is 
exceptional. His character is never | 


made particularly sympathetic, =i Lieut. Chavez .......... 


cept for a conventional swipe at 


background by showing a drunken | #4, isi: 
father, but he generates genuine | Donald C. Faber .... 


tenderness and sympathy, Miss Per- 
reau, Bakalyan, Jones and the 
others in the cast perform capably | 
under Witney's guidance, 


souk Dan Duryea 
Celeste Saunders ...... Jan Sterlin 
Kathy O'Rourke ...... Patty MeCormac' 
Helen Johnson ........ Mary Fickett 
Ben Melnick coetes Sam Levene 
Harriet Burton ... Mary Jane Croft 
Robert “Bo” Johnson ,... Rickey Kelman 
Ainslie Pryor 
660600088 Barney Phillips 
svescoue Mel Leonard 
coeee Casey Walters 
Walter Woolf Kin 





Matt Williams 


Bixby - -.+e« Alexander Campbel 
Mike nevtonseanes Joseph Sargent 
TD encnsncvousere Mary Carver 


For Patty McCormack, who plays 


Harry Birch’s photography has al “Kathy O',” this Universal comedy 


good documentary quality about it 
and Raoul Kraushaar’s music sim- 
ulates the unreality that the story's 


shows that a bad environment as 
well as a bad seed can concoct a 
brat. Evidencing the same staunch 


characters operate in. | talent, Miss McCormack is not 


The Elmer Khoden Jr. produc- 
tion is the kind of seamy story, in 
which the seams are laid open and 
exposed so that ever 


jthread is seen, that simost ap- 


proaches the Italian neo-realism. 


| quite as mean as she was in “The 
Bad Seed,” and this story about 
Hollywood turns out to be a sat- 


sweaty | isfying comedy somewhat reminis- 


| cent of the farcical features of two 
| decades ago. Because there's little 


Men who transport illicit whis-' }+ js an exploitation picture but it top star value, however, it will take 


| key to southern markets and their 
|trackdown by tax agents of the 
| U. S. Treasury Department set the | 
| backdrop. Mitchum plays one of! 
these transporters, whose Ken-| 
'tucky mountain family has been 
| moonshining for generations. Plot | 
|ramifications are provided by a} 
| powerful racketeer trying to mus- | 
| ele in on the markets held by Mit-| 
;}echum and neighboring hideaway | 
distillers. 

| Film is mainly interesting be-! 
cause of a series of auto chases | 
jand spectacular accidents, since) 
| narrative is routine. Singer Keely | 
| Smith is in for romancing by Mit- 
;chum and warbles a couple of, 


}songs, including “Whippoorwill,” | 


| lyrics by Don Raye, music by Mit-| 
|chum, not headed for Hit Parade. | 
| Jim Mitchum, star's 16-year-old | 
| son, makes his film bow here, ac-| 
| quitting himself reasonably well as 
| Mitchum’s young brother and bear- | 
}ing striking resemblance to his) 
| father. Pie carries no producer | 
|credit and Arthur Ripley's direc-| 
| tion leans to the leisurely. 
| Mitchum’s performance is rather | 
colorless, due to lack of strong sit-| 
|uations to give him opportunity 
for much more than walk-on. Gene 
Barry and Jacques Aubuchon as| 


spectively, handle themselves in 
okay fashion, and Sandra Knight 
is a fresh newcomer, playing part 


Mitchum’s father. 


cuted, Jack Marshall's music score 
contributing an_ effective note, 
Harry Marker doing a good job 
with his editing and fast photog- 
raphy provided by Alan Stensvold 
4nd David Ettinson. Whit. 


The Cool and the Crazy 


Standard teener exploitation- 

er. Narcotics among the high- 

— trade. Good b.o. for its 
nda. 


| Hollywood, April 18. 
| American International release of an 
| E. C, Rhoden Jr. production. Stars Scott 
| Marlowe, Gigi Perreau, Dick Bakalyan, 
Dick Jones; features Shelby Storck; Mar- 
| vin J. Rosen, Caroline von Mayrhauser, 
Robert Hadden, Kenneth Plumb. Directed | 
by William Witney. Screenplay, Richard 
| C. Sarafian; camera, yg 2 Birch; music, 
Raoul Kraushaar; editor, Helene Turner. 
| Previewed in Hollywood, April 18, ‘58. 
| Running time, 78 MINS, 











Federal agent and racketeer, re-| 


of a girl in love with Mitchum. | 
Trevor Bardette is capable, too, as’ 


Technical credits are well exe-| 













| Bennie Gaul oo. cdscccccss Scott Marlowe 
SGT. 0021 cccéceseedeeceness Gigi Perreau 
Jackie Barzan ........... Dick Bakalyan 
Stu. Summerville .......... Dick Jones 
| Lt. Sloan ... Shelby Storck 
| “reer s Marvin J. Rosen 
| Mrs. Ryan. roline von Mayrhauser 
| Cookie Robert Hadden | 
Matty .. .ccccncssesecese Kenneth Plumb 


. James Newman 
Police Sgt. . 


| Amy’s mother ". Jackie Storck 


also has some thought content. 
Powe. 


The Camp on Bleod 
Island 
(BRITISH-MEGASCOPE) 
Japanese prisoner of war 
meller with contrived situa- 
tions, too much obvious brutal- 
ity add too little stellar value 

to be a big click. 








London, April 15. 

Hammer (Anthony Hinds) production 
and release. Stars Carl Mohner, Andre 
Morell, Edward Underdown, Walter Fitz- 
gerald. Directed by Val Guest. Screen- 
play, Jon Manchip White, Val Guest; 
camera, Jack Asher; editor, Bill Lenny; 
music, Gerard Schurmann. At London 
Pavilion, London. Running time, 82 MINS. 
Piet Van Elst bee . Carl Mohner 
Colonel Lambert.... Andre Moreil 


Major Dawes....... Edward Underdown 
Cyril Beattie ........ Walter Fitzgerald 
is Sn 26600000990 Phil Brown | 


Barbara Shelley 
. Michael Goodliffe 


BOOS TONES oc cccccees 
Father Anjou 


Tom Shields ........ Michael Gwynn 
Doctor Keiller. ..... Richard Wordsworth 
Sergeant Major ....... Edwin Ritchfield | 
Colonel Yamamitsu...... Ronald Radd 


Captain Sakamura 
Interpreter ...... 
Jap Driver ...... 
BEre. Denttle ...0.c0ccccees 
DD de des ne extans 
Thin Woman..... 






Wolfe Morris 


ary Merrall 





“Camp on Blood Island” is Ham- 
mer Films’ latest and most ambi- 
tious project in a program of hor- 
ror films which, currently, have 
been hitting the boxoffice jackpot. 
As usual, this Hammer film has 
been tagged with an “X” certifi- 
cate, which means that youngsters 
under 16 cannot see it in Britain. 

The yarn, based on a real life 
incident, takes place in a Japanese 
prisoner of war camp, ruled over 
by a sadistic commandant who has 
sworn to’ massacre all the British 
prisoners should Japan lose the 


war. The British officers learn on! 


a secret radio that the war has 
ended but, somewhat implausibly, 


-.Marne Maitland | 
8 “Michael Ripper | 


M 
o00 LilianeSottane | 
Grace Denbigh Russell | 


|a hefty exploitation campaign be- 
|fore the return is commensurate 
| with the offering. Pic's title tune, 
|already cut for Dot Records by 
| Miss McCormack, could possibly 
| lend a helping hand. 

| Producer Sy Gomberg and direc- 
| tor Jack Sher, both scripting from 
ja SatEvePost story by Sher, have 
|filmed “Kathy O’” with comedy, 
| warmth and suspense, The com- 
edy, especially an uproarious scene 
| aboard a Pacific fishing boat, is de- 
| lightful; the warmth may bring out 
a handkerchief or two; and the sus- 
| pense—well, there's one scene that 
| without question should raise as 
| hearty a scream as Dracula could. 
| With the tale set within the film 
| industry, Universal has taken good 
|advantage of Universal, using the 
| Studio City lot for locations and 
‘adorning set walls with photo- 
graphs of UI actors. 

It’s evident that no one connect- 
ed with this picture had much faith 
in the Dodgers moving to Los An- 
geles, for a black hat marked “An- 
gels” plays a major role in the film, 
It’s a small point, really, but it is 
too bad something couldn't be done 
about a!l those references to a now 
non existent team. 

Miss McCormack plays a little 
| devil, uncooperative and spoiled 
| beyond reason. As a child star 
“who's loved by millions and yet 
loved by no one,” she is an orphan 
whose guardian aunt treats her 
more an as investment than a hu- 
man being. Dan Duryea is a pub- 
licity man at the moppet’s studio 
and is handed the unwanted task 
of keeping her in hand while she's 
being interviewed by Jan Sterling, 
a noted magazine writer who, in- 
cidentally, is Duryea’s former wife. 

There are two stories here—a 
tender relationship which develops 
between the young actress and the 
magazine writer plus a conflict be- 
tween Duryea and his present wife 
created by the attention he pays to 
his former wife. The first is full 





they manage to keep the secret| and rich, the second innocent. 


from the Nips until the end of the! 


When the girl's aunt goes back 


film when they stage a highly suc-| on her word, the actress runs away 


cessful revolt. 


There are as many holes in the! © 


film as there are in a fishing net. 
Yet it holds the attention mainly 
because of the frightful voatinntien | 


| that such things did actually hap- 


pen in the war. It is a film which} 


| anyway. 


to be with Miss Sterling, is inter- 
epted by Duryea and taken to his 
home, and the whole affair turns 
into a yy kidnaping. Fear of 
reprisal keeps Duryea from turn- 
ing the tot in, and she’s not anxious 
to leave Duryea’s two young sons 
Everything eventually 


will jerk out of complacency any} . : : 
« : turns out well, with the girl iosing 
person who now tend to regard the} her blonde pigtails and her surly 


Japanese as not being as bad as 
thought during the war. 

The dialog and situations have) 
been devised on the very simple | 
premise that all Japs are rats. This | 
lack of subtlety, both in writing 


. Joe Adelman | the film and makes the prison puyryea's wife. 


scenes far less effective than y mad 


attitude. 

Miss McCormack shows remark- 
able feeling for the many character 
changes she assumes in this film. 
Duryea and Miss Sterling do very 
well and Mary Fickett is tops in 


+++ Anthony Pawley | and direction by Val Guest, mars a tender, sympathetic portrayal of 


Sam Levene adds 
a good deal of comedy, with Mary 


Amy’s father ......... “a ~seagge <t ie 
Siue Nete Prepelsior..... conarim Bee |in “Bridge on River Kwai.” Over) Jane Croft and Ainslie Pryor so- 
ea ere ee John Hannahan | dark and sometimes fuzzy lensing| bering things up in good fashion. 





| American International’s “The 
Cool and the Crazy” is a low-| 
| budget exploitation item but it has! 
the irritating itch of reality about | 
_it. In some good scenes viewer gets | 
feeling that these are real kids) 
|with terribly real problems, de-| 
| spite the fact that the story of | 
teenage exposure to narcotics has) 
been covered before. “Cool and) 
|Crazy” is part of a dual package 
‘(with “Dragstrip Riot”) that lives, 
up to its sensational advertising 
campaign. 
Scott Marlowe plays the high-| 
{school student who drifts into 


pushing marijuana through his sets and location work. Hence, it's Beaumont for the 


the film out of a sombre rut. i 

Nevertheless, there are a num- 
ber of very satisfying perform- 
ances by Andre Morell, Carl Moh-| 
ner, Michael Goodliffe, Michael | 
Gwynn, Walter Fitzgerald, Marne | 
Maitland, Wolfe Morris Edward 
Underwood and others as assorted 
British soldiers and Japs. The 
femme side has little opportunity 
to shine but Barbara Shelley, Mary | 
Merrall and Jacqueline Curtiss 
grasp their limited opportunities 
with skill. The production side 
have done a convincing job in its 


| by Jack Asher does not help te lift Rickey and Terry Kelman are joy- 


ously naive as the publicist’s sons, 
Arthur E. Arling’s color photog- 
raphy is alluring, with Frank Skin- 
ner’s score used nicely to set mood. 
The title song, ably written by 
Charles Tobias, Ray Joseph and 
Jack Sher, is sung on film by The 
Diamonds. Other credits — sound 
by Leslie I. Carey and Joe Lapis, 
art direction by Alexander Golit- 
zen and Bill Newberry and editing 
by George Gittens—are handled 
with taste. Ron, 





Jack Dahmer, city manager at 
Jefferson 


own use of the weed. He gets his | a pity that the whole affair has the’ Amusement Co., has been shifted 


classmates, Diek Bakalayan, Didk| 
| Jones, Robert Hadden and Kenneth} 


effect of being a rushed job. 
Rich, | 


to Port Arthur, Texas, in a similar 
capacity, 
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Major League Baseball Bops L.A. Biz 
But ‘Lions’ Solid $33,000 in 2d Wk; 
‘Windjammer’ Nice 22446 ‘Kwai 156 


Los Angeles, April 22. 4 





First three games between the 
T.A. Dodgers and Frisco Giants, 
launching major league baseball 
here, is obviously cutting into biz 
here this session since the three 
contests drew well over 100,000 
paid admissions. Fine weather also 
took many folks away from the 
cinemas and to the beaches. 
“Young Lions” in second stanza in 





four theatres paces the city at solid 
$33,000 ut other regular dates 
are suitering 


New entrants. show little 
strength “Brothers Karamazov,” 
in first multiple-run, looks light 
$14,600. “High Cost of Loving” is 
pale 

Among the hard-ticket pix, 


“Windjammer,” in second Chinese 


week, is pleasing $22,500. “Biidge 
Kwai” is steady $15,000 at the 
Egyptian in 18th week. Another 


hard-ticket film, “Around World in 


80 Days” is strong $16,200 at Car- 
thay in 70th stanza “Teacher's 
Pet” is dipping in fifth week at 


Hollywood Paramount. 
Estimates for This Week 


Los Angeles, Hollywood (FWC) 
(2.097; 756; 90-$1.50)—“Lafayette 
Escadrille WB) and “Stakeout on 
Dope Street WB Pale $9,000. 
Last week, Los Angeles, “Long, 
Hot Summer” (20th) (5th wk-5 
days), $3.300. Hollywood with Or- 

yheum, Uptown, “Run Silent, Run 
Jeep” (UA), “Cross Up” (UA) (2d 


wk), $10,900, 


Hillstrect, Hawaii (RKO-G&S) 
(2.752: 1,106; 90-$1.50) — “Hong 
Kong Affai: AA) and “Man from 
God's Country’ (20th) Drab 

5,300 Last week, Hillstreet, 
Man from Alamo” (U), “Wings of 


Hawk” ‘1 reissues), $3,200. Ha- 
waii with State, “Viking Women” 


(Al), “Astounding She-Monster” 
(Al), $8,700 

State, Iris, Ritz (UTAC-FWC) 
(2.404; 825 1,320; 90-$1.50)— 
“Brothers Karamazov” 

multiple house run) and “High | 


600 Last week 
White” (BV) 
Jor” (U) (reissues) (3d wk), $2,700. 


1,715; 90-$1.50\—“Long, Hot Sum- 
mer” 20th) (1st 

run) and “God Is 
(20th Slow $6,700 
New 
mount,, Wiltern, 


My Partner” 
Last week, 


Broadway Grosses 





Estimated Total Gross 


This Week $559,300 
(Based on 22 theatres) 
Last Year $828,800 


(Based on 25 theatres) 





mee 





KC; Blues’ 616 


Kansas City, April 22 
Interest is centered this week on 

“Cool and the Crazy,” new Elmer 

Rhoden, Jr., production having its 


preem in four 


Fox Midwest thea- 


tres and racking up a sock total. 
Like its predecessor, “The Delin- 


quents,” 


this one 


also was filmed 


here and looks to do as well at the 


boxoffice. 


Also new 


is “St. Louis 


Blues” at Paramount but it’s only 


mild. Rest 


“Bridge 


of city has holdovers, 
on River Kwai” 


going a 


highly unusua! fourth week at the 


big Midland 
week at 
Lions” 


a third 
“Young 


“Teacher's Pet” is in 


the Roxy is 
at the Uptown 


as 


| 
| 


‘Blues’ Fair $7,000 In 
Port.; ‘Lions’ Big 86, 3d 


Portland, Ore., April 22. 

Although the city is loaded with 
holdovers and extended-runs, biz 
continues brisk here currently. 
Best newcomer appears to be “St. 
Louis Blues,” which is barely fair 
at Paramount. “Bridge on River 
Kwai” shapes lofty in fourth Or- 
pheum round. “Marjorie Morning- 
star” is rated nice in second inning 
at Broadway. “Young Lions” looks 
big in third Fox session 

Estimates for This Week 


Broadway (Parke! 1,875; $1- 
$1.50) ‘Marjorie Morningstar” 
|(WB) (2d wk). Nice $7,000, Last 


| week, $7.600 


‘Crazy Cool 206, 


“Seven Wonders of World” closed | 
out Sunday at the Missouri with 35 


weeks to its credit. 


springlike and obviously of doubt- 
ful value to theatre biz. 
Estimates for This Week 
Glen, Dickinson, Shawnee Drive- 


Leawood Drive-in 


(Dickinson) 


(700; 750; 1,100 cars; 900 cars; 75- 
90)\—“Escapade in Japan” (U) and 


| Stranger” 
(M-G) (1st! Bachelor” (U) (2d run), $4,000 


|All Mine To Give” (U). 
| calibre of films here, but only mod- 
; est $6,000 looms 


(lu) 


Ups the 


Last week, “Tall 
and “Tammy and 


| Kimo (Dickinson) (504; 90-$1.25) 
Cost of Loving” (M-G), Light $14,-|—“God Created Woman” (Kings) 


Iris, Ritz, “Snow | (11th wk). 


Pleasant $2,200; holds. 
“Tammy and Bache-| Last week, $2,500. 


Midland (Loew) (3,500; 90-$1.25) 
New Fox, Uptown (FWC) (765; |—“Bridge on 
Unusually long run for) 


(4th wk). 
multiple-house | this big house, fine $5,500. 


week, $8,000 


| Missouri 
Fox with Downtown Para- | $1.25-$2) — “Seven 
“Sayonara” (WB),| World” 


(Cinerama) 


(SW-Cinerama) 


River Kwai” (Col) 


Last 


of 
wk) 


Wonders 
(35th 


“Forbidden Desert” (WB) (3d wk),| Closes run with real money as late 


$19,000 
Downtown (SW) (1,757; 90-$1.50) 
—"‘Jumping Jacks” (Par) = and 
“Scared Stiff’ (Par) (reissues). 
(Continued on page 18) 


‘Blues’ Okay $8,500 in 
Cincy; ‘Search’ Torrid 
166, ‘Lions’ Big 86, 3d 


Cincinnati, April 22. | 

Outlook for Cincy first-runs this | 
canto is moderate, tamed by warm | 
weather's arrival and outdoor lure. | 





| 
|« 
| Hell” (Par). 
“Marjorie 
| (WB) (24 wk), $5,000 
Rockhill 





“St. Louis Blues,” the lone new- 
comer, shapes barely okay at the 
Palace Stoutest holdovers are 
“Bridge on River Kwai” and 
“Young Lions.” “Marjorie Morn- 
ingstar” is only fairish in second 
round at the Albee. “Search for 
Paradise” is climbing in 20th week 
Hilltop artie Guild is solid with 
“Beautiful But Dangerous.” 


urban Valley Theatre resumes re- | 
served seat policy Wednesday (23) | ingstar” and “Long, Hot Summer,” 
with Todd-AO “South Pacific.” The | 


house ‘initiated first-runs with 
“Around the World in 80 Days.” 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
**Marjorie 
wk Fairish 
bow 
Capitol 
$1.20-$2.65 
dise” (Cine 


$7,500 after $11,000 


SW-Cinerama) (1.376: 


rama) (20th 


wk) 


end improvement. Last 
$15,000 
Grand (RKO) (1.400; 90-$1.25)— 


“Young Lions” (20th) (3d wk). Still 


in 5 days. 


|comers try to see pic. Great $9,000 
“Search for Paradise” 


(Cinerama) opens this week. 


week, 


(Little 


Paramount ‘UP) (1,900; 75-90)— 
‘St. Louis Blues” (WB) and “High 
Mild $6,500. 


Last 
Morningstar” 


(750; 75-90)—“Nights of Cabiria” 
Nifty $2,400. Stays on 


(Lopert). 
| Last week, “All at Sea” (M-G) (2d 


wk), $1,400. 


Roxy 


(Durwood) 
(Continued on page 18) 


(879; 75-90)— 


Weather very) 


Fox (Evergreen) (1.536; $1-$1.50) 


—“Young Lions” (20th) (3d_ wk). 
Big $8,000. Last week, $7,300. 
Liberty Hamrick 1,890; $1- 
$1.50)\—"“Girls On Loose” (U) and 
“Live Fast, Die Young” (U). Slim 


Last week, “King 
(M-G) and “7 
M-G) (reissues 


$4,000 in 6 days 
Solomon's Mines” 
Brides 7 Brothers” 
$4,700 


Orpheum (Evergreen) (1,600; $1- 
$1.50)—"“Bridge On River Kwai” 
(Col) (4th wk). Lofty $12,000. Last 


week, $12,500 
Paramount (Port-Par) (3,400; $1- 


$1.50'\—"St. Louis Blues” (Par) and 
“Alligator Named Daisy” (Rank). 
Fair $7,000. Last week, “Run Sil- 


UA 
wk 


and “Man On 


ent, Run Deep” 
A $5,300. 


Prowl” (UA) (3d 


‘Andrew’ Dull 136 


Hub Stout: Brothers’ Wow $25,000, 
Macabre’ Fat 24G, ‘Summer’ 12, 3d 


Boston, April 22. 

Hypoed by school vacations and 
great weather, crowds turned out 
this session to build grosses at first- 
run houses to the best in a long 
jtime. Of the new product in, 
|““Brothers Karamazov” leads with a 
sock take at the State. “Macabre” 
jis hotsy at Fenway and Paramount 
| combo. Holdovers predominate 
| with “Long, Hot Summer” still big 
in third Memorial round. 

“Marjorie Morningstar”  con- 
tinues good in third week at the 
Astor. “The Goddess,” world 
|preeming at the Beacon Hill, is 
very sharp. On the hard ticket 
front, “South Pacific” is smasherco 
in third frame at the Saxon. 
“Bridge On River Kwai” is pow- 
erful in 17th week. “Search For 
Paradise” is still great in 22d ses- 
sion at the Boston. Despite gloom 
merchants, Hub exhibs are feeling 
more optimistic after a series of 
winter-spring northeast storms, 19 
in all, which invariably struck on 
weekends. 

Estimates for This Week 

Aster (B&Q) (1,372; 75-$1.25)~ 





Key City Grosses 


Estimated Total Gross 

This Week . $2,524,500 
(Based on 23 cities and 241 

theatres, chiefty first runs, tm- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $3,424,100 
(Based on 23 cities and 253 | 

theatres.) 


‘Summer Big 166, 
St. Loo; ‘Marj.’ 146 


St. Louis, April 22. 
Local pix patrons are having a 
problem this week deciding which 
cinema to turn to, since all first- | 
runs except two are sporting new 











bills. “South Pacific” at the Page-|.. noel : i ‘ 

. 5 NV ar I sstar { 
ant shapes sock. But the biggest | iy Geed sea p., a 
coin is going to “Long, Hot Sum- $16,000. , . , 


mer” at the Fox “Witness for 
Prosecution” continues nice in 
eighth week at Orpheum. “Mar- 
|jorie Morningstar” also is big at 
jthe St. Louis. 


| Estimates for This Week 


Beacon Hill (Sack) (678; 90-$1.50) 
—"Goddess” (Col). First week was 
rousing $11,500. Holds. 
| Bosten (SW-Cinerama) (1,354; 
$1.25-$2.65)—“‘Search for Paradise” 
(Cinerama) (22d wk). Great $17,- 





. ° , ’ Esquire (Shukart-Levin) (1,500; 500. Last week, ditto. 
] y 10ns $1.50-$2.50) — “Bridge on River Capri (Sack) (990; 50-$1.50)— 
’ |Kwai” (Col) (7th wk). Sixth was | “Stage Struck” (BV) and “How to 
Philadelphia, April 22 big $11,600. Last week, $14,000. Murder Rich Uncle” (Col). Third 
Last Saturday aroved ~ be about} Fox (Arthur) (5,000; 60-75)— — began Saturday (19). Second 
the only really sock day of current |“Long, Hot Summer” (20th) nal fghpread tees stick $7,500. 
lsession here, with another balmy |“Count Five and Die” (20th). Big Exeter (Indie) (1,300; 75°$1.25)— 
Sunday finding many folks head-/|$16,000. Last week, “St. Louis | “Lucky Jim” (Indie). Second week 
ing for the outdoors rather than | Blues” (Par), $12,500 started Sunday (20). First was fair 
the cinema. “Merry Andrew,” lone Loew’s ‘Loew) (3,200; 60-90)— | $4,500. 
newcomer, is rather disappointing | “Paths of Glory” (UA) and “Fort Fenway (NET) (1,373; 60-$1.10)— 
though total coin measured up|Bowie” (UA). Fair $8,000. Last|“Macabre” (AA) and “Hell’s 5 
fairly okay. “Young Lions” con-|week, “Merry Andrew” (M-G) and | Hours” (AA). Bright $8,500. Last 
tinued huge in third round at the | “Handle With Care” (M-G) (2d wk),| Week, “Cole Younger” (AA) and 


(1,194; | 


Art Theatres) | 


‘Summer’ Great $12,000 Tops Mpls: 


Fox while “Bridge on River Kwai” 
still 


is listed as terrific in sixth} 


“Missouri Traveler” (BV), $4,500. 


$7,000. | “Gary (Sack) (1,340; $1.50-$2.75)— 


Orpheum (Loew) (1,900; 60-90)— 











Randolph stanza. “South Pacific” | «witness For Prosecution” (UA)| >48¢ 0” River Kwai” (Col) (17th 
is holding very nicely in fourth | (8th wk). Nice $6,000. Last week (Continued on page 18) 
round at the Midtown. $7,500 — ; spa a : 
Estimates for This Week Pare — " gq: > Oy: ° 
ageant (Arthur) (1,000; $1.80- 

Arcadia (S&S) (526; 99-$1.80\—| $2.25) — “South Pacific’ (20th). Lions’ Still Leads in 
“Farewell To Arms” (20th) (8th | Sock $10,000 . 

e 000. | 
Wk) 9 5o80 $5,000. Last week.| Richmond (Arthur) (1,000; $1.25) | Piit, Rugged $12,000, 3d, 
ue : _ —"Wife for Night” (Indie). Fair ‘ 9 
ng or ) Pc oy (gq | $1,800. Last week, “Bride Much Pacific Stout 156, 2d 
wk) Fair $10,000. Last week, — (Ellis) (4th wh), Pittsburgh, April 22. 
$11,000 — . ‘ : Warm weather and opening of 
Fox (National) (2.250; 65-$1.25)— m4 rag Mi ea sees Bon home baseball season hurting some 
‘Young Lions” (20th) (3d wk) (we). Bie $14 000 , prog e dl |but the two downtown blockbus- 
Huge $20,000. Last week, $28,000. Torew 8 000. Last wee ‘| ters, “Bridge on River Kwai” at 

Goldman (Goldman) (2.250; 65-| “Farewell to Arms” (20th) (4th wk),/ Harris and “Young Lions” at 
$1.25) “Merry Andrew” (M-G). | $10,000. |Fulton are holding up solidly. 
Okay $13,000. Last week, “Snow| Shady Oak (Arthur) (560; $1.25)! Only new picture downtown is 
White” (BV) (reissue), (3d wk), |—‘Paradise Lagoon” (Co). Oke | “Merry Andrew” and it’s dying 
$17.000 $2,500. Last week, “Sins of Casan- while abbreviated third session for 

Midtown (Goldman) (1.000; $2- | ova” (Times), $2,000. |““Marjorie Morningstar” is doing 
$2.75)—"South Pacific” (20th) (4th | nothing at Stanley. “South Pacific” 
wk). Holding at $15,000. Last! « ’ |at Nixon is showing strength in 
week, $17,500. oe Sharp $9,000, | second round. ny . 

Randolph (Goldman) (1,250; 65- attle: ‘Blues’ Estimates for This Week 
$1.25)—“Bridge on River Kwai” tle; B ues OK 8G Fulton (Shea) (1,700; 99-$1.50)— 


(Continued on page 18) 





‘Marjorie’ Hep 116, ‘Search’ 176, 8 


Minneapolis, April 22. 
While there continues to be an | admission no deterrent here. Looks 


ziing new entries, “Marjorie Morn- 


will perk up the Loop substantially | 
Latter is especially 


this 

smash. 
Most 

ing. 


stanza, 


holdovers are 
It’s 41st and eighth weeks, 
Morningstar” (WB) (2d\respectively, for hard-ticket 
“Around World 
{Search for Paradise”; 


still pull- 


in 80 Days” and 
sixth for 


“Bridge on River Kwai,” fourth for 


“Search for Para- “Run Silent, Run Deep,” third for 
Ad- “Young Lions” 
vancing to hefty $16,000 on week-|“Paris Holiday.” 


and moveover for 
Warm, pleasant 


week, weather has been cutting into pa- 
| tronage. 


Estimates for This Week 


Academy 


(Mann) 


(947; $1.50- 


big at $8,000 or near after $9,500 $2.65)—‘Around World in 80 Days” 
(UA) (41st wk). Three more stanzas 


in second round 


Guild Vance) (300: 50-90) 
“Beautiful But Dangerous” (20th). 
Sweet $1,700. Helds. Last 
“Ladykillers” (Indie) and “To Paris 
With Love Indie) 
$1.100 | 
Keith's (Shor) (1.500; 90-$1.25)— | $17,000. 


“Bridge on River Kwai” (Col) (4th 
wk) 
third week 


Palace (RKO) (2,600: 90-$1.25)— | showi 


“St. Louis Blues” 
$8,500. Last week, 
Run Deep” (UA) (2d wk), $7,000. 


| 


| 


over. 


week, $8,500. 
Century 
(reissues), $1.75-$2.65) 


dise” 


wk). 


Lyric 


(Cinerama) 





— to go before “South Pacific” takes 


Good $9,000. Last week 
(SW-Cinerama) (1.150: 
“Search for Para- 

(8th wk). Hot 


Last week, $17,300. 
Gopher (Berger) (1,000; &5-90)— 


(Par) 


Hotsy $9,000 after $12,000 in| “Run Silent, Run Deep” (UA) (4th 
Bows out after satisfactory | 
ng, having been solid in ini- 
(Par). Just okay tial fortnight. 
“Run Silent, week, $3,500. 


Okay $3,000. Last 
(1,000; 90-$1.25)— 


Sub-| abundance of holdovers, two siz-| great $12,000 


\“Long, Hot Summer” (20th). Upped 


Last week, “Lafay- 
ette Escadrille’ (WB), $3,000. | 
“Summer holds on 

Radio City (Par) (4,100; $1.25-| 
$1.50)\—“Bridge on River Kwai” 
(Col) (6th wk). Profits continue to 
roll in. Big $10,000 
$12,000, 

RKO Orpheum (RKO) (2,800; 75-| 
90)—"St. Louis Blues” (Par; and | 
“High Hell” (Par). One of the few 
twin bills for this house. Slow | 
$5,000. Last week, “Paris Holiday” | 
(UA), $8,000 | 

RKO Pan (RKO) (1,800: 75-90)— 
“Paris Holiday” (UA) (m.o.). Here 
after nice RKO Orpheum stanza 
Oke $4,000. Last week, “From Hell | 
It Came” (AA) and “The Disem- 
bodied” (AA), $3,000, at 85¢ top. | 

State (Par) (2.300: 90-$1.25) — 
“Marjorie Morningstar’ (WB). 
Fancy $11,000 Stays over. Last 
week, “Merry Andrew” (M-G) (2d | 
wk, $4,500 

Suburban World (Mann) (700: 85 
—God Created Woman” (indie) | 
(2d wk) (2d run). Hasn’t worn out 
its welcome, even though it ran six 
weeks downtown to great business | 
previously. Lively $2,500. Last 
week, $2,900. 

World (Mann) (400: $1.25-$1.50) 
—"“Young Lions” (20th) (3d wk). | 
Powerful $7,000. Last week, $8,000. | 


Last week, 





| (WB) (m.o.). 


| $1.50) —“Girls 
}“Live Fast, Die Young” (U). Dull 


Seattle, April 22. 
First-rui: trade shapes spotty 
ere this stanza although there are | 
a few strong pix. “Long, Hot Sum- | 
mer” shapes socko at the Blue | 


Mouse, for one of standout show- | « ise ( ) ; 
ings of week. “Bridge on River | ive’ modest a A. ‘as — 
Kwai” still is great in fifth Para- | $9 200. oh eg F . 


mount session. “Young Liens” | Harris (Harris) (2,165; 99-$1.50) 
— slick in third Fifth Avenue | _“River Kwai’ ’ (Col) (4th wk). 
° A |Dropp:ng off some but Saturday 
Estimates for This Week | and Sunday biz is still terrific with 
Blue Mouse (Hamrick) (800: 95-| Week heading for $14,000. Last 
$1.50) — “Long, Hot Summer”) week, $17,000. 
(20th). Sock $9,000 or near. Last! Nixon (Rubin) (1,500; $1.25-$3)— 
week, “Merry Andrew” (2d wk),| “South Pacific’ (20th) (2d wk). 
$3,800. Frnt: yee party trade and 
Coliseum (Fox-Evergreen) (1,870; | DOC Uc sates. Close to solid 
95-$1.50)—"'St. 5 cote “eke” (Par) | 215,000 on second 10 showings. 
and “High Hell” (Par). Oke $8,000. | /#st week, $17,000. 
Last week, “Paris Holiday” (UA)! « Pean (UA) (3,300; 80-$1.25)— 
(2d wk), $6,800. | “Merry Andrew” (M-G). Most dis- 
First Avenue (Fox-Evergreen) | mal showing a Donny Kaye pieture 
(2,500; 95-$1.50) — “Young Lions” on ever made here and a mystery 
oth)’ (sa me Slick $8500. Last since notices were generally very 
week, $8,700 . 00. St| favorable. Be lucky to get a woe- 
» 98,100. ; | ful $6,000. Last week, “Run Silent, 
Music Box (Hamrick) (850; 95-|Run Deep” (UA) (2d wk-5 days), 
$1.50) — “Marjorie Morningstar” | $7,000. 
Good $3,500 for third| Stanley (SW) (3,800; 99-$1.50)— 
week downtown. Last week, “Ger-|“Majorie Morningstar” (WB) (3d 
vaise” (Cont), $2,100. | wk). Getting only 4 days on latest 
Music Hall (Hamrick) (2,200; 95- | h.o. and doesn’t figure to do more 
$1.50)—“Saddle Wind” (M-G) and | ‘than lean $5,000 in that period. 
“Out of Clouds” (Bank). Drab | Last week, $10,000. 
$4,000. Last week, “Marjorie| Squirrel Hill (SW) (900; 99-$1.25) 
Morningstar” (WB) (2d wk-4 days),|>"Al At Sea” (M-G) (2d wk). 
same. ’ ae Alec age me this sure-seat- 
P wie , er has ever played to miss out. 
Orpheum Ere 25; | Less than $2,000, with “Bonjour 
+ Tristesse” (Col.) replacing, Last 
taht woah | week, $2,500. 
(UA) (34 wk) 34.800 ; - Warner (SW) (1,500: 50-$1.25)~ 
is pps ‘Snow White” (BV) (reissue). Slow- 
Paramount (Fox-Evergreen) (3,-| ing down but nearly $10,000 isn’t 


“Young Lions” (20th) (3d wk). 
Heavy weekend trade and continu- 
ing press support holding this to 
big $12,000. Last week, $14,000. 
Guild (Green) (500; 99-$1.25) — 


“Run Silent” 


107; 95-$1.50)—“River Kwai” (Col)|bad at this stage of run. Could 
(Sth wk). Great $11,500. Last ——s hold again. Last week, 
week, $12,200, otsy $11,000. 
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VARIETY 


PICTURE GROSSES 








Big Pix Buoy Chi; Elms’ Sockeroo 
$14,000, ‘Search’ Modest 136, ‘Lions’ 
Smash 256, ‘Days’ Fast 196, 55th 


Chicago, April 22. 

Spring in full bloom figures to 
cut into overald Loop take this ses- 
sion though the big ones are hold- 
img to hefty biz. For-adults-only 
“Desire Under Elms” rates a socko 
$14,000 first round at the Esquire 
while “Search for Paradise” looks 
only slow $13,000 in first seven 
shows at Palace. 

“Teacher's Pet” is headed for a 
bright Woods second round. 
“Young Lions” is sockeroo in a 
third stanza at Roosevelt. “Merry 


Andrew” is having a mild third 
round at the Loop. 

“Long, Hot Summer” looms 
warm in Oriental fourth week. 


“Run Silent,“ Run Deep“ eyes a 
nice fourth week at the United 
Artists. “Bridge on River Kwai” is 
boff in sixth at the State-Lake. 
“Snow White” shapes happy at 
Garrick in sixth. “Peyton Place” 
still is bright in eighth at the 
Chicago 

Of the hard-ticket pix, “South 
Pacific” looms a sparkler in fourth 
MeVickers session while “Around 
World in 80 Days” rates a solid 
55th weeker at Todd’s Cinestage. 

Estimates for This Week 
Carnegie (Telem’t) (485; $1.25)— 


$3,000. Last week, $3,200. 


Chicage (B&K) (3,900; 90-$1.80)|at Keith’s is another solid new-)| 


—"Peyton Place” (20th) (8th wk). 
Fine $18,500. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)—“‘Desire Under Elms” 
(Par). Smash $14,000. Last week, 


“Escapade in Japan’ (U) (2d wk), 


$6,000. 


r+ 





? 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ae the U. S. amusement 

x. 





‘Lions’ Smash 266, 
D.C; ‘Deep’ 166 


Washington, April 22. 
| Three new entries combined with 
|heavy tourist trade are hypoing 
|mainstem biz. “Young Lions” at 
|Palace is pacing the town with 








|hefty prospects, helped by mar-| 
“Miss Julie” (Janus) (3d wk). Oke|quee lure plus favorable critical | 


|reaction. “Run Silent, Run Deep” 


|comer. “Paris Holiday” at Capitol 


Last week, $22,000. | however, shapes on the disappoint- | 


|ing side. “Marjorie Morningstar” 
still is fine in third week at two 
| spots. “Bridge on River Kwai” con- 
tinues sock in sixth stanza at the 
Trans-Lux. “South Pacifie”’ is dis- 


Garrick (B&K) (850; 90-$1.25)— appointing in third week at the 


“Snow White” (BV) (reissue! (6th 
Hardy $9,000. Last week, 
$12,000. 


Uptown. ; 
Estimates for This Week 
Ambassador - Metropolitan 


Loop (Telem’t) (606; 90-$1.50)— | (1,490; 1,000; 90-$1.50)\—“Marijorie 


“Merry Andrew” (M-G) (3d wk). 
Last week, $11,500. $13,000. Stays. Last week, $20,000.| Silent, Run Deep” (UA) (2d wk) 


Mild $7,800. 


MeViekers (JL&S) (1,580; $1.25- 
$3.30)—“‘South Pacific” (20th) (4th|— “Paris Holiday” (UA). 
Fancy $26,000. Last week, | pointing $16,000 for a Bob Hope|_—«“R 


wk). 


$27,000 


| Morningstar” (WB) (3d wk). Fine 


Capitol (Loew) (3,434; 90-$1.25) 
Disap- 


|pic. May stay. Last week, “Merry 


Monroe (Jovan) (1,000; 65-79)—| Andrew” (M-G) (3d wk), $9,000 for 


“Return of Dracula” (UA) and/5 days. 
Fair $5,800. | 


“Flame Barrier” (UA). 
(Continued on page 18) 


‘Lions’ Good at $8,500, 
Balto; ‘Pacific’ 146, 3d; 





‘Kwai’ Lusty 96, 5th 


Baltimore, April 22. 

Sunny, warm weather came in 
over the weekend and exhibs are 
feeling the pinch. Looking nice in 
spite of it are “Bridge on_ River 
Kwai,” good in fifth at the Hippo- 
drome, and “The Young Lions,” 
fine in second at the Century. 
“Razzia” shapes trim in second at 
the Cinema after a big opener. 
“South Pacific” is okay in third at 
the New. “Brothers Karamazov” 
opened warmish at Film Centre. 
“Run Silent, Run Deep” is tepid 
in second at the Stanley. But 
“Witness for the Prosecution’’ is 
holding its own in eighth at the 
Mayfair, where still nice. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.50)—“Young Lions” (20th), (2d 
wk). Good $8,500 after $14,000 
opener. 

Cimema (Schwaber) (460; 50- 
$1.25)—“Razzia” (Kass) (2d wk). 
Trim $3,500 after $5,600 opener. 

Film Centre (Rappaport) (890; 
50-$1.50)—“Brothers Karamazov” 


(M-G). Oke $8,000. Last week, 
“Merry Andrew” (M-G) (3d wk), 
$6,000 


Five West (Schwaber) (460; 50- 
$1.25)—“Bride Is Much Too Beau- 
tiful” (Ellis) (4th wk). . Fair $2,000 
after $3,000 in third. 

Hippodrome (Rappaport) (2,300; 
50-$1.50)—“Bridge on River Kwai” 
(Col) (5th wk). Tall $9,000 after 
$16,000 in fourth. 

Mayfair (Frutchman) (980; 50- 
$1.25)—“‘Witness for Prosecution” 
(UA) (8th wk). Holding nicely at 
$4,000 after $6,500 in seventh 
frame. 

New (Fruchtman) (1,600; $1.50- 
$2.50)\—“South Pacific” (20th), (3d 
wk). Near okay $14,000 after $15,- 
000 in second. 

Playhouse (Schwaber) (460: 50- 
$1.25) — “Novel Affair” (Cont). 
Slow $2,000. Last week, “Lady- 


killers” (Rank) and “Paris With 
Love” (Rank) (reissues) (2d wk), 
$1,500. 


Stanley (Fruchtman) (3,200; 50- 
$1.25)—“Run Silent, Run Deep” 
(UA) (2d wk). Light $6,000 after 
$12,000 opener. 


Town (SW - Cinerama) (1,125: 
$1.25-$2.25)—“Cinerama Holiday” 
(Cinerama) (3d wk). Fair $7,500 


after $7,000 ‘in second. 


Columbia (Loew) (1,154; 70-90)— 
“Knights of Round Table” (M-G) 
and “Ivanhoe” (M-G) (reissues). 
So-so $5,000 after fine $8,500. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“Run Silent, Run Deep” (UA). 
Fancy $16,000, with criti¢al kudos 
| helping. Stays. Last week, “Snow 
White” (BV) (reissue) (2d wk), 
$12,000. 
| Palace (Loew) (2,350; 90-$1.25)— 
“Young Lions” (20th). Pacing town 
|with smash $26,000. Holds. Last 
week, “Brothers Karamazov” (M-G) 
(Sth wk), $12,000. 

Plaza (T-L) (276; 90-$1.50)—“God 
Created Woman” (Kings) 
|wk). Bright $5,000 after $4,500 last 
week. Stays on. 

Trans-Lux (T-L) (600; $1.25-$2)— 
“Bridge on River Kwai” (Coit) (6th 
wk). Sock $16,000 after $18,000. 
Holds over. 

Uptown (SW) (1,100; $1.25-$3)— 
“South Pacific’ (20th) (3d wk). 
Steady $12,500 after disappointing 
$13,500 in second. Remains below 
hopes. 

Warner (SW -Cinerama) (1,300; 


(Cinerama) (16th wk). Fine $12.- 
000 after $13,500 in. 15th week. 
Holds on. 


‘Redan’ Rich $11,000 In 
Indpls.; ‘Marjorie’ 76, 2d 


Indianapolis, April 22. 
Four holdovers on the card of 
| five first-runms here this stanza have 
kept grosses generally in the mod- 
| erate groove. “Rodan” pulled such 
a weekend surprise biz that it will 
be big opening week at the Indi- 
ana. “River Kwai,” in fifth stamza 
at Loew’s is holding okay. “Young 








solid. “Marjorie Morningstar” is 
rated nice at the Circle on first 
holdover week. 

ates for This Week 





} $1.25) — “Marjorie Morningstar” 
|(WB) (2d wk). Nice $7,000. Last 


week, $12,500. 

Indiana (C-D) (3,200; 75-90)— 
“Rodan” (DCA) and “Dead in 
Small Doses” (Indie). Big $11,000. 


Last week, “Jumping Jacks” (Par) 
and “Scared Stiff” (Par) (reissues), 
$6,000 


“Young Lions” (20th) 
Trim $5,000. Last week, $9,000. 
Loew's (Loew) (2,425; 90-$1.25)— 
“Bridge on River Kwai” (Col) (5th 
wk). Hep.$5,500. Last week, $6,000. 
Lyric (Cockrill-Dolle) (850; $1.25- 
$2.20) “Raintree County” (M-G) 
| (0th wk). 
| Last week, $9,500. 





‘Lions’ Lofty $15,000 In 
Cleve; ‘Kwai’ 136, 6th 


Cleveland, April 22. 
Key houses are going along brisk- 
ly with strong holdovers despite 





|at Embassy. 


(SW) | 


(24th | 


$1.20-$2.40)—“Search for Paradise” | 


Lions,” in third at Keith's, shapes | 


| Toronto; ‘Wind’ 166 


Estim. 
Circle (Cockrill-Dolle) (2,800; 90- 


Keith’s (C-D) (1,200; 75-$1.25)— 
(3d wk).| 


$5,000 in four days. | 


summer-like weather which is dent- 
ing biz generally. “Lady Takes 


Flyer” is not getting off ground at | 
the State though one of few new! 
“Touch of Evil” is rated good | 


pix. 
“Young Lions” still 
is great in third Hipp session. 
“Bridge on River Kwai” continues 
sturdy in sixth at the Allen, after 
getting a new house b.o. figure 
for first five weeks. 
Estimates for This Week 
Allen ‘(S-W) (3,800; 90-$1.80)— 


wk). 
$16,500. 





(850; 
|(Indie). Fair $1,900. Last week, 
“Don Giovanni” (Indie), $1,400. 
Embassy (Community) (1,200; 7 
90!\—*Touch of Evil” (U) and “For 
Bowie” (U). Good $5,500. Last 
week, “Ghost of China Sea” (Col) 
and “Bitter Victory” (Col), $4,500. 
Heights Art (Art Theater Guild) 
(925; $1.25)—“All at Sea” (M-G). 
Okay $2,200. Last week, “Nights 


of Cabrinia” (Lopert) (2d wk), 
$1,800. 
Hippodrome (Telem’t) (3,700; 


$1.25-$1.50)—“Young Lions” (20th) 
(3d wk). Excellent $15,000. Last 
week, $18,000. 

Lewer Mall (Community) (500; 
70-90)—"Panic in Parlor” (Indie) 
jand “Devil’s General” (Indie) (re- 
issues). Passable $2,500. Last 
week, “Smiles of Summer Night” 
(Indie) (2d wk), $2,000. 
| Ohio (Loew) (1,244; $1.25-$2.75) 
|—‘South Pacific” (20th) (3d wk). 
Okay $10,000 after same in second. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)\—“‘Seven Wonders 
World” (Cinerama) (12th wk). Nice 
$12,500 after $15,000. 

State (Loew) (3,500; 90-$1.25)— 
“Lady Takes a Flyer” (U). Thin 
| $8,000 in 6 days. Last week, “Run 


| $10,000 in 9 days. 
| Stillman (Loew) (2,700; 90-$1.25) 


|(m.o.). Good $6,500. Last week, 


|“Merry Andrew” (M-G) (2d wk), 
| $6,000 for 8 days. 


‘Lions’ Loud 126, 





Prov.; Cowboy’ 66 


| _ _. . Providence, April 22. 
Majestic’s “Young Lions” is get- 
ting biggest play hereabouts, with 
a great session. State's “Paths of 
Glory” mild. Albee’s “Marjorie 
Morningstar” is still good in third 


session. 
Estimates for This Week 
Albee (RKO) (2,200: 
“Marjorie Morningstar” (WB) (3d 
|wk). Good $6,000. Second was 
$7,500. 

Elmwood, (Snyder) (745: 90-$1.25) 
|—“Around World in 80 Days” (UA) 
|(28th wk). Fairish $2,500. Last 
| week, $3,000. 

Majestic (SW) (2,200; 65-80) — 
|“Young Lions” (20th). Attracting 
most of the trade in town for sock 
| $12,000. Last week, “Long, Hot 
Summer” (20th) and “God Is Part- 
ner” (gndie) (2d wk), $8,000. 

State (Loew) (3,200; 65-80) — 

“Paths of Glory” (UA) and “Fort 
Bowie” (UA). Mild $8,000. Last 
week, “Run Silent, Run Deep” (UA) 
and “Ride Out For Revenge” (UA) 
(2d wk), $10,000. 
| Strand (National Realty) (2,200: 
65-80)—“Cowboy” (Col) and “Go- 
ing Steady” (Col). Fair $6,000. Last 
week, “Teacher’s Pet” (Par) and 
\“Spanish Affair” (Par) (2d wk), 
| $5,500. 


‘Majorie’ Huge 216, 


>_— 





, Toronto, April 22. 
Warm weather generally is dent- 
such 


newcomers as 


Morningstar” and “Wild is Wind.”| Actors’ Fund last night (Tues:). In| 
Trade on such holdovers as “Wit-| ahead, “Three Faces of Eve” (20th) |—‘Saddle Wind” (M-G) 
“Young | (reissue) (2d wk-6 days), was okay |law’s Son” 


ness for Prosecution,” 
Lions” and “Paths of Glory,” all in 
second stanza, still is solid. “Bridge 
on River Kwai,” currently in sixth 
!frame, has slipped some but still 
is hefty. 
Estimates for This Week 
Carlton (Rank) (2,318; $1.25- 
| $1.75) — “Bride on River Kwai” 
| (Col) (6th wk). Sudden dip to $22,- 
000 but this is good here. Last 
week, $36,000. 
Downtown, Glendale, 
Scarboro (Taylor) (1,059; 995: 69S: 
694; 50-75/—“Long Haul” (Col) and 
(Continued on page 18) 


Continental (Art Theater Guild) | ; 
$1.25)—“Only French Can”) jammer,” looks to hit fine $62,000) fine $130,000 or close. The fourth 


of | 


un Silent, Run Deep” (UA)| 


Balmy Weather Crimps B'way Biz But 
‘Windjammer’ Tall $62,000, 2d; ‘Lions 


Arrival of first, real spring 
weather over the weekend (Satur- 
day-Sunday) and lack of any big 
newcomers will put a crimp in 
Broadway's film boxoffice this 
stanza. While Saturday (19) night 
j}found many first-runs busy han- 
|dling crowds, there was a sharp 
drop at the wickets the following 


ther deflated business. 
The first Cinemiracle pic, “Wind- 


for first holdover round at the 
| Roxy, with advance sale perking up 


Andrew” plus Easter stageshow 
still is money champ at the Music 
Hall with a good $125,000 in cur- 
|rent (5th) stanza 

“Young Lions” still is maintain- 
ing an amazing pace at the Para- 
| mount with a great $60,000 likely 
|in third session. This is consider- 
| ably more than many pictures have 
| grossed opening weeks recently at 
lthe Par flagship. “St. Louis Blues” 
| is down to an okay $19,500 in sec- 
|ond round at the State. “Run Sil- 
}ent, Run Deep” still is strong with 
|$17,000 in fourth stanza at the 
| Victoria. : 

| “Long, Hot Summer” continues 
stoutly, with about $20,000 likely 
| in current (4th) session at the May- 
| fair and a big $12,000 in same week 
lat the Fine Arts. “Witness For 
| Prosecutio;” still is in chips head- 
ling for a sturdy $15,000 in 11th 
| week at the Astor. 

“Teacher's Pet” looks okay $23.- 
000 in fifth Capitol frame, with 
“Stranger With Gun” due in next. 

“South Pacific” continues big 
with $44,000 for fourth week at the 
| Criterion, now being in fifth stanza. 
|“Bridge on River ~.wai” was near- 


"| capacity $36,000 for 18th sesion at Fifth. $8,100. 


the Palace. 
| “Around World in 80 Days” was 
smash $35,000 in 79th round at the 
| Rivoli. “Search For Paradise” was 
fine $24,000 in 30th week at the 
Warner. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Witness For Prosecution” (UA) 
(llth wk). This stanza ending to- 
day (Wed.) is heading for solid 
$15,000. The 10th was $16,000. 

Baronet (Reade) (430; $1.25- 
$1.70) — “Ladykillers” (Cont) and 
“To Paris With Love” (Cent) (re- 
issues) (5th wk). Four round end- 
ed last Thursday was fair $4,100. 
“Uncle Vanya” (Indie) opens Mon- 
day (28). 

Capitol (Loew) (4,820; $1-$2.50)— 
“Teacher’s Pet” (Par) (6th wk). 
Fifth round ended yesterday 
(Tues.) was okay $23,000 or near. 
Fourth, $32,000. Stays on with 
“Stranger With Gun” (M-G) due 


in next. 

Odeon (Moss) (854; 90-$1.80)— 
“One That Got Away” (Rank). 
Opened yesterday (Tues.). Last 


week, “Desire Under Elms” (Par) 
(6th wk-5 days), lean $5,500 after 
$8,500 for fifth full week. 

Criterion (Moss) (1,671; $1.80- 
$3.50)—“South Pacific” (20th) (Sth 
wk). Fourth frame ended Sunday 
(20) was near capacity $44,000 for 
regular number of performances. 
The third was $64,000 for 23 shows. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Long, Hot Summer” (20th) (3d 
wk). This session winding tomor- 
row (Thurs.) looks like torrid $12,- 
000. Second was $14,300. Stays on 
indef. 

Guild (Guild) (450; $1-$1.75)— 


“Marcellino” (Indie) (reissue) (3d 
wk). -Second round finished last 
Thursday (17) was fancy $9,500 


Initial week, $10,000 

Mayfair (Maurer) (1,736; 79-$1.80) 
—‘“Long, Hot Summer” (20th) (3d 
wk). This week ending tomorrow 
(Thurs.) is heading for lively $20,- 
000 or near. 
trimmed by slump after end of 
Easter week. Stays on for a num- 
| ber of weeks. 
Normandie (Trans-Lux) (592; 95- 





ing biz, “but it still is terrific for }$1.80)—‘Stage Struck” (BV). Opens | $12,000 or near. 
“Marjorie | today (Wed.) following benefit for | 000. 


/$3.500. First full week $4,400. 

| Palace (RKO) (1,700; $1-$3) — 
|“Bridge on River Kwai" (Col) (19th 
| wk). 
terday (Tues.) was near capacity at 
$36,000 for 12 performances. The 
17th week, $49,500 for 16 shows. 


Paramount (AB-PT) (3,665; $1- 
$2)—“Young Lions” (20th) (3d wk). | 
This stanza winding up _ today 
(Wed.) looks Uke great $60,000. 


| definitely at this pace 
Fifth Ave. Cinema 


| (R&B) (250; 
' $1.80) — “Gervaise” 


(Cont) (15th 


Second was $27,000, | 


The 18th session ended yes-| 


Mighty 606, 3d, ‘Blues’ Oke 19146, 2d 


wk). The 14th week concluded yes- 
| terday (Tues.) was okay $3,400. The 
| 13th week, $4,200. 

| Paris (Pathe Cinema) (568; 90- 
| $1.80) — “Ged Created Woman” 
| (Kings) (27th wk). The 26th round 
j}ended Sunday (20) was lusty $10,- 
| 500. The 25th week, $12,500. 

Radio City Music Hall (| Rockefel- 


“Bridge on River Kwai” (Col) (6th | day (Sunday). And continued clear, |lers) (6.200; 90-$2.75)—"Merry An- 
Sturdy $13,000. Last week, mild weather on Monday (21) fur-| drew” (M-G) and Easter stageshow 


|(5th-final wk) Present session 
lending today (Wed.! is heading for 


|was $160,000, slightly below ex- 
|pectancy, but very big. “Marjorie 


0-} Starting this week. Although down! Morningstar” (WB) opens tomor- 
t sharply from fourth week, “Merry | row (Thurs.) with new stageshow. 


Rivoli (UAT) (1.545; $1.25-$3.50) 
—“Around World in 80 Days” 
(UA) (80th wk). The 79th week 
concluded yesterday (Tues.) was 
smash $35,000 in 11 performances. 
The 78th was $45,000 for 16 shows. 
Stays indef at this gait. 

Plaza (Lopert) (525; $1.50-$2)— 
“Witness For Prosecution” (UA) 
(llth wk). This round winding up 
tomorrow (Thurs.) looks like big 
$11,500. The 10th was $12,000. 
| Stays, of course. 

Roxy (Nat'l. Th.) (2,600; $1.75- 
$3.50\—“Windjammer” (Nat'l) (2d 
wk). First holdover stanza ending 
today ‘Wed.) looks like fine $62,- 
000 for 10 shows. Initial week, 
$67,000. Stays on, with advance 
sale perking up this week. 

State (Loew) (3,450; 50-$1.75)— 
“St. Louis Blues” (Par) (2d wk). 
| This week finishing up tomorrow 
|(Thurs.) is heading for okay $19,- 
500. First week was $27.000. 
Holding over “Another Time, 
Another Place” (Par) opens May 2. 

Sutton (R&B) (561; 95-$1.75)-—— 
“Desire Under Elms” (Par) (7th 
|wk). Sixth round finishing today 





(Wed.) looks to hit good $7,000. 
“Night Ambush” 
|(Rank) opens tomorrow (Thurs.). 


| Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Rouge et Noir” (DCA) (3d 
wk). First holdover frame finished 
Monday (21) was smash $11,800. 
Initial week, $15,000 

Victoria (City Inv.) (1,060; 50-$2) 
—“Run Silent, Run Deep” (UA) 
(4th wk). Present stanza winding 
up today (Wed.) looks to reach 
smooth $17,000. Third was $21,000. 
Continues on 


Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“Search For Para- 
dise” (Cinerama) (31st wk). The 


30th week concluded Saturday (19) 
was fine $24,000 for 10 shows. This 
past week was first one with num- 
ber of performances trimmed to 
10. The 29th round was $30,800 
for 14 shows. 


. 
Baseball Bops Frisco; 
° ’ 
‘Holiday’ Cheerful 116, 
a: ’ 
Lions’ Smooth 126, 3d 
San Francisco, April 22. 
First-run biz is sluggish for most 
part this stanza, and start of the 
Frisco Giants in the National 
League no doubt was a distraction 
from the downtown cinemas. Ma- 
jor leagues arrived here when the 
Giants opened in town against the 
L.A. Dodgers. “Young Lions” is 
still excellent in third round at the 
| Fox while “Bridge on River Kwai” 
| continues great in sixth St. Francis 
}week. Top newcomer locks to be 
|“Paris Holiday,” rated good at the 
| United Artists. “Saddle Wind” 
| Shapes fair at Warfield but other 
new entrants are showing little, 
“Around World in 80 Days” still is 
champ longrunner, with an okay 
take in 69th stanza at the Coronet. 
Estimates for This Week 
| Golden Gate (RKO) (2.859; 90- 


| $1.25)—“Day Of Bad Man” (U) and 
“Violators” (U). Weak $6,600. 
| Last week, “Touch Of Evil” (U) and 
“Girl Most Likely” (U), $10,000 
Fox (FWC) (4,651; $1.25-$1.50)— 
| “Young Lions” (20th) (3d wk). Nice 
Last week, $15,- 








Warfield (Loew) (2.656: 90-$1.25) 
and “Out- 
(UA). Fair $12,000. 
| Last week, “Merry Andrew” (M-G) 
(2d wk), $9,500. 

Paramount (Par) (2,646; 90-$1.25) 


—'Chase Crooked Shadow” ‘(W-B) 
jand “Stakeout On Dope Street” 
\(WBi. Mild $9,000 Last week, 


“Marjorie Morningstar” (WB) (2d 
| wk), $10,000. 

St. Francis (Par) (1,400; 90-$1.25) 
| Bridge On River Kwai” (Col) 
(6th wk). Okay $17,500 Last 


State,|Second was $77,000. Stays on in- | week, $21,750, with 5 extra shows. 


| United Artists (No. Coast) (1,207; 
90-$1.25)—“Paris Holiday” (UA) 
(Continued on page 18) 
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Cold Weather Ups London; Wonders 


Record $25,500, 80 Days’ Wow $1800 ...... 
‘10 C’s Great 216, Dunkirk’ Big 206 





London, April 15. 


Arctic weather conditions over 


the Easter holidays, with snow and, Carib Dancers to Canada 


sleet on Saturday (5), contributed | 
to a remarkable upswing in West 
End first-run returns, 


The most notable results were 
scored by a trio of long-running | 
pix. “Seven Wonders of World” 
set a new house record in its sev- 
enth Casino week with capacity | 


for each of its 20 performances, to | 


hit a new high of $25,500. 10} 
Commandments,” in 20th Plaza 
session, landed a great $21,000. 


The 4ist frame of “Around World 
in 80 Days” finished with a mighty 
$18,900 at the Astoria. 

Sturdy holdovers include “Dun- 
kirk,” with a great $26,000 or more 
in its third Empire week; “Peyton 
Place,” with over $9,200 in its third 


Warner stanza, and “A Farewell 
to Arms,” with a solid $8,400 in its 
second Carlton week. The lone 
newcomer, “Desire Under the, 
Elms.” is heading for a brisk $11,- 
200 in its initial sesh at the 


Leicester Square Theatre. ‘“Bon- 
jour Tristesse” was good $12,100 in 
second week at Odeon, Leicester 


Square. 
Estimates for Last Week 
Astoria -‘CMA) (1,474; $1.20- 


$2.15) —“Around World” (UA) (41st 
wk). Wow $18,900, better than for 
many weeks 

Carlton (20th) (1,128; 70-$2.15)— 
“Farewell to Arms” (20th) (3d wk). 
Steady $7,000 or near. Second 
was $8,400. “Young Lions” (20th) 
follows on April 24. 

Casino (Indie) (1,337; 70-$2.15)— 
“7 Wonders” (Robin) (7th wk). Hit 
new house record of $25,500 for 
20 performances or 100% capacity. 

Empire (M-G) (3,099; 55-$1.70)— 
“Dunkirk” (M-G) (4th wk). Stout 
$18,000 or near. Third was $20,- 


000. Holds | 

Leicester Square Theatre (CMA) | 
(1,376; 50-$1.70) — “Desire Under 
the Elms” (Par). Brisk $11,200, 


and above average for theatre. 

London Pavilion (UA) (1,217; 50- 
$1.70) —"Quiet American” (UA) (3d 
wk). Neat $6,200. Second was 
$7,800. “Camp on Blood Island” 
(Col) opens April 18. 

Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—“Bonjour  Tris-, 
tesse” (Col) (3d-5 days wk). Cur- 
rent run ending with around 
$5,600. Theatre turned live over 
the weekend with Sarah Vaughan 
headlining vaude layout. Previous 
week was great $12,100, slightly 
better than opening round. “Teach- 
er’s Pet” (Par) preems April 17. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)\—“Rooney” (Rank) 
(3d wk). Fair $5,000. Second was 
$8,300 and more than $2,800 ahead 
of opening round, “No Time to 
Die” (Col) follows April 17. 

Plaza (Par) (1,902; 95-$2.80)— 
“10 Commandments” (Par) (20th 
wk). Great $21,000, one of best 
weeks ever at this theatre. 

Rialto (20th) (592; 50-$1.30)— 
“Orders to Kill” (BL) (3d wk). 
Steady $3,400. Second, $4,000. 
“Farewell to Arms” (20th) opens 
April 17, day-date with Carlton. 

Ritz (M-G) (432; 50-$1.30)— 
“Bridge on River Kwai” (Col) (4th 


wk). Great $4,000 or near. Third 
was $4,400 

Studio One (APT) (600; 36-$1.20) 
—Old Yeller” (Disney) (3d wk). 
Fine $4,700. Second, $5,200, con- 
siderably better than opening 
round. 

Warner (WB) (1,785; 50-$1.75)— 
“Peyton Place” (20th) (4th wk). 
Good $6,200. Third $9,000. “Young 
Invaders” (WB) preems April 24. 


Spanish, French Meet 
In Rome Re Pix Pacts 








Rome, April 15. | 

Series of international confabs} 
are slated to be held here in the 
near future, all of them dealing 
with film industry relations, Cur-}| 


Trinidad, April 22 

Beryl McBurnie’s Little 
Carib Dancers (30) from the 
current West Indian Festival 
of Arts have been contracted 
for July 15-19 appearances in 
Canada at the Stratford, On- 
taria, Shakespearean festival. 

Dating resulted from pres- 
ence here of Canada’s Tom 
Patterson as a consultant to 
present Trinidad festival cele- 
brating first parliament of 
brand-new Federated West In- 
dies, newest component of the 
British commonwealth. 








More Yank Films 


Planned in Greece 


Athens, April 15. 

Success of “Boy on a Dolphin” 
apparently opened the eyes 
many producers to this vast unex- 
ploited field with its unique locale 
for original pix. After “Dolphin” 
and the gallic pic, “Celui qui Doit 
Mourir,” another pic meant for 
worldwide distribution is to be 
shot here. A Greek-American pro- 
duction outfit, The Serenity Pro- 
duction will start shooting right 
after the middle of April on the 
first film, “Serenity,” based on the 
novel by Elia Venezis. 

As a matter of fact, 
Gregory G. Marcompoulos of Se- 
renity, who had worked with Hol- 
lywood directors, has been here 
two years ago searching for a good 
Greek story and studying possibili- 
ties of a production here. 

Cast includes Norma Valdi and 
Vivien Virilii as well as Greek 
actors of the National Theatre. 

Pie will be shot in Eastmancolor 
on a $250,000 budget. Anticipated 
location shooting in Lesbos and 
Anabyssos will be ended in June. 


Rank Shuffles Publicity 


London, April 15. 


The Rank Organization § an- 
nounced a further reshuffle in its 
public relations setup. Sir Kenneth 
Grubb, consultant to the group, 
will now divide his time between 
the company’s administrative h.q. 
in Victoria and at the South Street 
(Mayfair) executive offices. 

Brian Dowling, group press offi- 
cer, who is assistant to Charles 
Young, publicity co-ordinator, will 
take care of day-to-day press 
queries on group policy. Alec 
Hughes will be responsible for in- 
ternal communications on public 
relations. Gerry Lewis remains 
the news contact at Pinewood Stu- 
dios with Theo Cowan as the link 
between press and artists. 





of | 


director | 


| MARTHA SLEEPER’S REPRISE 


| Actress Now Dress Manufacturer 
In Puerto Rico 

San Juan, April 15. 
Sleeper, refugee from 
Broadway and now a local dress 
manufacturer in old San Juan, will 
appear here next month in Shaw’s 
Pygmalion,” sponsored by the In- 
stitute for Puerto Rican Culture. 

Authors whose works have been 
chosen are playwrights Rene Mar- 


ques, Francisco Arrivi, Manuel 
Mendez Ballester and Emilio S. 
Belaval. Ballets de San Juan will 


also perform during the festival. 


$20,000 Cultural Grant In 
| Jeopardy; Vancouver Has 
_ To Pony Up $6,000 Fast 





Vancouver, April 22. 

|’ Officials of the Vancouver Sym- 
| Phony are attempting to wipe out 
| last year’s $51,000 deficit by April 
30 in order that the organization 
may be eligible for a $20,000 cul- 
| tural grant to be made by the new 
|} Canada Council. Proceeds of the 
grant would be used to finance 
the symph’s forthcoming British 
Columbia centennial concert slate. 
| Canvass of patrons to date has 
|raised $45,000 and the symphony 
remains $6,000 short of getting in 
the black. First centennial concert 
skedded is July 19. Presented by 
the Vancouver International Festi- 
val, event will be batoned by Bruno 
| Walter with Maureen Forrester as 
soloist. 





April Shapes as Record 
Month For Rome B.0. 


Rome, April 15. 

April shapes as one of the big- 
gest boxoffice months in recent 
years here in the Italian capital. 
It’s been a long time since four 
pix have maintained an over 1,000,- 
000 Lire daily average ‘some 
$1,500) at a local house. But now 
there are four films in this cate- 
|gorv: “10 Commandments” (Par), 
|“Bridge on River Kwai” (Col), 
| “Young Lions” (20th) and “Fare- 
well To Arms” (20th). “Witness for 
(UA) 





Prosecution” is also doing 


| well in a small house while the 
jsame is probable for “Around 
World in 80 Days (UA). 

“Kwai,” helped by advanced 


| prices, had already topped $33,000 
|in its first two weeks at the Fiam- 
ma. “Lions,” playing three houses, 
{hit over $40,000 in its first week. 
| Both figures are very high for here. 
| Other top grossers of recent weeks 
have been “Sayonara” (WB), “Pey- 
ton Place” (20th), as well as two 
Italo-made comedies, “Il Marito” 
;and “Ladra Lui, Ladra Lei.” 

“Commandments” has copped 
several city records during its ini- 
tial Italo dates, breaking previous 
figures in Milan, Florence, Turin, 
| Bari, Catania, Naples and Genoa. 
| It has been hitting high averages 
jin all other centres played. In 
|Rome, pic already has landed 
| $180,000 via its initial Fiamma date 
and the moveover Supercinema 
stanza. 





Puerto Rican Feature for Latin Market 


Co-Opped Venture Made for $50,000—Columbia 
To Distribute ‘Maruja’ 


San Juan, April 22. 

A 10-reel feature film is to be 
cooperatively produced here on a 
bankroll of $50,000. This is 
“Maruja” (Little Mary) and it will 
be entirely shot locally via Probo 
Films, a new outfit. Columbia 
Pictures is expected to distribute 
the Spanish language effort for 
the Mexican, Central and South 
American markets. 

Co-opping of Latin actors, direc- 
tors and writers, with the blessing 


Axel Anderson. All are active 
here in local radio and tv. 

Story by Jeronimo Mitchell, 
screen play by Manuel G. Pinera, 
direction by Orzabel Quintana. 
Songs and music are by Bobbe 
Capo, musical 
Luis Benjamin. Producer is 
Jeronimo Mitchell and director of 
photography Luis Maisonet. 
| If film pays off after Latin- 
American distribution, producers 
will seek to have English titles 


rent three-day session is on a Span-| of the always expansion-minded | dubbed in for the U. S. market. 


ish-Italian huddle on co-produc- 
tions and the exchange of pix. Re-; 
portedly the Spaniards recently} 
have not been too satisfied with co- 
production arrangements wit h} 
Italy, and likely will press for | 
changes at the local session. 

French delegation comes in next 
week for a four-day confab with 
local film officials. Late in May, a 
German pix industry group is ex-| 
pected here for talks, 


'telban, Roberto R. Negron, 


Puerto Rican government and the 
Viguie film studio makes the ven- 
ture possible. 

Closing sequence of the film was 
shot in San Jose Church in Old 
San Juan, perhaps the oldest 
church in Western Hemisphere in 
continuous use. Other scenes were 
shot in nearby Bayamon. 

Cast of 36 includes Martha Ro- 
mero, Mario Pabon, Helena Mon- 
and 


Otherwise its Stateside showing 
|will be limited to the Spanish 
|houses in the U.S.A. Film has 
| aroused wide interest and enthusi- 
;} asm among local actors, and is ex- 
pected to have an arty flavor. 

Quintana, the director is an Ar- 
|gentine who also directs a daily 
| tv story of the soapy variety. Axel 
Anderson of Probo Films is an 
actor who comes from Berlin via 
‘South America, 


Plan Change in Screenings for Crix 3 
In London; to Aid Scribes, Hypo Pix 


London, April 22. 








| | -A move among leading distribu- 
Fan Dancer Startles TV |tors in Britain may soon lead to a 
London, April 15. | complete change in policy in regard 
Redheaded fan dancer Rho- | to advance screening of latest prod- 
da Rogers startled viewers of uct to the national press crix: The 
the commercial tv vaude show, | question was carried a stage further 
“Lady Ratlings On Parade,” by j|recently when Sir Arthur Jarratt, 
wearing only a G-string and a__| president of the Kinematograph 
couple of rosebuds at appro- |Renters Society, discussed the 
priate spots. During rehear- |problem with the editors of the 
sals producer Douglas Hern | national dailies and London even- 
tried to persuade the hoofer to | ing newspapers. 
wear more but she refused. Hitherto, the practice has been, 
“I’m decent, aren't 1?” Miss |as a general rule, to screen new 
Rogers asked. “A fan dancer | pictures for the critics a few days 
has to consider her artistic in- jin advance of their West End 
tegrity the same as any other |preems. Press shows, to meet the 
artist. After all, what’s the | convenience of the scribes, gener- 
point of having a fan dancer if | ally have been held on Mondays 
she doesn’t need fans?” j}and Tuesdays of each week, with 
any overflow carried into the Wed- 
| ’ nesday. That timetable has helped 
|the critics, whose weekly film col- 
| e@W { I uct jumns are usually published on 
| Thursdays and Fridays. Most of 
; ‘i . |the Sunday scribes, too, by virtue 
of production problems, usually 
ores In a have to turn in their notices well 
= the weekend. 
. e basie idea behind the KRS 
oe Parks, April 22. talks with editors is to endeavor to 
Young Lions” (20th) roared into | find a formula which will yield 
a record moneymaking first week |an increasing volume of space for 
here in four houses. Though not |new pix and thus hypo business, 











arrangements by | 4 tists the details about distribu- 


likely to equal the phenomenal | 
showing of “Bridge on the River 
Kwai” (Col), it will probably 
emerge as one of the top Yank 
grossers of the year. This again 
points up French filmgoing tastes 
at the moment, which seems to go 
for hard, unromanticized look at 
the last war, with pacifistic over- 
tones, 

“Farewell to Arms” (20th), is 
below expectations as is “Sayo- 
nara” (WB), though both got fair 
reviews and have name values. Also 
doing well are such Yank suspense 
items as “Witness for Prosecution” 
(UA) and “The Killing” (RKO). 

Some comedies and westerns, of 
name and quality calibre, are also 
pulling coin. “Funny Face” (Par) 
broke through the usual tune- 
tinter taboo to do fairly well here, 
and the recent tandem opening of 
Metro’s “Les Girls” is also being 
watched. 

_ With the growing need for for- 
eign marts, the lack of world gross- 
ing qualities of U. S. musicals has 
long been a thorn in major com- 
pany sides, 





Granada Net Declines 
By $160,000 Over ’56 


London, April 22. 

Although their trading surplus 
showed an improvement of nearly 
$30,000 over the previous year, the 
Granada Group's net profit has 
dipped by over $160,000. The ac- 
counts for the year ended last Sept. 
30 show a trading surplus of $1,- 
096,082 and a net profit of $444,393. 

In the previous year the com- 
pany, which is the parent group 
controlling the theatre chain and 
tv network, wound up with a trad- 
ing surplus of $1,067,380 and a net 
profit of $610,971. The decline in 
profits, however, has not affected 
the dividend distribution, which is 
being maintained at 5% on the 
common stock. 

The consolidated balance sheet 
| does not reveal the separate earn- 
| ings of either the theatres or the 
commercial tele station. But there 
is a note in the balance sheet to the 
effect that Granada-TV Network 
has been operating at a profit since 
April 30 of last year. 


O’Dell to N.Y. on 2 Films 


San Juan, April 15. 
Jack O’Dell, who has made two 
films here expects to make a N. Y. 
hop next week to settle with United 








tion of his product. Producing com- 
pany is the local J. Harold O'Dell, 
| Inc, The films are ‘“Counterplot,” 
| with Forrest Tucker, Allison Hayes, 
|Rita Tanno and Richard Verney; 
and “Machete,” with Carlos Mon- 
talban, Carlos Rivas, Mari Blan- 
chard and Juano Hernandez. 

O’Dell plans to make a third film 
here, based on the 65th Infantry 
Regiment in the near future. 
O’Dell’s “Counterplot” will preem 
here later this year. He and his 
brother David are also associated 
with Rafael Cobian Sr.’s film house 
management company, Common- 
wealth Management, largest owner 
of cinemas in Puerto Rico. 








In line with that thought was the 
suggestion that ordinary press 


j}shows should be abolished, that 


preems should be staggered 
through the week. Also that the 
critics should be invited with the 
regular audience just the way legit 
aisle-sitters cover their shows. 
The latest idea being tossed 
around is that morning press shows 


}as such should be withdrawn and 


instead there should be afternoon 
screenings only—on every day of 
the week if necessary. That sug- 
gestion, it is reported, was put for- 
ward by Sir Arthur Jarratt at a ree 
cent Publicity Circle. The flacks, 
it is believed in the main were 
either lukewarm or hostile to the 
idea, but no firm action will be 
taken until the KRS topper has had 
another opportunity of a full dis- 
cussion with his own council mem- 
bers. 


SAGAN BALLET ASKS 
$8.15 TOP IN BASLE 


Zurich, April 22. 

Francoise Sagan’s two-act ballet 
“The Broken Date,” with music by 
Michel Magne and sets by Bernard 
Buffet, will play three Swiss dates 
prior to its two months’ U.S. tour. 

Following stints in Britain and 
Holland, ballet, presented by Le 
Ballet-Theatre Francais, is set here 
at Stadttheatre Basle, Theatre de 
Beaulieu, Lausanne, and Kongress- 
haus Zurich. Tariffs are unusually 
stiff for this kind of attraction, 
with the top set at $5.60 for Zurich 
$8.15 for Basle. Latter is considered 
especially hazardous demand. 

Dancers: include Toni Lander, 
Viadimir Skouratoff and Noelle 
Adam. Roger Vadim is directing, 
and choreography is by John Taras 
and Don Lurio. Swiss tour has been 
lined up by Konzertgesellschaft 
Zurich in collaboration with the 
Pio Chesini agency in Basle. 


Film Publicists Cool 
To Soho Fair Setup 


London, April 15. 

An attempt to enlist the close 
co-operation of the Film Industry 
Publicity Circle in this year’s Soho 
Fair has been coolly received. with 
the FIPC indicating that each come 
pany must make its own decision 
as to whether it should support 
the event. Since Wardour Street 
(Britain’s Film Row) is in the heart 
of Soho, it would have seemed 
logical that the pic people should 
rally to the fair, a popular summer 
attraction to the many tourists whe 
visit London. Last year, an estie 
mated 1,200,000 visitors penetrated 
London from abroad and around 
$504,000,000 in foreign currency 
came into the capital. 

Apart from advertising in the 
fair’s handbook, the rain support 
from the film companies comes 
from 20th-Fox whicn Is once again 
organizing a “Down Memory Lane 
fitm exhibition. 

Last year’s “Write a Song of 
Soho” contest dealt with calypsos 
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Two-Bit Admish for Juniors No-Go; 
Rivals Left Dickinson Drive-In 
Unsupported in Break With Custom 


Kansas City, April 22. 4 





Initial attempt to collect admis- ’ 
sions for children under 12 at Roger Corman 8 14 
drive-in theatres has fallen by the Hollywood, April 22. 
wayside. Dickinson circuit which Roger Corman, who _ pro- 
tried the policy in its first run duced nine indie films last 
drive-ins. Shawnee and Leawood, year, will up his program to 14 


when the season opened in March} during 1958, including entry 


abandoned it after a few weeks into “A” production with “A 
trial Funeral for Sabella,” budget- 

Other drive-ins were expected to ed at $1,500,000. Producer is 
follow the Dickinson lead, but no pitching for James Cagney for 
others put it into operation. Going star role. 


Films will be turned out for 





t solo was not effective, circuit of- : ; 

Be : ‘id ws lve, ¢ , various releases, including Al- 
etek a i lied Artists and American In- 
A charge of 25¢ for children had ternational. A major release 

Jong been considered here, especi- will be sought for “Sabella.’ 


ally at drive-ins playing first runs, 








as this would put them on a par | 

with conventional houses. Other | . ° > 
theatre executives have also ad- | ew um Ine 
vanced the idea on the basis that 

the no-admission-for-children pol- 

icy is a hang-over from the initial 

days of drive-ins when it was a oots eature 
come-on for family trade. 

As yet the majority of drive-ins a 
here are sub-runs, Greater percent- Denver, April 22 
age of first run operation among Harlan Mendenhall, a local cam- 
them undoubtedly would spur in-|eraman, has organized Columbine 
erest in the admissions ; 5 
ail Pi a ne oe Se Pictures and plans to shoot four 

over again, 


| productions this year in Denver 
| and its environs. He hopes to shoot 
that number 1959, all 


Trans-Lux’s ‘Best’: 


ey) 539 Profit 


twice in 
' within the state of Colorado which, 
he believes, has a great potential 
for film locations. 

(Columbia Pictures in N.Y. had 
no immediate comment on_ the 
“Columbine” name for the new out- 





ans-Lux Theatres Corp. last | fit.) Colorado's state flower is the 
so ~ its best year since 1945,” | columbine. 
ot rem iy oa ag a goon r- | Mendenhall has been working on 
’ or tl f > > tc. 3l. ins. a “ 7_~ ” 
7 ctnt , er xn or “cl “Soho I, |his first feature, “Brand of Satan, 
M1 I ppg hae ' -s ich which he plans to take to the Coast 
mn benim Pee! a ae (oF whieh |in May to screen for distributors. 
et oe nabtieee mirada ser pe! seiah ~|Pie stars Hope Mitchell, a local- 
“ome hat Pes Beran Fest are nelgh- | born beauty, and Murray Smith, 
sanitary epere ; | director of the Pasadena Playhouse 
Circuit headed = by Richard | jn California. It cost $40,000 and 
Brandt, specializes in showing im-| will run from 80 to 90 minutes. 
* ; ev . " ensioas aa oe According to Mendenhall, he can 
‘ | { a | } . if - Pon 
’ pn any of backdrop—from 
Theatre, Detroit. T-L prexy Perci- | find any kind of backdrop 


Times Square to the ticket wil- 


agfoed , < ud - aa pl: anned derness—in a 100-mile radius from 
to concentrate on urban first-runs 
' bisa | Denver 
and continue to dispose of the : re | 
nabe Me ndenhall, who scripted “Brand 
’ . of Satan,” is a prolific writer. He 
I Y x ( . . 99 ” : , 
R2q ro a ee $2 7 ' directed films for the armed forces 
pare : th $234 620 for the at during the last war. Until a vear 
ae a ee I ago, he was head of the KOA-TV 
i |film department in Denver. Prior 


ai a |to that he made a weekly newsreel 
for Fox Inter-Mountain Theatres. 





Par Chain Attendance Up 
Since Jan. 1; 1st Quarter | 
Equal to 40c a Share 


Theatre business for the latter 
part of the first calendar quarter | 
marked an improvement over the | 
corresponding period a year ago, 


William T. Barrington, formerly 
manager of Tri-City Drive-lin The- 
atres’ Turnpike ozoner in Albany, 
named general manager of the cir- 
|cuit which has two other outdoor 
| theatres in the Albany area 


Leonard H. Goldenson, president | 
of American  Broadcasting-Para- | 
mount Theatres, told stockholders 
this week. Although not fully up 
to last year’s level for the entire 
hree-month period, business “re- 


sponded favorably” since last Jan-| Television is forcing the German | 


uary 1, he said. ' newsreels to adopt a new, feature- 
‘ 7 ny : we fn. ede J 0 tre | type format, Hinderikus Wiers, pro- 
n the profits statement. erating | . 
income before capital . gains) ducer-in-chief of the Deutsche 
went from $1,743,000 in the first} Wochenschau, revealed in New 
quarter of 1957, equal to 40c per | York last week. He's here to step 
common share, to $1,854,000 or | UP newsfilm exchange with News 
43c, in the first quarter of 1958.| of the Day. 
With capital gains included, earn-| Deutsche Wochenschau produces 
ing for the first quarter of this | two of the four newsreels being 
year amounted to $1,958,000, or| put out in West Germany today. 
45c pe share, compared with | They are the Neue Deutsche Woch- 
$1,779,000, or 4le per share, a year | enschau and the UFA Wochen- 
ago schau. Though they're produced 
Goldenson, in a statement ac-| by the same outfit, separate crews 
companying quarterly eta work on each reel and there's an 
npanyving quarterly dividend 4 
check ounting to 25e per com- overlap only on the top stories. 
mon share, commented upon the Even then, there's a difference in 
conti upbeat on the broad- | ©diting. : 
casting end. He said ABC in the| The reels are issued once a week 
first quarter showed a 36° gross and play about 4,600 houses. The 
billir rease over the same two competing newsreels are Fox 
period of the previous year. Toenende Wochenschau and Blick 
ie in the Welt, the latter an out- 
. growth of the French occupation 
W. R. Petty Very I reel, Actualites Francaise. 
league, Tex., April 22 Wiers’ reels are state-owned, 
Ww. Be 7. owner of the Star| though there is no interference 
The now in a hospital in| whatever—editorially or otherwise 
Ka! | he is eritically ill.' —with the content of the reels 
He ¢ | the theatre about two) Deutsche Wochenschau is distrib- 
week after suffering two uted by Bavaria and UFA handles | ¢ 
he: its own reel, which of course plays 
Pe merly owned theaires the UFA circuit. Wiers disclosed 
in Texas and Oklahoma, that both UFA and Sintagin are in 


| Put It Up First 


Revise Sonn Newsreels to Meet 
Television—Altered Situation 


| cut prices if you have volume book- 
j}ings and put out a lot of prints. 
| But it stops being profitable when | Fox film in the history of that 


| sets 


JOE FRIEDMAN TO PAR 
Succeeds Steinberg as Field 
Exploitation Director 

Joseph Friedman is resigning as 
War ner s assistant director of field | 
ation to become exploita- 


on manager of Paramount. Latter 





eX ploit 


~ 


post, which had been held by Herb 
Steinberg, was left open when 
Steinberg recently was shifted to 

ad-pub head at the Par studio. 
David Judson, Par oo 
nt staffer since 1950, will 





| departme 
iserve as assistant to i nll 


Word to Exhihs 
On Biz-Building: 


industry's institutional 
newspaper campaign, slated to 
cost $900.000 and set to run this 


Film 


| 





month, has been put off pending 
the collection of monies from ex- 


hibitors Also on the deferred | 
list is a radio promotional push ; 
which had been earmarked at} 


$350.000 
Meaning of the foregoing is be- 


ing put into the simplest terms by 
New York distribution officers: 
Either the exhibs put up. as they 
had pledged, or there will be no 


susiness Building (so-called) cam-! of the Erskine Caldwell novel of 
paign for the picture business. 25 years ago, has escaped a threat- 

Overall bally push, blueprinted | ened “C” (for condemned) rating | 
to cost $2,300,000, was agreed to! from the Legion of Decency, An- 
by exhib leaders along with the|thony Mann, producer-director of 
member companies of the Motion | the feature, dis og in New York. 
Picture Assn. of America, each | Legion originally had decided on 
side to share the outlay on a 50-50 | the “C” but pulle a the switch 
split basis. It was not so much the film- 

Formal vote by the MPAA! maker's “conformity” with the Le- 
okayed the payment to the extent | gion standards, he said, as it was 
that each exhib dollar contribu-|«, matter of showing my willing- 
tion would be matched . 


Council of Motion Picture Or- 
ganizations, which is running the 
show, last week sent out brochures 
which outlined the de- 
tails and urged the earliest remit- | 
tance of funds. As of this week 
the checks were slow in coming, 
except for some of the top circuits. 


Dowd Gets Chi Ziegfeld 


Chicago, April 22. | 
Motion Picture Organiza- | 
sold the lease on the 
Theatre, Loop arty, to 
vd, topper of Central Film 
Consideration wasn’t 
pete bare Lease has seven years 
to run, with a five-year option. 
Dowd had supervised the 485- 
seat filmery the past five years, 
first for importer Ilya Lopert, 
then Richard Davis. House has the 
French-made “Snow Was Black” 
Continental) skedded for a May 2 
preem 


to exhibs 




















Unitec 
tion has 
Ziegfeld 
Tom Dov 


Distributors 





the process of acquiring a minor- 
ity interest in the reels they dis- 
tribute, ie., they're buying the 
shares from the government. New 
|} ownership will not affect distribu- 
tion terms. 
Competition in the newsreel field 
fierce, Wiers reported, and 
there's a lot of price-cutting, 
though his own company so far has 
refused to engage in it. “You can 


is 





lose customers and cut down | 
on your prints,” he held. 

Wiers said his reels had made 
the adjustment to the tv age (Ger-| 
now has about 1,500,0000 tv 
to the point where, in one | 
recent issue, the actual news head-| 
lines took up just a few pictorial | 
headlines and the rest of the reel 


you 


many 


| was given over to a pictorial essay 


on the fact that Europe had no 
spring this year. 
: newsreels are going to 


If the 








to exist they can’t go 

| ling after the headlines. We're 
é s going to be beaten in that 
by tv,” said Wiers. Deutsche | 
henschau so far doesn’t make 

iny f available to German | 
tv, t acknowledged that a 
spe tv news department may 
t I j 


|ness to help.” 


lis significant. 


Exhib-Created 


Hark! Only Exhibitor Silence On 


DCA Sales to Video 





Swiss Critics Choices 
Zurich, April 22. 
Three U.S. films are in- 
cluded in the 10 Best list just 
issued by the Association of 
Swiss Fil Journalists cover- 
ing 1957. Yanks are repre- 
sented by “Baby Doll” (WB) 
in the fourth slot, “12 Angry 
Men” (UA) (seventh) and 
“Moby Dick” (WB) (10th). 
Unanimous winner is Italy’s 
“Nights of Cabiria,” followed 
by two French entries, Rene 
Clair’s “Porte des Lilas”’ and 
Bresson's “A Death Convict 
Has Escaped.” Others include 
Charles Chaplir’s “King in 
N.Y.,” Jules Dassin’s “He Who 
Must Die,” Italy’s *:The Cry” 
and France’s “Does One Ever 
Know?” 
The scribes chose from 
among 69 nominated films. 


m 








‘God's Little Acre’ | 
Gets B & Dixie 


Acre,” filmization 


Legion responded 
favorably after protracted 
sions of the property in 
to repeated screenings. 
Set in the south, “Acre” 
series of character developments 
and relationships, ‘suggestive of a 
moral skid row Mann related he 
retained the basics of the book in 


discus- 
addition 


|the picture with only minor 
changes. For one, the situation 
wherein the wife permits another | 
woman to seduce her husband is 
| still in the text except that the | 
scene is changed from the home 


of the wife to someplace on the 

outside. 
“Acre” is 

gusta, Ga., 


set 
May 


to open in Au- 
12—and this too 
Mann said he orig- 
inally planned to location the pic- 
ture in this area but was thwarted 
by the objections of city officials. 
Extensive playoff in the south is 


planned following the Augusta 
bow. 
“Acre,” to be released by United 


Artists, has Robert Ryan, Aldo Ray 
and Tina Louise in the leads. 
Mann has . another completed, 
“Man of the West,” Gary Cooper 
starrer, which he made for the 
Mirisch Company, and recently 
purchased as his next production 
John MacPartland’s novel, “Ripe 
Fruit.” 





‘Kwai’ and ‘Young Lions’ 
Extended Engagements 
Complicate Pittsburgh 


Pittsburgh, April 22. 
Prospects of long runs for 
Bridge on the River Kwai” at Har- 
ris, now in fourth week, and 
“Young Lions” at Fulton,- in its 


| third, are giving Stanley “The Long 


Hot Summer,” first 20th Century- 
| downtown SW deluxer. 
there tomorrow (Wed.). 

Harris and Fuiton split the: 20th 
product here and “Summer” was 
in the Harris allotment and set to 
follow “Kwai.” But from looks of 
things now, Academy Award win- 
ner will be around for at least a 


It opens 


couple of more months. Under} 
ordinary circumstances, any 20th 
film that Harris couldn’t handle 


out of its own share would auto- 
matically go to Fulton. However, 


the house has “Lions,” which is 
still very strong and could con- 
ceivable go as long as “Kwai.” 


Since 20th is naturally rgluctant 


to pull a winner while it’s still on| 


the up-beat and doesn’t want to 
hold oif “Summer” that long, there 
was only one alternative—the Stan- 
le 


is.a| 


¢ Exhibitor organizations have 
been charged by some industryites 
with following a “double standard” 
in their condemnation of distribu- 
tors and in their efforts to keep 
post-1948 pictures off television. 

It’s pointed out, for example, 
that neither Theatre Owners of 
America nor Allied States Assn, 
raised as much as a peep in op- 
posing the sale of some 35 recent 
pictures to television by Distribu- 
tors Corp. of America. DCA, which 
is headed by former exhibitor Fred 
Schwartz and was brought into ex- 
istence with exhibitor support, and 
which also has Harry Brandt, a 
leading N. Y. theatreman and 
head of the Independent Theatre 
Owners Assn., on its board of di- 
rectors, 

The DCA pictures. being han- 
| dled by Flamingo Films for tv dis- 
| tribution, includes a large number 
| of foreign language pix which 
have been dubbed for the tv ex- 
posure. In addition, the group 
contains such films as “Long John 
Silver,’ “I Am a Camera,” “Ro- 
dan,” “Rock, Rock, Rock” and 
“The Green Man.” The pictures 
| are being made available to tv on a 
delayed basis. Some of them 
won't be seen on video screens 
} until 1961. 





Exhibitor sources are somewhat 


squeamish in explaining the 
| “double standard.” For some, the 
| silence represents a guilt feeling 


for not supporting the DCA films 
during their theatrical release. 
DCA was brought into existence 
during a period of a severe prod- 
uct shortage and many theatremen 
pledged their support to the organ- 
ization in the form of both playing 
| time and in funds for production 
| purposes. A meeting. attended by 


| a large number of exhibitors, was 
held at the Hotel Astor, N. Y. 
more than a year ago at which 


many theatremen agreed to supply 
financial support for DCA produc- 
tions. However, immediately after 
the luncheon meeting the whole 
plan was apparently forgotten and 
shelved. 

Another reason for the general 
exhibitor silence appears to be the 
| position of DCA as a distributing 
organization. Until it came up 
with a boxoffice click in “Rodan,” 
DCA is believed to have faced 
tough sledding. According to one 
exhibitor close to the DCA situa- 
tion, the sale of the pix to tv rep- 





resented a “distress situation” and 
therefore theatremen, who think 
highly of DCA topper Fred 


Schwartz, decided to remain silent. 
| Many of them justify their position 
with the explanation that the DCA 
pictures do not represent potent 
opposition and that no comparison 
can be made with the unloading 
of top product by a major film 
company. 

However, there is a hard core 
of theatremen who believe that ef- 
forts should be made to keep any 
and all post-1948 feature pictures 
off television. Their aim is to 
starve the tv stations as much as 
possible so that the videoites are 
forced to*come up with their own 
programming to compete with the 
theatres. They feel, too, that by 
allowing DCA or a similar organize 
ation to sell pix to tv will leave 
them open to criticism and will 
also open the door for some of the 
hard-pressed majors to release 
their post-’48ers to tv. 


U Resumes With 


Horror Tandem 


Hollywood, April 22. 

Universal has advanced the 
starting date of its resumption of 
| production with the launching late 
| this month of a horror package to 
|; be produced by Joseph Gershen- 
son, music department head but 
\previously executive producer of 
the company. 

Initialer will be “Monster of the 
World,” starring Arthur Franz, to 
be followed by “Step Down to 
Terror.” Previously U prexy Mil- 
ton R. Rackmil had set July 1 as 
the date for reactivating produc- 
j tion, 
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(Karamazov, that is) 








Phila.—8th week and going strong! Minneapolis—5th week and ditto! 
Louisville—3rd week and likewise! 5 big weeks Wash., D. C., Chicago, Los Angeles! 
4 big weeks N.Y., St. Louis, Miami, St. Paul, Stamford, Coral Gables, Kansas City. 
3 big weeks Dallas, Cleveland, Pittsburgh, Tucson, Grand Rapids, Detroit. 

26 days San Francisco; 25 days Portland, O.; 24 days Charlotte; 23 days Seattle. 


Get the idea? This picture has LEGS! Success of first 
engagements SNOWBALLS as it rolls along! 


HOLD PLENTY OF EXTRA TIME BECAUSE: 


2nd weeks are grossing 70% of Ist week’s 
e-.  e «15% of 2nd “ 
oa. - % “ Qadaa “ 


AND IMAGINE THIS: 


IN SOME SITUATIONS, 

2nd WEEK’S BIZ ACTUALLY 
OUTGROSSES EXCELLENT 
FIRST WEEK’S! WONDERFUL 





WORD-OF-MOUTH 
BECAUSE IT’S TERRIFIC! ee _ 
iain 
Loew’s N.Y. neighborhood sang YUL BRYNNER 
biz phenomenal! MARIA SCHELL CLAIRE BLOOM 
cwiwogbEE J. COBB gy ALBERT SALMI 
ae ay and D »y RICHARD BROOKS 
Produ +, PANDRO s. BERMAN 
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Moscow Circus, which now star- 
bills Popov, and much else. The 
Americans are making weight on a 
modest Congressional subsidy, but 


will have an array of in-and-out 
attractions, per “Carousel,” Benny 
Goodman, Sarah Vaughan, Harry 
Belafonte, Philade!phia Orchestra, 
Juilliard Chamber group, Isaac 
Stern, Jose Iturbi, et al. All of 


downtown Brussels will be “booked 
solid’ through the summer. 

If the 60c admission to grounds 
(30 Belgian francs’ is too high for 
the locals, as some think, the 209,- 
000 turnout this past weekend be- 
lied any b.o. resistance although it 
is generally admitted there are too 
many fancy tariffs for the average 
European’s pocketbook, including 
the Belgians who are on a hard 
economy) Nonetheless the first- 
guess 50,000,000 attendance has 
been scaled down to a more realis- 
tic 35,060,000 expectancy. 

The battle of the pavilions may 
eclipse the come-on in the Pare des 
Amusements ard, in turn, béth may 


W. C. High Finance 
Brussels, April 22. 

One of those offbeat conver- 
sation pieces that hit the Yank 
newspaper gals funniest is the 
Czech pavilion’s one-franc-, 
two-franc, three-franc tickets 
sold in the powderroom. A 
Belgian frane is 2c. The cli- 
ent must indicate which ticket 
for which functional use to the 
pro in the lavabo (W.C., for 
water-closet, is the most com- 
mon word, a holdover from the 








British influence on the Con- 
tinent) 

You ask why the 3-franc 
tab? The answer is “that’s 
with a towel.” 

find that the Belgiques Joyeux 


‘Folklore sector) will prove the 
most popular mass entertainment 
draw because the 80 regional pubs, 
bars, taverns, eateries and snack 
bars—accent on 10c beer and vin 
du pays—will attract the popular 
pocketbook potential, 
‘Poor’ America 

B.o.-wise the Belgian govern- 
ment put up $500,000,000 of the re- 
ported billion-dollar overhead. The 
Russians matched that with a 
budget 10°. thereof whereas the 
U.S. budget is the relatively small 











& Sam Make With ‘Culture’ 


from page 1 sees 


layout is half of New York's (1939- 
40) 1,000-acre layout. Is is due 
|of course, to the unfinished roads 
and the incomplete transportation 
| facilities intra-fairground. (It is 
'for this reason that, unlike the 
|NBC people and the newsmen 
who came here on a special Sabena 
press flight, CBS withdrew be- 
|ecause Ed Sullivan plans filming it 
when it is more nearly completed 
late in May. The French Pavilion 
and its kindred City of Paris, with 
{an individual building, will not be 
ready until then). 
The Atomium, the $20,000,000 
Atomic Age symbol of the Belgian 
| wndertaking, will remain as a per- 
manent post-expo landmark as the 
Crystal Palace in London’s Hyde 
| Park (the first World’s Fair, circa 
1851) and the Eiffel Tower, legacy 
of the 1889 World's Fair in Paris 
‘Thus, incidentally, for the first 
time in decades the Belgian capi- 
tal will have a distinguishing land- 
|mark other than its famed Mani- 
kin-Pis). 
Showmanship Baitle 
The showmanship battle, which 

concerns Howard §S. Cullman, w.k. 
Broadway legit angel, honorary 
| chairman of the Port of New York 
| Authority which he long headed, 
'and the U. S. Commissioner Gen- 
| eral to the Brussels Exposition, of 
| course has to do with attractions. 
| It's no secret—and already wide- 
|ly heralded with theatre billing, 
posters and other “paper” all over 
Brussels’ environs—that the Rus- 
sians have not only laid it on big 
with their show biz offerings but | 
have sewed up almost every avail- | 
able downtown theatre, concert 
hall and auditorium for supple- 
mentary shows of the Bolshoi Bal- 
let, David Oistrakh, Moscow Cir- 
cus (acrobat-clown Popov now gets | 
star billing here with it), the Svet- 
chinikoy Chorale, the Ukranian | 
Song & Dance Ensembles, Ensem- | 
ble of the Soviet Republics, the | 
| Moiseyev Danee Ensemble (which 
| was so ecstatically received at New 
York's Metropolitan Opera House 
last week). Not to mention such | 
peripheral offerings as the Phil- | 
harmonic Orchestra of Prague | 
(Karel Anceri conductor), the Ma- | 
zowsze Ensemble ‘songs and dances | 
| Of Poland), and the Orchestra and 
| Choirs of the Philharmonic Society | 
| of Warsaw. 


| Other nationalistic groups 











in- | 


{“South Pacific” 


| sels 


will be 100% 
new 

(Browsing into the Russian Pavi- 
lion’s striking 1,200-capacity thea- 
tr 


Franco-Russian radia inter-| 


viewer agented a lil inside dope 


with the Russian technician 


CinemaScope. It was evident, from 
the undraped stage and the three 
booths on the mezzanine that both 
processes were there. The USSR 
sound expert. who was tuning the 


on-the-main-floor mixing board, 
was friendly and informative about 
Russia having its “own” tech- 


nique 
Theatres, Cinemas, Etc. 

The Russians. too, seem to have 
a geographical theatre advantage 
in that it’s accessible off-the-street 
This is in contrast with the Tiffany 
theatre, also over 1,000 seats, in 
the American pavilion which Jean 
Dalrvmple and Antoine Heller, 
the Continental coordinator, will 
operate.) 

It is a very attractive playhouse 
and will command a_pop-priced 
admission of $2 for the BG, Bela- 
fonte and kindred concerts and $3 
top for “Carousel.’ 

On the subject of “names,” the 
“South Pacific’ management prom- 
ises Mitzi Gaynor, France Nuyen 
and possibly also Rossano Brazzi 
for personals around the time the 
Rodgers & Hammerstein’ spec 
opens May 1-24 

While the Festival Mondial 1958 
(World Festival of Performing 
Arts) schedule, as_ tentatively 
aligned, does indicate that the 
theatres and concert halls of Brus- 
and environs will be domi- 
nated by other nations, there is 
question whether these concur- 
rently operated shows will. have 
the b.o. impact as what goes on at 
the fairgrounds proper. So far 
the Juilliard School Orchestra 
from N.Y. City, on July 18, is the 
only Yank entry at the Palais des 
Beaux-Arts although it is not to 
minimized that the weight of num- 
bers and attractions of other na- 
tional origin must have its vox pop 
propaganda effect. 

Also in negotiation are bookings 
ot Berlin's Deutches Theatre, the 
Dance School of the Bolshoi Thea- 
tre, the Zagreb Opera, Bodras- 
miane Children’s Choir of Bulgaria, 
the Dresden Philharmonic, Enesco 
Philharmonic of Bucharest, Mos- 


cow Philharmonic, the . Girls’ 
Symphony Orchestra of _ Sofia, 
Ensemble of Bulgarian Dances, 


Ensemble of Hungarian Dances. 
Belgium’s Own Theatre 
As host nation, Belgium has a 
2,000-seat auditorium, a 500-seat 
aud and an open-air esplanade in 


$13.445,000, of which the Edward | clude the Philharmonic of Bochum | the Belgian section wherein certain 


D. Stone-designed American Pavil- | 


ion represents a $5,000,000 con- 
struction item 

As in the show biz idiom that 
the traffic to and overflow from a 
hit must redound to other shows, 
the congestion of the traffie in the 
direction of the U.S. and USSR 
(spelled URSS here) pavilions is a 
boon to its nearby displays, res- 
taurants, pavilions, and the like. 

The fun fare ingredients which 
are lacking, with an eye to what a 
Billy Rose's Aquacade or the Gen- 
eral Motors’ Futurama meant at 
the N.Y. World’s Fair, or what 
Sally Rand's Nude Ranch meant to 
the b.o. of the San Francisco Fair, 
are many The 1958 Expo may 
emerge getting its top word-of- 
mouth attractions from the class 
eatery atop the Atomium ($20 a 
head average, with wine); the 
Sabena heliport rides to view the 
panorama; a ride to the Atomium 
tower, a la the Empire State Blidg., 
or it may be something offbeat like 
Walt Disney's Circarama in the 
American pavilion; or the fashion 
models in ditto; or the models of 
Sputnik I and Il, in the Russian 
pavilion; or it may be the come-on 
of a cavier sandwich and a shot of 
genuine Russian vodka for 35¢ 
which is rumored but unverified. 

The manner in which the lines 
are drawn may be gathered from 
the somewhat too exclusively 
American throngs at the U. S. 
Pavilion whereas the Russians at- 
tract all nationals, including 
Americans. Quite obviously the 


Yank self-consciousness about not 
speaking other languages figures 
jn this partiality to the home- 


grounds 
A negative intangible is the fac- 
tor having to do with the hotel 


fully-aviationed era. 


capital. 
Oh, Mon ‘Expo Pied’ 


Somehow, too, the complaints | grounds.) 


(West Germany), conducted by 
Franz-Paul Decker; Israel's Na- 
| tional Ballet, Inbal; Edouward Van 
| Remoortel conducting the London 
Symphony; the Royal Ballet of 
London (Sadler's Wells), the Old 
Vie Co. of London starring Sir 
|John Gielgud in “Hamlet” and 
| ‘Henry 8th,” the National Orches- 
‘tra of Madrid and Orpheon Donno- | 
| stiarra, conducted by Ataulfo Ar- | 
| genta, with Victoria de Los An-| 
|geles as soloist; Switzerland's 
Ensemble Lyrique, Antonio Ballet 
}and National Orchestra of Madrid; 
| Reyal Seots Guards; “Etorki,” the 
| ballet and choirs of the Basque 
country (France); Belgium's Na- 
jtional Orchestra conducted by | 
Andre Vandernoot; the “Coros y! 
Danza” (‘songs and dances) of 
Spain; Wolfgang Sawallisch con- 
| ducting the Orchestra & Choruses 
lof Aix-la-Chapelle (France); Her- 
| Dawe von Karajan conducting the 
Philharmonie Orchestra of Berlin; 
|“Changwe Yetu et  Watutsis” 
(songs and dances of the Belgian 
Congo and Ruanda-Urundi); the 
National Theatre of Belgium at 
ithe Theatre de la Regence; the 
Fesiival of Beirut at the Theatre 
Royal de la Monnaie. 
Circarama’s Click 

| The Yanks of course have one 
| thing already running for our side | 
| —the Walt Disney-produced Circa- 
|rama, a 19-minute short under 
Ford Foundation grant — which 
may well become the single out- 
‘standing hit of the Fair. 

“South Pacific’ in Todd-AO, 
under gratis grant from Magna 





| Theatres (George P. Skouras), will | 


also be a revelation and have the 
same impact as the Cinerama spec 
| which was a one-night glamor 


cultural events will be housed. 
This is in addition to the USSR and 
USA’s own theatres, the several 
pavilion cinemas for their own 
commercial 
not include the Children’s Puppet 
Theatre matinees every Thursday 
afternoon. 


-Briskin Gets Nod 


=a Continued from page 3 ee 











lished in Daily Varrety April 2 
that Briskin would take over that 
spot—a story denied by other pub- 
lications, denied, in fact, by every- 
one but Columbia 

Briskin contract is a straight sal- 
ary deal, with no participation on 
pix for the executive. Columbia has 
an option to extend his pact, it’s 
reported. 

Briskin, the nominee of Lehman 
Brothers and Lazard Freres to the 
board of directors of Loew’s Inc., 
will resign from that post imme- 
diately. 

Since the death of Harry Cohn, 
prexy-founder of Columbia, on Feb. 
27, the special committee has been 
seeking a successor to head the 
Coast operation. Committee which 
negotiated for Briskin to take over 
was headed by exec v.p. A. Mon- 
tague, and others on it included 
prexy A. Schneider, v.p. Ralph 
Cohn, Alfred Hart, Donald M. Stra- 
lem and Leo Jaffe. 

Appointment marks a return to 
the studio where he first entered 
the pix biz for Briskin, since he 
worked with the late Harry and 
Jack Cohn in the old C.B.C. Film 


Sales Co. for five years before it | 


became Columbia Pictures in 1924. 
Briskin’s association with Col was 


| stand on the opening day of the) interrupted for service as a Lieut. 
and catering services in Brussels. | Fair, with press and VIPs helicop-| Colonel in the Signal Corps in 
This is the first world’s fair in the | tered from London and Paris. (The | World War II. 


. Numbers London contingent had to be hous- | 
may swamp this ordinarily small} ed in Paris—the town is jammed | ended in 


| already — and planed in to the 
Sabena heliport on the 
While 


fair- | 
“Around The} 


His last association with Col was 
1945, when he joined 
Liberty Films. 





Magna International Films Ine. 


about “Expo feet” ‘or “Expo pied,” | World In 80 Days” is being shown | has changed its name to Atlantis 


in fractured-French) 
more, even 


are heard 
though the Brussels 


| neve (downtown) it’s in the Cine-| 
so Todd-AO} was filing attorney at Albany. 


maScope version, 


Films Inc. Harry Lewis of N.Y. 


who | 
bragged of their own Todd-AO and | 


shoots, and also does | 


Brando Too Powerful for Own Good? 


Fred Astaire to play romantic 


Minneapolis, April 22. 


New York Times film critic Bosley Crothers deplores the fact 
that some producers still use veteran stars like Gary Cooper and 


leads opposite young things like 


Audrey Hepburn, that Joan Crawford and some of the other “old- 
timers” don’t retire, and that young stars like Marlon Brando have 
bceome so “powerful” and are able to dictate to producers and di- 
rectors how their pictures should be made. 

Addressing a U. of Minnesota convocation here, Crothers, among 
other things, also told his audience he has seen prevues of “No 


Time for Sergeants” and “Gigi” 
expects “The Nun’s Story” 


Mame” will be notable films 


and they’re outstanding, that he 


to be an Academy best picture award 
contender, and he anticipates that 


“God's Little Acre” and “Auntie 


In his talk entitled “What You Don’t Know About the Movies,” 
he said he has no sympathy for exhibitors who have allowed their 


theatres to become obsolescent 


and he believes pay television is “remotely in the future,” 


and now are facing extinction; 


will 


never take over theatre films, and may never be able to operate suc- 


cessfully. 


Crothers feels that some of the 


young stars have too much power 


and “go overboard” using it to the detriment of some of the pic- 
tures in which they appear. He blamed Marlon Brando as respon- 


sible for tailoring “The Young I 
ends and getting them out of foc 


ions” and “Sayonara” to his own 
‘us in certain respects. 


He believes that the Kim Novaks and Jayne Mansfields are ‘“‘pass- 
ing fancies,” but he expressed a high regard for the acting talents 


“And God Created Woman” and 


of Marilyn Monroe and Brigette 


Bardot and had kind words for 
raves for “The Windjammer.” He 


also called attention to foreign films’ growing popularity. 








-Jet-Propelled Cinerama 
Preem at Brussels Fair 


| By HAROLD MYERS 
Brussels, April 22. 
Just a few hours after the formal 
inauguration of the Brussels Ex- 
position last Thursday (17) came 
the launching of Cinerama in the 
Belgian capital. It was made into 


a gala event in aid of the Red | 


Cross, and VIP ‘and press con- 
tingents were flown from London 
and Paris to participate. 

Cinerama is being shown at the 
Exhibition in a theatre specially 
built for the occasion by Robin 
International. After the gala open- 
ing it turned into a seven-a-day 
operation with five daily showings 
of a cut version of “This Is Cine- 
rama” (running about 60 minutes 
a show) and two evening perform- 
ances of “7 Wonders of the World.” 
There’s a flat admission rate of 60 
francs ($1.20) for the day screen- 
ings and 100 ($2) for the full eve- 
ning performances. 

The theatre, which has a capac- 
ity of over 1,170, boasts the big- 
gest screen in Europe. It is over 80 
ft. wide and 30 ft. high. It has been 
built on strictly modernistic and 


utilitarion lines but makes an ex- | 
cellent showcase for the three-film | 


process. 


| Just before the intermission was 
reached on opening night a fire- 
work display very nearly drowned 
the soundtrack. As a result, the 
interval that followed, which had 
been announced to run only 15 
minutes, was extended to more 
than an hour and a quarter. In- 
stead of the curtain coming down 
at 10.30, therefore, the show, which 
had already started late, ran till 
midnight. And a consequent supper 
party in the Atomium Restaurant, 
originally skedded to end at mid- 
night, went on to 2 a.m. 

The VIP contingent flown in 
from London and Paris included 
Robert Clark of Hambros Bank, 
Gerald Beadle, BBC-TV_ topper, 
Marcel Boussac, French racehorse 
; owner, Maurice Dollfus ex-prexy 
| of the European Ford Co. and a di- 
rector of Hispano, 
| Reisini, a director of Robin Inter- 


|national. The London contingent | 


| joined up with the Paris party at 


| Orly airpert and became the first | 


| passengers to fly on the new 
| French jet super airline, the Cara- 
| velle, which cruises at around 10 
| miles a minute at a height of over 
| 30,000 ft. The hop from Paris to 
| Brussels was accomplished in just 
| about half an hour. The Caravelle, 
which is expected to be in service 
by next spring, might well revo- 
| lutionize air travel on medium dis- 
tance hops. 

Although the tight 
| hardly gave the visitors an oppor- 
|tunity of seeing much of the ex- 
hibits on show, they were escorted 
around the Festival grounds in 
“taxi mobylettes’” — power-driven 
tricycles with seating for two in 
front, which provided a glimpse of 
| the enormity of the project and the 
amount of work still to be done be- 
fore it’s in shipshape order. 


Andy Sisk, formerly with the 
booking office of Jefferson Amuse- 
ment in Dallas, has resigned to 
join the staff of the Empire Picture 
Co., as a booker. 








and Nicholas | 


schedule | 


Universal Looks 
Likely to Crash 
Chi Loop Again 


Chicago, April 22. 

Agreement reached last week 
with the Oriental Theatre virtually 
assures Universal of a much-need- 
ed Loop showcase for its prime 
product, teeing off May 16 with “I 
Married a Woman.” Blockbuster 
priority has for some time shut out 
main stem exposure for U releases, 
forcing studio to funnel its backlog 
| (mostly cost-minded) straight to 
the nabes for day-and-date play. 

Accord with the 3,400-seat indie 
| is verbal. Another exhib can still 

force bidding, though such even- 
tuality is not seen as likely. More- 
over, each pic the Oriental accepts 
will still be subject to final nego- 
tiation, indicating the informality 
| of the “deal.” Filmery, of course, 
doesn’t look to be suckered by the 
arrangement. Understandably, for 
“going along,” it figures to be fae 
vored on just about all conditions, 
including rentals. 

Features tentative for May 29 
and July 3, respectively, are ‘This 
Happy Feeling’ and “A Time To 
Love and A Time to Die.” 

U was repped in the maneuver 
by branch manager Lou Berman 
and district topper Manie Gottlieb. 


SPAIN SLOWS TITANUS’ 
| BIOPIC OF GOYA 


| Plans to do three weeks of loca- 
tion shooting of “Naked Maja” in 
Spain have been thwarted, at least 
temporarily, because Spanish offi- 
cials object to the treatment of 
this biopic on Goya. This was dis- 
closed in New York over the past 
weekend by Goffredo Lombardo, 
president of Titanus Films, Italian 
outfit which is presenting the 
property in association with Uni- 
ted Artists and Metro. 

Exec, prior to returning to 
|Rome after a visit to the states, 
said he will continue efforts to 
obtain approval for the Spain lo- 
cationing, admitting he’s working 
on a sensitive area because the 
artist is regarded as a Spanish 

ero.” 


Ex-MPEA Expert In 
Paris Shorts Prod. 


Paris, April 22. 

Harold Smith, ex-Motion Picture 
Export Assn. Continental rep, is 
| back in show biz after a long ill- 
|ness. Smith has joined with J. Paul 
Boyer to make animated publicity 
clips for use in theatres here and 
|for video in the U. S. Boyer was 
| previously head of the research 
|labs of Kodak, DeBrie and Tech- 
|nicolor here, but decided to go on 
his own in the animated field with 
| Smith, 
| The pair have two shorts in the- 
| atrical release. ‘“Insomnies” and 
“Un Martian A Paris,” and are now 
|readying “Uu Bebe Lune Pour 
| Paris.” 





’ 


| 














L eeaees?™ ered 





April 23, 1958 


Wednesday, 








See eek SRS RS 
tit 1 


Paramount i 


CORNEL 


— MILE WLM 


LANE- LEDER, 


and MICHAEL LANDON wit JOE €. ROSS 
Produced and Directed. bv CORNEL WILDE 
Screenplay by TED SHERDEMAN 
From the Novel by STIRLING SILLIPHANT 


TECHNICOLOR® 


The 
underwater 
demolition 
man ...death 
was at 


his heels! 


The 

best selling 
authoress 
who was 
afraid of 
the love 
she wrote 
about! 


The 
international 
adventuress 
who only 
went where 
the money 
was! 
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Yank Films 


es «Continued from page 3 


one calendar year in the ten years | 
prior to Dec. 7, 1941, and actually 
exhibited within six months of the 
end of the calendar year in which 
they were brought in, 

“The motion picture tedustry of 
a country which did not bring mo- 
tion pictures to Japan prior to Dec. 
7, 1941, 
ture films in any one calendar year. 
The regulation permitted our mem- 
ber companies to import 270 pic- 
tures annually based on the num- 
ber we imported and released in 
the year 1936.” 

The letter continues, 
ent system was promulgated by the 
Japanese Government by Ministry 
of Finance announcement dated 
August 14, 1952, the major change 
from SCAP Regulation 8 was that 
the Government cut the film im- 
ports from all countries to an over- 
all total of 208 in order to restrict 
them to the number of Japanese 
films produced in the previous 
calendar year. Secondly, a formula 
allocating 
currency area was adopted. This 
resulted in reducing the allocation 
to MPEA from the 272 permitted 
under the 


under the Finance Ministry sys- 


tem, and assigned a separate quota | 
of 30 American film imports to in- | 


dependent importers who, until} 
1951-52 did not enjoy import 
privileges 

“In 1954-55, the total American 


quota was reduced to 122, of 
which 102 went to MPEAA and 20 
for ‘independents’ which quota has 
been approximately maintained 
through 1957-58.” 

The MPEAA letter here pointed 
out that the SCAP Regulation was 
for more favorable than those sub- 
sequently established by the Jap- 


anese Government. 
‘Unfair’ 
Another Imazumi charge was} 
that the American companies are 


monopolizing the import business 
here while the Japanese companies 
are handling less than 20% of 
that volume and it was “extremely 
unfair.” 


MPEAA replied, “Were it not 
for the highly restrictive regula- 
tions existing in Japan and the| 


allocation of an American import 
quota and Japanese importers, and | 
if Japan were a free market as 
oy res the war, practicaily 100% 

American film imports would be 
handled by MPEAA distributors | 
in Japan as in the case of other 
major countries in the world such 
as England, Germany, Australia, 
Canada, Brazil, etc.” 

Imazuni asked for a flat ex- 
change of $35 
half going to the foreign company 


and half to the Japanese company. | 


MPEAA in its 
this as having a 


letter regarded 
“paralizing effect 
on foreign film importation” and 
noted that “a fixed flat fee does 
not exist anywhere in the world.” 

Maas cited that the MPEAA 
share of 
1957 was 19.14% 
not regard as 


. a figure it did 
“monopolistic.” It 
asked for a more liberal quota 
system. to stimulate competition 
and noted that the 70° as charged 
was extremely rare with 45% 
ranging to an occasional 70% 
being more the norm. 
an example a 40° film where the 
publicity and advertising expenses 
are wholly borne by the distributor 
in Japan, whereas in other coun- 
tries these charges are partially 
borne by the distributor, the aver- 
age net rental becomes about 37°% 
Japanese Benefits 

In answer to Imazuni's allusion 
that the U.S. film companies re- 
ceive favorable tax treatment in 
Japan, Maas called to attention 
that during the Occupation the 
member companies of the MPEAA 
supplied films to Japan “without 
receiving a single cent of foreign 
exchange.” He noted that this 
was a major entertainment con- 
tribution during the dark days of 
reconstruction. He also brought 
to fore that from profits theatres 
in Japan realized during that pe- 
yiod, the number of houses boom- 
ed. He further pointed to direct 
MPEAA contributions, such as pay- 
ments of royaity taxes, corporation 
taxes, enterprise and inhabitants 
taxes ‘and the yen dispersal in 
Japan from parent companies’ non- 
resident accounts, the huge loans 
to the Electric Power Development 
Corp. from non-resident accounts 
and the admission taxes brought 
in by U.S. product. 

Maas further cited that MPEAA 
member. companies, give .¢wploy- 


may bring up to three fea- | 


“The pres- | 


imports by eountry and | 


SCAP formula to 122) 


000 per picture with | 


film rentals in Japan in} 


He gave as! 





In Jap Fire 











ment to over 1,000 Japanese, have 
constructed modern offices in key 
cities and spend heavily in news- 
paper ads, local manufacture of 
accessories and local film labora- 
tories. 


anese industry can live together, | 
the letter showed the healthiness 


that in 1946 there were 67 Japan- 
ese features produced, 208 in 1951 
and 514 in 1956. Growth of the- 








of the Japanese industry by noting | release here 
| not been appealed, but, 
|}we will 


atres was from 1,505 in 1946 to 3.-| 


320 in 1951 and 6.844 in 1956. 
The letter concluded that there 
is “no preferential treatment given 
}/to overseas distributors.” 
| The Japanese viewpoint is not 
strictly one-way however. Last 
| week on a 15-minute radio forum, 
|Daiei topper Masaichi Nagata de- 
fended the U.S. industry position 
by lashing out at the Diet mal- 
contents and saying that it was 


| chairman, 
| was unaware the pic 
| She said that Warners’ 


| just plain nonsense to single out | 


| certain items of contention instead 
of considering the entire picture in 
| context. 
pictures are made for the public 
and 
mistakably indicated its 


leaning 
toward American films. 











| MPAA Budget 
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veep Griffith Johnson, have been 
mentioned as possibilities in this 
connection. 

Though the budget cuts, which 
are to be finalized and presented 
to fhe board at another meeting, 
tie in with general cutbacks, there’s 
an underlying feeling that both 
| MPAA and MPEA have lost a good 
jo of ground in recent months. 
| It’s a gradual process that has its 
roots in the splintering up of the 
industry and the rise of the inde- 
pendents. 

One simple example would be 
the negotiation of compensation 
|deals abroad, which used to be 
| comparatively simple when MPEA 
spoke for most of the major com- 
panies. Today, the majors must 
listen to the indies, and the latter 
| have their own interests and their 
own ways of doing things. It is be- 
/ coming increasingly difficult for 
|MPEA to get truly “united” indus- 
| try action abroad, and foreign gov- 
ernments are of course aware of 
| this. 

Meet last week in N.Y. reelected 
all officers and elected a new 
| board. In the future, there will be 
a small, flat fee for all persons sub- 
scribing to the MPAA’s title regis- 
| tration service. In addition, there'll 
be a charge for every ten titles 
registered. New scheme goes into 
effect immediately, but isn’t retro- 
active. Purpose in part is to cut 
down on the large number of 





Vancouver Bans 
Bardot’s ‘Woman =. 


Vancouver, April 22. 
Brigitte Bardot’s “And God 
Created Woman” was banned by 
the British Columbia film censor 


Showing that the U.S. and Jap- | six weeks ago, it’s revealed by Nat 


Levant, topman of Columbia Pic- 
tures which distributes the French 
Censor’s nixing has 
“I expect 
bring it back’ and resub- 
but that depends on Tor- 
onto (head office) and 
ing instructions,’ he said ‘ 

R. W. McDonald, censor, ex- 
plained, “I just see a film and say 
yes or no. Reasons are given only 
when they (distribs) go to the ap- 
peal board.” 


mit it, 


Motion picture appeal board 
Mrs. Thomas Bingham, 
was banned. 
“Baby Doll” 
board's latest 
March 


was 


(cleared in with cuts), and 


| she personally thought the WB re- 


He also reminded that | 


the Japanes public has un-| 


| thing 


lease “had a very real message 
and we gave a great deal of time 
to the matter of cuts. The picture 
gives the intelligent listener some- 


| over.” 


| 


| 


| 


Appeals chairman remarked that 
Vancouver distributors rarely ap- 
peal censor’s decisions, and 
stressed that the board she heads 


lis “the instrument of the picture 


We're not censors. I 
wonder if they (dis- 
that fully,” 


industry 
sometimes 
tribs) realize 


|}ship here between McDonald and 


film exchanges. 





Universal’s Dave Lipton 


Sees Pre-Selling ‘When’ 
Altered by Conditions 


Because of a change in market 
conditions and the type of pictures 


| finding acceptance with the public, 


|}ing the David Lipton, 
| pub-ad veepee. 


| conferences, 


“wild” registrations through which 


producers seek to protect them- 
selves every which way on their 
| title ideas. 


Hidden Darling 
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partment solely concerned with the 
| worldwide 16m operation. ‘ 
The 16m films are distributed in 
192 countries outside the 
Curtain and it's estimated 





that 


j 


Iron | 


they have an audience of 100,000,- | 


000 annually. The 10 principal 
16m markets are Brazil, Great 
|Britain, Canada, South Africa, 
|France, Australia, Germany, Pana- 
ma, Italy, Venezuela and Panama. 
In addition to various hospitals and 
institutions, the U. S. 16m market 
consists of the Veterans Admin- 
| istration, the U.S. Defense Perime- 
ter, the tuna fleet, the Defense 
Dept. and Alaska. 

Loew's income from 16m is more 
than double that of its nearest com- 


|} summer releases, 


| petitor, Columbia, which does a big | 


|job in the distribution of 16m 
| Spanish - language films in Latin 
America. Universal, 20th-Fox, 
Warner Bros., Paramount § and 
United Artists (which recently 
| entered the field) are represented 
|in the 16m market to some extent, 
but hardly approach the activity of 
Loew's. 





W. G. Sandlin gave back lease 
he held on the Roxy Theatre at 
Stratford, Tex., and moved to Hale 
Center, Tex., to operate hardtopper 
and ozoner. Roxy will again be 
operated by its owner, F. D. Cum- 





pre-selling of pictures has become 
more important than ever, accord- 
Universal’s 
The new pictures, 
the majority 
blockbuster category, must 
on immediately in the firstrun sit- 
uations in order to 
costly investment involved, Lipton 
stressed. It’s conceivable that a 
film that gets off to a slow start 
can become a money-maker, the 
pub-ad chieftain noted, but that 
maximum returns can only be 
achieved if the picture “gets going 
at the very beginning.” 

Lipton, in N.Y. for homeoffice 
declared that pre-| 
selling must begin “much earlier | 
than previously” because the time 
between the finish and release of 
4 picture is getting shorter. He 
pointed out that the major com- 
panies and the independent pro- 
ducers cannot afford to hold back 
costly productions for any length 
of time and that efforts must be 
made almost immediately to start 


| the process whereby the coin starts 


rolling in. 

Lipton, presenting an optimistic 
business outlook for the spring and 
summer months, cited the following 
reasons for the need for stepped- 
up, concentrated pre-selling: 

(a) Word of mouth is slower 
catching on. 
ommendation is 

essential that 


(b) Personal re 
required, so it is 
people be brought into the theatres 
at once to see the important, costly 
pictures. 


(c) Advanced prices required 


for the big pictures must have | 
some merit attached to them. 
Lipton’s general comments 


served as a lead-in to Universal’s 
pre-selling plans for its spring and 
all of which, the 
pub-ad chief stressed, will be 
backed by aggressive merchandis- 
ing and exploitation. For example, 
for “A Time to Live and a Time 
to Love,” U’s film version of the 
Erich Maria Remarque novel, the 
company launched a campaign al- 
most from the moment it acquired 
the property. The picture, set fer 


| July release, will be backed by a 


| $50,000 tw 


spot campaign in 42 
major markets. In addition, per- 
sonalities involved in the picture 
will visit every major market. 





Mrs. Geneva Woods serving as 
manager of the Fine Arts Theatre, 


Texas, Theatres, 


Denton, Texas, operated by rae 


I'm wait-| 


arbitration | 


to think about and ponder | 


adding | 
that there is a very good relation- | 


of which are in the | 
catch | 


recoup the | 
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| was stated unequivocally by Alex- 
ander Davydov, head of Sovexport, 
| the Moscow agency which concerns 
itself with film import and export 
questions, who spent last week in| 
Manhattan. 

“We will deal only on a mu- 
tual basis,” Davydov stressed. 
“We definitely connect the 
question of purchasing films 
with that of selling our prod- 
uct. It is the same policy we 
apply to every country with 
which we deal.” 

| This Russian policy appears to 
be in sharp contrast with the “im- 
pressions” held by American in- 
dustry executives who've been 
dealing with the Soviet emissaries 
under the broad terms of the 
Soviet-American cultural exchange 
pact. Oniy last week, Turner B. 
Shelton, film chief of the U. S. In- 
formation Agency, and the official 
Government contact on _  Russo- 
American film matters, stressed 
|that the agreement didn’t provide 
a quid-pro-quo deal. 

| Shelton told Variety that the 
Russians would first pick the pic- 
tures they wanted — apparently 
they’re interested in between 12 
and 15—and that later, and quite 
independently of this, discussions 
would take place relating to the 
possible purchase of Soviet fea- 
tures by the Americans. This was 
precisely to eliminate the impres- 
sion that the “exchange” aspects 
of the cultural pact were being 
carried over to the film side. 

First Hint 

indication 





| First 


companies reported that, at the 
first negotiating session with the 
Soviets, Davydov and his col-| 


leagues made the following points: 


|buying several pictures each for 
|a fixed price, but we will not give 
any guarantees as to distribution, 
(2) The American partner must buy 
at least one Soviet import. (3) It 
| would be advisable to discuss “co- 
production.” Not being authorized 
to make any such 
the American negotiator temporar- 
|ily broke off the talks to consult 
with his principals. 

Another “official” meeting of 
| the Soviet group with its American 
vis-a-vis, i.e., Motion Picture Export 
Assn. pres Eric Johnston, Shelton 
and some others, was held in Wash- 
ington Monday (2:). The topic of 
“policy” came up, along with the 
general review of progress to date 
Davydov and his group will leave 
|for Moscow within about a week. 
They will continue to sereen films 
|in Washington during the remain- | 
der of the week. To date ‘they 
| haven't closed a deal for a ake 
American picture. 

U. S. Not ‘Needed’ 

Davydov made-it.very plain dur- 
ling the Varre ty interview that 
Russia did not “need” American 
| films, or for that matter films from 
any country. The Soviets produce 
| about 100 features a year, he said, 
in addition to about 47 full-length 
documentaries, and this was suf- 
ficient. This output was enough to | 
satisfy the Soviet theatres, he held. 

However, for “cultural” reasons, 
Russia wants to import films from 
| all over the world. Asked why his 


primarily in 
dov said he 
| films which 


“escapist” 

was simply picking 
he believed the Rus- 
}Sian public would enjoy. Though 
he wouldn’t be pinned down on 
| the point, he didn’t give the im- 
| a hgeo of resenting the fact that 
he wasn’t heing given access to 
| any pictures showing the U. S. in 
any light that could even faintly 
be considered as “critical.” 

“I am a commercial man, inter- 
ested only in the commercial as- 
pect,” he declared. “My only in- 
terest is in selecting the kind of 
pictures we believe our_ public 
would like to see.” Did Russians 
like foreign films? “If they are 
good, naturally. 
ferent from your public,” 
Davydov.. 

He said Sovexport expected to li- | 
cense American films for a five- 
year period and that he planned to 
have prints made in Russia. As for 
distribution, he said “we are com- 
mitted to distribute these films 
widely. There can be no check. 
As for our films in the United 
States, I believe the American at- 
titude will be so honest that we 
can assume our Russian films will 
get wide distribution also. No con- 
trol is necessary.” 

As an after thought he added 








that something | 
; was wrong came when one of the | 


(1) USSR would be interested in | 


commitments, | 


| group to date had shown interest | 
fare, Davy- 


We are no dif- | 
snapped | 


—_—— |} 


nkee Traders’ 


from page 3 


As an afterthought he added 
press in the U.S. “and we get your 
papers in Moscow and can check 
whether our pictures are seen or 
not.’ 











‘Editing’ No Worry 
There no longer appéars to be 
any fear on the American side of 
\the Soviets “editing” Hollywood 
films to suit them to their propa- 
ganda purposes. The USIA’s Shel- 
ton stressed that, undcr the basic 
agreement, both sides must obtain 
approval of any changes being 
made in any films sold. Also, 
added Shelton, “we can check in 
the major cities, and it’s hard to 

believe that they would make a 
different version for the cities and 
for the general run through the 
country. That runs into money.” 

Davydov said he had no confirm- 
ation of a $106,000 deal made by 

Sovexport with the Italians for 
“War and Peace.” He said he had 
left Moscow before the arrange- 
ments were finalized. From another 
source it was learned, however, 
that in a prior conversation Davy- 
dov had indicated that $100,000 
was about the right price paid for 
the picture. 

He would not be pinned down 
as to the precise amount Sovex- 
port intended to spend on Ameri- 
can imports; nor would Davydov 
disclose the percentage of income 
the Russian film industry derives 
from exports, He was very clear 
on that point. “That figure is not 
something for your paper to print,” 
| he said, refusing even to estimate 
in percentages. 

The Russians have been having 
|a busy time of it, both in New 
| York and in Washington, seeing 
films and negotiating with the 
companies. It’s indicated that their 
offers to date have been on the 
low side. As one American exec 
put it: “It’s difficult to tell what 
is the ‘right’ price. They're free 
to play our films in three theatres, 
or in 28,000. So if.we get $500.- 
000 for a film, it’s still not really 
adequate.” 

Motivations 

What motivates the companies, 
however, and what obviously also 
motivates the State Department, is 
the desire to have American films 
seen by Russian audiences. While 
the word “propaganda” is ardently 
disclaimed, the fact remains that 
most Americans are convinced of 
the beneficiary results of simply 
letting Soviet audiences look in on 
the U. S. way of life and level of 
| living. 

Turning this question around, 
| the answer becomes miore complex. 
| The Soviet way-of-life obviously is 
| nothing for Americans to particu- 
larly admire. On the other hand, 
none of the some 24 films the Sov- 
export crew brought along has any 
kind of Communist propaganda in 
it. That leaves only “cultural” ac- 
complishments. And of these the 

Russians are inordinately proud. 

“They’re not so much worried 
about making money here,” ran 


one analysis last week. “When 
they bring over pictures like 
‘Swan Lake’ or an opera, it’s pri- 


marily to convince Americans that 
Russia under the Soviets has hit a 
| cultural high that, in their minds, 
compensates for the American in- 
dustrial headway. It’s a sort of 
‘recognition’ which they crave and 
which makes up for théir consid- 
erable inferiority complex vis-a-vis 
the U. S.” 


| Todd Memorial 
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another were associated with Todd. 
| Stanza will be seen that Wednes- 
day between 11 p.m. and midnight, 
| hence preempting WABD’s regu- 
| lar “Night Beat” interviews with 
John Wingate. 
|; Among those being approached 
to appear are George Jessel, Gypsy 
Rose Lee (who worked for the pro- 
ducer in Broadway’s “Star and 
Garter,”) S. J. Perelman, who 
|wrote the screen treatment of 
“Around the World in 80 Days,” 
Cantinflas, et. al., and a selection 
of stagehands and other crewmen 
who worked with him on various 
| projects. 

Capper to the special tv show 
will be the announcement of a 
“Mike Todd Theatrical Scholar- 
ship” for young actors. 








Sophia Loren got $225,000 for 


| her work in “Black Orchid.” 
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‘Lions’ Roaring at 126, | 


L’ ville; ‘Brothers’ Mighty 
76, 2d; ‘Kwai’ $9,006, 4th 


Louisville, April 22. 
Wicket pace at the downtowners 
continues firm, new “Young Lions” 


at Rialto shaping for socko take. | 


“Brothers Karamazov” at the 
Brown still is great in second round. 
Spring racing meet at Church-| 
ill Downs opens Saturday (26), 
highlighted by the annual Ken- | 
tucky Derby one week later (May | 
3). Drive-ins throughout the area 
are all open for biz, with segment 
of family trade naturaly patroniz- 
ing these outdoor spots. 
Estimates for This Week 

Brown (Fourth Ave.-U.A.) (1,000; 
99-$1.45'\—"'Brothers Karamazov” 
(M-G) (2d wk). Gyeat $7,000 after 
last week's $9,000. 

Kentucky’ (‘Switow) (900; 50-85 )— | 
“Cote Younger, Gunfighter” (AA) | 
and “Bowery Boys Up In Smoke” 
(AA), Modest $4,000. Last week, 
“Touch of Evil’ (U) and “Day of 
Bad Man” (U), $5,000. 

Mary Anderson (People’s) (1,000; 
85-$1.25)—""Marjorie Morningstar” 
WB) (2d wk) Oke $5,000 after 
last week's $7,000. | 

Rialto ‘Fourth Ave.) (3,000; 74- 
99'—"Young Lions” (20th). Looks 
like leader here this week at stur- 
dy $12,000 Last week, “Snow 
White” (BV) (reissue) (2d wk), $11,- 
000 


United Artists (UA) (3,000; 90- 
$1.45\—"‘Bridge on River Kwai” 
(Col) ‘4th wk) Healthy $9,000 


after third week's $15,000. 


‘Kwai’ Great $16,000, 
Omaha; ‘Marjorie’ 4G 


Omaha, April 22. 

Only one new entry this week, 
but that one is “Bridge on River 
Kwai,” a blockbuster at the Or- 
pheum “Marjorie Morningstar” 
ramains fine in th third stanza at 
tlie Brandeis, but “Brothers Kara- 
mazov” is just mild in second at 
the State. “Young Lions,” switched 
to the Omaha to make room for 
“Bridge” at the Orpheum, is fair 
in third session downtown. 

Estimates for This Week 

Brandeis ‘RKO) (1,100; 75-90)— 

“Marjorie Morningstar” (WB) (3d 


wk). Still fine at $4,000. Last week, 
$5,500 

Omaha (Tristates) (2,066; 90- 
$1.25) “Young Lions” (20th) 
(m.o.). Fair $5,000 in third week 
downtown. Last week, “Bitter Vic- 
tory” (Col) and “Domino Kid” 
‘Col), $3,500 at 75c-90c scale. 

Orpheum Tristates) (2,980: 90- 
$1.25\—"‘Bride on River Kwai” 
(Col). Smash $16,000 or better. 
Last week, “Young Lions” (20th) 
(2d wk), $7,000. 

State (Cooper) (850; 90-$1.25)— 
“Brothers Karamazov” ‘(M-G) ‘2d 
wk). Only moderate $4,000 after 


$7,500 bow 


PHILADELPHIA 


(Continued from page 8) 


(Col) (6th wk). Terrifie $21,000 
Last week, $30,000 

Stanley (SW) ‘2,900; 99-$1.80)—. 
“Marjorie Morningstar” (WB) (3d 
wk!. Good $11,000. Last week, 
$13,000 

Stanton (SW) (1.483: 99-$1.49)— 


“Saddle “Wind” 
Quiet $6,000 


(M-G) (2d wk). 
Last week, $6,500 


Studio (Goldberg) (385; 90-$1.89) 
--“God Created Woman” (Kings) 
(8th wk). Trim $3,700. Last week, 
$5.000 


Trans-Lux 
“Brothers 
wk) 
700 

Viking (Sley) (1.000; 99-$1.49)— 
“Teacher's Pet” ‘Par) (4th wk). 
Neat $9,500. Last week, $11,000 

World (Pathe) (500; 99-$1.89)— 
“God Created Woman” (Kings) 
(8th wk). Fine $3,400. Last week. 
$4,000 


KANSAS CITY 


(Continued from page 8) 
“Teacher's Pet” (Par) (3d wk). Fair 
$3,500. Last week, $4,500. 

Tower, Fairway, Granada, Apollo 


T-L) (500; 99-$1.80)— 
Karamazov” (M-G) (7th 
Okay $5,700. Last week, $8,- 


(Fox Midwest) (2,100; 700; 1,217; 
1,050; 75-90) — “Cool and the 


Crazy” (American Int'l) and “Drag- 
strip Riot” (Indie). World preem 
for “Cool,” picture is heading for 
big $20,000. and likely will hold. 


Last week, Tower, Fairway, “Long! 


Hot Summer” 
Arrow” (20th) (2d wk), $6,500. 

Uptown (‘Fox Midwest) 
90-$1.25) “Young Lions” (20th) 
(3d wk). Tapered to $4,500. Last 
week, both at uptown and Granada, 
$8,600. 


(20th) and “Blood 


CN, 


Grosses 








LOS ANGELES 


| (Continued from page 8) 

Soft $4,800. Last week, “Country 
Girl” (Par), “Proud and Profane’ 
(Par) (reissues), $2,000. 

| Chinese (FWC) (1,408; $1.75- 
93.50)—"Windjammer” (NT) (2d 
wk). Pleasant $22,500. Last week, 
$26,800. 

Four Star, Fox Beverly, Loyola, 
Vogue (UTAC-FWC) (868; 
1,248; 825; $1.25-$2.40)\—“Young 
Lions” (20th) (2d wk). Solid $33,- 
000 or near. Last week, $46,100. 


Fine Arts (FWC) (631; oo01.30) | 
wk). 


— “Stage Struck” (BV) (2d 
Dull $1,500. Last week, $3,000. 

Orpheum (Metropolitan) (2,213; 
90-$1.50)—“Run Silent, Run Deep” 


|(UA) and “Cross Up” (UA) (3d wk). | 
Tepid $3,300, 


Pantages (RKO) (2,812; $1.25- 
$2.40)—‘‘Merry Andrew” (M-G) (3d | 
wk). NSG $5,600. Last week, | 
$6,500. 


Warner Beverly (SW) 


star” (WB) (4th wk). 
Last week, $6,900. 
Fox Wilshire (FWC) (2,296; 90- 


Low $6,000. 


$1.50)—“Paris Holiday” (UA) (4th) 


wk). 
$3,700. 
Downtown Paramount, Wiltern 
(ABPT-SW) (3,300; 2,344; 90-$1.50) 
—‘Sayonara” (WB) and “Forbid- 


Slow $3,500. Last week, 


‘den Desert” (WB) (4th wk). Good 


$13,100, 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2)—“Teacher’s Pet” 
(Par) (5th wk). Fair $8,700. Last 
week, $9,200. 


Egyptian (UATC) (1'503; $1.25-| 


| $3.50)—“Bridge on River Kwai” 
(Col) (18th wk). Steady $15,000. 
Last week, $15,800. 

Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—‘Seven 
Wonders” (Cinerama). Started 46th 
week Sunday (20) after $13,100 last 
week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“‘Around World in 80 Days” 


(UA) (70th wk). Strong $16,200. 
Last week, $16,100. 
Crest, Sunset (Lippert-Cohen) 


(800; 540; $1.25-$1.50)—“Smiles of 
a Summer Night” (Rank). 


Earth” (Bev), “W. C. Fields 
(Bev) (2d wk), $2,600. 


BOSTON 


(Continued from page 8) 


on 
Festival” 





wk). Hotsy $20,000. Last week, 
same. 

Kenmore (Indie) 700; $1.25-$2) 
—‘Henry V” (Rank) (reissue) (5th 
wk) Oke $4,000. Last week, 
$5,000. 


Memorial (RKO) (3.000; 60-$1.10) 
—‘Long, Hot Summer” (20th) (3d 


wk). Big $12,000. Last week, $14.,- 
500. 

Metropolitan (NET) (4,357; 70- 
$1.10\—"“Paris Holiday” ‘UA). 


Opened Monday (21). Last week, 
taken over by Metropolitan Opera. 

Paramount (NET) (1,700; 60- 
$1.10) “Macabre” (AA) and 
“Hell's 5 Hours” (AA). Lofty $15.- 
500. Last week, “Cole Younger” 
(AA) and “Missouri Traveler” (BV), 
$10,000. 

Saxon (Saxon) (1,100; $1.50-$3.30) 
—South Pacific” (20th) (2d wk). 
Second week was hotsy $26,000. 
Extra matinees helped. Stays a 
third. 

Trans-Lux (Trans-Lux) (730; 75- 
$1.25)\—"Devil in Flesh” (Indie) 
and “Naked Night” (Indie). Okay 


$4,200. Last week, “Miller’s Beau- | 


tiful Wife” (Indie) and 
Weak” (Indie), $5,000. 

Orpheum (Loew) (2,900; 75- 
$1.25\—“Run Silent, Run Deep” 
(‘UA) and “Quiet American” (UA) 
(4th wk). 
$11,000. 

State (Loew) (3,600; 75-$1.25)— 
{“Brothers Karamazov” (M-G). 
Smash $25,000 or over. Last week, 
“Witness For Prosecution” (UA) 
(8th wk), $8,000 


| SAN FRANCISCO 


(Continued from page 9) 
and “Bop Girl” (UA.) Good $11,- 
000 or over. Last week, “Run Sil- 
ent, Run Deep” (UA) 
$6,200. 

Stagedoor (A-R) (440; 
$1.50)\—"Stage Struck” 
wk). Poor $2,100. 
$2,500. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Spanish Gardner” 


“Flesh Is 





$1.25- 
(BY) (2d 
Last 


(Cont) and “Loser Takes All” (Cont) 
(2d wk). Fair $3,000. Last week, 
$3,500 


Vogue (S.F. Theatres) (364; $1.25) 
—'Smiles Of Summer Night” 
(Rank) (2d wk). Soid $4,500. Last 


Coronet (United California) 
(1.250; $1.50-$3.75) — “Around 
World In 80 Days” (UA) ‘69th wk). 

| Okay $10,000. Last week, ditto. 


, week, $5,000. 


1,170; | 


(1,612; | 
$1.25-$2.40) — “Marjorie Morning- | 


Okay | 
$5,600. Last week, “Smallest Show 


Neat $9,000. Last week, | 


(3d wk), | 


week, | 


H.0.s Help Det.; ‘Andrew’ 
Mild $8,000, ‘Marjorie’ 
Sock 206, ‘Lions’ 156 


Detroit, April 22. 

Plethora of strong holdovers is 
keeping the downtown deluxers 
fairly busy this week but at aj} 
slightly decreased pace from the 
last session’s terrific dash. Only 
two newcomers, neither doing | 
much. “Merry Andrew” at the 
Adams is barely fair while “Cool 


and Crazy” at the Broadway- 
Capitol is rated just average. 

A great gait is being mainlained 
by “Marjorie Morningstar” at the 
Michigan im second session. 
“South Pacific’ at the United Art- 
ists, also in second, looms smash. 
“Long, Hot Summer” continues to 
sizzle in second time round -at the 
| Palms “Bridge on River Kwai” 
stays tremendous in sixth session 
at the Madison. “Young Lions” is 
|still good in third week at the 
huge Fox. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)\—“Young Lions’ (20th) 
wk). Good $15,000 Last week, 
$19,000 

Michigan (United Detroit) (4,100; 
| $1.25-$1.50)—"‘Marjorie Morning- 
star” (WB) (2d wk). Great $20,000. 
Last week, $25,000. 

Palms (UD) (2,961; $1.25-$1.50)— 


“Long, Hot Summer” (20th) and 
| “Showdown at Boot Hill” (20th) 
(2d wk). Hot $18,000. Last week, 
| $24,900. 

| Madison (UD) 1.900; $1.25- 
$1.75)—"“Bridge on River Kwai” 
(Col) (6th wk). Wow $23,000. Last 


week, $29,000. 
| United Artists (UA 
| $3)—"South Pacific” (20th) (2d wk). 
Great $22,000. Last week. $20,800. 
| Adams (Balaban) (1,700; 90- 
|$1.25)—“Merry Andrew” (M-G). 
Fair $7,500. Last week, “Raintree 
County” (M-G) (8th wk), $7,500. 
Music Hall (‘SW - Cinerama) 
(1,20-$2.65)—"‘Search for Paradise” 
(Cinerama) ‘11th wk). Robust $18,- 
500. Last week, $17,000 
Trans-Lux Krim Trans-Lux) 
(1,000; 90-$1.65\—“God Created 
Woman” (Indie) (14th wk). Fine 
$6,500. Last week, same. 





‘Run Deep’ Fancy 18G, 
Buff; ‘Pet’ Perky 14G 


Buffalo, April 22. 

Some new, strong product is giv- 
ing first-run film biz here currently 
a cosy tone despite milder weath- 
er. “Run Silent, Run Deep” shapes 
socko at the Buffalo while “Teach- 
er’s Pet” is rated bright at Para- 
mount. “Young Lions” still is fancy 
in third frame at the Center. 

Estimates for This Week 

Buffalo ‘Loew) (3.500; 70-$1.25) 
—Run Silent, Run Deep” (UA). 
Sock $18,000 or near. Last week, 
“Paths of Glory” (UA), $12,000. 

Center (AB-PT) (3.000; 70-$1.25) 
—"Young Lions” (20th) (3d wh). 
Fast $10.00. Last week. $15,000. 

Century (UATC) (2,700; 70-$1.50) 
—"Bridge on River Kwai” (Col) 
6th wk). Tapered to $8,500. Last 
week, $12,200 

Lafayette (Basil) (3.000; 70-90)— 
“Song of Bernadette” (20th) (reis- 
sue). Modest $7.000 in 9 days. Last 
week, “Snow White” (BV) (reis- 
sue) (2d wk!, $15,200 in 6 days. 

Paramount (AB-PT) (3,000; 70- 
90)—‘‘Teacher’s Pet” (Par) and 
“Spanish Affair” (Par). Bright 
| $14,000 Last week, “Marjorie 
Morningstar” (WB) (2d wk), $12,- 
400 at $1.25 top. 


| TORONTO 
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Sad $10,000. 
“Underwater Warrior” 





| “Damn Citizen” (Col) 
Last week, 


(M-G) and “Man from God's Coun- 
try” (AA), $12,000 
| Eglinton, Palace, Runnymede 


(FP) (1,080; 1,485; 1,385; 50-$1)— 
“Wild Is Wind” (Par). 
000. Last week, “Teacher's Pet” 
|(Par) (2d wk), $17,500 but latter 
two houses are not holding up. 
| Hollywood (FP) (1,080; $1-$1.25) 
|'—“*Young Lions” (20th) (2d wk). 
Smash $15,000. Last week, $17,000. 

Imperial (FP) (3,344; 75-$1.25)— 
“Marjorie Morningstar” (WB). 
| Wham $21,000. Last week, “Peyton 
| Place” (20th) (8th wk), $15,500 for 
eight days. 

Loew's (Loew) (2,098; 75-$1.25)— 
| “Witness for Prosecution” (UA) (2d 
wk). Hefty $19,000. Last week, 
$26,000. 
| _ Nortown, Towne, Westwood (FP- 
| Taylor) (959; 693; 694; $1)—“Snow 
| White” (B-V) (reissue) (3d_ wk). 
Fine $15,000. Last week, $25,000. 
| Tivoli (FP) (955; $1.75-$2.40)— 
;“Around World in 80 Days” (UA) 


|(36th wk). Steady $6,500. Last 
| week, same. 
| University (FP) (1,233; $1.50- 


$2.40\—"‘Cinerama Holiday” (Cine- 
rama) (3d wk). Okay $14,000. Last 
week, $15,000. 

Uptown (Loew) (2,075; 60-$1)— 
“Paths of Glory” (UA) (2d wk). 
| Fine $8,500. Last week, $11,000. 


(3d | 


(1,667; $1.25- | 


Solid $16,-| 


CHICAGO 


(Continued from page 9) 


Last week, “White Muntress” ‘AlI) 
and “Oklahoma Woman” AJ 
$5,000. 

| Oriental (Indie) (3.400; 90-$1.50) 
—‘Long, Hot Summer” (20th) ‘4th 
wk). Good $16,000 Last week, 
$21,000. 

Palace (‘SW - Cinerama) (1,434; 
$1.25-$3.40) — “Search for Para- 
dise” (Cinerama). Slow $13,000 for 
seven performances. Last week, 


|“Seven Wonders of World” (Cine- 


; rama) (69th wk), $30,000. 
| Roosevelt (B&K) (1,400; 90-$1.80) 


| 
| 


—“Young Lions” (20th) (3d wk). 
Great $25,000. Last week, $38,000. 
State-Lake (B&K) (2,400; 90- 


| $1.80). — “Bridge on River Kwai” 

\(Col) (6th wk). Giant $29,000. Last 

| week, $42,000. 

| Surf (H&E Balaban) (685; $1.50) 
—“Nights of Cabiria” (Lopert) (3d 
wk). Fairish $3,900. Last week, 

, $4,000. 

Todd’s Cinestage (Todd) (1,036; 
| $1.75-$3.30) — “Around World” 
(UA) (55th wk). Sturdy $19,000. 
Last week, $22,500. 
| United Artists (B&K) (1,700; 90- 
/$1.50)—“Run Silent, Run Deep” 
'(UA) (4th wk). Good $13,000. Last 
week, $17,000. 
| Woods’ (‘Essaness) 
| $1.50)—“‘Teacher's Pet” 
iwk). Bright $23,000. 
| $27,000. 

World (Teitel) (606; 90)-—“Smiles 
of Summer Night” (Rank) (2d wk). 
Okay $3,200. Last week, $5,000 


Say Hollywood Crafts 
Harassed Glenville 


90- 
(2d 


1,200; 
(Par) 





‘Quickie’ Production’ 


Hollywood, April 22. 
AFL-CIO prexy George Meany 
has been asked to investigate a 
|jurisdiction hassle here between 
ITATSE and NABET, involving a 
| quickie theatrical film. 
over shooting of 


Fracas began 
line four-day Glenville picture, 


Pronger and Sympathy,” which | 


didn’t sign a pact with either 
union when it began shooting, but 
did ink one with NABET 
| Tuesday night. This brought IA 
picket lines around Centaur stu- 
| dio, where the film is being shot, 
as well as a demand from Herbert 
Aller, business rep of IA camera- 
}men’s local 659, to Meany that he 
| investigate. 

| Aller wired Meany charging 
|NABET with “raiding” tactics, and 
said “they have pursued scavenger 
jtactics and are exerting efforts to 
j}undermine wage scales and condi- 
tions that have been established 
over a period of 25 years.” To this 
Bill Hines, chairman of Association 


of Film Craftsmen of NABET, re- | 


|plied: “We've been called names 
before; we’re not going to engage 
|in any name-calling. It sounds like 
|cry-baby tactics to me.” 

| Screen Actors Guild, meanwhile, 
;said that producer Kenneth Herts 
j}had made a cash settlement with 
|the guild for all “breaches of the 
leontract which _ existed. The 
breaches concerned the use of per- 


| sons who were not eligible to work | 


as actors in the picture.” The SAG 
spokesman continued, “We have not 
yet signed a contract with Glen- 
ville. We are allowing guild mem- 
| bers to work, and will watch to see 
that they are complying with terms 
|of the contract before approving a 
| contract.” 


Aller also got off a letter to 
Charles S. Boren, v.p. in charge of 
}industrial relations for AMPP, re- 
questing him to advise AMPP 
members that they buy pix only 
after ascertaining pix have been 
/made under conditions which con- 
\form to the IA basic agreement. 


'PAR FUSES PORTLAND 
SALES WITH SEA 


Portland, Ore., April 22. 

Paramount will discontinue its 
billing, collection and other busi- 
ness activity at its Portland, Ore., 
exchange effective April 18, with 
this “front room” work to be taken 
over by the Seattle branch. It’s an- 
other “streamlining” move of the 
type that has been growing in- 
creasingly prominent in the picture 
business. 

Wayne Thiriot, Par’s Portland 
manager heretofore, will continue 
tu represent the company in the 
Portland territory but within the 
aegis of the Seattle office headed 
by Henry Haustein., 











Last week, | 


late 


7506 Antitrust Suit 
Charges Monopely in 
' 16m Pix Distribution 


Two corporations and five indi- 
viduals have illegally monopolized 
non-theatrical disiribution of 16m 
films produced by several majors 


since 1951, Post Pictures Corp. 
charged recently in a $750,000 
treble damage antitrust suit 


brought in N. Y. Federal Court. 
Named defendants are Films Inc., 
Encyclopedia Films Inc., Adlai E, 
Stevenson, Maurice B. Mitchell, 
Paul G. Hoffman, William Benton 
and Harry E. Houghton. 

Through alledegly conspiring to 
engage in a monopolistic combina- 
tion, action contends, defendants 
excluded Post from obtaining any 
16m rights to product turned out 
by Loew’s Inc., Paramount, RKO, 
Warners, 20th-Fox and Republic. 
Films, Inc., a New York outft, dis- 
tributes both theatrical and educa- 
tional pix in 16m version. Head- 
quartered in Wilmette, ll, En- 
cyclopedia releases a variety of 
educational films. 





——_—____} 


Cannes, 1958 
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practical difficulties. One is that 
'Cannes, for instance, wouldn't 


necessarily go by basic values, but 
might oe swayed by the induce- 
ments. (such as star appearances) 
| offered by individual distributors. 
| Another is that the fest might not 





pick from the list, but want other 

ifilms. And if there’s anything 
|MPEA wants to avoid it’s a repe- 
tition of the “Blackboard Jungle” 
scandal at Venice a couple of years 
ago. 

One of the selection methods 
considered and nixed, involves the 
broadening of the selection com- 
mittee to include “outsiders,” such 
as critics. But this again raises a 
practical point: An “artistically’- 
minded group might have chosen 
“The Goddess” over “Brothers 
Karamazov.” The former is con- 
sidered a good film, but reflects 
poorly on Hollywood, being the 
story of an actress’ decline. 

{| In the overall, one of the prob- 

lems facing MPEA every year in 
making up its mind about fest en- 
tries is the limited availability of 
| the “right” kind of pix. The com- 
panies generally prefer to enter 
films which are about to be re- 
leased on the Continent so as to 
|take best advantage of the publi- 
|city values that accure from the 
fests. 

Suggestion was made, following 
last year’s Cannes festival, to 
draw for fest entries on pictures 
nominated for Academy Awards 
in March. This, however, doesn’t 
necessarily solve the problem of 
meeting fest requirements which 
still hinge on the comparative 
values of “art” vs. “boxoffice.” 
| There's been some improvement 
in that respect in recent years, 
with European fest juries less in- 
tent on awarding the purely artis- 
tic productions and ignoring popu- 
lar values. However, the danger 
of having a major picture torn 
|to pieces by the assembled fest 
| critics still exists and there is gen- 
|eral agreement on the need to ad- 
| just to fest mentality. 





Leo’s New Master 
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\Irving Ravetch writing a novel, 
“Home From the Hill,” for con- 
version to the screen. 

Siegel, veteran production execu- 
tive, was represented in the nego- 
tiations by attorneys Seymour 
| Steinberg and Jacob Shearer of the 
|law firm of Tannenbaum, Steinberg 
& Shearer. 

Siegel, once an executive pro- 
/ducer at Republic, served as @& 
| production executive at Paramount 
}and 20th-Fox in addition to oper- 
jating as an indie. He brought his 
indie unit to Metro about two 
years ago. 

With Siegel taking over as pro- 
duction topper, the studio opera- 
| tion will revert to the format under 
|L. B. Mayer, when latter was ad- 
ministrative head of the studio and 
Irving Thalberg and subsequently 
|Sam Katz and Dore Schary were 
'the production chiefs. Now, Ben 
Thau will continue as administra- 
| tive head, with Siegel in charge of 
| production, 
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MADRID IDEA 


Film Biz Sees Britain's 50% Cinema 
Ducat Tax Cut Better Than Nothing: 


_ Industry's New Tax Bill $35,009,000 


By HAROLD MYERS 


London, April 22. 

On the premise that half a loaf 
is not entirely unpalatable, the 
British picture industry has accept- 
ed the Chancellor's Budget deci- 
sion wth mixed feelings. There’s 
keen disappointment, naturally, at 
his refusal to implement the re- 
quest for total abolition of the 
einema tax, but there is some grati- 
tude for the fact that he’s slashed 
it by 50°. 

In doing so, the annual rate of 
taxation has been brought down to 
just below the 1939 level. This 
year’s concession, which will be 
worth over $39,000,000 in a full 
year, will leave the industry a tax 
bill of some $35,000,000. In 1939, 
calculated on the present rate of 
exchange, the industry was paying 
about $45,000,000 a year. 

One decisive effect of the tax cut 
certainiy will be to raise the ante 
so far as payments into the statu- 
tory Eady Fund are concerned. The 
Chancellor, in his House of Com- 


mons statement, made it perfectly | 


clear that he had allowed his cabi- 
net colleague, the Board of Trade 


prexy, adequate room to maneuver | 


on this question. The levy was de- 
signed to yield $10,500,000 this year 
but on present performance the 
gross is unlikely to exceed’$7,000,- 
000. There is now littie doubt that 
when the new tax scaies come into 
effect May 4, they'll 
panied by an adjustment of the ex- 
hibitors’ levy contributions to bring 
the revenue up at least to the orig- 
inal target. 

Many producers are confident 
that the Board of Trade prexy will 
go even further and will raise the 
target—either this year or next— 


to dround $11,200,000 a year. The | 


Act, which governs the statutory 
levy, imposes a $14;000,000 a year 
ceiling for the Fund, but if it were 
raised to that level there would be 
no further room to maneuver. 
How It Effects Small Cinemas 
The big question mark at this 
point is the effect the concession 
will have on the smaller picture 
theatres whose future has been in 
jeopardy for some time. The Chan- 
cellor, in his statement to the 
House of Commons, emphasized 
that he was motivated by a desire 


to help the small exhib, but theatre | 


men are questioning whether many 
of the borderline cases will be able 
to continue in business. Under the 
new tax scale all admissions up to 
and including 21c will be duty free. 
Thereafter, the tax will be calculat- 
ed at 3314% on the amount by 
which the admission exceeds that 
figure. The current rate is 50° on 
admissions over 12c. 

Another question to be resolved 
is whether any of the tax conces- 


sion will be passed on to the pub- | 
widely | 
reported among the national press | 


lic. The general feeling, 
on the morning after the Budget, 
was that the theatregoer would not 
benefit from the tax cut. However, 
it is known that immediately after 
the Budget, circuit toppers got to- 
gether and there was a very firm 
suggestion that there should be 
some price reduction. 

Undoubtedly the tax relief, cou- 
pled with the prospects of an im- 
provement in the statutory levy, 
will be some encouragement to 
British producers, although they 
were mainly confident of total 
abolition. Even so, with the im- 
proved situation, there may well 
be an early spurt in production. 


The greenlight is now expected for | 


several projects which have been 
held back pending the Budget. 





Flying Tiger Party 
A group of 96 U. S. Variety Club 
members took off Saturday (19) on 
a Flying Tigers chartered. flight 


from Philadelphia to attend the! 


Variety International convention in 
London. The plane was chartered 
by the Philly tent. 

Another chartered flight left 


be accom- | 


- 








Public Pic Taste 
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Summer,” which was concocted 
from a number of William Faulk- 
ner stories. His next project is “The 
Sound and the Fury,” another 
Faulkner book, which he will direct 
for producer Jerry Wald. Also on 
Ritt’s sked is “Sons and Lovers.” 


Difficult Task 

Taking great literary works and 
transferring them to the screen, 
without losing their essence, isn’t 
easy. “Desire Under the Elms” 
tried to do justice to Eugene O'Neil 
and “Old Man and the Sea” does 
the same with Ernest Hemingway. 
Wald wants to produce James 
Joyce’s “Ulysses,” and attempts to 
capture the mood of Francoise 
Sagan in “Bonjour Tristesse” and 
the-upcoming “A Certain Smile” 
are part of the current screen ex- 
cursions. 

Occasionally, and in the case of 
| the “problem” pictures quite often, 
pressure from groups or individ- 
uals “tends to distort the original 
work. Apparently it was due to the 
insistence of star Marlon Brando 
that the character of the German in 
“The Young Lions” was completely 
distorted from its original in the 
Irwin Shaw novel. And the Roman 
Catholic Legion of Decency, some- 
‘times indirectly, has had a good 
deal to do with distorting original 
works for the screen. It’s doubtful 
that “Long, Hot Summer” would 
have dissolved into a soap opera 
ending had it not been for antici- 
pation of Legion objections. Ritt 
merely said that “a much longer 
film would have been needed to 
| resolve the father-son relationship 
| realistically.” 

Speaking of Hollywood as a 
whole, Ritt said “it’s now back in 
the hands of the people who make 
pictures.” However, with the trend 
towards more serious films, he also 
emphasized the need to “draw the 
line for pressure groups,” which he 





| felt would become more active as | 


| the screen tackles more controver- 
sial themes. 


Today’s Approach 


Creative talent concerned with 
film content doesn’t pretend that 
a picture could—or should—be a 
precise “copy” of the original work, 
such as the upcoming “Uncle 
Vanya,” which is merely a re-stag- 
ing of the legiter. Feeling is that 
pix in the past have tended to drain 
the meaning out of serious stories, 
| concentrating on the kind of values 


| “everyone” can understand. Today, | 


the tendency is more to seek 
| clearer motivation of characters by 
retaining the thought-line of the 
original work, partly fn the dia'dég 
and partly in the setting of the 
| scenes. 
| Example cited is “Brothers Ka- 
ramazov,” which retained a degree 
of the base material. “Peyton 
Place,” on the other hand, simply 
copied the title of a bestseller and 
| more or less ignored the social im- 
| plications of the tome (not to speak 
of its sex content which obviously 
was too “hot” to handle). 

On the play side, “Blue Denim,” 
“Two for the Seesaw” ‘which is 


being bought) and Budd Schul- 
|berg’s upcoming “The Disen- 
chanted” testify to the screen's 
gradual swing to more mature 


themes. In part, the willingness to 
experiment is attributable to the 
rise of the independents. Yet, when 
lan Elia Kazan makes “A Face in 
| the Crowd,” and it flops, the stu- 
| dios’ agonized reappraisal of the 
audience starts all over again. 





Blackshere Drive-In at Man- 
nington, W. Va., operated since it 
was built six years ago by Dr. and 
| Mrs. C. P. Church, sold to two for- 
mer employes of the Ted Laskey 
circuit, Joe C. Carunchia and O. S. 


USH FOR DATES 
LACKS DECORUN 


By HANK WERBA 


Madrid, April 15. 

Several U. S. film companies and 
company managers in Spain over- 
|stepped bounds of the agreement 
reached last week between Span- 
ish government film authorities 
and Motion Picture Export Assn. 
rep. Frank Gervasi, and a new note 
of anxiety.is again evident along 
Madrid's Film Row. 

Each of the seven U. S. branches 
here submitted applications last 
week for two film import licenses. 
Some of the Yank distribs in sub- 
jmitting titles, apparently over- 
looked understanding between 
Spain and MPEA to limit the im- 
mediate partial entry of American 
film product to pictures of quality 
but not in the blockbuster c!ass. 

Paramount, with its application 
for “War and Peace” and Metro 
seeking to enter “Brothers Kara- 
mazov” were informed in official 
bureaus that local film distribution 
conditions did not favor competi- 
tion at this time from very superior 
box office product and both com- 
panies were asked to submit sub- 
stitute titles. 

Paramount-Metro move was fol- 
lowed several days later by full- 
page Warner Bros. ads in Barcelona 
and Madrid announcing the pend- 
ing release of “Land of Pharoahs” 
and “Battle Cry.” Ads left govern- 
ment officials frowning 
none of the import, applications 
had yet been signed. Also blurbs 
violated film ruling here that ad- 
mits advertising only after the 
Spanish censor has given a par- 
ticular film its initial O.K. Film 
circles are worried that the U. S. 
companies are imperilling the pres- 
ent unwritten partial Spain MPEA 
agreement. The Spanish govern- 
ment, trade sources say, liberally 
conceded 18 Yank film imports af- 
ter Gervasi formally notified this 
country that the MPEA film em- 
bargo had been lifted. 

Warned on ‘Tact’ 
| Before returning to Rome with 
this unexpected favorable partial 
agreement and firm prospects for a 
1958-59 pact agreement at the end 





‘of April, Gervasi notified all U. S. | 


branch toppers to make no public 
announcements and carefully re- 
spect the spirit of the limited en- 
tente. 


Outcome of individual jockeying | 


‘and premature release of ads 
brought Gervasi from his Rome 
desk for a lay-down-the-law session 
in Barcelona. Gervasi stressed that 
MPEA was still on thin ice in Spain 
and that unless the Yank managers 

‘in this country pulled together on 

strict instructions from New York, 

all hopes to restore full film rela- 
tions with Spain would go out the 
window. 

At the moment, trade sources 
cannot determine when U. S. im- 
port application will get Spanish 
government _ seals. Local film 
hierarchy left for Rome today for 
jten days of negotiations with their 
Italian counterparts and it is as- 
sumed here no action on Yank Pix 
will now be taken until their re- 
turn. Unlooked—for delay which 
observers here attribute to “Gold- 
en Era” tactics of U. S. distribs is 
once again providing a capital oc- 
casion for forces hostile to MPEA 
within the local film industry to 
counteract. the impressive results 
obtained by MPEA trouble shooter 
Gervasi earlier this month. 


“FIRST MAN INTO SPACE’ 
COMPLETED OVERSEAS 


Amalgamated Productions Inc. 
(Richard Gordon and Charles F. 
Vetter Jr.) has completed the sci- 
ence-fiction “First Man _ Into 





Space." Stars Marshall Thompson 
jand the Italian actress, Marla 
| Landi. 


Film was made in Britain. Dis- 
tribution arrangements with a ma- | 
| jor distributor are being finalized. 





since | 


|; Belknap 


: MPEA TOO HASTY 





Its Embargo Card Already Played, 





Yanks Wonder About Spaniards; 
Will They Favor Own Distribs? 
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Today they have on top over there 
a new ‘Hindenburg.’ ”’ Zweig 
praised Robeson as a great human 
being and called his singing the 
“heart beat of America.” He con- 
cluded his speech by calling out 


“America’s Voice, continue sing- 
ing!" 
Next. a telegram sent by Earl 


Robinson, composer-friend of Robe- 
son, was read to the audience. 
Press Un-Invited 

| Apparently because the sponsor- 
ing student group neglected to in- 
vite the press, Paul Robeson's U. 
of Chicago concerts had no cover- 
age in local gazettes. The Negro 
baritone, in a comeback on the con- 
cert circuit, made two weekend ap- 
pearances in the university's Man- 
del Hall under the aegis of a cam- 
pus political unit called Student 
| Representative Party. Both con- 
certs were near sellouts at a $2.50 
top for the 1,066-seat audiorium. 

Recitals had scant advance pub- 
licity, apart from stories in the 
Maroon, student weekly, though 
| Robeson himself made a splash last 
Thursday (10) with a Daily News 
jinterview under a_ three-column 
head. 

Seymour Raven, second-string 
music reviewer for the morning 
Tribune, said the paper hadn't been 
invited to cover the concerts. But 
even if it had, he pointed out, they 
still might have passed up because 
of difficulty making the paper's 
deadline. Mandel Hall is a good 
10 miles from Trib Tower. Even 
for very fine and renowned artists, 
Raven stressed, “we seldom go out 
|of the Loop.” 
| A university spokesman said that 
| apparently the students had not in- 
vited the critics, but noted that 
because of the tax-exemption an- 
gle it was likely the student group 
wanted to avoid any hint of com- 
mercialism. 





ABC Nixes For Video 
Chicago, April 22. 

Scheduled WBKB interview with 
politically-angled singer Paul Robe- 
son didn't come off. 

The ukase came from Sterling 
(Red) Quinlan, ABC 
charge of the local station, but was 
commanded by the network. Quin- 
lan phoned in the directive from 
New York Curing a visit there last 
week after 
Robeson grilling on Norm Ross’ 
“VIP” stanza only a week earlier. 

Aware. and in fact fearful, that 
the cancelling might blow up into 
an issue of television censorship, 
WBKB’S press department han- 
dled the matter quietly, notifying 
only the program listing clerks 
at the papers of the deletion and 
hoping it would blow 
noticed. But it didn’t. 

Ross’ show is mildly of the Mike 


deal in controversial personages 

Apparently the web feels WBKB 
would be abetting Robeson’s in-| 
tended comeback try on the con-} 
cert circuit by giving him exposure 
on the interview show 


Wallace stripe but doesn’t mages. | 





‘Peyton’ Libel Case June 9 
Laconia, N.H., April 22 
A pre-trial hearing was held be- 
fore Justice Robert Griffith in 
County Superior Court 
April 8, on $250,000 libel 
suits brought by Thomas and 
Geraldine Makris of this city 
against the former Grace Metali- 
ous, author of the novel, “Peyton 
Place,” on which the motion pic- 
ture of the same title, was based, 
and her New York publishers 
Trial of the case has been sched- 
uled for the week of June 9. 
The Makris couple claim they 


here, 


Charles Haadel was dropped as! “°'e portrayed in the book, and, as 


Mouca: (21) from N. Y.’s Idlewild | Carpenter. The Churches continue a Paramount L.omeoffice pressagent 


Airpo.t. 


to run the Mannington hardtop. 


| —more economy. i 


a result, their character was de- 
famed, i 


veepee_ in} 


having approved the| 


+ Situation in Spain, now partly 


resolved via the decision of the 
American companies to lift their 
two-year embargo on shipments 
into that country, is still worrying 
N. Y. exetutives. As they see it, 
the lifting of the embargo has put 
the Motion Picture Export Assn. 
in‘o a difficult bargaining position. 

Spain has agreed to issue two li- 
censes per company until Septem- 
ber, when the new year starts. The 
deal for that year has yet to be ne- 
gotiated. In fact, at this writing, 
not even the 18 permits have been 
issued. 

Now the argument runs like 
this: The Spaniards know that, 
only under the most extreme cir- 
cumstances, will an embargo be 
reimposed; that means they know 
that the American major distribu- 
tors are deprived of their ultimate 
weapon in case Spain refuses to 
come across with enough permits 
to make operations worthwhile. 
Some in N. Y. say that it’s precise- 
ly the aim of the Spaniards to 
force the American companies to 
turn over their product to local 
distribs. 

One or two of the companies 
have had such a move in mind for 
some time and, whatever the shape 
of the new agreement, they can be 
expected to pull out. 

At the MPEA, while it's ack- 
nowledged that the lifting of the 
embargo imposes certain handi- 
caps, the argument is made that 
the move helped pave the way for 
a new deal and that without this 
concession, nothing could be ac- 
complished in the future. 
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remains in the spot until May 28, 
after which the hotel opens its 
Starlight Roof with Xavier Cugat. 
Abbe Lane (Mrs. Cugat), current 
in “Oh Captain,” will double at 
the roof for the second show. An 
jact for the first show hasn't yet 
| been set. 
| Jame Powell on her first N.Y. 
cafe date in several years, is a 
strong draw at this other Hilton 
hospice. She remains at the Persian 
Room until May 6 and Celeste 
Holm comes in the following day. 
Miss Holm will close the room, al- 
though definite date hasn't been 
set yet 

The St. Regis Maisonette busi- 
ness is somewhat down from last 
} season at this time with Bill Hayes 
& Florence on tap. Patricia Wil- 
sen follows them in May 7. The 
room closes June 5 and operations 
move the following day to the roof 
with Milt Shaw & Ray Bari orchs. 
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RADIO CITY MUSIC HALL—, 
Rockefeller Center « Ci 6-4600 
“MARIJORIE MORNINGSTAR” 
Starring 
GENE KELLY - NATALIE WOOD 
A Warner Bros. Release + is WarnerCeler 
and GALA NEW STAGE SPECTACLE 
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Govt. Vs. Becasters 


On NAB Convention Agenda; Labor, | 
Recession, Automation Get Billing 


Growing complexities of the 
Government's in television 
shapes up as the No. 1 item cn the 
agenda for the 36th annual Nation- 
al Assn. of Broadcasters conven- 
tion next week in Los Angeles. As 
important secondary topics, both 
for official discussion and the back- 
room forums, the matter of labor 
vs. automation and the recessive 
business climate will dominate the 
action. 

High interest in federal regula- 
tion, stemming from.sthe Barrow 
Report, the Congressional investi- 
gation of the FCC and last weck’s 
proposed rulemaking order on the 
clear channels, will manifest itself 
in several ways. Even the custom- 
arily staid official agenda contains 
some hints, ie, highlight of the 
Wednésday (30) management ses- 
sion will be an NAB public rela- 
tions presentation by John M. Out- 
ler of WSB, Atlanta, head of the 
committee set up last year to widen 
NAB’s p-r. influence; the Television 
Code Review Board will screen 
“Guest in the House,” special film 
designed for distribution to local 
stations and showing how the in- 
dustry governs’ itself in matters of 


role 


program content. All six members 
of the FCC will be present—but 
paying their own way—for the reg- 
ular FCC panel session and a 
speech by chairman John C. Doer- 
fer 


But the real key to the presence 
of Government as the key topic of 
the convention is the record num- 
ber of factional 
uled apart from the agenda. List 
includes the Assn. of Maximum 
Telecasters on Saturday and Sun- 
day (26-27), Clear Channel Broad- 
casting Service Sunday, Commit- 
tee for Competitive Television, also 
Sunday, Assn. for Professional 
Broadcasting Education, Daytime 
Broadcasters Assn., Small Televi- 
sion Markets Committee, etc. Oth- 
ers of a more social nature but at 
which business will be conducted 
are the annual BMI lunch, Quality 
Radio Group, I'V Stations Inc., and 
the two affiliates meetings, ABC- 
TV's on Friday (25) and Mutual's 
on Sunday, latter's first under its 
new management. 

Labor Issues 


On the labor front, with the 


IBEW strike of CBS as a key por-| 


tent, the chief topic will be tech- 
nological advances and automation. 
The regular labor session Monday 
(28) will take as its first 
“Technological Change and Col- 
lective Bargaining.” On Wednesday, 
a panel will discuss “What Can 
Automation Do for My Station?” 
with one of the panelists being Har- 
old P. See of KRON-TV, San Fran- 
cisco, who has developed an au- 
tomated master control setup which 
is in operation at his outlet in 
Bakersfield but which he’s been 
(Continued on page 43) 


TA’s Martha Scott 
TV Comedy Series 


ile ciates is prepping a 
second new live half-hour family 
comedy series, this one in copro- 
duction with ABC-TV. Series, star- 


ring Martha Scott and featuring 
Kevin Coughlin, Beverly Lunsford 
and Linda Gamble, is titled 
“Young Mr. Middleton.” Audition 
is heing nnied today (Wed.) af 
ABC-TV in N. Y. David Susskind 
is exec producer, Murray Susskind 
producer and Paul Staniey direc 
to! 

TA’s othe new live half-hour 
comedy “Too Young to Go 
Steady beings produced with 
Screen Gems, is still a strong pos- 
sibility for a summer premiere as 
the replacements for “December 
Brick on CBS-TV for General 
Foods. Only thing holding up the 


deal is the insistence by the spon- 
sor that CBS come up with a com 
mitment for a fall time slot for 
the show if it clicks during the 
summer. So far, CBS has main- 
tained it’s unable to make such a 
commitment, 


meetings sched- | 


topic | 


No. | Item 


+ 





That Duz It! 


Why Johnny can’t spell! 
More and more ad agency 
copy writers are fashioning tv 
commerctals which have ele- | 
mentary school teachers up in | 
arms. Spelling tests prove that | 
moppets know their singing 
commercials but how many 
spot RINSO without an “e.” 
Teachers insist that Johnny | 
certainly can read but what | 
Madison Avenue is doing to 
the kid’s spelling shouldn't 
happen to a subliminal dug. 
The baleful influence of such 
deliberate misspelBings on the 
tv screen as DUZ, WISK, 
KLEAR, GLO-Coat, MIRRO, 
Denture-CREME, GRIL-LITE, 
KURO, TRIX and TRU-LIFT, 
is felt throughout the average 
classroom, according to all 
apple-loving teachers. 








FCC Reduced to 


‘Examiner’ Status — 


i 
On Miami Review 
Washington, April 22. 
Action of the Court of Appeals 
| last week in returning the channel 
| 10 Miami ease to the Federal Com- 
} munications Commission, as _ re- 
| quested by the agency in view of 
| Congressional disclosures of al- 
|leged “influence” in the decision, 
raised lots of eyebrows here. 
| The order issued by the Court 
| was considered unprecedented in 
its terms. For one thing, the 
| Court retains jurisdiction over the 
case, directing the Commission to 
| report in six weeks on its progress 
| in complying with the order. The 
| Court also tells the agency how its 
|new hearings should be held, the 
| eligibility of original applicants to 
come back in, and what the Com- 
| mission should determine. 
It specifically directs the agency 
to determine whether its grant to | 
| National Airlines was void because 
of former Comm. Richard A. 
| Mack's vote. It further calls on 
the Commission to determine 
| whether any of the applicants for 


(Continued on page 43) 





The Day Bklyn 


Tempora a mutantur nos et 
|mutamur in illis (the times are | 
| changed, and we are changed with 
| them). 

| Verily, this was the litany heard 
in Brooklyn, the most polyglottic 
| of the city’s five boroughs, last | 
; Sunday (20) as the former foun- 
| 





tainhead of baseball was recover- 


ing from the Dodger exodus to 


the Coast. 
| In the past, spring brought to | 
| Brooklyn weekends a_e sea_ of 
| portable radio receivers and tv 
|sets tuned -to the daffy Dodger 
| doings. Last Sunday, with the 
official baseball season underway, 
| the town was busy tending its rub- 
|ber plants and believe it or 
; O'Malley, Brooklynites who once 
| W alked with radio portables glued 
|}to Dodger games were, on this oc- 
|casion, wrapped up in the Brook- | 
llyn Museum Concert over WNYC 
lor the N. Y. Philharmonic with 
| Bernstein via WCBS. 
| Furthermore, casual observers 
j}saw former tv Dodger rooters en- 
ltranced with such intellectual fare 
las “Youth Wants to Know” and 
Eric Sevareid pontificating on “De- 
fense of America.” These were 
j}indeed the sounds that rang over 
| Flatbush rooftops and sprang from 
| Williamsburg windows. Few were 
| the radio and tv sets tuned to the 
| Yanks hacking away at the Balti-| 
| more Orioles. It was plain as two- | 
cents plain that Brooklyn, once the | 
richest baseball market in the! 
country, was undergoing a revolu- 
tion and that it was moving from 


| time than he originally anticipated, 
and wants out June 1. 
Ford and J. Walter Thompson 


|ment, and are concentrating their 
| efforts on the Coast in search of a 


| show till next October. 


'NBC-TV’s Retraction Of 


| Winchell following the columnist’s 


'Paar or some other party would 


| would send letters of intent to sue 


| however, that the retraction will be 
| satisfactory. 


GODFREY WANTS OUT 
ON ‘FORD ROAD SHOW’ 


Arthur Godfrey is calling it quits 
on still another of his CBS shows. 


This time it’s “The Ford Road 
Show,” Godfrey’s 5:05 to 5:30 
p. m. cross-the-boarder on CBS 


Godfrey claims 
more of his 


Radio for Ford. 
the series takes up 


are currently looking for a replace- 


top name for the segment. Show 
is part of Ford’s big $5,000,000 
CBS Radio package, with the slot- 


ting designed to catch the auto 
audience on its way home from 
work. Ford's committed to the 


Elsa Maxwell’s Cracks 
On Winchell’s Patriotism 


NBC-TV was preparing a retrac- 
tion yesterday (Tues.) of Elsa 
Maxwell’s remarks about Walter 


threat to sue 10 sponsors of the 
Jack Paar show, on which her com- 
ments were aired, for $1,000,000 
each on charges of commercial 
libel. 

As of iate yesterday, it had not 
been decided whether the retrac- 
tion would be aired on last night's 
program or next Tuesday’s (29), 
nor whether Miss Maxwell herself, 


Bob Hope Bares All 


Bob Hope really lets his hair down in the current (April 26) Sat- 
urday Evening Post (one of the continuing visit-with-the-stars series 
by Pete Martin), in a frank and “tradey” give-and-take. Hope has 
a lot to say about show people and show biz. 

On the wisdom of Par unloading its pre-’48 backlog: “Paramount 
picked up $50,000,000 for that bundle of pictures and that 50 mil- 
lion is going to bump Paramount stock upward and this will make 
the stockholders happy . . . M-G-M and Fox and Columbia have al- 
ready sold tv hundreds of their pre-’48 pictures. Nobody has ever 
offered such prices for doing it before. If the studios had got to- 
gether and agreed not to sell their backlogs of pictures, that would 
have been different, but when all those financiers with white pi- 
ping on their vests began to flap handfuls of thousand dollar bills 
in their faces, at a time when the stockholders were hungry, it was 
each man for himself.” # 

On agency interference: “We handle our own tv show with no 
grandstand quarterbacks, but I've heard of shows where the agency 
crew-cuts declare themselves in. It happened to. me a lot in-radio, 
although a representative of an advertising agency dictating policy 
to a comedian is as silly as a comedian walking into an advertising 
agency and trying to dictate to them. The truth is we don’t under- 
stand their business and they den’t understand ours.” 

On Frank Sinatra: “Sometimes an entertainer spreads himself 
too thin . . . Nobody is good enough to chop himself up into that 
many pieces. Some of the pieces are going to be a little undone. 
Frank, who is red hot in pictures and red hot on records, is finding 
out the hard way that he needs help to be red hot on television, 
too, He knows this now and has knocked himself out trying to fix 
it, because, while Frank is impetuous, he’s no dummy. 

On Jackie Gleason: “I think Jackie got careless. There was too 
much repetition in his sketches. Jackie’s a genius, toeo,: but he got 
sloppy when it came to getting new ideas... For a while he had-it 
all to himself; then a new personality came along named Perry Van 
Como who appealed to teenagers and adults, too.” 

On Perry Como: “Perry's been doing Bing for years, and he ad- 
mits it... He’s doing Bing so good Bing’s trying to do Perry now. 
He thinks Perry’s just great and, of course, Perry is wonderful. His 
only weakness is he doesn't like to do anything frantic.” 

On Milton Berle: “Berle fell into the same repetition-pitfall 
Gleason tumbled into. The competition walked in with Phil Sil- 
vers, who had a new show with fresh material and the people 
started switching their dials and Miltie’s ratings skidded. The critics 
and the columnists said ‘Berle’s flopping’ and it spread over the 
nation. I’ve heard of word-of-mouth successes, apparently there’s 
such a thing as word-of-mouth flop, too.” 

On tv critics: “It’s the history of the reviewing business that the 
boys who rip and tear are the guys who make.a name for them- 
selves ... You can’t afford to let those things worry you.” 





read the retraction Miss Max- 
well is a Tuesday regular on the 
show. 

NBC decided to air the retrac- | 
tion after Winchell’s attorneys fur- 
nished a ctrtificate from the N. Y. 
Board of Elections showing that he 


had registered and voted in the 
1955 and 1956 elections. Miss 
Maxwell, who's been attacking 


Winchell constantly on the show, 
charged he had never voted and} 
called him a “phony American.” 
It was on this that Winchell had 
threatened to sue, and had stated 
that his atorney, Sol A. Rosenblatt, 
to the Paar sponsors. However, 
it’s believed Winchell will with- 
draw the threatened legal action 
with the airing of the retraction. 
Rosenblatt’s law partner, Julian 
Rosenthal, said yesterday that in | 
any event there won't be any ac-| 
tion in the next few days, and no 
final decision had been reached. 
He’s understood to have told NBC, 








Femme B’casters Set Frisco Meet: 


Key Figures on Jampacked Agenda 


/, 
? 
| 





San Francisco, April 22. 
i . “Resources and _ Resourceful- 
| 
Bodine Newschief at WDAF | ness” will be the theme of the 

: ; |1958 convention program of the 

Kansas City, April 22. | American Women in Radio and 
ae tee oo toma tena an ee at the Fairmont Hotel 
. |from April 24-27. Keynote ad- 
spot at WDAF AM & TV, to re-/ dress will be made by Dr. G. Her- 








Went Egghead 


balls and strikes to bull fiddles 
and social science. 

Moreover, there was now a defi- 
nite air of togetherness in Flat- 
bush with husband and wife, side 
by side, listening to radios or 
watching more lofty tv goings-on. 
‘Twas not thus yesteryear when 
Dem Bums held sway and men} 
were absorbed in baseball while 
womenfolk twiddled their potato- | 
stained thumbs or knitted anti-| 
macassars, 

Near Brooklyn College, the 
afternoon palaver had _ switched | 
from Snider to Stendhal and from | 
Furillo to fortissimo. A _ fresh 
academic spirit was prevailing and | 
the population was no longer in 
mourning for the faithless and 
feckless Dodgers | 

A short distance from Ebbets 
Field, two guys were arguing about 
last week's championship chess 
games between Smyslov and Bot- 
vinnik in Moscow “Those Rus- 
sians are crafty at traps in open- 
play,” one guy muttered. “Too 
bad we can't get chess matches on 
television. The only thing you get | 
these days is a lousy Yankee game, 
and there’s no fun watching a 
cocky winner. This is television?” 

As the sun dropped over Brook- 
lyn Bridge, one heard former) 
Dodger fans urging neighbors to} 
catch WNYC’s “Masterwork Sym- 
phony.” Henceforth it appeared | 
the City of Churches, the bed- 
room of the city, was not to be the 
butt of vaude jokes and bladder 
bits for standup comics. Brook- 
lyn. was definitely egghead, now 
that the Bums had vanished. 


| 


place Randall Jessee as director| bert True, Ass’t. Prof. of Market- 
one-time Kansas City Star stations.| morning, April 25. | Luncheon 
= speaker will be Harold E. Fellows, 
A hl St ° In prexy and chairman of Board of 
-~ 

S ey einer Speakers at AWRT opening ban- 
“ ° quet will be Alice Leopold, direc- 
e@| tor, Women’s Bureau, U. S. Dept. 
a jor pansion; |of Labor; Marion Annenberg, co- 
Committee, and Pauline Frederick, 
NBC News Analyst. Edythe Fern 

Melrose will preside. 
Ashley-Steiner, Inc., this week] . o ” 
took over the Milton Goldman| sion called “Ten Who Are Tops, 
Agency which had handled actors featuring Agnes Gibbs, WCSH-TV, 


of news and special events for the | ing wv, of Notre Dame, on Friday 
NAB. 

chairman, Industry Information 

On the April 25 agenda is a ses- 

in legit, tv and films. Milton Gold- | Portland, Maine; Gertrude Trobe, 





; | WBVP, Beaver Falls, Penn.; Ba- 
man, Jay Wolf and Ray Smith, as} , é ’ + B 
well as other office personnel, will | —, ha XG oa sone 
be absorbed into the Ashley-Stein- | nln ih ; Pm oe een 


ni epeume. ; : ‘ | Golden Empire Broadcasting Co., 

In line with its expansion policy | San Francisco; Eleanor Farenholz, 
to cover all fields of show biz,| Cunningham and Walsh, Chicago; 
Ashley-Steiner recently hired Bill) po, yy. Kates, director, Consumer 
Robinson to handle its Beverly Service, U.S.A. Tea Council; Ann 
Hills office. Robinson was former- | Hagen, Radio-TV officer, U. S, In- 
ly with the Kurt Frings Agency. | formation Agency; Montez Tjaden, 


| Also taken on was Eddie Rosen, | director of promotion and public 


will work with Goldman in the 





former Morris Agency exec, “the | (Continued on page 38) 





Beech-Nut Renews Clark 
Beech-Nut has renewed the Dick 
Clark Saturday night half-hour on 

ABC-TV for another 26 weeks. 
Live half-hour’ stanza 


New York office before shoving off 
to Beverly Hills. Yy & R K ° 4 
Sam Kaplan is also a newcomer | t 
to the Ashley-Steiner operation | 0 alser: 
having come from the NBC busi- 
ness affairs dept. Like Robinson 6 9 
and Rosen, he will go to the Coast prea t t 
office after a briefing in N. Y. 
The Goldman agency brings with : 
it such accounts as Cyril Richard, | youns  & ae permed vod 
Sir Cedric Hardwicke, Farley | wlient to “spread its wealth” by 
Granger, Basil Rathbone, Edward | dropping half of the highly-suc- 
Andrews, Bill Shattner and AN- | cessful ABC-TV Sunday 60-min- 
thony Quayle. . luter, “Maverick,” and putting the 
Ashley-Steiner office represents|coin in another of the Warner 
a flock of writers, producers, di-| Bros. hourlong packages next sea- 
rectors and various tv and film | son. Some months ago, another 
packages plus numerous name per-| Y&R client, Gulf, was interested in 
formers. Goldman Agency addi-|taking over half of “Maverick,” 
tions will give it a more rounded| byt Henry J. Kaiser, topper of 
array of attractions. Kaiser, nixed the idea. 

It’s presumed that if Kaiser de- 
cides in favor of putting its tv coin 
into two ABC nights instead of 
lone, Gulf will get the other half 
of “Maverick.” ABC-TV virtually 

costs |has an exclusive all Warner prod- 


| roughly $15,000 a week to produce.’ uct. 
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Why Was Art Ford 


Bounced From 


656 WNEW Job? Cues Station Revamp 


Art Ford got axed last week¢ 





from a $65,000-a-year deejay slot 
on WNEW, cueing a major reshuf- 
fling of the Gotham indie’s radio 
schedule. Ford's twice-a-day stint 
on “Make Believe Ballroom” was 
given to William B. Williams, and 
Al (Jazzbo) Collins returned from 
KALL, Salt Lake City, fo take over 
another strip on the station. 

A lot of tradesters had the im- 
pression that the axing of Ford 
was at least indirectly due to the 
ascension of WINS’ star in New 
York.. But both Ford’s lawyer, 
Howard Epstein, and a reliable sta- 
tion executive corroborated the 
fact that the reasons for Ford's de- 
parture dated back nine months, 
some time before WINS took a rat- 
ing lead. 

Ford is now dickering for a jock 
post at WAAT, the radio outlet in 
Newark being taken over by Na- 
tional Telefilm Associates shortly, 
and with WRCA, the NBC key in 
New York, ahd according to Ep- 
stein, with still a third outlet in 
the met area. 

Complete reshuffle of ,WNEW 
programming took place on Mon- 
day (21). Ford left a week earlier 
for the opening of the Brussels’ 
Fair, from which he was slated to 
broadcast a remote edition of 
“Ballroom.” But the same WNEW 
executive explained that five weeks 
before the changes took plate the 
two top execs there, Richard Buck- 
ley and John Jaeger, had decided 
to end Ford’s tenure at the sta- 
tion. He said there were at least 
10 points about which Ford and 
the management had disagreed, 
and, basically, Buckley and Jaeger | 
felt the platter spinnér, who was | 
on three-and-a-half hours daily, 
did “not put in a day’s pay for a 
day’s work.” He reported that | 
among other things management | 
was dissatisfied with the time when | 
Ford arrived for work. 

Epstein, on the other hand, said 
that Ford and the management dis- 

(Continued on page 38) 


Buick Dickers 8 
Bob Hope Specials 


Subject to General Motors ap- 
proval, Bob Hope will star in eight 
one-hour specials to” be sponsored 
by Buick next fall over NBC-TV. 
Buick, in addition to picking up 
the tab on the hour specs, is going) 
to keep half of “Wells Fargo” 
which it currently co-sponsors | 
with American Tobacco. 

Spokesman at McCann-Erickson 
stated that Buick had taken the 
option on eight Hope shows and 
the only thing holding up the deal 
was General Motors, which, has to 
approve all of its division tv buys. 

Young & Rubicam earlier this 
year wanted Hope to star in a half- 
hour weekly comedy series for 
American Home Products and Bor- 
den which currently sponsors “Peo- 
ple’s Choice.” Negotiations for 
Hope to do the comedy anthology 
series apparently fell apart last 
week with McCann-Erickson pick- | 
ing up the ball for Buick. 


NIX ‘ELLERY QUEEN’ 
AS CBS-TV SERIES) 


CBS-TV has dropped its plan to 
air a live hourlong “Ellery Queen” 
series from New York next season. 














will 


Tebet’s Upped Status 


Dave Tebet has been shifted into 
the post of a general program ex- 
ecutive at NBC-TV, in which job 
he'll. be responsible for talent and 
casting supervision and wil! also 
be given special program assign- 
ments. Tebet has been manager of 
special programs for the tv web 
for the past several months. 





Game Show Ardor 


Cooling? ‘Dollar, 
‘Wingo’ Face Axe 


Outlook is bleak for CBS-TV’s 
new brace of quiz-participation 
shows, “Top Dollar” and “Wingo,” 
with the expectancy that neither 
complete its first 13-week 
cycles. CBS hasn’t had any offi- 
cial word from the agencies and 
clients involved (Brown & Wil- 
liamson-Ted Bates for “Dollar,” 
Toni-North for “Wingo”), but un- 
officially the agencies have ex- 
pressed disappointment with the 
shows and CBS is preparing pos- 
sible replacements. 

Anticipated short-livedness of the 


(Continued on page 44) 





‘AFT MAY GP 


By GEORGE ROSEN 


Kraft’s deal for a x. 
weekly Milton Berle comedy show 
on NBC-TV next season is “90° 
in the bag,” according to network 
spokesmen. When and if the deal 
is finalized, Berle will share the 
Wednesday night 9 to 10 period 
with another 30-minute Kraft en- 
try, thus ending the ll-year run of 
“Kraft Television Theatre.” 

With likelihood that the brace of 
CBS-TV Coast-originating dramatic 
shows, “Climax” and “Studio 
One,” will call it quits at the end 
of the current season, the demise 
of “Kraft Television Theatre” 
would wipe the slate clean insofar 
as weekly live 60-minute drama 
showcases are concerned—some- 
thing television hasn't been with- 
out since the inception of the 
Kraft stanza 11 years ago. 

Last week Kraft, via its agency, 
J. Walter Thompson, turned over 
production reins on its Wednesday 
drama series to David Susskind 
and his Talent Associates in a bid 
to revitalize the show. The Kraft 
and JWT factotums liked what they 
saw on the initial presentation 
(three short plays by Tennessee 
Williams), and if the program 


| 





picks up momentum there is still | 


a slim possibility that Kraft will 
stay with the show next. season. 


| 


1) THEN THERE WERE NONE 





‘NBC. TV Pretty Well Locked Up 
DRAMA'S DEMISE On Fall Program Sked: Tuesday, 
Saturday Key Areas in Overhaul 


> 





P&G Axes ‘M’Graw’ 


Procter & Gamble is axing “The 
Adventures of McGraw” early in 
June, after having bankrolled the 
Frank Lovejoy starrer since the 


start of last summer. Some of the | 
P&G money involved is already al- | 


located in the form of an alternate- 


week buy for the fall in NBC's | 


“Restless Gun.” 


Looks Like WRCA, 





Tex & Jinx 206. 


Teamup Is Over 


Longtime relationship between 
NBC and Tex & Jinx McCrary ap- 
pears ts be ending. Their five-year 
contract with the web’s New York 
flagship stations, WRCA and 
WRCA-TV, terminates at the end 
of July, and the web thus far has 
made no effort to negotiate a new 
pact. 

Tex and Jinx have been getting 


(The Wednesday time period has | $200,000 a year from their NBC deal, 


(Continyed on page 38) 
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(Continued on page 34) 
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Web had originally intended to) 
slot the “Queen” serits at 7:30 to| 
8:30 p. m. Wednesdays as the com- 
petition to “Wagon Train,” but | 
changed its mind, leaving the time | 
open for some other property. 
Web hasn't decided yet what it| 
will now pitch for the time, but is 
considering three or four choices, 
none of them far enough advanced 
for a decision yet. As to other) 
hour properties, CBS is still riding | 
with * “Rawhide” 7:30 to 8:30 Mon- | 
day, “Pursuit” 10 to 11 Monday | 
(in the event “Studio One” 


folds) | 


154 West 46th St. 


showcase it deserves. 


VARIETY 


HOLLYWOOD 28 
6404 Sunset Bivd. 


T’S GETTING 
CLOSE.... 


to VARTETY's ad deadline for the NAB Convention 
Issue April 30. As a midweek publication, ARIETY insures 


a fresh, hot news issue distributed to convention delegates 


while they are still in the midst of the Los Angeles business 


Don’t wait, act now and take advantage of ‘mid-conven- 


tion “demand” readership to give your sales message the 


Space reservations at any office listed below: 


612 No. Michigan Ave. 


CHICAGO 11 








VARIETY 


| CONVENTION HEADQUARTERS 
ROOM 2235, BILTMORE HOTEL 














* With some of its key new en- 
| tries now locked into firm time pe- 
| riods, NBC-TV's fall schedule has 
all but taken shape. Still not set 
are some areas where outside pack- 
j;ages are concerned, as well as 
some shows with sponsor commit- 


ments but no firm time slots. But 
| overall, schedule is virtually set. 

Key areas of change are Tues- 
day and Saturday. “Cimarron 
City” and “Bat Masterson,” two 
new westerns, go into the 7:30 to 
|9 period Tuesday. “City” will star 
9 | George Montgomery, is being pro- 
| Suced by the same Revue Produc- 
tions team (Allan Miller & Dick 
Lewis) that does “Wagon Train,” 
and is locked in the 7:30 to 8:30 
hour. “Masterson,” a Ziw-NBC co- 
production (stemming from a mer- 
ger of what had been separate 
efforts by NBC and Ziv), is set for 
| 8:30 and is already under option 
tc Young & Rubicam for an undis- 
| closed client, 

On Saturdays, “People Are Fun- 
nv” and Perry Como return, but 
“Steve Canyon” will probably go 
in at 9 for Liggett & Myers, fol- 
lowed by “The Man from Talla- 
hassee,” the hourlong NBC-Screen 
Gems coproduction, which is set 
for 9:30 to 10:30 to compete with 


“Have Gun, Will Travel” and 
“Gunsmoke.” NBC anticipates the 
return of a refurbished “Hit Pa- 


rade” from American Tobacco at 
10:30. 

Other key areas of new pro- 
@ramming are Monday at 7:30, to 
be occupied by “Dragnet.” which 
| switches from Thursday night; Fri- 
dav at 8:30, to be occunied by “Ru- 
ditskv,.” new Jack Chertok pack- 
ave based on the career of retired 
New York policeman Barney, Ru- 
ditsky: Sunday at 7:30, to be filled 
wth “Northwest Passage” (with 
RCA already in as alternate spon- 
sor): Thursday at 8:30. with “Brain 
or Brawn" a probable to replace 
“Dragnet” for L&M: Wednesday at 
9 where Milton Berle and another 
show will replace “Kraft Theatre” 

(Continued on page 34) 


Olds Likes Patti 
But for ABC-TV 


Oldsmobile, which has been 
anxious to hold onto the talents of 
Patti Page even though it is not 
keen on its present “Big Record” 
| Wednesday at &30 slot on CBS-TV, 
is going to put the singer-femcee 
in a variety show Tuesdays from 10 
to 10:30 on ABC-TV next season. 

Exact format of the new PP 
stanza was not spelled out, but it 
is understood that the contract 
with ABC was to be signed yes- 
terday (Tues.). D. P. Brother is 
the agency for the automotive 





company. 
Incidentaliy, another General 
Motors account, Buick, is not re- 


newing Patrice Munsel's half-hour 
tv package for next season, it's 
reported. 


CBS DICKERS FOR 
ED WYNN SERIES 


CBS-TV is mulling purchase of 
the new half-hour Ed Wynn tele- 
film series being produced by 
Screen Gems. Series, a situation 
comedy titled “The Ed Wynn 
Show,” depicts Wynn as the grand- 
father of a large family Screen 
Gems has completed a pilot of the 
show. 

Web doesn’t know yet just where 
it will spot the series if it does go 





























and Garry Moore 8 to 9 Tuesday. 





through with the deal Screen 
Gems has been working on the 
property since last fall, when it 
was tentatively titled “My Old 
Man.” 
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Banks Getting More Receptive 
To Financing Telepix Ventures 


The money 





market for vidpix¢ 


financing has eased up noticeably, | 


compared to a year ago, when the “Private Eyeful’ Series 


situation prevailed. 
should engender 
significant conse- 


tight money 

The ease-up 
a number of 
quences 

l This upcoming September 
should see fewer, if any, station 
financing of syndicated properties. 
One reason 
was the difficulty in getting banks 
to put up the required dough. There 
appears to be plenty of greenbacks 
now from banks for such purposes. 

2. There should be an upbeat 
of competition among banks for 
the privilege of financing (meaning 


interest earning loans for the 
bank). Syndicators, too, may be 
able to secure more favorable 


terms from their point of view by 
shopping around. 

3. But banks aren’t that free 
with their money at this stage, if 
ever they will be, to finance pilots. 
As one banking exec put it: “That's 
worse than investing in a Broad- 
way show.” That doesn’t mean that 
banks haven't loaned producers or 
syndicators for pilots. They have, 
but the collateral received are 
more realizable assets than the 
negative rights to the pilot. 

Reason for the relaxed money 
market is due partly to the reces- 
rion, policies of the Federal Re- 
serve Bank, and other factors. With 
the recession putting a crimp on 
requested bank financing of indus- 
trial and other business expansion, 
there's more bank money now 
available for vidpix. 

Banks are in quite heavy on 
financing of vidpix production. One 
more recent trend is the growth in 
tye number of off-network proper- 
ties put into syndication in which 
bank financing features. In the 
latter instance, the syndicator buy- 


ing the off-network show gets the | 


financing 

Most banks traditionally en- 
gaged in vidpix financing, welcome 
the financing of syndicated prod- 
uct, as well as network shows, 
elthough the latter type is a much 


for station financing | 


Stars Maxwell, Randell 


Hollywood, April 22. 

Marilyn Maxwell and Ron Ran- 
dell are stars of Desilu’s newest 
vidseries, “Private Eyeful,” being 
produced jointly by Desilu and 
Edward Buzzell Productions. 

Miss Maxwell plays part of a 
femme private eye in the series. 
Buzzell is producing and directing 
the pilot from his own teleplay. 


| Frederick Ford and Jolene Brand 


| previous 


have stet roles. 


Cal Nat's 3-Mo. 
Peak on Sales 


Sales on three telefilm series 
were given by California National 
Productions as the chief reasons 
why in the first quarter of this year 
the syndication house capped its 

peak sales record by 
Series were the.new “Un- 





11.4%. 


|ion Pacific,” the second 39 of “Si- 


lent Service” and the reruns of 
“Medic.” 

CNP’s 1958 first quarter ended 
at the end of the first week in 
April, and nearly all of the sales 
on the three skeins were consum- 
mated before then. 


“Union Pacific,” since it broke 
on Jan. 1, racked up inkings in 84 
markets, all but one of which came 
before April 5. Railroad show’s 
biggest single regional deal was 
with Lee Optical for 11 tv markets, 
mostly through the southwest, and 
four Rocky Mountain markets for 
Union Pacific R. R. Consumer Co- 
operative Assn. took four stations 
in the farm belt. In all 43 of the 
84 “UP” sales were to bankrollers, 
rest directly to stations. 


The second string of “Silent 


simpler deal Service” was released roughly a 
In syndication, Bankers Trust,| month ago, and sinee then CNP 

like others in the field, ideally will | inked 24 renewals, mostly all, ac- 

loan up to 80% of the sum of the | cording to the firm, falling in time 

syndicator’s station contracts, but | for first-quarter counting. 

In a competitive banking situation,| “Medic,” former network series, 


banks are known to have lent) began its syndication spree about | 


more, up to 100% of the sum of | the time of “UP,” and later fell 
ttation contracts, with additional | under the aegis of Victory Pro- 
collateral put up by the syndica-| gram Sales, the new Cal Nat li- 
tors brary subsid. Show now has 62 
Unlike five or so years ago, to- | markets signed via the syndication 
flay there are very few vidfilm! route, 
banking customers outside the reg- | 
uiar channels, the syndicators and 
producers who 


have established | 
hemselves over the years. Five | 200 More Features For 
or six years ago, it was a compara- K ? 
erman’s Governor TV 


ive field day, with new vidfilmer- 
ies rising and folding. Arthur Kerman’s Governor Tele- 
— vision Attractions has added an- 


™ other 200 feature films, 26 of them 
completely new to the tv distribu- 
ll er res | tion route. This concentration of 


| acquisitions in the past few weeks 


« “ | brings Governor’s catalog up to 
() N Yy F t 300 flicks or thereabouts. 

| . 
ll ele S nes | Eros Films in London supplied 
{the 26 first-runners and various 
Chalk up another vidfilm sched- | indie producers, big amohg them 
uled to have N. Y. as the back- | being Hal Roach, and producers’ 
drop. But this one, about the N.Y, |TeP Del Randel sold Kerman the 

Police Force, will be filmed in | 

Hollywood at the Goldwyn Studios had some degree of previous tv 
—or at least the pilot. coverage but not throughout the 





Deal was set by Bernard Schu-| entire U. S., according to Gov- | 
In some markets, as many | 
Howard Koch and Audrey Schenck, | 48 100 first run flicks are available. 


bert, Telestar Films topper, with | €rnor. 


to produce the skein, based on the| Kerman has already inked deals 


exploits of the N. Y. Police De-|on the new package with WOR- 
partment. Coppers in N. Y. are} TV, N. Y., and KNXT, L. A. 
getting a good ride on tv, pilots 

and otherwise, this season. There's 

“Decoy,” based on the adventures 1 

of a N. Y. policewoman; Official ABC Film Latino Payoff 
Films has a pilot based on the ex-| ABC Film Syndication has tal- 
ploits of the N. Y. Detective Bu-| lied up the sale of 672 half-hour 
reau. Additionally, CBS Film| episodes of Spanish-dubbed prop- 
Sales has a “Firefighter” pilot, | erties, Raul C. Conangla, co-ordina- 
based on the activities of the N. Y. | tor of Latin American sales for the 
Fire Department, and there’s | company, who recently returned 





Screen Gem's “Naked City.” |from a trip through Central and | 








|; South America, reported. 


Donato’s Canada Post | Series involved in the deals in- 


|cluded dubbed versions of “26 
Toronto, April 22. 


Nat Donato has been appointed ; “Sheena, Queen of the Jungle,” 


director of Canadian sales for Tele-| “Passport te Danger,” and “The | 


pix Movies Ltd., according to Jo-| Three Musketeers.” 

seph B. Dunkelman, president. | Conangla in his trip visited Ar- 
Prior to joining the latter, Dona- | gentina, Brazil, Columbia, Cuba, E] 

to was Canadian sales manager for | Salvador, Guatemala, Peru and 

ABC Film Syndications Inc., New| Venezuela. He also appointed new 

York. He has been in radio and tv | representatives in markets not pre- 

for the past 20 years. iviously covered by the firm. 


remaining films, all of which have | 


| Men,” “Code 3,” “Racket Squad,” | 


‘Medal of Honor’ Series 


Hollywood, April 22. 
“Congressional Medal of Honor” 
vidseries gets away May 5, pro- 
juced by Med Mandour in associa- 
tion with Lou Sherman. Series of 
52 episodes deals with exploits of 
medal winners 
| Winners themselves will be 
| brought to Hollywood, some to por- 
trav themselves. Others will be 
played by actors in individual seg- 
ments. 


a 


Fred bee's Brace 


Of Telefilm Series 


Hollywood, April 22. 
Fred Coe will produce two hour- 
long telefilm series for CBS. 
Producer's first series is called 
“Front Office,” is a dramattfe series 
with a continuing character, who 
| will play part of a top exec in big 
| biz. Pilot is due to roll in May. 
Second Coe-produced series is 
tentatively labeled “Keyhole,” and 
is a murder mystery anthology. In 
addition to the film series, Coe will 
produce seven “Playhouse 90's” for 
CBS next season, and for this stint 
has acquired as his first property, 





Ernest Hemingway's “The Unde- 
feated.” with A. E. Hotchener 
adapting. 





MIRISCH, EDELMAN, 
| NBC TEAM ON ‘STAR’ 


| Hollywood April 22. 

The indie motion picture firm, 
the Mirisch Co., entering the tele- 
film field, has associated itself with 
Louis Edelman and NBC in its first 
venture. 

The three-way deal invelves two 
series, one “Five Cornered Star,” 
based on the founding and early 
days of the U. S. Secret Service. 
The other project, untitled, is 
about a railroad detective in the 
days of the old west. Pilot for the 
latter was scripted by Leslie Stev- 
ens. W. R. Burnett scripted the 
“Five Cornered Star’ pilot. 

Walter M. Mirisch, v.p. in charge 
of production, will produce both 
series. Edelman, whose tv activi- 
ties include “Wyatt Earp,” “Jim 
Bowie.” “The Danny Thomas 
Show,” will act as exec producer. 
NBC will finance. 





‘Meadow Ankling CBS 
For Own Vidpix Series 


Hollywood, April 22. 
| Herb Meadow, under contract to 


|CBS as a producer-writer-creator | 


lon a five-year ticket, has exited to 
produce his own vidfilm series, 
“Rafferty’s Angels.” 

“Angels,” an hour-long’ series 
dealing with a unit of the U. S. 
Cavalry, will be co-produced and 
co-packaged by Meadow and Frank 
Cooper Associates. Meadow has 
his own vidfilm production com- 
pany, Film City Enterprises, and 
is planning three other series, but 
“Angels” may be shot under the 
aegis of a new company yet to be 
formed. 

Meadow checked out of CBS af- 
ter finishing the script on a new 
hour-long oater series, “Bonanza.” 





France-Video Sets 
CBS Newsfilm Deal 

France-Video, the French tv net- 
work, is among the newest sub- 
scribers to CBS Newsfilm. 

Howard L. Kany, manager of 
CBS Newsfilm, just returned from 
Europe, reported that a coopera- 
tive arrangement with Independent 
| Television News of Britain makes 
it possible to supply service of 
world-wide coverage from London 
to Europe, North Africa and the 
Middle East. 
make Newsfilm available to Monaco 
and Algeria as well as throughout 
France. 

The Saar and Austria are new 
subscribers, also, following negota- 
tions in various western European 
countries. 





| Renaldo’s Training Pix 


Duncan Renaldo, star of Ziv’s 
“Cisco Kid,” finds himself not only 
making commercials for sponsors, 
but also sales training films. 

He’s doing both for Nichols In- 
dustries, Inc., which make Stallion 

| Brand toy pistols, 


Top 20 National Syndicated Shows 


(Based on Pulse’s Spot Film Report for April) 


Compilation of the top 20 syndicated shows in the U.S. is based 
on 22 basic markets, representing about 16,391,500 tv homes, 
Pulse, in compiling the list, utilizes a weighted average keyed to 
the number of sets in each of the 22 markets. The weighted aver- 
age takes in only the markets in which the program has been tele- 
cast. In order to qualify, a property must be telecast in at least 
six of the 22 markets. 





The markets include Atlanta, Baltimore, Birmingham, Boston, 
Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 
Los Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 
York, Philadelphia, Providence, San Francisco-Oakland, Seattie- 
Tacoma, St. Louis and Washington. 

Nail. 
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Anti-Nazi Pix on TV Invite New 
Cries of ‘Outrage’ in Vancouver 


+ Vancouver, April 22. 
| The sizeable German population 
| 





‘International Police’ 
Series on Warwick Sk 


of this city cries outrage again 
over local showing of tv films not 
| flattering to Nazi ideologies, and 


France-Video will | 


London, April 22. 

Warwick Television Productions, 
a subsidiary of the film producing 
outfit controlled by Irving Allen 
and Albert R. (Cubby) Broccoli, is 
embarking on a vidpic series based 
on material collected from the files 
of Interpol. The skein, which will 
be made in two parts, will be en- 
titled “Interpol” and “Infernation- 
a! Police,” both of which titles are 
slated to be the exclusive property 
of Warwick Television, 

Negotiations are now in hand 
| for a team of directors to work on 
| the series and six scripts have al- 
ready been completed, some by 
Stanley Mann and others by Ed- 
| ward Strachan. Production is due 
to start within the next two 
months. 


Lupino & Duff's 
New Telefilmery 


Hollyyood, April 22. 

Ida Lupino and Howard Duff, 
who now co-helm Bridget Produc- 
tions in affiliation with Don 
Sharpe, are setting up a new tele- 
filmery and already have pack- 
aged four vidfilm series for near- 
future production. 

Duff will topbill “The Green 
| Peacock,” suspense-action series 
| being scripted by William Spier, 
and Miss Lupino is pencilled in 
}to star in an untitled anthology 
| package. Other two, still to be 
definitely formatted, include a sit- 
uation comedy western series and 
a comedy drama, “The Fleep.” Lat- 
ter will be partially animated. 


Schulke’s Par Post 


Hollywood, April 22. 

Jim Schulke, vp-general manager 
of Paramount Sunset Corp., has 
been appointed vp in charge of 
Paramount Television Productions 
Inc. (KTLA). He will also retain 
former duties. 

New appointment is part of Para- 
mount’s broad expansion program 
in tv field. George G. Gallantz also 
has been set as acsistant treasurer 




















and a director of KTLA, 


{this time the sponsors and immi- 
| gration office are backing the Ger- 
|man embassy plea not to air sensi- 
tive flickers. 

CBUT-TV, coast’s CBC outlet, is 
recipient of the squawks this time, 
but it was KVOS-TV, Bellingham, 
| Wash. station which offended Ger- 
|many colony last Feb., a spat which 
simmered . down after  station/ 
|embassy talks. CEUT-TV has re- 
|ceived other protests in the past 
jand early this month had pencilled 
out the 20th release, “Purple 
Heart,” as a potential offender: of 
area’s numerous Japanese. Late 
|night on Wednesday last (16), .sta- 
tion aired Columbia’s “Commandos 
Strike At Dawn,” part of a Screen 
|Gems package, which slopped fat 
into the’ race-biased telefilm 
smoulder and severly embarrased 
at least one advertiser. 

At present stage, it’s a fraught 
affair full of name-calling by Ger- 
man populace, some 65,000 to 


CBUT’s_ spot-availability buying 
ABC-TV & Appliances, whose 
president, Colin Ryan, __—itold 


Variety, “For two days after, feel- 
ing ran high I can tell you. And 
this is the second time around the 
hoop for us.” Topper means. as- 


(Continued on page 44) 


Film Censors For 
British Com TV 


London, April 22, 

Public opinion, strongly backed 
up by the press, has resulted in 
commercial tv programmers form- 
ing a body of censors to sean 
filmed programs during top view- 
ing times.” All films are to be 
examined whether from America 
or any other source. Programs 
will only be permitted for screen- 
ing if they have been awarded a 
tv censorship certificate. 

In the past, matters of good 
taste and suitability thave been 
left to the programmers’ d'scretion, 
| but because each comnrany oper- 
| ates as an individual unit, cifficul- 
| ty has been encountered in main- 
taining a standard level. Under 
the new setup anything likely to 
! be objectionable will be cut. 








a 











cy 


A 





ee 


oS ih Saas: 


ahs 


AX 


Sei ap 


> el 


Wednesday, April 23, 1958 


VARIETY 





TV-FILMS 23 





PACKAGE FEATURES TO THEME 





MCA’s Asking Prices for Par Pix 


MCA is demanding nearly $27,000,000 from CBS-TV in negotia- 
tions to sell its 700-pic Paramount backlog to the web for its sev- 
en o&o0 markets. However, CBS figures the MCA demands are way 
out of line, and the negotiations at present are stalemated. 

Network paid something like $12,000,000 for rights in its seven 
o&o markets for the Metro backlog. That deal was in several re- 
spects similar to the one proposed by MCA. For example, Metro li- 
brary consisted of slightly over 700 films, with M-G holding back 


some for theatrical rerelease or 


remake purposes. Similar situa- 


tion obtains with MCA-Paramount, total of 700 having been cleared. 
Metro license was for seven years; MCA is talking a five or six- 


year deal. Stations would pay A 
royalties and print costs. 


merican Federation of Musicians 


But CBS doesn’t see enough difference (if any) between the Metro 
and Par library to justify paying more than twice for the latter 
than the former, even if the Par library is the last of the major 
backlogs to become available. Hence, situation is at a standoff. At 
the same time, MCA feels it should get half its purchase price of 
$50,000,000 back from a major o&o deal which covers nearly half 


of the country’s sets. 


City-by city breakdown finds MCA demanding $8,400,000 for New 


York (WCBS-TV), $7,000,000 for 


Los Angeles (KNXT), $5,250,000 


for Chicago (WBBM-TV), $3,500,000 for Philadelphia (WCAU-TV), 


$910,000 for St. Louis 


(KMOX-TV), 


$910,000 for Milwaukee 


(WXIX) and $910,000 for Hartford (WHCT). 





Syndication in Swan Song At 
NAB Meet; Won't Deter Hoopla ‘ii. “weir wctssc gczr 





Film syndicators are putting 
their best foot forward at the Na-| 


tional Assn. of Broadcasters con-| Kieran Pix to WRCA-TV 


vention in Los Angeles, which; 
opens Sunday (27), despite NAB’s Twenty-six | quarter-hour films 
“we don’t want you” attitude —|from the “Kieran’s Kaleidoscope 


an attitude which was finalized | have been bought for Ray Forrest's 


EXTRA MILEAGE 
ON CINEMATIC 


As the feature pool continues to 
diminish, more and more syndi- 
cators, as well as stations through- 
out the country, are hopping 
aboard the “thematic” approach to 
get extra mileage out of cine- 
matics. 


Hardy Theatre” for smaller mar- 
kets. 

The method of selling and pro- 
gramming via the “thematic” gam- 
bit has won many ardent sup- 
porters from stations. In _ fact, 
there's an open question in the 
trade, as to whether the stations 
or the syndicators initiated the 
idea. 

One station in Miami, Niles 
Trammell-helmed WCKT, got so 


Metro pix, wanted to stage a 
filmed spec unduplicated, on tv, 
utilizing the simple method of cut- 
ting different musical numbers 
from a variety of Metro song and 





| dance pix. It would have been a 
| Star-studded affair, with numbers 
|by Judy Garfand, Fred Astaire, 


There’s “Shock!” peddled by Mickey Rooney is defendant 
Screen Gems; National Telefilm| in suit filed in Superior Court 
Associates Shirley Temple pix by Brent Hart of Fort Lauder- 
binge: Associated Artists Produc-| ale, Florida. demanding or) 
tions’ thematic packaging of its} ‘urn of $20,000 _ investe 
rerun library, and Metro’s “Andy| in telepix series, “Dateline 





+ 





The Untruth Will Out 


Los Angeles, April 22. 


Tokyo,” produced by Rooney. 

Hart claimed that series was 
represented to him as based 
upon actual secret files of 
Tokyo police, whereas material 
later was found by him to be 
fictional. Deal, according to 
suit, called for Hart to receive 
25°% of profits, of which there 
were none. 


Can a Feature Be 
Used as Pilot? 














RKO Dubious 


RKO Teleradio, which has been 


Syndicators Got That Network 
Gleam As Stations Cool Heels 
On New Half-Hr. Vidflm Shows 


The continuing advance in the 
national buying season for telefilm 
properties has had its effect on 
syndication, resulting in a conse- 
quent delay of fresh properties be- 
ing put into syndication for fall 
release. 

Right now there are only a few 
fresh first-run properties being of- 
fered for syndication. The holdoff 
is partially attributed to the ex- 
pected late buying season for the 
networks Many syndicators are 
showing station buyers properties, 
but only to whet their appetites, ex- 
plaining that the properties will be 
available in the fall if a national 
sale is not consummated. Some 
station buyers are doing a burn 
about being put in the role of a 
poor relation, but  sardonically 
they say many of the properties 
they're interested in won't get a 
network berth and they'll be 
around for market-to-market sell- 
ing—and for some hard bargain- 
ing. 

Currently, these are the proper- 
ties being offered for first-run syn- 
dication: “Target,” Ziv; “Tugboat 
Annie,” and “It Happened in 
Spain.” Television Programs of 
America; “George Jessel’s Show 
Business”; National Telefilm As- 


in disbarment of film syndicators 
from future conventions. 


“Children’s Theatre,” WRCA-TV,! Mickey Rooney, et al. Metro law- 
N.Y 


yers quietly and firmly informed | 





sociates; “‘Union Pacific,” Califor- 


experimenting with a number of! nia National Productions, and a 


“Kaleidoscope” films to be pro-| 


the station that any such action by 


National Telefilm Associates has 
planned a good deal of hoopla for 
the meet and the visit of various 
telefilm stars. CBS Film Sales also 
will have stars on hand. Metro TV 
will be conducting tours of the 
Metro studios for broadcasters. 
Other activities are planned by 
various companies. 

Additionally, many of the top 
brass from each of the syndication 
companies will be on hand. Mil- 
ton Gordon, prez of Television 
Programs of America, and George 
Shupert, ABC Film Syndication 
topper, will represent the film com- 
panies in the annual film panel 
discussion. 

On the feature front, MCA TV 
will begin talking turkey to broad- 
casters on the release of the Para- 
mount library. NTA also is expect- 
ed to unwrap a new feature pack- 


grammed on the show cover a 
| variety of subjects including, ani- 
|mal habits, the atom, weather, 
‘chemistry and sports. 


Metro Readies 


~ Short Subjects 


| 
} 


Bundles for TV 


| Metro, which has been holding 


| off on its release of short subjects 
ito tv, finally has prepped three 





WCKT would be a copyright in- 
| fringement on each of the pix. 

It’s okay to take clips out of a 
pix for trailer purposes, but ex- 
cising any 
comes a copyright infringement. 

The thematic approach, utilized 
this past season ratHer freely by 
the networks (‘“Panic,” 
picion,” etc.) got its biggest shot 
in the arm ~“ith Screen Gems mon- 
ster pix, released under the ban- 
ner of “Shock!” It had socko re- 
| Sults, lending itself readily to pro- 
|motion and exploitation, as op- 
| posed to a group of unrelated pix. 
| But even priér to the “Shock!” 
debut, stations buying the li- 
| braries, especially the indies, 
| showed a good deal of resourceful- 





| Comedies,” the “Crime Does Not| bought a lot of pix, investing a 


sizable segment be-| 


“Sus- | 


ways to reduce the risk of pilot 
making, still hasn't come up with | 
|the definitive answer, if there is 
/one. 

RKO's latest venture was to pro- 
(duce a feature, “Heidi,” with an 
| eye to using it as a pilot for a tele- | 
film series. The feature, produced | 
in Germany by Bill Cruikshank, 
former prez of Four-Star Films, was 
filmed in three parts, each of 
which could be an episode in a) 
|series. However, the results do 
not show off the potentialities of | 
the series as well as a 30-minute | 
| episode would have, if made strict- | 
'ly for tv, according to an RKO) 
;exec. Not that it hasn't been met | 
| with some very favorable reception | 
| at ad agencies, where it has been 
screened. | 

But as the RKO exec explained 


| packages, consisting of “Our Gang |ness in programming. They had it, the footage is better geared for | 


few others. 
For fall, TPA is inking deals on 
“N. Y. Confidential,” and Ziv is 


| showing “Dial 999” around, while 


Screen Gems and other syndicators 
are prepping additional properties. 
But in previous years, when the 
shakedown on the national level 
was earlier in the spring, as to 
which shows would win network 
berths, there was more noise in 
the current period on what prop- 
erties will be forthcoming for syn- 
dication airing in the spring. 

One seeming effect of the late 
selling approach in syndication is 
the growing number of off-network 
properties being introed in the 
spring. 

Here are some of the latest off- 
network entries: “Navy Log,” “Mr. 
Adams and Eve,” “You Are There” 
and “ The Eve Arden Show”; CBS 


ja feature production, being more 


age. Execs of RKO Teleradio also | Pay” series, and John Nesbitt's | good deal of dough, and results| slowly paced than its tv counter. | Film Sales; “Jeff's Collie,” (Las- 


will be there with a new group of | “Passing Parade.” 

post-'48's, a package of 18 pix. They will be offered to stations 
i , his activity will forthe first time at next week’s 

os ma aoa sot. y Bey +: “syndi- |National Assn. of Broadcasters 

eators. At NAB’s Phoenix board | Convention. 

of directors meeting, it was voted; Metro is biding its time on its 

to prohibit film syndicators and cartoons, the “Tom and Jerry's” 


other groups from participating in 
NAB’s annual conventions. That 
board ruling was put up for a 
membership endorsement, or re- 
jection, in a referendum, the re- 
sults of which were announced at 
the virtual eve of the convention. 

Feeling of the NAB board was 
that extraneous activities stemming 
from such rion-broadcasting groups 
as filmeries interfered with the 

(Continued on page 44) 


Storer Stations 


Buy WB Bundle 


Storer Broadcasting made a sub- 
stantial feature film buy last week 
by inking in behalf of two of its 
outlets for the entire Warner Bros. 





and others, in the hope of latching 
,on to a network deal. 
| The “Our Gang Comedy Pack- 
_age” is made up of 52 Hal Roach 
fone-reelers which were produced 
| for Metro from '38 to '44. Inter- 
| state Television has been distrib- 
,uting a large block of “Our 
'Gang’s,” owned by Roach, under 
the title of “Little Rascals.” 

The 48 “Crime Does Not Pay” 
subjects run about 21 minutes, and 
Metro will market the series un- 
der a plan that will permit stations 
to program them in a half-hour 
format, by padding each episode 
with “live” tieups with local law 
enforcement agencies. The 


'age running time of 11 minutes 
each. 

Packages will be offered to sta- 
} tions on a multiple run or library 
basis. 





6 
John Nesbitt series have an aver-| 


ad to be shown. AAP found 
stations buying the Warner cine- 
matics putting groups under the 
banner of the “Errol Flynn The- 
atre” or the “Bette Davis Theatre,” 
one-a-week affairs that had extra 
puli because of the packaging. 
Metro in selling off to the 
smaller markets has come out with 
three packages, 26 Academy 
Award pix; 26 action-adventure, 
and 15 “Andy Hardy” theatre. 
|KTTV, Los Angeles, one of the 
| film station sparkplugs in the na- 
|tion, soon after it bought the 
| Metro library, began an “Academy 
| Award Theatre,” as well as one 


(Continued on page 44) 








‘QUINTET OF ‘TARGET’ 
SPONSORS IN CLEVE. 


5 | Cleveland, April 22. 


| First there was sole sponsorship. 


/Then alternate. And now quin- 
| tuplet. 

Spartan Grocers, Cleveland 
wholesale grocery suppliers, and 
four supermarket chains in the 
area have joined hands for the 


‘part. Even if not sold to tv RKO| S!¢’. TPA; “Robin Hood,” Official 
‘feels that it will be off the hook | *#™s; “Jim Bowie,” ABC Film 
}on the production. It cost about | (Continued on page 38) 

| $160,000 and it soon will be re-| 
| teased theatrically in the overseas 
market. If not sold to tv—an 
eventuality which will be answered 





by the end of the current selling | 
season—there’s also the theatrical 
market in the U. S. 
RKO Teleradio also attempted | 
(Continued on page 44) 


AAP NOW SPRINGS 
IT’S ‘JUPITER’ GROUP 


Having released the 52 Warner 
features in the “Vanguard” pack- 
age a few months ago, Associated 
Artists Productions is now ready 
with the second 52, classed under 
the title of the “Jupiter” group. 
The tv distributor initially removed 
all 700 odd Warner flicks from the 
tv market, after a couple of years 
ii selling, and broke them down 








into 52-pic packages to be released | 
| periodically. Two hundred of the) 
over 700 were permanently re- 
| moved by the company. 

| “Casablanca,” “Key Largo,” “A 





NTA’s Courtship 
With Publishers 


_In an offbeat but highly effec- 
tive promotion, National Telefilm 
Associates has set up a hospitality 
suite and screening room at the 
current American Newspaper Pub- 
lishers Assn. convention at the 
Waldorf-Astoria, N. Y. NTA is hold- 


ing daily screenings of its new 
“Man Without a Gun” vidpix 
series, which depicts the adven- 


tures of a frontier newspaper edi- 
tor. 

Campaign is directed at the 
country’s top publishers, who are 
attending the conclave, and whose 
newspapers can naturally lend 
heavy promotional support to the 
series. NTA kicked off the cam- 
paign last month with a piece in 
Editor & Publisher, then followed 
this up with printed invitations 


ROD SERLING PILOT 


library. WJW-TV, in Cleveland, 
and WSPD-TV, Toledo, are each 
getting over 700 features in the 


sponsorship of Ziv’s “Target” se-| els With Dirty Faces,” “G-Men 
ries on WJW-TY, in this city. This; 2nd “Captain Blood us an 4 
Meantime, 


T0 ROLL IN MAY marks the first tv use for each| new “Jupiter” bundle. 
| company and their first cooperative | AAP made five new tv sales of the 


j and tickets to the screenings to 
some 1,500 publishers throughout 
| the country. 


ee 


deal, meaning that some 200 of the 
features recently “retired” by dis- 
tributor Associated Artists Pro- 
ductions were brought off the shelf 
for Storer. . 

Previously, WSPD inked with 
AAP for the “Popeye” cartoons. 
Distrib also signed with four other 
tv stations last week for parts of 
the Warner library: WOOD-TV, 
Grand Rapids and WDAF-TV, Kan- 
sas City, both of which bought the 
52 Warners in the “Vanguard” 
package, and WHDH-TV, Boston, 
and WBBM-TYV, Chicago. 


Hollywood, April 22. | advertising venture. Other mem- 
Pilot of Rod Serling’s oie hour-| bers of the quintet are Square 
long film series for CBS will roll | Deal, Payfair, Savmor of Cleve- 
the early part of May, probably at | land, and Food Fair, Lorain. 
UI, and negotiations are on for| Additionally, Adolph Menjou, 
Jack Warden to essay the lead in| host and occasional star in the 
the initialer, “The Time E!ement.” | series, will make a serious of per- 
Bob Parrish, theatrical film | sonal appearance here. 
director-writer, will make his tv 
debut direct the segment which | 
will be co-produced by Ser\ing and | 
Charles Russell. Format of the) 
series is scientification and fan-| 
tasy. | 





More TV Film News 
Page 42 














| Guy 


| “Vanguard” group—to KNAC-TY, | is ee — — itself, NTA 
. . ae , : p brass in attend- 

| Ft. Smith, Ark.; WSB-TV, Atlanta; | ance at the Waldorf, with the dele- 
| KGBT, Harlingen, Tex.; WWTV, | gation headed by Spyros Pp 
Cadillac, Mich., and WBOC-TV, | Skouras. 20th-Fox prexy uhele 
Salisbury, Md. also a director of the NTA Film 
s | Network, on which “Man” will be 
| Femme Robin Hood TV’er =| aired. In light of the fact that the 
Hollywood, April 22. | NTA Network operation usually 
Madison-Helen Ainsworth | takes some explaining in individual 
indie, Ramson Productions, will markets, the screenings will enas'e 
move into telepix production with | NTA execs to tell their stories di- 
series, “Mark of the Eagle,” re- | rect to the publishers, besides get- 
volving around a femme Robin | ting some support for the show 








| Hood. | itself. 
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TV's ‘Hidden Persuader, SP, All 
But Buried As Selling Medium 
—On Other Ad Agency Fronts 


By JACK BERNSTEIN 


Subliminal perception,  televi-| 
gion’s own hidden persuader, which | 
at the tailend of ‘57 and the begin- 
ning of '58 was getting about as) 
much attention as Casey Stengel’s 
Yankees in the stretch drive, has 
all but been buried as a selling 
medium on tv 

The grave was dug approximate- 
Jy two months ago when NBC, CBS 
and ABC proclaimed they would 


not allow either national or local 
sponsors to air any hidden mes- 
sages At this point any sponsor 
or agency who was eyen toying 


with the idea of conning’ the public 
via subliminal perception, tossed 
in the towel 

While the networks dug the 
grave, the Television Code Review 
Board of the National Assn. of 
Broadcasters all but lowered the 
body when at the beginning of this 


month they went on record pro- 
posing an amendment to the code 
which would ban SP. The amend- 
ment, which would nix the use of 
subliminal perception or any at- 
tempt to use a similar technique 
by way of “transmitted messages 
below the normal threshold,” will 
come up for a vote before the NAB 


tv board at its Los Angeles con- 
clave 

While the television field has de- 
clared itself en the matter of sub- 
liminal perception, two other medi- 
ums have not. Theatres, which are | 
having a recession of their own, | 
and radio, which Has made a come- | 
back in the last year without the | 
Administration’s help, are _ still | 
toying with the Idea, which for | 
these mediums is still in the ex-| 
perimental stage. 

There is a difference of opinion 
as to whether the hidden sell can 
make the customers make a bee-| 
line to the popcorn stand and coke 
machine in the local theatres and 
if so most exhibitors would appear | 
to be all for any method that would | 
increase the take. 

What is most surprising is ra-| 
dio’s claim of a sound which reg: | 
isters in the subconscious. Two 
stations at the tail end of ’57 stated 
they had successfully developed a} 
means of reaching the audiences’ | 
conscious WCCO-Minneapolis-St. | 
Paul and KLTI, Longview, Texas, 
tried the approach of slipping} 
brief announcements over music or | 
into continuity pauses, reportedly 
hitting the listener wt the lowest | 
level of response, with the stations | 
claiming that the message is re-| 
ceived a few seconds later. 

Agency Brushoff 

Most Madison Ave. ad agencies | 
claim not to have even experi- | 
mented with subliminal percep- | 
tion. The only agency that went | 
on record as stating it was inter- | 
ested in the hidden sell was Guild, | 
Bascom & Bonfigli, which claims 
the “phantom appeal to the con-| 
sumer’s subconscious can be heard 
on current radio and _ television 
commercials for Nucoa Margarine. 

Creator of the technique at G, 
B&B is Glen Hurlburt, musical di- 
rector of the agency. Hurlburt | 
points out the proponents of sub- | 
liminal projection hold that it is | 
possible to reach the subconscious | 
of an audience by means of a num- | 
ber of techniques. “They assume | 
that any impression which is not | 
consciously grasped can be said to | 


| you have to be a large-sized agency. | 


agency giants and in most instances 


| fared as well if not better. Mogul 
| takes a dim view Of those who feel 


that to compete with J. Walter 
Thompson and McCann-Erickson | 
and other giants of the ad world, 


As defender of the medium-sized 
shops, Mogul says, “There isn’t | 
anything different or any extra| 
services being offered at the big-' 
ger agencies that small shops aren't 
doing. We offer the same services 
and we have the personal advan- 
tage of not having to go through 
the chains of command at either 
the clients end or here at our 
agency. We have made almost on- 
the-spot decisions with our clients 
for tv spots and shows. 

“The caliber of men in the small 
and medium-sized agencies is just 
as good if not better than ad giants 
and, when you have a limited num- 
ber of men in a department, you 
try to select the best.” 

Mogul goes on to say the medi- 
um-sized agencies continually out- 
do the larger shops in creativity, 
with offbeat campaigns based on 
humor, inmagination, and simply 
good copy. 

“We have as good if not better 
marketing facilities as the larger 
agencies and we spend months on 
a campaign to see how we're going 
to market our client’s products to 
his best advantage. 


“What applies to the Mogul| 
Agency applies to other medium- 
sized shops. They offer the same 
services as the largest agencies and 
fare just as well in buying net- 
work tv shows, in media buying 
and strategy as well as’in copy.” | 

SHORTS: The Madison Ave. ru-| 
mor mill is at it again, word being 
that MecCann-Erickson and Coca- 
Cola will part ways. Bill Robin- 
son, prexy of the soft drink firm 
stated, “We have never discussed 
the possibility of switching from 
McCann-Erickson to Leo Burnett | 
and we have not any inclination to! 
switch agencies.”” The rumor that 
Coke will drop McCann has pop- | 
ped up periodically since the first 
of the year. 

Donahue & Coe has formed a 
new corporate and international 
division in “marking further di- 
versification in the agency's serv-| 
ices.”” The new division will be un- | 
der the direction of veepee Stuart 
Cowan in New York and, in Chi-| 
cago under the direction of v. p.| 
Arthur Decker. The agency cur- | 
rently bills $30,000,000, about 12° 


| of which is in industrial billing. 


Atherton & Currier has published 
n analysis of the basis of “high 
television costs and how this ad- | 
vantage can be overcome for both 
large and small budget adver-| 
tiser.” 

Charles E. Courtney, prexy of, 
the agency of the same name in. 
Mobile, which bills in the neighor- 
hood of $250,000, said that one of 
the problems smali, local agencies | 
find themselves dding is adding. 
local color to national ads to give 
it the personal touch. 

Nick Keesely, Lennen & New- 
ell’s veep in charge of radio-tv, 
last Thursday, (16) coproduced 
with Lou Walters a revue, Around 
World” for National Assn. of To- 
bacco Distributors. 

SWITCHES: Gilbert Lea, for- 
mer ad manager of McCall's will 
join Ogilvy, Benson & Mather on 








be registering as a ‘subliminal’ or | May 1 as veepee and assistant to) 
below threshold approach.” | the president. 

In the current Nucoa commercials | Lee Currlin, assistant media di- 
Hurlburt claims the conscious ears rector, has been upped to associate 
hear in them an unusual treatment |media director on the Procter & 
of the principle of product identi-|Gamble account at Benton & 
fication while the hidden persuader | Bowles. 
is revealed in a contrapuntal fash- William E. Dempster, formerly 
jon. “That is to say the conscious associated with Roy S. Durstine, 
ear is engrossed with the obvious, named to the executive staff of 
while the subconscious is aware of _ Calkins & Holden. 
the secondary musical line.” William J. Peterson, head of 

There is a great deal of doubt Cunningham & Walsh's Hollywood 
about the use of a hidden sound in| office, has earned veepee stripes. 
radio however, and be it radio or| Vincent Tutching, v. p. of Mc- 
tv, the phantom use of advertising| Cann- Erickson ( International ), 
is about to come under trade regu-| elected president of the Interna- 
lations and what twe months ago;tional Ad Assn. 
was the talk of the advertising| David Echols, formerly exec vee- | 
world is in itself about to become | pee of Grant, named as new on-the- | 
subliminal. | air editor of tv show, “Ad World.” 

Mogul Speaks Up | LOST & FOUND: Foote, Cone & 

Emil Mogul, prexy of the agency Belding has been nameg to handle 
of the same name, which bills in| the $500,000 advertising account | 
the neighborhood of $10,000,000,; of Air-Wick line of deodorizers. 
says that medium-sized agencies , The award was made by Lever 


can and have competed with the, Bros. Norman, Craig & Kummel| fifth estate. 


+++ 





| formerly serviced the account but 
was removed because it handles 
Colgate products which are com-| 
petitive with Lever 

Emil Mogul has landed the ad ac- 


Sossneadelt — 1V-Radio Production Centres 


ision of Brown Shoe Co. oe aaeeeeeeeaeeaeanaad 

|last year were estimated at $200,-| 1 i 

000 but plans call for the doubling IN NEW YORK CITY *ee 

of the ad budget Jack Paar vacations in Nassau for the month of May, with Jonathan 
H. W. Kastor & Sons has been winters spelling him for two weeks and Johnny Carson taking over the 

appointed agency for the Berry Re- other fortnight . . . Prof. Charles A. Bucher of the Dept. of Physical 

fining Co Education at New York U. will be consultant on program material for 


O. S. Tyson picked to handle Wijton Productions’ upcoming “Free for All”. tv all-male brawn show 
billings of Union Carbide Chemi-|  gtan Freeman, already doing a morning strip on WCBS, also takes 

















cals Co. fluoro-carbons. |over the Saturday 1:30 to 3:30 p.m. block at the station . . . Phil Reis- 
al man Jr. sef“to adapt “The Outcasts of Poker Flat” for “Kraft Theatre,” 

Chi A : via the Frank Cooper office . . . Galen Drake and his CBS cast to Wa- 
gencies | tertown, N.Y., next week for two days of personal appearances as guests 

By LES BROWN of WWNY .. . Bob McFadden did voice-overs on six Oakite tv spots 

diss ; |... CBS Radio sales v.p. John Karol and sales development exec Lou 

Chicago, April 22. | Riggio back from the tobacco business convention at Miami Beach. 

Ivan Hill, exec veepee of Cun- Same web’s ad-promotion veep, Lou Hausman, received a silver cock- 


ningham & Walsh Chi office, and tail shaker from the Brand Names Foundation this week for his con- 


Charlie Lubin, prez of Sarah Lee | tribution to the organization as treasurer over the past five years... 
Kitchens, are off to the Brussels | Eugene O’Dougherty to the WRCA traffie dept. . . . Jane Warren, the 
Fair in hopes of finding a blue-rib- | registered nurse featured on WRCA-TV's “Hi. Mom” strip, doing per- 
bon chef for exploitation purposes | sonal appearances at Macy's this week . . . Three correspondents have 
here been assigned to give regular Mutual coverage of the International 

John H. McComb upped to vice-| World Fair at Brussels, Eddy Gilmore of AP, William Sunderland, UP, 
prez and production director of and Edmund Stevens, headquarted in Moscow. MBS newsman Les 
Erwin Wasey, Ruthrauff & Ryan. Higbie will travel with vice-president Richard Nixon on his South 

H. W. Kastor agency plucked | american goodwill travel mission . . . Indie WPIX copped the local 
Berry Hy-Test 303 fuel oil for 


“Emmy” for the time it’s devoting to edueational tv, programmed by 
the Metropolitan Educational Television Assn. (META) . Walter 
Kiernan and Beb Considine will headline the spring dinner of the So- 
ciety of Silurians at the Manhattan Hotel on Monday, May 5. Barry 
Faris is chairman of dinner committee. 


William Holden, Brian Donlevy and Marie McDonald front “Boomer 


Berry Refining Co 
BBD&O named T 
to group head for Schenley In- 
dustries and Frederick J. Edwards 
to account exec of Du Pont plas- 
| 


Neal Wilder 


a J. Narup got veep Jones,” half-hour radio drama, which was directed by Mel Ferrer for 
stripes at Marvin E. Trench Adver- | the International Assn. of Machinists’ 70th anniversary celebration, 
tising. and will be heard Sunday, May 4 on ABC .. . Video-motion picture 


Harry Burrell of McCann-Erick-| Scribe Budd Arthur married to Joan Pugsley on Thursday (17)... 
son here elected prexy of Adver-| WBAI--FM airing exclusive coverage of International Home Show (from 
tising Agency Production Men’s|the Coliseum) this week ... Ruth Hunter, original Ellie May of “To- 
Club. bacco Road,” and spouse, Philip Hunter, who once teamed on “Uncle 

American Assn. of Advertising | Don,” are now heard every Saturday afternoon via WHLI (Hempstead) 
Agencies named James G. Comi-| with a show called “Let’s Go” 
nos chairman of the board of gov-| Michael Sklar, producer of “Conquest,” to Europe for a seven-nation 
ernors for the central region. Co-| looksee at possible filming sites for upcoming segments . . . Ray Bolger 
minos is a director and veep of|set for a “Big Record” stint next Wednesday (30), followed by Bob 
Needham, Louis & Brorby. New| Hope on May 7... John Forsythe in from the Coast Sunday (27) for 
vice chairman is Carry Wherry of | “Bachelor Father” promotion . .. CBS maestro Alfredo Antonini set 
Wherry, Baker & Tilden and new! for guest conducting stint with the Canadian Broadcasting Corp. Sym- 
secretary-treasurer Alexander H.| phony in Toronto in May. . . Dick Pack, Westinghouse Broadcasting 
Gunn of J. Walter Thompson. | programming v.p., named chairman of the summer workshop in radio- 

Keyes, Madden & Jones snared | ty at New York U. ... Ed Lethen, CBS-TV director of sales develop- 
the Congoleum-Naird Inc. business | ment, spoke before the Nashville Advertising Club last Thdrsday (17) 
that for the past three years had|, . . Jessica Tandy inked for an “Alfred Hitchcock Presents” stint, with 
been Dancer-Fitzgerald-Sample’s. | filming starting next week. 

George F, Stanton, former v.p. | 


of Bali Products Co., joined Leo JN HOLLYWOOD... 


Burnett agency as media group 
supervisor. - | Sydney Yallen quit as KFWB @irector of operations to team up with 
William S. Wheeler back at | Ted Bentley as executive veepee of the firm handling trade shows, ex- 
Campbell-Mithun as account exec | pos and serving as radio-tv consultants . . . NBC tied up “People Are 
for the American Dairy account. Funny” for three more years and the personal services of John Guedel, 
producer, and Art Linkletter, emcee. Latter took off for Brussels as a 
rep of the State Department. His camera will be busy, too . . . KFI, 
L.A. affiliate of NBC, celebrated 36 years on the air last week with a 
two-hour program covering the music of that span ... Dorothy Still- 
man was moved up as continuity acceptance editor for ABC-TV’s west- 
ern division . . . Gene Raymond set his hand to direction of “Matinee 
Theatre” after being starred in a half dozen plays on the NBC-TV day- 
light color strip . . . Charles Correll’s nine-year-old son, took his first 
fling at acting on the Bob Cummings show .. . Bill Thomas, film pre- 
ducer, is getting back into the tv commercial field with “Doc” Merman 
and Bill Goodwin. Back in 1942 he filmed a jingly commercial that was 
office. shown on the Don Lee station, then experimental . . . TV brass Tom 
More than 100 regular 30-second | McDermott, Benton & Bowles; Red Erickson, Young & Rubicam, and 
tv spots on TWW, the indie tv out- | Ed Ebel General Foods, in town, to inspect the new crop of shows... 
fit serving South Wales and the | Brian Keith will produce a teleseries in Hawaii if the island industries 
West, are part of a high pressure | will stand the’tab . . . “Queen For a Day” starts its 13th year on the webs 
campaign for a new enamel and | April 29. Raymond R. Morgan, who owns the show, once said, “it was 
undercoat paint named Azeotropic. | the toughest sale I ever had to make.” 
The campaign is being handled by | 


Glovers Advertising Ltd. and, from | JN CHICAGO eakilie 


the end of August when they go 

on the air Southern Television will Growing wave of new “livies” on local tv has WBKB unveiling a new 

be included in the campaign sched- | cross-the-board audience participationer with Capt.” Stubby and the 

ules. Buccaneers; WGN-TV readying a post midnight strip with Trib col- 
Arthur Cardin, one of the first |umnist Herb Lyon and Wally Phillips and Bob Bell; and WNBQ prep- 


research executives at Television | ping a new format, possibly with Barbara Becker and Mike Douglas, to 


London Agencies 
By BARRY BARNETT 


London, April 22. 
Douglas M. Saunders, chairman 
of the J. Walter Thompson Agency, 
has been reelected prez of the In- 
stitute of Practitioners in Advertis- 
ing. This will be his second year in 





| Audience Measurements and a key |replace the Howard Miller show after May 16... WTAQ (La Grange) 


figure in setting up that organiza- | deejay Phil Lind collected 3,000,000 pennies in a cancer drive . . . Sun- 
tion, has joined the Foote, Cone | Times tv critic Paul Molloy off on another jaunt to the Coast ... 
and Belding agency as a marketing | Broadcast Advertising Club has ARB director James W. Seiler tapped 
executive. as guest speaker tomorrow (Thurs.) on subject of Arbitron . . . Harry 


Ward, continuity head of WNBQ-WMAQ, pressed into interview service 
B’CAST PIONEERS 


last week for a tape with Lotte Lehmann .. . Susie Heinkel, WBBM-TV 
AWARD FOR PALEY 





kidstar, added to regular panel of “In the Bag.” Big name guests will 
henceforth be contestents on the show . . . “Ding Dong School's” _Dr. 
Frances Horwich penning a series on children for the Tribune .. . 
WAIT deejay Stan Dale to address Music Operators of America con- 
clave in May on the subject of Top 40 programming. 





William S. Paley, chairman of 
the board of CBS, will get the | 


Broadcast Pioneers’ gold pin spe-/JN LONDON .,. 


cial award at its annual shindig at | 
the Statler-Hilton Hotel in L. A Breakfast-time tv was tried out on the commercial web last week 
Tuesday, April 29. via Associated-Rediffusion, which networked the opening ceremony of 
Awards for distinguished achieve- | the Brussels Universal Exhibition. The show ran from 8:30 a.m. to 
ment in various fields of broad-| 11:15. It’s expected that viewing figures will be closely watched by the 
casting also will be made to Bing | indie outfits who have long been eyeing the possibilities of early morn- 
Crosby, Bob Hope, Rosel H. Hyde, | ing transmissions . . . Liberace headlined the bill of Associated Tele- 
FCC; Earle C. Anthony, West | Vision’s “Sunday Night at the London Palladium” (20) . . . Scripters 
Coast broadcaster, and Dr. W.R.G.| Frank Muir and Denis Norden, along with tv personality Josephine 
Baker, prexy of the Electronics | Douglas, will shortly be joining the panel of BBC-TW¥’s long-running 
Industry Assn. and retired veepee | quiz “What’s My Line?” They'll be temporarily replacing David Nixon, 
of General Electric Co. Barbara Kelly and Eamonn Andrews. Andrews is quiz master and will 
In addition, the Pioneers Awards }be replaced by Gilbert Harding from the panel ... ATV will shortly 
Committee will present its annual | begin a new quiz show designed to tax the knowledge of complete fami- 
posthumous Hall of Fame Award | lies. The show is titled “Heep It in the Family.” 


to John U. Reber, who was veepee 
IN SAN FRANCISCO ... 


of the J. Walter Thompson Co. 
pioneer in the network variety : . 
show formula for radio and tv. KPIX all shook up, with deejay Ted Randal (Rogers) taking over as 
Cecil B. De Mille, as previously | bossman for a new, daily, 90-minute teenage show, starting Apri! 28. 
announced, will receive a special | Saturday show will run two hours and move into Del Courtney’s “Show- 
case” slot, with latter either becoming a feature film “host” or depart- 
(Continued on page 40) 
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IT DOESN’T HAVE TO BE A HIT 








TV Skyrocketing Overseas 


Television is booming overseas 


Washington, April 22. 
at a rate fast exceeding all es- 


timates, according to latest figures published by U.S. Information 


Agency. Dark cloud in the bright 
wide tv industry is expanded use 
aganda 


sky of this fast expanding world- 
of medium for Communist prop- 


Biggest spurt to date, according to the government agency, was 


addition of 21,000,000 tv receivers 


in use for first quarter of year in 


countries outside of Canada, U.S., and territories. Of these, 1,500,- 
000 receivers were put in use in free world, and 600,000 were added 


in Iron Curtain countries. Japan, 
motion picture production, beca 


which boasts the world’s largest 
mé the fourth country, outside 


this hemisphere, to cross the 1,000,000 mark in tv sets. 


In same three-month period, 57 


new tv stations went on air over- 


seas, 11 of which were in Commie countries. The Soviet alone add- 


ed nine new stations. 


Concerning stepped up use of tv for Red propaganda, USIA 


States that “new potentials for 


penetrating across free world 


boundaries may be developing opposite northern Iran.” Conversion 
of East German tv to western standards means that Commie tele- 


casts can be viewed by an estimat 


ed 200,000 set owners in W. Ger- 


many sans any mechanical adjustment. 
Information Agency also reports wide exchange and sale of tv 


films by Commie countries with 


those in free world, as well as 


amongst themselves. Russia, report states, claims to have agree- 
ments for exchange of radio and tv material with 30 foreign coun- 


tries 
Supplementing U.S. commercia 


1 output, USIA is now regularly 


supplying tv stations in 34 countries with program material, in- 


cluding documentaries, special fil 
ettes. 


med news events, and ty featur- 








CBS-TV Affils Come to the Aid 
Of Their Network in Barrow Blast 


Washington, April 22. ¢ 


Affiliates of the CBS tv network | 
last week made a strong appeal ; 
to the Federal Communications 
Commission to reject the Barrow 
Report proposal to eliminate op- 
tion time. In the interest of ef- 
fective networking operations and 
consequent benefit to the public, 
they urged that the practice be 
preserved. 

As Chairman of a Special Affili- 
ates Committee, John S. Hayes, 
prexy of the Washington (D. C.) 
Post Broadcast Division, told the 
Commission that if option time 
were dropped enough affiliates in 
top markets could reject enough} 
different programs to start an | 
“erosion” process which would | 
“raise havoc” with the network } 
schedule. 

Testifying for CBS affiliates on | 
other aspects of the Barrow report 
were F. Van Konynenburg 
WCCO-TYV in Minneapolis; F. E. | 
Busby of WTVY in Dothan, Ala.; | 
H. Moody McElveen Jr., of WNOK- 
TV in Columbia, S. C., and Murray 
Carpenter of W-TWO in Bangor, 
Me 

While the loss of one program 
segment might not kill 
Hayes declared, the same problem 
would arise every time an exist- 
ing program terminated. “Where 
would it all end?” he asked. “The 
three networks and almost all of 
the tv broadcysters believe the en- 
tire future of networking would be 
gravely threatened. We do not 

(Continued on page 36) 


Emerson Foote 


Back to McC-E 


McCann-Erickson, which for the 
past few months has been pulling 
off surprise after surprise in ac- 
count changes switched over to the 
field of personnel and caught the 
ad industry flatfooted by announc- 
ing that Emerson Foote, who re- 
signed from McCann-Erickson in 
February last year, was returning 
to the agency. 

Foote, who was executive 
president at the agency at the time 
of his retirement, will rejoin Mc- 
Cann-Erickson as a director, senior 
vice president and member of the 
operations committee, effective 
May 1. Since his resignation from 
McCann-Erickson, Foote, after a 
brief vacation, part of which was 
forced by his termination agree- 
ment with McCann-Erickson, has 
been serving as chairman at Geyer 
Advertising. 

Foote stated, “My decision to re- 

(Continued en page 43) 











CBS, |Richard A. Moore, 


vice | 





Felix Jackson Exits 
‘ . . , 
Cimarron City 
Hollywood, April 22. 
Felix Jackson has been removed 
as producér of “Cimarron City” 
series at Revue, after helming the 
first two episodes of series which 
will be on NBC-TV next season. 
Dick Lewis is producer on the 
hour-long oater until a replace- 
ment is selected. 


R.A. Moore: Option 
Time & Must-Buy 





Must Be Abolished 


Washington, Apri! 22. 
Option time and must-buy are 


jillegal and “cannot be rendered 


lawful by any contentions of 
| business convenience or necessity,” 
president of 
KTTV in Los Angeles, told the 
|Federal Communications Commis- 
|sion today (Tues.) at hearings on 
|the Barrow Report. 

But aside from legal questions, 
Moore testified, the practices 
should be abolished in the public 
}interest, as recommended in the 
Report. ' 

First major witness to back Bar- 
row proposals, Moore sailed into 
network arguments that option 
time is required to assure adver- 
| tisers sufficient circulation for pro- 
grams. The economic argument, 








| 


| 


| he contended, is “irrelevant” un- | 


(Continued on page 36) 





It’s going to be a quiz-happy 
summer on NBC-TV, with no less 
than five new audience-participa- 
tion or quiz entries slated to bow 
|during the dog-days, in addition to 
|those already on the network. As 
the web's tentative summer 
lineup looks now, the entire re- 
placement pattern will consist of 
filmed repeats, some shows con- 
tinuing live, the five new quizzers 
and one new western and one new 
mystery. 

The mystery, as previously re- 
ported, fills in for the George Gobel- 
Eddie Fisher Tuesday night eve 
color 


as a live-from-New York 
hour under MCA production 
auspices and tentatively titled 


“The Investigator.” The western, 





‘in Pittsburgh. 


TOP 10 0R FLOP 
FLLS* THE THING 


New values are @Greeping into 
television. A Top 10 rating isn’t 


necessarily the be all and end all. 
A major hit on the Nielsen and 
Trendex charts can add up to a 
big fat nothing for the sponsor 
and, conversely, a tv personality 
who isn’t exactly setting the video 
world on fire can be precisely 


> 


Local Rank-&-File 


Settlement: 


CBS Bonus to Staffers 

The 280-odd CBS executives 
who kept the network on the 
air during the IBEW strike 








what the sponsor doctor ordered in 
terms of product identification and | 
racking up enviable sales records. | 

Over the past couple of weeks 
some client-agency negotiations 
aimed at resolving '58-'59 program 
schedules have brought to light 
two distinct illustrations of the 
new you-don't-have-to-have-a-hit-to 
be-a-success era in network tele- 
vision. Take, for example, the case 
of Warner-Lambert, which is walk- 
ing away from NBC-TV’'s highly 
successful and Top 10 Monday 
night “Restless Gun” entry. It's one 
of the more enviable program ad- 
ditions to the present season's sked 
insofar as Trendex-Nielsen payoffs | 
and share-of-audience are con- 
cerned. But Warner-Lambert had 
been trying desperately to unload 
half of the show. It’s been pitched 
up to all the agencies with no tak- | 
ers, with result that the sponsor is | 
dumping the show. (Procter & 
Gamble has subsequently bought | 
half the show but too late to save | 
the Warner-Lambert billings.) | 
Despite its lofty rating status, 
there’s no product identification. | 
On the sales charts it’s been do- | 
ing nothing for W-L. 

On the other hand there’s the 
case of Eddie Fisher, whose alter- 
nating Tuesday night hour show- 
ease with George Gobel hardly 
merits a success tag either in the 
rating sweepstakes or as a major 
qualitative entry. Yet as far as Lig- 
gett & Myers is concerned “Eddie's 
our boy” and he’s been renewed 
for next season. 
arets, regardless of what Nielsen or 





Trendex say. L & M cites the per- | 


sonality factor, the over-and-above- 
the-program values that a Fisher 
lends to the sales boys. 

These are by no means isolated 
instances. The implicit salesman- 
ship in an Ed Sullivan, regardless 
of program content, or a Dinah 
Shore in moving those Chevrolets 
have long been recognized. It 
doesn’t necessarily mean you got- 


ta go “live” to be a success (al-| 
| though 


sponsors are recogniz'ng 


the increased values of the live 


commercial for increased impact). | 


It has more to do with hitching 
your product to a personality and 
if possible getting exclusive identi- 
fication, rather than playing around 
with a vague format. 


Klug’s WBC FM Nod 


Pittsburgh, April 22. 

Charles Klug, veteran KDKA 
musician and producer, has been 
named FM program coordinator 
for Westinghouse Broadcasting Co. 
He'll do the FM planning for four 
stations, KDKA here, WBZ in Bos- 
tond, KYW in Cleveland and KEX 
in Portland. 

Klug will make his headquarters 





The Long Hot Summer on TV : 


place Tennessee Ernie Ford on 
Thursdays. It’s a* Revue Produc- 
tions package in which Ford him- 
self owns an interest and bears the 
working title of “Jodie.” 

But apart from these, it’s a 
plethora of new quizzers. Mondays 
at 7:30, replacing “Price Is Right,” 
which switches to Thursdays at 10 
for the summer, will be “The Big 
Game,” a Coast originating audi- 
ence-participationer which a couple 
of months ago had been the run- 
nerup contender to replace Arlene 
Francis in the daytime. Tuesdays 
at 7:30, replacing “Treasure Hunt,” 
will be Joe Cates’ “Haggis Baggis” 
package. 

On Thursday at 7:30, vice “Tic 
Tac Dough,” will be “Pick a Win- 


not 100% sure yet, is slated to re-iner,” a Gotham-based Wyn Elliott 


| cast 


He's selling cig- | 


last week received bonus 
checks of $200 for their serv- 
ices. Actually, the bonus 
amounted to more, since each 
employee received a flat $200 
after deductions for withhold- 
ing taxes. Cost to the web was 
about $240 each 

Checks came in special de- 
livery letters with personal 
thank-you notes from CBS 
prexy Dr. Frank Stanton. Most 
of the letters were formal in 
nature, but in the case of pér- 
sonnel known personally to 
Stanton, they were on a first- 
name basis including Stanton’'s 
own signature 


Settling of CBS 
Strike to Hasten 
NBC, ABC Pacts 


A contract closing by ABC and 
NBC with National Assn. of .Broad- 





expected to happen without any 
further serious obstacles. Weigh- 


ing heavily in favor of a new agree- | 
to union execu- 


ment, according 
tives, is the fact that late last week 
CBS finalized a pact with the In- 
ternational Brotherhood of Elec- 
trical Workers. 

A meeting is slated for 10 a.m. 


today (Wed.) between NABET and | 


the two networks, but it shapes up 
as strictly a formai.ty. ABC and 
NBC will hear the reasons why the 
union's 2,200 member rank-and-file 
marginally rejected previous com- 
pany offers tor a new contract 
NABET recently finished polling 
the national membership about 
why the offers were unacceptable. 

As certain spokesmen have 
pointed out for both sides, the 
reasons for rejection won't count 
as importantly as the actual con- 
tract received by IBEW from CBS 
The three networks and the two 
unions tend to reach similar ac- 
cords on wages and working condi- 
tions even though the pacts are 
negotiated separately. 

Officially, according to NABET, 
NBC and ABC have given no in- 
dication that they will begin new 
negotiations, but the union didn't 
think it likely that ABC and NBC 
would repeat CBS’ action of 17 
days ago (just prior to IBEW’s 12- 
day strike) and say that the last 
offer, which included a $185 weekly 
top minimum wage, was the “final 
‘ offer.” 


package. “Brain or Brawn,” the 
French import just purchased by 
L&M Filters, may go in for a sum- 
mer stint replacing “Dragnet” 
Thursday nights, latter moving to 
another time Also on Thursdays, 
“Dough Re Mi” may be converted 
into a nighttimer to replace the 
Jane Wyman show On Fridays, 
web is planning a quizzer at 7:30 
to replace “Truth or Conse- 
quences,” but hasn't selected one 
yet 

Some key areas not decided are 
replacements for Perry Como (deci- 
sion on that will come out of GAC- 
TV. which packages the Como 
hour). and the Polly-Bergen-Club 
Oasis segment following Como, for 
which the “Dragnet” reruns are a 
possibility. 


* Local 


+ . » | 
Employees & Technicians is 


May Quit 


IBEW as Climax to CBS Strike 


Bitter Over Terms 


1212 of the International 
Brotherhood of Electrical Workers 
is headed toward a rank-and-file 
blowoff as a result of the IBEW 
strike settlement with CBS last 
}week. Though no dissident organ- 
ization has yet been formed, some 
| rank-and-filers are already discus- 
| Sing the possibility of ankling the 
|} union and joining either IATSE or 


} 


|NABET, the rival technicians 
| unions 
If such a movement gained 


strength and a switch did take 
place, its consequences could be 
| far-reaching. In the end, it might 
| put IBEW out of the broadcasting 
| business altogether, since the 800 
| CBS employees constitute the bulk 
|}of Local 1212 membership and 
| Local 1212 itself represents the 
| pivotal local in IBEW's broadcast 
| jurisdiction. 

Grievances of the Local 1212 
members, a majority of whom 
| voted against the strike settlement 
|(it was the votes of the out-of- 
| town locals which swung the settle- 


CBS to Meany: ‘Come In’ 


Now that CBS technicians 
have put away their picket 
signs, it is safe for George 
Meany, prexy of the AFL- 
CIO, to speak over CBS Radio. 

Labor's chieftain will sound 
off on the workingman’s point 
of view on foreign affairs in 
an exclusive over CBS Radio 
today (23) when he speaks at 
a luncheon of the Common- 
wealth Club in Frisco. Pro- 
gram will be broadcast at 
10:05 p.m. 

- ad 
ment) are directed against the In- 
ternational and basically are these: 

1. Negotiations toward a settle- 

ment were taken over by the Inter- 
national, and the local’s reps were 
shut out of the dickerings. 
2. Members didn’t know what 
| they were voting on in the referen- 
|}dum which settled the strike. All 
/the knowledge of the settlement 
| they had were the wage details 
listed in the telegram from the fed- 
eral mediator, but were not in- 
formed (and still don’t know) the 
details of the settlement on video- 
tape, for example. 

3. Some members feel the final 
CBS offer and the one accepted 
was not even as favorable as the 
original. Thinking is that the final 
offer which has the same initial 
salary increase as the pre-strike 


(Continued on page 34) 


P&G's Skip-Week 
On ‘Restless Gun’ 


After months of going begging, 
NBC-TV this week sold off the al- 
ternate-week of “The Restless 
Gun” but not before Warner-Lam- 
bert had already notified the web 
it wil! pull out next season be- 
| cause of NBC's inability till now to 
| sell off the skip-week 

New sponsor is Procter & Gam- 
| ble, which will probably start its 
| skip-week sponsorship in August. 
Warner-Lambert is due to expire 
the following month, but NBC may 
let it go before the termination 
date, at the time P&G moves in. 
Warner-Lambert has had the show 
all of this season, starting on an 
alternate-week basis, then picking 
ur every-week, but waiting for 
NBC to bring in relief as an al- 
ternate. NBC never did find an 
alternate, and Warner last week 
filed its cancellation notice 

Couple of days later, but too late 
for Warner's satisfaction, NBC 
inked P&G, out of the Leo Burnett 
agency, for the fall Ironie part 
of the entire situation is that 
“Restless Gun" has been a top 10 
entry on all the rating lists for 
of the season (see separate 











most 


story). 
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VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 


Vanriety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high and low ratings for the measured 


Attention should be paid 


Each 








MINNEAPOLIS 


TOP 10 TITLES AND OTHER DATA 


7. 


10. 


HIGH NOON— 
Gary Cooper, Grace Kelly; 
United Artists; 1952; NTA 


MY DARLING CLEMENTINE— 
Victor Mature, Henry Fonda, 
Linda Darnell; 20th-Fox; 1946; NTA 


RACHEL AND THE STRANGER— 
Loretta Young, William Holden, 
Robert Mitchum; RKO; 1948; C&C 


KING KONG— 
Bruce Cabot, Robert Armstrong, 
Fay Wray; RKO; 1933; C&C 


ROARING TWENTIES— 
Humphrey Bogart, James Cagney, 
Priscilla Lane; Warners; 1939; AAP 


THE WOLFMAN— 
Claude Rains, Ralph Bellamy; 
Universal; 1941; Screen Gems 


MR. BLANDINGS BUILDS HIS 
DREAM HOUSE— 

Cary Grant, Myrna Loy; 

RKO; 1948; C&C 


PURPLE HEART— 

Dana Andrews, Farley 
Granger, Richard 

Conte; 26th Fox; 1944; NTA 


HONEY MOON— 
Shirley Temple, Guy 
Madison; RKO; 1947; C&C 


CEILING ZERO— 
James Cagney, Pat O’Brien, 
June Travis; Warners; 1935; AAP 


KNOXVILLE 


1. DARK COMMAND— 
John Wayne, Claire Trevor; 
Republic; 1940; Hollywood-TV 

2. TULSA— 
Susan Hayward, Robert Preston; 
Eagle Lion; 1949; Screen Gems 

3. GUNG HO— 
Randolph Scott, Noah Beery Jr.; 
Universal; 1943; Screen Gems 

4. FLYING TIGERS— 
John Wayne, Annabella; 
Republic; 1942; Hollywood-TV 

5. DEAD RECKONING— 
Humphrey Bogart; Lizabeth Scott; 
Columbia; 1947; Screen Gems 

6. YOU CAN’T TAKE IT WITH YOU— 
James Stewart, Jean Arthur; 
Columbia; 1938; Screen Gems 

7. GALLANT LEGION— 
Bill Elliott, Joseph Schildkraut; 
Republic; 1948; Hollywood-TV 

8. HER HUSBAND'S AFFAIRS— 
Franchot Tone, Lucille Ball; 
Columbia; 1947; Screen Gems 

9. DOLL FACE— 
Vivian Blaine, Perry Como, 
‘Donald O'Keefe; 20th-Fox; 1945; NTA 

10. SUDDEN FEAR— 


Joan Crawford, Jack 
Palance; RKO; 1952; Flamingo-TV 


brent 


TIME SLOT 


Your 9 O'Clock Movie 
Sun. Mar. 2 
9:00-10:30 p.m. 
KMGM 


Command Performance 
Sun. Mar. 2 
2:00-3:45 p.m. 
wcco 


Your 9 O'Clock Movie 
Mon. Mar. 3 
9:00-10:30 p.m. 
KMGM 


Your 9 O'Clock Movie 
Wed. Mar. 5 
9:00-10:30 p.m. 
KMGM 


Your 9 O'Clock Movie 
Fri. Mar. 7 
9:00-10:30 p.m, 
KMGM 


Shock Theatre 
Sat. Mar. 1 
10:30-12:00 a.m. 
WTCN 


Your 9 O'Clock Movie 
Tues. Mar. 4 
9:00-10:30 p.m. 
KMGM 


Your 9 O'Clock Movie 
Thurs. Mar. 6 
9:00-10:30 p.m. 

KMGM 


Hollywood Matinee 
Sun. Mar. 2 
4:00-5:30 p.m. 
KMGM 


Your 9 O'Clock Movie 
Sat. Mar. 1 
9:00-10:30 p.m. 
KMGM 


Early Show 
Fri. Mar. 14 
5:00-6:00 p.m. 
WBIR 


Early Show 
Thurs. Mar. 13 
5:00-6:00 p.m. 
WBIR 


Big Show 
Sun. Mar. 9 
1:30-3:00 p.m. 
WBIR 


Karly Show 
Mon. Mar. 10 
5:00-6:00 p.m. 

WBIR 


Early Show 

Wed. Mar. 12 

5:00-6:00 p.m. 
WBIR 


Late Show 
Sat. Mar. 8 
10:30-12:30 a.m. 
WBIR 


Top Gun 
Sat. Mar. 8 
5:00-6:30 p.m. 
WBIR 


Early Show 
Tues. Mar. 11 
5:00-6:00 p.m. 

WBIR 


Movie Matinee 
Sat. Mar. 8 
4:00-5:30 p.m. 
WATE 


Late Show 
Fri. Mar. 14 
11:00-1:00 a.m. 
yom 
ei 


ARB 

RATING HIGH 
28.1 29.5 
14.7 15.6 
12.7 13.6 
12.6 13.4 
12.1 14.2 
10.9 11.6 
10.6 11.1 
9.0 9.9 
8.9 9.9 
7.7 9.7 
20.8 21.7 
18.9 19.7 
17.6 19.0 
16.9 17.6 
16.3 17.3 
15.8 20.9 
15.4 16.3 
13.8 14.2 
12.4 12.9 
11.9 15.9 


LOW 
25.6 


13.6 


11.6 


11.1 


10.8 


9.4 


10.2 


8.8 


8.5 


5.4 


19.0 


16.3 


16.3 


15.3 


9.2 


14.2 


13.6 


6.1 


SHARE OF 
AUDIENCE 


446 


51.8 


23.0 


21.4 


61.9 


15.9 


11.9 


55.2 


49.1 


49.4 


43.0 


MARCH, 1958 ARB 
TOP COMPETING SHOWS RATING 
$64,000 Challenge............ Wwcco 18.2 
Loretta Young Presents....... KSTP 21.1 
What's My Line........... eons WECO 23.2 
Today's Headlines...... MOTTE «xy .19.6 
Wide Wide World...... kdieecn tes sseeeets na 
Sunday Playhouse.........+...KMGM ........ 6.8 
GeO oso cciciccdasowe SEE Yen Gauale wok 19.0 
Studio One.. avecondqeesona EME 40é00en- 13.4 
Today's Headlines... .cccsccces MSIF secee ‘ 31.1 
Weather; Sports. . een = | eens 21.3 
Circle Theatre. ....... ae a er 
This Is Your Life. ..vcsccscccese Meer ceces ++. 23.6 
Today’s Headlines...... eee eee ee 
Weather; Sports...... oe a Tee: 18.5 
Lineup a ee, er 22.3 
Person to Person....¥.....+0+. WCCO ........ 32.1 
Cavalcade of Sports..ccccccace Meer cvces éoenne 
Today's TMeskines. ..sccccsesccMeee secccces.s 22.4 
Weather; Sports...... ‘ape t20duadee 16.2 
Sheriff of Cochise........ “path ee «ges eb een 11.4 
All Star Bowling........ ea +: Eee 8.5 
$64,000 Question. ........ ore) eee 26.6 
The Camlernians. .occccsescesncEhOe 6c ceceses 19.2 
State Trooper -+e2peeae..cekewed 23.2 
Today's Headlines..... $bécete te <hcnab eat 30.4 
Weather; Sports......... bikie gE 6s acca 19.9 
Playhouse 60. .......csccse ches Rk eseaks 29.4 
Harbor Command. .cccesccccccDeeee scceccees 14.5 
Today's Headlines........e0e+.KSTP 29.3 
Weather; Sports.......... jie CEE 066 Sagan 17.0 
The Honeymooners re, <r 11.4 
Tales of the Texas Rangers....WTCN ........ 10.8 
de Sn eee 7.8 
a nerey om ae > eer 42.0 
Death Valley Days...... psdeee WD d0as sate 23.0 
Today’s Headlines........ sedes wxe<eswe" 26.4 
News—Dave Moore....+ececees WCCO ....eee, 18.5 
Your Hit Parade......... pose <M > avaonwe 15.9 
oo Be ere erro 2: eee 15.9 
Capt. David Grief...... askin MOEN xaeacaes 10.4 
CAE TN eisiciecsaveeods séass WE ..20.0 
Comedy Time............ eee, ee 
Kingdom of the Sea........... fi eee 
Lem RW. «......cevesceacs WATE . 28.1 
Championship Bowling, 
ar arene occne WAT - 16.5 
Gene Autry Feature........... WATE .143 
COME TOU, © caccuswenes onc EE ss o Bae 
WERITIIONE. 6.0 cccsecns iense MEE kechiedan 15.6 
UE noc ccuivsacoun eRe, et 26.4 
Comedy Time......... jevdian« Wa ..149 
Feene Gt DOTONSS. . ..scccedeabae MEER 3 tba een 8.2 
Woody Woodpecker.......... os eee 22.4 
Your Hit Parade cdi oe Sey ME wae one 19.0 
News; Academy Theatre....... WATE ........ 75 
Movie Matinee; News..?.......WATE ....... 12.2 
ECR o.0 05.10 sees sep cena’ seine as 18.8 
Comedy Time ee WE iv duvieay’s 17.4 
Ramar of the Jungle.......... WATE ........ 12.2 
Mickey Mouse Club.......00. WIVK ..,..... 5.5 
Dance Party......<..0s ee er en 8.8 
BE SI aba vs <q oe ee ee 14.2 
Your Esso Reporter....... ee .. ewer 11.5 
Jack Paar Show............... 2 ee 5.6 
‘ bt slice Li ai i 
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Wednesday, April 23, 1958 VARIETY TELEVISION REVIEWS 27 
OPH OO+oe THE LONG TIME BETWEEN | THE RED MILL | KRAFT TELEVISION THEATRE 
vee With ay —., a others | a ~¥ of the Month) | (Three By Tennessee) 
Writer: Edwar more | With Donald O’Connor, Shirley) With Ben Gazzara, Lee Grant, 
| ele Follow-Up Comment Producer: Marilyn Kaemmerle Jones, Harpo Marx, Evelyn Ru-| Thomas Chalmers, Gene Saks, 


Director: Frank Pacelli 


AR AAAAARARRRRERRRRR ROK reseeeeeeseee:| 30 Mins-, Sat. (19), 1 p.m. 


Ceiling Unlimited 
Life in outer space was depicted 
with complete absorbtion in “Ceil- 
ing Unlimited” as a special edition 


were frequently hard to under- 
[Stand. 

Many of the questions on the 
|}show were of the type that could 


be expected. And then there were 


NBC-TV, from New York 

How cancer affects a patient, his 
| family, his doctor and his friends 
'was dramatically told in a_half- 
hour semi-documentary Saturday 
|(19) via NBC-TV. Presented by the 


of “The Twentieth Century” series} some that revolved around some } net in cooperation with the Ameri- 


over 
product.on both live and on film 
from N. Y., a spellbinder in any 
language, presented the know!edge- 
able views of such satellite and 
space-iravel experts as Dr. Wern- 
her von Braun, chief scientist at 
Army's Redstone Arsenal and de- 
signer of the Redstone and Jupiter 
ballistic missiles; Major Gen. John 


B. Medaris, head of the Redstone! 


Arsenal and top mah of the entire 
Army 45allistie Missile program: 
Dr. James A. Van Allen, head of 
the Physics Dept., State U.. Iowa 
and member of the U. S. Interna- 
tional Ceophysical Year satellite | 
committee; James R. Dempsey, 
manager of Convair-Astronautics, 
San Piego, and director of the 
“Atlas” intercontinental ballistic 


program; Krafft A. Ehricke, rocket 
expert and designer of the “Atlas” 
ICBM, and Capt. Ivan C. Kinchelee 
Jr.. holder of altitude record for 
ascent in the X-2 rocket plane to 
over 126,000 feet. 

These were the soaring individu- 
als interviewed by CBS reporter 
Walter Cronkite, a clear-thinking, 
clear-speaking, camera-wise per- 
sonality. One gathered from Cron- 
kite’s interviews with the experts 
that man was making considerable 
progress in conquering space but 
that he wouldn't land on the moon 
for at least seven or eight years, or 
possibly a little longer. One of the 
numerous highspots of the program 
was the first showing in this coun- 
try of a portion of a Russian-made 
film called “Blazing a Trail to the 
Stars,” a highly imaginative, and 
apparently carefully documented 
picture of how the Soviets expect 
to construct their space stations in 
outer space and reach the moon. 
It would be vastly interesting and 
decidedly worthwhile if American 
exhibitors were to latch on to the 
complete version of the Russian- 
made film and display it here- 
abouts. A .distressing item on the 
program was Dempsey’s statement 
that official Washington does not 
inform our civilian technicians at 
work on space problems what is 
happening in Soviet space circles. 

Highly significant too was the 
point made that a trip to the moon 
should be a joint endeavor of Rus- 
sia and the U. S. Perhaps in this 
manner could the two great powers 
solve one of mankind’s most awe- 
some scientific undertakings. 

Leslie Midgley, with wisdom and 
showmanship, produced this CBS 
News Unit job. John Sharnik rates 
a big hand for the scripting. as 
does Vern Diamond for direction. 
These men put “Ceiling Unlimited” 
into excellent orbit. Rans. 





Jerry Lewis Show 
Jerry Lewis was sincere, re- 
strained and funny in his outing 
over NBC-TV last Tuesday (15). 


The sincerity came at the windup | 


with a moving plea for muscular 
dystrophy while the restraint and 
comedics pervaded throughout to 
make it all a happy hour. 

It was all Lewis and he worked 
hard at making it all come across 
with proper values. 
department he got an assist from 
Helen Traubel, with whom he 
dueted on “You're Just In Love” 
and “You Gotta Have Heart” for 
lotsa fun. And when La Traubel 

ives out with the guffaw, it’s dif- 
Felt not to get with her. She also 
was effective in a solo spot on 
“Autumn Leaves.” 

The show was loaded with Lew- 
ises midway in the hour when 
Jerry’s dad, Danny Lewis, and son, 
Gary Lewis, got together on a 
workover of ““Rock-a-bye My Baby. 
And even the youngest Lewis’ de- 
monstration’ of rock 'n’ roll for the 
oldsters had a nice spirit. 

In the straight comedy depart- 
ment, Lewis had some fun with 
“The Bridge On The River Kwai, 
via his Japanese impresh, with 
Perry Como via a takeoff on 
crooner’s “We Get Letters” seg- 
ment, record miming, Ed Murrow, 
orch conducting, piano playing, 
etc. ’ ; 

It was a busy evening for him but 


it was rewarding. Gros. 
Face the Nation 
Television's penchant for mak- 


ing headline news was underscored 
again Sunday (20) when “Face the 
Nation” over CBS-TV carried an 
interview with David Ben-Gurion, 
Israel's sturdy old prime minister. 
It was an eye-opener as much as a 
news-producing show, for Ben- 
Gurion was quite frank on a num- 
ber of points. Unfortunately, the 
film’s recorded sound left much to 
wish for and the Israeli's remarks 


CBS-TV (20). The tull-heae} 


In the musical | 


| definition of what is a Zionist. He 
| 
|very plainly that a Zionist was on!y 
'a person who desired to come to 
| Israel. Had there been more time. 
|}the program might have delved 
into the question of dual-loyalty, 
| which has been bothering some 
| Jews outside Israel. However, it 
| was only briefly touched upon. 

Stuart Novins was the moderator 
/on the Ted Ayers-produced show 


touchy points, such as Ben-Gurion’s | can 


|Newsmen ask'ng questions includ- | 


|ed Winston Burdett, CBS’ Rome 
| man, and Seth King, Israel corre- 
| spondent for the N. Y. Times. Both 
fired some pertinent queries at the 
Prime Minister, and they elicited 
|some provocative answers. For in- 
| stance, said Ben-Gurion, he’s per- 
fectly willing to accept an arms- 
inspection program, rovided 
there's complete disarmament on 
both sides. He disclosed that he 
was about to send a letter bearing 
on the disarmament question to an- 
other head-of-state. 

Interview veered in many direc- 
tions, all more or less tied in with 
the future of Israel, now marking 
ifs 10th anni. Asked whether peace 
Was any nearer, Ben-Gurion sim- 
ply replied: “Mathematicaliy, yes.” 
At the same time, he cited Israel's 
need to take precautions against 
its hostile neighbors. Over and 
over again, Ben-Gurion’s theme 
was: When the Arabs sit down with 
us to discuss peace, then we're will- 
ing to discuss anything else. 

Poor sound on the Ben-surion 
dialog was probably due to bad 
microphone placement since Bur- 
dett and King came through fine. 
Lensing concentrated—properly— 
on the prime minister's impressive 
| face, framed two shocks of white 
|hair. Show had an aura of spon- 
|taniety and came across as part of 
| history in the making. Hift. 








Comment 

It’s tough to make an explosive 
subject like the “Free World vs. 
Russia” into a dull show, but the 
NBC-TV's “Comment” stanza last 
| Sunday (20) succeeded. Program, 
|one of two filmed in Europe, pre- 
| sented a discussion of Russian 
problem by Edward Crankshaw, of 


| the 


London Observer; Stephen 


Potter, author and originator of 
“gamesmanship”; Irving R. Levine, 
NBC's Moscow correspondert: and 
Joseph C. Harsch, NBC’s senior 
European correspondent. 

The show’s format was deadly. 
Each of the four participants first 
delivered a five-minute lecture 
with the camera lens fixed in dis- 
turbing closeups on the speaker's 
face. During the last 10 minutes, 
the four experts were brought 
together for a more informal dis- 
cussion under Harsech’s direction. 
Harsch, unfortunately, was too 
obsessed with the dilemma of 
| dealing with the “palpable evil” 
of Russia to permit any serious’ 
probing of the practical political 
|P 





roblems. 
| Levine offered sqme pointed, on- 
|the-spot observations cf Russian 
progress since Stalin’s death and 
|vciced the belief, seconded by 
Crankshaw, that Russian com- 
munism will continue to survive 
as a world power and_ that 
America must learn how to deal 
with that fact. Potter, not specifi- 
cally a Russian expert, discussed 
Russian-American diplomacy in his 
own special jargon of trojan horse- 
manship, one-upmanship, lifeman- 
ship, deathmanship, brinkmanship, 
etc. This sort of thing becomes 
monotonous very quickly. 
Herm. 





Shirley Temple’s Storybook 
A mishmash, part fairy tale, part, 
burlesque, punctuated by songs and 
dances, was served up 
Temple’s Storybook” Friday 


y “Shirley | categories 
(18)| Dinah Shore took, covering musi- 


Cancer Society, “The Long 


|Time Between” was intended to 


didn’t hedge ‘on that one, stating | focus public attention on a disease 


which ranks as one of today’s top 
killers 

At the same time this live pro- 
duction also aimed at removing 
some common misconceptions and 
fears about cancer. In those re- 


beng: the program may or may 


not have succeeded. For while 
there was an abundance of facts 


about cancer served up in the half-| 


hour, nevertheless they were some- 
what clouded by a script that 
tended to become too theatrical. 


Here we had an actual case his- | 


tory reenacted by a onetime pa- 
tient and her friends and relatives. 
“How does it begin? What is it like 
for the family . .. ?” In this in- 
stance the recovered patient was 
Barbara Z. Weise, a Chicago resi- 
dent who was diagnosed and suc- 
cessfully operated upon some 12 
years ago. Her experiences at that 
time and since then were re- 
counted by herself and her real 
life associates with exception of 
narrator Julie Harris and three 
AFTRA members. 

While Miss Harris’ narration 
could not have been more sincere, 
occasionally some over - dramatic 
phrases in Edward Gilmore's script 
along with her emotional reading 
threw too much emphasis on can- 
cer’s frightening aspects. Tending 
to heighten the effect, especially 
during such passages as “Why did 
it have to happen to me?” were 
monotonous closeups of the narra- 
tor. A choral background also was 
distracting at times. 

Very touching was the finale 
when Mrs. Weise came on screen 
with her two adopted children. 
Hers was an operation which 
meant that she would be childless. 
But, waving toward her, boy and 
girl, she said quietly, “when God 
takes something away He replaces 
it.” Value of checkups and re- 
search was stressed by Miss Harris 
who urged viewers to “remember 
Barbara’s story because cancer can 
be cured.” : Gilb. 


‘Emmy’ Stubs Her Toe; - 
Telecast Bogged Down 
By Too Many Awards 


Annual Emmy Awards telecast 
last Tuescay (15) should have 


emy’s toppers that there are just 
too many awards. Quibbling over 
an awards slate in private is one 
thing, but when a plethora of 
prizes tends to damage the in- 
dustry’s annual publicly televised 
showcase, that’s another. 


on which the Academy members 
pride themselves should make a 
trimming a must for next year. 

Set in marked contrast to the 
plodding procession of presenters, 
nominations and winners were 
some of the show’s bright spots, 
namely, the best comedians in the 
business at the top of their standup 
form, with Milton Berle leading 
the pack in a solid 10-minute 
quipalog that just couldn't be 
topped. But Berle, who said he'd 
been given eight or nine minutes, 
put the pressure on the rest of 
the gang, with the result that those 
who followed had to cut whatever 
routines they had planned short, 
a “cavalcade” of television through 
the years was cut after the first 
year ('48) and it was a rush job the 
rest of the way through. 

All because there are just too 
many awards, apart from the ob- 
vious sillitfess of some of the 
(like the one which 





jand 


driven home the fact to the Acad-| 


If for} 
no other reason, the showmanship | 


night by NBC-TV, at 7:30 p.m. |cal, variety, audience participation 

The sequel to “Aladdin’s Lamp,” | and quiz shows). If logie doesnt 
titled “Tales of the Land of Green| pervade in the future, showman- 
Ginger,” preemed by Noel Langley,|ship ought to, and the Academy 
had a number of imaginative con-|toppers must realize that putting 
cepts, but more than that was need-|the industry's best foot forward 
ed to put the one-hour film across.|means making more use of the 
What was sorely lacking was a starpacked potential of an Awards 
dominant approach which possibly | telecast instead of turning it into 
could thread the various facets to-|a series of Teleprompter readings. 
gether—a touch, perhaps of fairy! This apart, and forgetting for 
tale magic. | the moment a horrendous four- 

The plot concerned the adven-| way-split-screen musical number 
tures of Aladdin’s son to find his| and a squeaky Teleprompter that 
true love. That beaten up old lamp| must have driven the Hollywood 
was utilized for a number of rubs.| “presenters” nuts, it was a night 





There was the genii, the son of the for the comedians. Berle, in a 
genii, a magic carpet which the/|trady mood,. gave rise to the 
viewer saw take off, and other | “where have been keeping him al! 


abacadbra hoopla. these years” wonderment with gag 
Songs by Mack David and Jerry | stter gag like his topper, “in the 
(Continued on page 44) (Continued on page 44) i 





die, Elaine Stritch, Edward An- 

drews, Mike Nichols, Elaine May; 

Don Walker, conductor; Eugene 

Loring, choreography 
—— Producer: Richard Lew- 

ne 
Producer: Fred Coe 
Director: Deibert Mann 
Adaptation: Robert Alan Aurthur 
90 Mins., Sat. (19), 7:30 p.m. 

DU PONT 
CBS-TV, from Hollywood (tape) 
(BBD&O) 

Robert Alan Aurthur’s adaptation 
of “The Red Mill” will probably 
find a place in contemporary video 
history as the first major produc- 
tion done almost entirely on video- 
tape and as Fred Coe’s first effort 
for CBS-TV after all those years of 
identification with NBC. But there 
its claim to fame will end. 

Decision by Coe and Aurthur to 
“jazz it up” with a modern touch 
(the Brussels Fair yet) gave tbe 
production a_ split personality 
which it couldn't overcome at 
combined the worst of two worlds 
Briefly, Donald O'Connor was cast 
as the lackey to two Hollywood 
| stars whose car breaks down in the 
|Dutch village. There O'Connor 
jfalls in love with the local miss 
| (Shirley Jones) who runs the hotel, 
|and after a struggle of some 75 
| minutes, finally declares his in- 
dependence. In the side situations, 
| the stars gain some measure of 
| self-reliance, the mayor marries 
| the innkeeper’s sister, and the Red 
| Mill, which had stopped turning un- 
| til “true love” comes to the village, 
started going again. And 
body was off to Brussels. 

All of which is something like 
casting the Prince Charming in 
|“Cinderella” as “Pal Joey.” The 
gears don't mesh, for one thing. 
For another, to bring in a basically 
unsympathetic group of characters 
into a serene and gentle setting 
|and make it all come out honey- 
| like in the end seems like a waste 
of effort and premise. For a third, 
the sorry situation of O'Connor got 
just plain dull after awhile, and 
even the sometimes inventive 
|choreography of Eugene Loring 
jand O’Connor’s dancing couldn't 
}cover up the barren stretches. 
| O'Connor did as well as he could 
|by his improbable role, and his 
| singing and dancing were topflight. 
| Miss Jones was sweetness and light, 
| which was about all the effort her 
|role called for, and her singing 
was up to its customary excellent 
standard. Mike (Nichols) & Elaine 
(May), the bright new comic team, 
contributed a honey of a cari- 
cature of a pair of Hollywood stars, 
but like all caricature when over- 
done, it got wearing through a 90- 
minute stretch. Elaine Stritch and 
Edward Andrews probably came off 
best of the entire cast as the sister 
the mayor—certainly Miss 
Stritch showed the rest how. to put 
some life into a song. Harpo Marx 
and Evelyn Rudie were the narra- 
| tors, an unnatural pair if there 
ever was one, but sufficient unto 
the purpose. 

{| If, as aforenoted, there were 
longish and dull stretches, blame it 
more on the book than on director 
'Delbert Mann. Latter managed to 
| get some excellent camerawork out 
of CBS’ emergency crews (web's 








regular technicians still hadn't 
come back to work). Show was 
about 90° videotape, and most 


every- | 


Zina Bethune, Martin Huston 
Executive Producer: David Suss- 

kind 
Producer: Robert Herridge 
' Director: Sidney Lumet 
| Writer: Tennessee Williams 
60 Mins., Wed., 9 p.m. 

KRAFT 
NBC-TV, from New York (color) 
(J. Walter Thompson} 
| “Kraft Theatre,” having incepted 
}the hour live drama pattern for 
television nearly 11 years ago only 
to see it fall into a state of dis- 
‘repute and neglect in the past cou- 
ple of seasons, is making a valiant 
attempt to revitalize the form and 
lift it out of its senile status. 

J. Walter Thompson agency, 
which heretofore nelmed the long- 
running Wednesday night NBC-TV 
showcase, has turned production 
reins over to David Susskind and 
his Talent Associates. As the ini- 
tial offering last week Susskind 
resuscitated three 1938-vintaged 


one-act plays by Tennessee Wil- 
liams, with a couple of tv pros, 
Sidney Lumet and Robert Her- 
ridge, slotted in as director and 


producer, respectively, But it was 
hardly worth all the effort. 

| The three plays, in the order 
presented, were “Mooney's Kid 
Don't Cry,” with Ben Gazzara and 
Lee Grant; “The Last of My Solid 
Gold Watches” with Thomas Chal- 
|mers and Gene Saks, and “This 
Property is Condemned,” featuring 
|Zina Bethune and Martin Huston. 
| Unfortunately, all come under the 
| heading of “embryonic Williams,” 
all flagrantly stamped as the think- 
ing and the philosophy of the ‘30s, 
embodying all the dross, all the 
| mediocrity and all the ugliness of 
the depression era—a trio of sordid 
chants without hope. 

| “Mooney’s Kid” is a pitiful ery 
| by an inarticulate, immature male 
|}animal with a hobby horse used as 
| an obvious but trite symbol. What- 
ever merit it possessed was the 
opportunity it afforded Gazzara 
|and Miss Grant to sink their teeth 
into a bit of melodramatic hijinks, 
both vastly superior to their ma- 
terial. 

“Solid Gold Watches” (no stran- 
ger to tv, having been done on 
“ANTA Playhouse” back in_."47) 
might have been labelled, with due 
apologies to Arthur Miller, “Death 
Of A Southern Salesman” with 
Chalmers engaging in a virtual 
' monolog on his waning world, Now, 
as in ‘47, it’s hardly a dramatie 
event; just talk that elicits no 
sympathy, 

“This Property Is Condemned” 
was notable primarily for Miss 
Bethune’s performance, with the 
controlled hysteria of a strange old 
child portrayed without  bathos. 
Whatever historic value it has 
stems from the fact that the girl 
is a seedling of what later grew 
into the Blanche DuBois of “Street- 
car Named Desire,” even as the 
Gazzara vignette in “Mooney’s 
| Baby” preordained the evolvement 
of Stanley Kowalski. 
' Unfortunately, this “Three By 
Tennessee” only served to reaccent 
that one does not only have to 
write for tv, as a medium unto it- 
self, but for the day and the age. 
'Even current Williams hasn't 
| achieved the rank of the classic to 
be revived, certainiy not the pieces 
upon which he cut his eye teeth. 

Susskind, Herridge and Lumet 


viewers didn’t know it wasn’t live, | have the capacity to vitalize a play 


so excellent was the tape quality. 
Chan, 


when they put it on tv. It moves, 
involves the viewer and sparks. 


a | They know their craft; their ideas, 


| SPORTS UNLIMITED 
| With Jack Drees, guests 
| Producer: Jack Drees-Jack Goggin 

Director: Dale Juhlin 

Writer: Frank Korch 

30 Mins., Sat., 9:30 p.m. 

SQUIRT BOTTLING CO. 
| WGN-TV, Chicago | 
(Fletcher D. Richards) 

Even forgiving the in-depth pre- 
tentions, Jack Drees’ new Saturday | 
|nighter rates minor league as a! 
‘combination interview session and ' 
recap of the week's events. His 
| script is literate and colorful but 
is read from sheets on the desk, 
so there's no feeling of spontane- 
ous man-to-manness about’ the 
commentary. And the wisdom of 
conducting two interviews at once 
is dubious, since it's a neat enough 
trick to do well one subject at a 
time. 

Debuter (19) had him popping 
unpointed questions back and forth 
between Chicago Cubs manager 
Bob Scheffing and figure skater 
Hayes Allen Jenkins, who had 
nothing in common. This made for 
a diffuse, confusing and unenlight- 
ening double chinfest. 

Drees is certainly no “Mike Wal- 
lace of the Sports World.” not on 
the opening show anyway, and the 
pressagentrysthat touted him such 
did the vet sporteaster no service 
It's no substitute for “depth” to 
state a frank and/or shocking opin- 
ion on tv. Not only has that been 

(Continued on page 44) i 





methods and modes are fresh and 
new. From this standpoint there's 
no denying the plus virtues of the 
Kraft change. But sad little wisps 
of hopelessness are not adequate 
backbone for a play, even three 


| little one-acters by an embryonie 


talent. Rose. 


‘Vera’s’ Not Very Vivid 


London, April 22. 

The BBC publicly showed off its 
new taped television apparatus, 
popularly known as “Vera” (Vision 
Electronic Recording Apparatus) 
during normal transmission time 
last week. But the demonsiration 
was somewhat of a disappointment 
when the pictures played back 
proved to be Little better than nor- 
mal telerecordings 

Richard Dimbleby, in the weekly 
news feature program, ‘“Panora- 
ma,” conducted the experiment by 
having the first few minutes of the 
program recorded by the new sys- 
tem. When the tape was played 
back, the picture proved to be fuz- 
zy and slightly distorted. However, 
the advantage of “Vera's” speed in 
reproduction is obvious. Later the 
same evening a similar demonstra- 
tion was staged during the news- 
cast, with the same result 

“Vera” is similar to a normal 
tape recorder but, through a new 
process, retains not only the sound 
but the picture. 
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NETWORK TV ADVERTISERS...LET US PROVE THAT 


Spot TV can double... 
even quintuple your 


Special Nielsen analyses just completed for 
NBC Spot Sales show that when Network TV 
advertisers add low-cost Spot TV to their net- 
work television programs, they can quickly 
reach twice, three times, four times, or even 
five times the number of different homes they 
now reach in key markets. 


Spot TV can do a job like that for you, too! 





Let NBC Spot Sales—at no cost to you—order a 
Nielsen analysis to prove it. For this study, 
simply choose the Spot TV schedule best suited 
to your selling needs. You’ll receive the results 
showing unduplicated-audience totals for your 
network program alone and unduplicated- 
audience totals for your network program 


plus your spot schedule. 
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trople...quadruple or 
key market audvences 


Note: A phone call to NBC Spot Sales HERE'S HOW THE SIZE OF UNDUPLICATED NEW YORK AUDIENCES* 
MULTIPLIES WHEN YOU ADD WRCA-TV’S POPULAR LOW COST 14/50 
SPOT TV PLAN TO SOME PRIME NIGHTTIME NETWORK PROGRAMS: 


PumE pes 


Ron 





starts immediate action on a special 


Nielsen analysis for you. At present, 





these studies can be made for the New PROGRAM A PROGRAM B PROGRAM C 
York, Chicago and Los Angeles 
markets. No cost for the study... no 
obligation to buy the Spot schedule. 












1-WEEK 











“1-WEEK 4 WEEK 1-WEEK 4-WEEK 
*) SPOT SALES 

ee Cumulative audience delivered by network program 
GS Cumulative audience delivered by network + 14/50 Spot TV Plan 
“Percent of total television homes. Source: NSI, New York, December 1957 
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over the course of a year. 
market. 





VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 
Under the top 10 multi-weekly heading, the (+ 


The Variety cnart is a compilation 


VARIETY’s weékly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
of data on syndicated films, as well as network und live programs, 
) stands for local programming and the ‘(*) for network shows. 


in each 








\ ASHINGTON 


Station: WMAL, WRC, WTOP, WTTG. TV Homes: 512,500. Survey Dates: March 1-8, 1958 
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WENTY SYNDICATED SHOWS . 

































































YOP TEN NETWORK SHOWS TOP 1 AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Perry Como ‘Sat. 8:00-9:00) WRC 37.8| 1. Gray Ghost (Sat. 10:30) WTOP CBS 22.0 36, Ticket-Hollywood ...... WTTG 16.5 
2. Gunsmoke ‘Sat. 10:00-10:30) WTOP 36.2 : — : 7-00) WTOP Ziv 21.7 44| Grand Ole Opry ........ WTTG 
3. Tales of Wells Farge ‘Mon. 8:30-9) _WRC a ee ee Ot SP \ og =o 215 37 Silent Ser “fi WTOP — 
4. Bob Hope ‘Sun. 9:00-10:00) .. WRC 29.4| 3- Mike Hammer (Tues. 10:30 MC. 2 ee eee 9 
5. Wyatt Earp ‘Tues. 8:30-9:00) WMAI 28.9| 4. Sheriff of Cochise ‘Thurs. 7:00 WRC NTA 18.9  36| White Hunter ......... WTTG 115 
6. Have Gun Will Travel ‘Sat. 9:30-10) WTOP 28.5 5. Honeymooners (Tues. 7:00 WRC CBS 17.9 35| 17:00 Final .........-. WMAL 11.3 
7. Restless Gun ‘Mon. 8:00-8:30) WRC 28.4 : | News—John Daly .....WMAL 12.0 
& Loretta Yeung ‘Sun. 10:00-10:30) ..WRC 27.9 - : _ . en\ - " = e e ' . 
9. Alfred Hitchcock (Sun. 9:30-10:00) WTOP  27.2| & Silent Service (Tues. 10:30 nn llc 0 a syed ee a Beeb ni bel ~ 
$. Groucho Marx ‘Thurs. 8:00-8:30)... ..WRC 27.2| 7 Whirlybirds (Fri. 9:30) WTTG CBS 6.9 24) Playhouse of Stars......W 
9. Playhouse 90 ‘Thurs. 9:30-11:00) WTOP 27.2}; 8. Twenty Six Men ‘Sun. 6:30) WMAL ABC 15.9 34 | Outlook S aaee 6a Me 11.2 
~ ee : 9. Last of the Mohicans ‘Wed. 7:00) WRC TPA 15.5 32; San Francisco Beat .....WTTG 11.5 
TOP TEN MULTI-WEEKLY SHOWS AV.|10. Errol Flynn (Wed. 10:30 WTTG Official 15.2 29| Circle Theatre ........ WTOP 179 
RK. PROGRAM—DAY—TIME STA. RTG./11. Capt. David Grief (Mon. 7:00) WRC Guild 14.7 33} City Assignment ....... WTTG 119 
- a —— 12. Annie Oakley (Fri. 7:00) WTOP CBS 14.5 29| Buckskins Jamb ........ WTTG 13.2 
1. {11 P. M. Report (M-F 11:00-11:15) WTOP 18.4| 12. Badge 714 (Fri. 7:30) WTTG NBC 14.5 24| Leave It to Beaver...... WTOP 16.2 
= Saichey Momne CO es ESE eee -PES lee Wateeteent (Pri. 10:00 WTTG.... MCA 145  22|/Lineup .............. WTOP 24.2 
ry *Capt. Kangaroo (M-F 8-8:45 am.) WTOP 14.7|13. Science Fiction (Sun. 6:00 WMAL Ziv 14.2 30| Meet the Press ........ WRC 12.2 
5. ‘Late Show (M-F 11:15-Signoff) WTOP _13.7| 14. If You Had a Million ‘Fri. 10:30) .. WTTG MCA 13.9 22| Person to Person ...... WTOP 249 
6. ‘News (M-F 11:00-11:15) ....-WRC 13.5) 15. Mr. District Attorney ‘Tues. 10:00).. WTTG Ziv 13.5 23|Californians ............ WRC 19.9 
7. ‘Milt Grant (M-F 5:06-6:15) .WTTG WO ae. ws) oe ane aa a , , 
8. *Modern Romances (M-F 4:45-5:00)..WRC 127/15. Sea Hunt Fri. 10:30) WMAL Ziv ; 13.5 21 Person to Person ...... WTOP 24.9 
8. +Popeye ‘M-F 6:30-7:00) WTTG 12.7| 15. The Falcon (Wed. 10:00) WTTG NBC 13.5 20|This Is Your Life.... WRC 23.5 
9. ‘Ranger Hal ‘M-F 8:45-10:00 a.m.) WTOP 12.4|;16. Grand Ole Opry ‘Sat. 8:00) WTTG Flamingo 13.4 21 Perry Como WRC 35.0 
B AL ( ¢ IMORE Stations: WBAL, WJZ, WMAR. TV Homes: 419,900. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS 1. Popeye (M-F 4:45) WJZ AAP 28.9 70 | Edge of Night ......... WMAR 6.3 
“x « a oaene 2. Waterfromt (Mon. 6:30) .......... WMAR MCA 26.3 52| Early Show «..<.6s00s- WIZ 18.8 
5 Gonemebe (Ok. eee -WMAR 43.8) 3 Popeye ‘Sat., Sun. 5:30) WIZ AAP 25.1 56) {Legionnaire .......... WBAL 113 
2. Sugar Foot ‘Tues. 7:30-8:30) ...... WIZ 40.3 Ey agg 
3. Wyatt Earp (Tues. 8:30-9:00)... |. WJZ 39.8 Mevsagpthedagucnecadeh hte va See 
4. Alfred Hitchcock (Sun. 9:30-10:00) WMAR 35.3| 4. Man Behind the Badge ‘Fri. 6:30) WMAR MCA 24.0 OP) Harty GROW 2s ass cecenn WJZ 18.8 
4. Have Gun Will Travel (Sat. 9:30-10) WMAR = 35.3} 5. Brave Eagle (Sat. 6:30) WMAR CBS 23.3 52| Early Show ............ WJZ 13.5 
5. Broken Arrow (Tues. 9:00-9:30) ....WJZ 34.8) { y S 10:00) WJZ CBS 22.3 32 | $64,000 Challenge ...... WMAR~= 243 
5. Danny Thomas (Mon. 9:00-9:30).....WMAR 34.8| 9° Jomevmooners (sun. 10 aia am os is eee “se as 
5. Oh Susanna ‘Sat. 9:00-9:30) ...... an S66) oO eee * _ - on eee Ree eeen eens? “ 
6. Playhouse 90 ‘Thurs. 9:30-11:00).....WMAR 34.6] 8. Highway Patrol ‘Sat. 7:00) .. WMAR Ziv 20.5 40 | Early Show ......ce.. WIZ 18.3 
7. Lineup ‘Fri. 10:00-10:30) .......... WMAR 33.3; 9. I Search for Adventure ‘Sun. 7:00)..WMAR Bagnall 20.3 BA Barly BROW. cncncceeex WJZ 26.3 
— — | 10. City Detective (Wed. 6:30) WMAR MCA 19.5 37] Early Show ........... WJZ 24.3 
TOP TEN MULTI-WEEKLY SHOWS | 11. Casey Jones (Mon. 7:30) WJZ Screen Gems 19.3 32/| Robin Hood ........... WMAR~ 288 
a | 12, Studio 57 (Wed. 10:00) WJZ MCA 18.3 32 | This Is Your Life....... WBAL~ 213 
1. +Popeye (M-F 4:45-5:00) 5 oan «ORL 28.9| 13. If You Had a Million ‘Tues. 6:30)... WMAR MCA 173 37| Early Show ......0c+ WJZ 25.3 
2. — ee | (M-F nor -4:45) > WIZ 26.7| 14. Public Defender (Thurs. 6:30) WMAR Interstate 17.3 SS Rerts GROW .... 2 cueeks WJZ 28.5 
: ‘Date Line. Mise. ALE Tew ee> ba oa 15. Gray Ghost (Thurs. 10:00) WJZ CBS 17.0 24) Playhouse 90 ........... WMAR- 348 
5. iEarly Show (M-F 6:00-7:15) |... WJZ 232|16. Sea Hunt (Wed. 10:30) ............ WBAL.... Ziv 16.3 33] {10:30 News .......... WJZ 17.5 
6. *10:30 News, Mise. (M-F 10:30-10:45). WJZ 22.1 E Riate: Ge casi osess « WJZ 18.0 
7. +7:00 Final, Wea. (M-F 7:00-7:15)...WMAR 21.8) 17. Soldiers of Fortune (Sat. 4:30) ..... WBAL MCA 163 $6] All Star Golf ......... WJZ 23.0 
8. "CBS News (M-F 7:15-7:30) ..». WMAR 21.7) 18. Sky King ‘Sat. 11:30 a.m.) .WMAR Nabisco 148 39) Action Triple Feature ...WJZ 14.0 
9. Amos 'n’ Andy (M-F 6:00-6:30) ....WMAR = 20.7/ 19 Sheriff of Cochise (Sat. 10:30 WBAL.... NTA 14.0 22 First Run Theatr WMAR 273 
10, #Late Show (M-F 10:45-Signoff) WJZ me 5 tga trove pi tect cate oa ' 
20. Mama (Sat. 8:30) WIZ CBS 13.3 20 Peery CoG. .<ccsesnes WBAL 30.8 
CINC INNATI Stations: WCPO, WKRC, WLW-T. TV Homes: 309,800. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS | 1. Highway Patrol (Sat. 10:30) ........ WKRC.... Ziv 27.9  51|Your Hit Parade ....... WLW-T 185 
J. Gunsmoke ‘Sat. 10:00-10:30) ~ WKRC 38.2 | 2. Dr. Christian Mon 7 00) : - WKRC +4 Ziv 26.5 i errr rr re beyond 15.2 
2. Wyatt Earp ‘Tues. 8:30-9:00)....... WCPO 36.9| 3. Kingdom of the Sea ‘Wed. 7:00 WLW-T Guild 24.9 50 | Pantomime-Parade ...... WCPO 13.2 
3. Sugar Foot (Tues. 7:30-8:30) ...WCPO_—35.7| 4. Sheriff of Cochise (Thurs. 7:00) WKRC NTA 22 42|26 Men Seas os WLW-T 20.2 
4. Loretta Young (Sun. 10:00-10:30)...WLW-T 35.5) 5. Annie Oakley ‘Fri. 6:00) . WCPO CBS 20.5 53| Gold Cup Mat........... WLW-T 10.9 
4. Perry Como ‘Sat. 8:00-9:00) .WLW-T 35.5 Serb : s )-30 WLW-T aa - What’s My Li WKRC 24.9 
5. Bob Hope ‘Sun. 9:00-10:00) ......WLW-T 329| 5 Harbor Command ‘Sun. 10:30) LW-T. .. Ziv 205 = 50 | What's My EBB... +29+-. —_ 
5. Danny Thomas (Mon. 9:00-9:30)..... WKRC __32.9| 5. State Trooper (Wed 9:00) . WKRC MCA 20.5 30 | Ozzie and Harriet....... WCPO ~— 28.9 
ay 3.00 8:30). oon ee La! del aI 6. Twenty Six Men (Thurs. 7:00) WLW-T... ABC 20.2 37 | Sheriff of Cochise....... WKRC 22.9 
5. Zorro ‘Thurs. 8:00-8:30) .. - WCPC 32.9| 7. Last of the Mohicans (Wed. 10:00)... WCPO.... TP! 31| This Is Y ae WLW- 2 
6. Maverick (Sun. 7:30-8:30) 0220.02. WORD BEB] 5 Biel wastes ars (FA, 7 ”.-- oe a —S Se ee a 
os : —_ | 68. «=Death Valley Days ‘Fri. 7:00) .WKRC....U.S. Borax 18.9 40; Outdoor Guide ......... WLW-T 15.5 
rOP TEN MUL TI- WEEKL Y SHOWS 8. Studio 57 (Wed. 10:30 WLW-T MCA 18.9 35 | Circlé Theatre ......... WKRC 19.9 
i 9 30). .... WLW-T 219 9. Code Three (Tues. 10:30) .......... WKRC ABC 17.9  36|Playhouse 30 ........... WLW-T 189 
1. *50-50 Club (M-F 12:00-1:30) WLW 21 9. Silent Service (Fri. 7:30) WKREC.... NBC 17.9 90} Rim Tin: Tin hoc ns0s5s3 WCPO 249 
2, +News—Grant, Wea, (M-F 11-11:15) WLW-T 205! os a ie Cee O00 aon ae 3 wince. Ve ae 
3. "Mickey Mouse Club (M-F 5:30-6)..WCPO 19.7) °° = ee te oe 7 sear Ans Tile “Pts ' 
4. tNews, Wea. (M-F 11:00-11:15)...... WKRC 17.2| 11. Donovan, West. Marshal-(Tues. 6:30). WKRC.... NBC 16.9 41 | Pantomime-Parade ...... WCPO 12.5 
5. rAl Lewis Show (M-F 9:10 a.m.)..... WCPO 14.3)12. Sky King ‘Thurs. 6:00) WCPO.... Nabisco 16.5 49 | Ladies-Theatre ......... WKRC 8.9 
5. *Tic Tac Dough ‘M-F 1:30-2:00). WLW-T 143/12. Star and the Story (Thurs. 10:00)... WCPO... Official 16.5  27| Playhouse 90 ..... veeess-WKRC 29.5 
7. ‘AL W oo as (M -F 11- 12 noon) WCPO 125 | 13. Men of Annapolis (Sun. 6:30) WCPO.... Ziv 16.2 35 | Gold Cup Mat......... WLW-T 21.5 
7. *NBC News (M-F 6:45-7:00) WLW-T 12.5/ 14. Legionnaire (Wed. 6:00) »>» WOPO. : +s TPR 15.9 47 }Goeld Cap Mat.......000. WLW-T 109 
7. ‘tSohio Rptr., Wea. (M-F 6:30- 6:45) .WLW-T 12.5114. 0. Henry Playhouse ‘Wed. 10:30) WCPO.... Gross-Krasne 15.9 29;| Circle Theatre ........ WKRC 19.9 
TT si “ ? 
MILWAUKEE Stations: WISN, WITI, WTMJ, WXIX. TV Homes: 287,000. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS 1, Whirlybirds (Sun. 9:30) .. WTMJ.....CBS 26.5 42| What’s My Line ........ WXIX 26.9 
—* ae ERE ST Er 2. State Trooper (Tues. 9:30) ...WTMJ.....MCA 21.5  37| Waterfront ... WxXIXx 20.2 
1. Perry Como (Sat. 7:00-8:00)....... ‘<a 36.6 ’ ; : Ra OE eee ee ; 
ee ned Beer ong Aer ame "“WXIX  329| 3 Boots and Saddles (Thurs. 8:00)... WTMJ.....NBC 20.55 31/Climax ..........0000,-WXIX 209 
3. Bob Cummings ‘Tues. 8:30-9: 00)....WTMJ 30.5| 4 Annie Oakley (Sun. 6:00).........., WTMJ.....CBS 20.2 42 | Lassie oCensdeees Wake 20.5 
2. or ag a. Sun. Pn tga nr .. WTMS 30.5; 4. Waterfront (Tues. 9:30) ........... WXIX.....MCA 20.2 35 | State Trooper errerrrre 8 4 21.5 
+ oo en eee OT RN 30.5/ 5. Doug. Fairbanks (Wed. 9:30) ...... WTMJ...: ABC 19.9 34) Circle Theatre .........WXIX 20.2 
5. Shirley Temple (Wed. 6:30-7: 80)! WIM 297| 6 Capt. David Grief (Fri. 7:30)..,....WTMJ.... Guild 19.5 29) Zane Grey a oe 
6. Restless Gun (Mon. 7:00-7:30)......WTMJ 29.5| 7%. Harbor Command (Thurs. 9:30)...... WTMJ.... Ziv 18.4 28, Playhouse 90 ....... om Fi 23.5 
7. Californians ‘Tues. 9:00-9:30) ...... WTMJ 29.2; 8. Dr. Christian (Sun. 10:00) .... WTMJ.....Zi 18.2 36 /Sun. New 7 
8. Lawrence Welk ‘Sat. 8:00-9:00) .....WISN 285) ©. SS yi | ULate Show ee SSS° WHER ie 
8. Wyatt Earp (Fri. 7:30-8:00).........WISN = 28.5 9 Frontier Doctor (Sat. 9:30) ......... ae HTS 16.9 28 Sat. Night Theatre......WXIX 35.2 
mene . ’ 10. Silent Service (Fri. 9:30) 6 WISN..... NBC 16.5 28 Person to Person WxXIx 20.5 
TOP TEN MULTI-WEEKLY SH °P | diese i: 
ens SHOWS 11. Last of the Mohicans ‘Sat. 5:30)....WTMJ.... TPA 14.2 33 | 20th Century ..... oo0ees 11.5 
1. Ke near 4 Mouse Club ‘M-F 5:30-6).. . WISN 19.4| 12, Studio 57 (Thurs. 9:00) Wii es a MCA 12.5 18 | Playhouse 90 ............WXIX 24.9 
2. +Gretchen Colnik \T, Th. #:00-4:15)..WISN_ 175/13, Three Musketeers (Sat.. 5:00)...... WITI......ABC 11.9  29| Meet the Press .........WTMJ 122 
3. *NBC News (M-F 6:15-6:30) ........ WTMJ 15.6 tas (S 4 : en 
4. +News, Wea. (M-F 6:00-6:15)... WTMJ 15.2|14. Sky King (Sat. 5:30) ............... WTMJ.... Nabisco 11.2 27| Lone Ranger ........... WISN 11.7 
5. *Price Is Right (M-F 10:10:30 a.m. ). .WTMJ 14.2; 14. Victory at Sea ‘Sun. 5:30) ..... . ees NBC 11.2 25 | Last of the Mohicans....WTMJ 14.2 
6. tNews (M-F 10:00-10:15) .. WTMJ = 14.0/15. Highway Patrol (Sun. 10:00) ........WISN..... Ziv 105  21/Dr. Christian .......... WITMJ 182 
7. tNews, Wea.-Sprts. (M-F 10:10:15).-WXIX 13.9] 1 Sheena, Queen of Jungle (Mon. 6:00) WITI ABC 10.2 24! News, W WIMJ 153 
8. +Uncle Hugo (M-F 4:00-5:00) ......WISN 13.3) °" ' ee ney ees mae ur 
9. *Queen for » Day (M-F 3:00-3:45) | WTMJ 13.0 >. ik, | (NBC News ...........WIMJ 16.3 
10. tate Show (M-F 11:15-Signoff).....WXIX 12.1| 17. Flash Gordon (Sun. 12:00) ......... WXIX.....Guild 10.0 35 | Bowling Champs ........ WTMJ 15.2 
16. *Modern Romances (M-F 3:45-4:00)... WTMJ 12.1'17. Sea Hunt (Fri. 10:30) .......cccees. WIMJ.... Ziv 10.0 28 |Late Show ..... everwes i «4 13.5 
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L ARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. VARIETY’s weekly chart is based on the 22 major markets regularly jp by ie 


- pulse each month, in addition to 133 other Telepulse tabulated U.S 
sours course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market, Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 
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BOS TON Stations: WBZ, WHDH, WNAC: TV Homes: 873,200. ys Dates: 4 Weeks atti March 15. 
—— TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
ROGR: AM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. _RTG. 
1, Gunsmoke (Sat. 10:00-10:30) ...... WNAC 43.2 L ~ Whirlybirds (Tues. 7:00)... ..scceses WBZ ... CBS 27.4 56 | | ‘News, V Wea. rr. . 13.7 7 
2. Playhouse 90 (Thurs. 9:30-11:00)..... WNAC 42.6 | Comedy Theatre ...... WNAC 13.0 
3. Perry Como (Sat. 8:00-9:00) .......WBZ 40.2| 2-. Honeymooners (Sat. 10:30)......... WNAC CBS 25.8 50) Your Hit Parade....,....WBZ 17.5 
4. Climax (Thurs. 8:30-9:30) er ag) OS eee ee ee ee i  eebpeete WNAC 153 
5. Groucho Marx (Thurs. 8:00-8:30) ... WBZ 36.4| 4. Code Three (Tues. 10:30)...........WNAC.... ABC 245 51/Studio 57 ..............WBZ 15.0 
6. Have Gun Wi'l Travel (Sat. 9:30-10) WNAC 35.7| 5. Twenty Six Men (Sun. 7:00)..,...... WBZ re. 23.9 43| Harbor Command ....... WNAC 23.5 
7. Danny Thomas (Mon. 9:00-9:30).... WBZ 35.2| 6. Harbor Command (Sun. 7:00)....... WNAC ... Ziv 23.5 42/26 Men sees. WBZ 23.9 
8. Red Skelton (Tues. (9:30-10:00) WNAC 33.7 9. Beenfier (Sun. 4:30)... ......0cce0. WNAC NBC 23.0 Je... eae rreee WBZ 14.5 
4 pig ‘ he shea ~~ -_. f:, i. Sear rrry WNAC Tele Star 22.9 54! | Boston Movietime ss 16.3 
9. I've Got A Secret (Wed. 9:30-10:00) WNAC 32.9 \News, Wea. .......... WBZ 17.3 
9. Restless Gun (Mon. 8:00-8:30) WBZ 32.9! 9. Sheriff of Cochise (Sun. 6:30)....... WNAC.... NTA 22.5 OPT” 5.2.5» oseectutuen WBZ 19.2 
—— Le ——_—————— -| 9. Silent Service (Fri. 7:00) ......... Wee...... NBC 22.5 49| | News, Wea, ....... ---- WNAC 18.7 
TOP TEN MULTI-WEEKLY SHOWS AV. 1 » P 1S 7:00 WBZ zi 222 s (Patti Page ..... peebbws waar A 

RK. PROGRAM— os . Highway Patrol (Sun. ).. .eeeees WBZ..... Liv . DSi Lassie 2... ..cccvccters NAC 5 
pr at ne STA. RTG./1;_ Official Detective (Mon, 7:00)...... WBZ..... NTA 219  50| {News, Wea, ...... “1 WNAC 160 

1, +News, Wea. (M-F 6:45-7:00)... . . | Story, Patti Page...... NA 
2. *Mickey Mouse Club (M-F 5:30-6:00) ae ms 12. Last of the Mohicans (Fri. 6:00)..... WNAC. «> Se 21.2 52 Boston Movietime ....... WBZ 16.5 
a ‘ z ‘ ; : ‘“|12. State Trooper (Sun. 10:30)......... WNAC.... MCA 21.2 4, SETI ELe WBZ 21.0 
3. +News, Wea. (M-F 7:00-7:15) WNAC 164/413. Decoy (Sun. 10:30) WNAC.... Official 21:0  39|State Trooper ......... WNAC) 21.2 
4. News, Wea., Mise. (M-F 11:00-11:15) WNAC —16.1| 14. Dr, Hudson's Secret Jour. (Fri. 10:30) WNAC.... MCA 205  37|‘\Boxing .............. WBZ 217 

5. +Patti Page, Mise. (M,W.F 7:15-7:30) WNAC 15.9 ' , | ' Sports veees WBZ 0 
6. +Amos ’n’ Andy (M-F 5:00-5:30) WNAC _15.6| 15 Count of Monte Cristo (Wed. 6:30) WNAC.... TPA 20.3 45 ; Boston Movietime bows was a4 
7. ‘*Bosten Movie Time (M-F 4:45-6:45) WBZ 15.31/16. Sky King (Wed. 6:00) .._......... WNAC.... Nabisco 20.2 47 | Boston Movietime ...... WBZ 18.4 
8. *Captain Kangaroo (M-F 8-8:45 a.m.) WNAC 145/17. Annie Oakley (Thurs. 6:00). . WNAC.... CBS 19.5 50 | Boston Movietime ...... WBZ 16.5 
8. *Guiding Light (M-F 12:45-1-:00) WNAC 14.5|18. Man Behind the Badge (Thurs. 6: 30) WNAC MCA 18.9 48, | Boston Movietime ... WBZ 16.0 
9. *Search Tomorrow (M-F 12:30-12:45) WNAC 144 | | News, Wea. . WBZ 16.7 
SE ATTLE Stations: KING, KIRO, KOMO, KTNT, KTVW. TV Homes: 234,500. Survey Dates: March 1-8, 1958. 
TOP ‘TEN NETWORK SHOWS | 1. Honeymooners (Sun, 6:30)......... KING..... CBS 30.8 58 Mama ope re errs } 83 
ep aT eo: Sie ee Cee. Fae. «5555s ees re | eae Ziv 29.8 errs KIRO 13.8 
2: Teng aoa Foy + sone ER =P 8. Gey Ghee Clem, GOR...;;....... KING..... CBS 27.3 62 Meet the Press ......... KOMO 93 
3. Wyatt Earp (Tues. 8:30-9:00) KING 37.3| 4. Sheriff of Cochise (Sat. 7:00)....... KING..... NTA 27.3 45| Perry Mason ...........KIRO 17.3 
4. Ozzie and Harriet (Wed. 9:30-10:00). KING 31.8) 5. Highway Patrol (Thurs. 7:00)...... KOMO.... Ziv 27.0 41/|Thriftway Crva.........KING 21.8 
Be oP agg nag KOMO —-303| 6. 1 Search for Adventure (Mon. 7)....KING..... Bagnall 26.3 37 |26 Men .........seees.-KOMO 17.8 
6. Perry Come (Sat. 800-900) ......KOMO 300| 7 Last of the-Mohicans (Mon. 6:00)... KING..... TPA 24.0 45| Our Miss Brooks ........KOMO 183 
7. Colt 45 (Fri. 8:30-9:00) erie e KING 28.8; 8. Death Valley Days (Thurs. 9:00)..... KOMO....U. S. Borax 23.8 33 | Pat BeeRe ...«<secedese une 25.0 
8. Boxing (Wed. 7:00-7:45). . KING 28.7| 9. Studie 57 (Fri. 7:00).7.........0..-KING..... MCA 23.3 36) Boxing 10000000dees me 23.8 
9. People Are Funny (Sat, 7:30-8:00). KOMO 28.5! Silent Service (Mon, 7:30) ..... veeee KING... NBC 22.3 32 | Price Is Right ..........KOMO 26.0 
TOP TEN MULTI- WEEKLY SHOWS ll. Annie Oakley (Theres. G00). ........MEG..... CBS 21.8 44 } Our Miss Brooks ........KOMO 16.5 
12. Sky King (Thurs: 6:00).............KING..... Nabisco 19.3 37 | Our Miss Brooks ........ KOMO 20.3 
1. iEarly Edition (M-F 6:30- -1:00) KING 25.7/13. Kit Carson (Wed. 6:00).............KING.....MCA 18.3 37) Our Miss Brooks ....KOMO 190 
g Ward Tedee (MF 10201045). KING 189| 14 Twenty Six Mea (Mon. 7:00)........KOMO.... ABC 17.8  25|Search for Adventure .. KING 26.3 
4. *Our Miss Brooks (M-Thurs. 6-6:30) KOMO 185/15. Decoy (Sat. 8:30)........... oovees -KING..... Official 16.3 22) Perry Como > wees KOMO~ 298 
5. *American Bandstand (M-F 4-5:00) KING 16.4/16. Big Story (Sat. 9:30)........ ‘ee eee 15.8 24'Lawrence Welk ........ KING 29.8 
6. {Stan Boreson (M-F 3:30-4:00). on 15.817. Little Rascals (M-F 3:30).......... KING..... Interstate 15.8 S2/Dotto .........ssesess KIRO 62 
t OONBC Nee GL G42 700) -KOMO 151 |18 Cowbey G Men (Sat. 5:00)......... KING... .. Flamingo 14.3 40. Wild Bill Hickok ..,.... KIRO 98 
9. +Shell News (M-F 6:30-6:45) ..... KOMO 15.0 | 19. Kingdom of the Sea (Tues. 7:00)....KOMO.... Guild 14.3 23 | Mr. Adams & Eve .......KIRO | 143 
10. +Wunda Wunda (M-F 8:30-9:00 a.m.) KING 14.0| 20. Frontier Doctor (Mon. 7:00) .. KTNT HTS 13.3 19 Search for Adventure KING 26.3 





NEW ORLEANS Stations: WDSU, WJMR, WWL. TY Homes: 213,900. Survey Dates: March 1-8, 1958. 























TOP TEN NETWORK SHOWS | 1. Death Valley Days (Sat. 10:00).....WDSU.....U. S. Borax 29.9 59; African Patrol ......... WWL 15.7 
| 2. Honeymooners (Wed. 9:30)......... WDSU.... CBS 29.5 43 Circle (ee oe WWL 22.9 
1. Gunsmoke (Sat. 9:00-9:30) : -WWL : 42.2; 3. Sky King (Sat. 11:00 a.m.).......... WDSU.... Nabisco 28.9 82, Young-Concert ....... WWL 6.5 
2. Shirley Temple (Wed. 6:30-7:30)....WDSU 41.6] 4 Crusader (Tues. 9:30)............... WDSU.... MCA 27.9  43/|Frontier Doctor ....... WWL 26.7 
3. Bob Hope (Sun. 8:00-9:00) .......... WDSU 41.0 : 3 tepid fm : . . 
4. Perry Como (Sat. 7:00-8:00). ........WDSU 403| 4 Highway Patrol (Fri. 10:00)........ WDSU.... Ziv 27.9 50 | Captain David Grief . WWL 20.5 
5. Loretta Young (Sun. 9:00-9:30)......WDSU 37.5| 5. Boots and Saddles (Fri. 7:00)...... WWL .. NBC 26.9 41 | Court of Last Resort. . WDSU 30.5 
6. Ernie Ford (Thurs. 8:30-9:00)... WDSU 36.2} 6. Frontier Doctor (Tues. 9:30).,..... WWL..... HTS 26.7 41 | Crusader -.-». WDSU 27.9 
5. ee ST he eee 00) WDSt 36-2 7. State Trooper (Tues. 10:00)...... «..WDSU.... MCA ~ 26.2 49|Trackdown ............ WWL 217 
7. } mena Marx (Thurs. 7:00-7:30)....WDSU 359) 8- Studio 57 (Tues. 10:30)............. WDSU.... MCA 25.0 57) ! News f sereewere WWL 13.7 
8. Thin Man (Fri. 8:30-9:00)........... WDSU __35.7| | | Wea., Sports’........ WwWL 13.0 
| 9. Charlie Chan (Sat. 9:30) ..... seueenrte....+ SPA 24.9 41| Your Hit Parade ...... WDSU 29.2 
TOP TEN MULTI-WEEKLY SHOWS 9. Looney Tunes (Sat. 9:00 a.m.)...:...WDSU.... Guild 24.9 71|Captain Kangaroo ..... WWL 10.2 
— = ~2 De pe ee Oat: GOR... Sick ce i% + 0bs6s WDSU.. ABC 24.5 51 | | News Ate Te WwwWwL 17.7 
1. *NBC News (M-F 6:15-6:30)..... Pte =~ 32.2 (Wea., Gpetts ...scaece WwwL 17.0 
2. +Esse, World-Sports (i-r v:00-6.15) iDSU 31.7' 109. Whirlybirds (Mon 10:00) ‘ , I CBS 5 Waterfront ........... Ww 9 
8. ‘Little Raseals (M-F 5:00-5:45) ... WDSU 19.9) 11 Men = pana a bana 9:30) Sygate pa i ae oe = ar ad 90 : ; on ae 
4. #Wea., Esso Rptr. (M-F 5:45-6:00) ...WDSU  184|°° ° oe res +> ees oe ~ys seater dig lah taba rong tp 
5. +My Little Margie (M-F 4:30-5:00)..WDSU 18.2|12. Tracer (Sun. 10:00)............... WDSU.... Minot 23.5 49 | Play of the Week ...... WwwL 17.9 
6. *Price Is Right (M-F 10-10:30 a.m.) eae 17.413. Gray Ghost (Thurs. 10:00)...... i. Wwe .. LS 23.2 50 Decoy ee ee WDSU 18.7 
7. *Queen For.A Day (M-F 3:00-3:45) ‘DS 16.9'14. Annie Oakley (Sat. 5:30)..... Dsu ‘RS 29 9 : house . , 9 
8. +Esso, Sports & Wea. (M-F 11-11:15) WDSU 16.1 y at. re oa cbevece Darrel thes CBS = 49 2 aT rigueur oestewe WWL 19.2 
8 *Truth or Conse. (M-F 10-30-11 am.) WDSU 161 | 15- Dr. Christian (Wed. 10:00)..... Sebo. WR... a 22.5 49 | Official Detective ..... WwWwL 16.7 
9. *Matinee Theatre (M-F 2:00-3:00)...WDSU 15.7|16. Harbor Command ‘Sun. 6:00)........WDSU.... Ziv 21.5 44 Lassie . -+.. WWL 23.9 
9. *Treasure Hunt (M-F 9:30-10 a.m.) .. WDSU 15.7'19. Cisee Kid (Sat. 6:00)............. WDSU Ziv 21.2 44'Set. Preston WWL 21.5 





DAYTON Stations: WHIO, WLW-D. TV Homes: 149,900. Survey Dates: March 1-8, 1958. 





TOP TEN NETWORK SHOWS . | , 
: Dr. Gndeen (ri. 7:08). oii.03c5.... WHIO.. MCA 33.8 64+ Outdoor Guide WLW-D 193 




















1 

1. Gunsmoke (Sat. 10:00-10:30) ....-WHIO 51.8| 2. Highway Patrol (Tues. 9:00).........WHIO.. Ziv 31.8 50 | Adventures of McGraw WLW-D 318 
ee By yp edly eige 2 eA WHIO = 45.3| 3, Whirlybirds (Wed. 7:30)...... sees. WHIO,....CBS 31.3 48] Disneyland WLW-D 333 
. ate hy rag ag F< rata “WHIO = $4.8) 4. Badge 714 (Sat, 10:30)....... $3.... WMEO.....NBC 308 59) Your Hit Parade ... WLW-D 218 
4. Climax (Thurs. 8:30-9:30)........... WHIO 43.5| 5. City Detective (Fri. 10:30)......... WHIO.. MCA 29.8 59 | Boxing ee WLW-D 208 
5. Lineup (Fri. 10:00-10:30)......... .WHIO 42.0) 5, State Trooper (Tues. 7:00)......... WHIO.... MCA 29.8 52|)Twenty Six Men...... WLW-D 273 
s. pore Gan hy — 104 aoa ed 6. Captain David Grief (Thurs. 7:00)....WLW-D... Guild 293  52/Charlie Chan ...........WHIO 268 
8. fang ~ +34 ox: $-00-10-00) i thad ee WLW-D 410) 7. Little Rascals (M,T,Thurs, 6:00)....WHIO.. interstate 29.1 66 Annie Oakley cosees- WLM 2293 
9. Millionaire (Wed. 9:00-9:30)......... WHIO 403| 8. Silent Service (Sat. 7:00).......... WHIO..... NBC 28.3 57! Midwest Hayride WLW-D 213 
9. Phil Silvers (Fri. 9:00-9:30)......... WHIO 40.3} 9, Twenty Six Men (Tues. 7:00)....... WLW-D ABC 27.5 48 State Trooper WHIO 29.8 

a 10. Charlie Chan (Thurs. 7:00)......... WHIO.. TPA 26.8 48| Captain David Grief WLW-D 293 

TOP TEN MULTI-WEEKLY SHOWS 11. Death Valley Days (Mon. 7:00)..... WLW-D U. S. Borax 25.3 52| Gray Ghost i WHIO 23.3 

ae 12. Harbor Command (Tues. 10:30).... WLW-D Ziv 23.8 45| Thin Man reer fo 28.8 
dA ttle eae ee ee eet) Win Sai] 12. Sea Hunt (Wed. 10:30)........ vee. WLW-D... Ziv 238 44 /Circle Theatre ........ WHIO 308 
3. +Sehie Rptr, Sports (M-F 6:30-6:45)..WHIO 27.5 13. Gray Ghost (Mon. 7:00)............ WHIO.. CBS 23.3 48 | Death Valley Days...:.. WLW-D 25.3 
4. *Mickey Mouse Club (M-F 5:30-6:00) WLW-D 22.9| 14. Annie Oakley (Tues. 6:00)......... WLW-D CBS 21.3 44 | Little Rascals ceebee WE 26.8 
5.. *NBC News (M-F 6:45-7:00)......... WLW-D_ 19.6/14,. Stories of the Century (Tues. 7:30)... WHIO..... Hollywood 21.3 35|Sugarfoot ............ WLW-D 398 
S . ee e e ee aap. ‘WLW-D 177/15. Kingdom of the Sea (Fri. 6:00)..... WHIO.... Guild 203  45/Price Is Right ........ WLW-D 248 
‘ tart Linkletier (M-F 2:30-3:00... WHIO. 165 15. Sky King (Wed. 7:00)..... ...WLW-D... Nabisco 203 37 Ozzie & Harriet ........ WHIO 343 
9. +Dayton Final (M-F 11:00-11:15) WLW-D 15.316. Championship Bowling (Sun. 2 00) .. WHIO.....W. Schwimmer 20.0 53 Gold Cup Theatre...... WLW-D 175 
9. ‘Eve. The., Mise, (M-F 11:15-Signoff) WHIO 15.3! \ 
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BEST TELEPLAY WRITING, HOUR OR MORE: BEST DRAMATIC SERIES WITH 
Rod Serling for The Comedian CONTINUING CHARACTERS: 
Playhouse 90 Gunemoke 


Harold E. Wellman, Hlemo the Magnificent Seven Lively Arta 
Bell Telephone Science Series 





BEST TELEPLAY WRITING, HALF-HOUR OR LESSs BEST COVERAGE OF UNSCHEDULED 
Pau! Monash for The Lonely Wizard NEWSWORTHY EVENT: Feb. 3, Rikers Island (N.Y.) 
Schlitz Playhouse of Stars piane crash on World News Reundup 

~ 





BEST CINEMATOGRAPHY FOR TELEVISION: BEST NEW PROGRAM SERIES OF YEAR 





BEST LIVE CAMERA WORK, 
THE ENTIRE SERIES: 
Playhouse 90 





FIRST “SPECIAL TRUSTEE” AWARD: 
Jack Benny 
on The Jack Benny Show 





BEST DIRECTION, HALF-HOUR OR LES&s 
Robert Stevens, The Glass Eye 
Alfred Hitchcock Presenta 
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BEST COMEDY SERIES: BEST EDITING OF A FILM FOR TELEVISION: BEST SINGLE PERFORMANCE BY ACTRESS: 
The Phil Silvers Show Mike Pozen for How To Kili a Woman Polly Bergen on Helen Morgan Story 
Ge nemoke Playhouse 90 





BEST SINGLE PROGRAM OF YEAR: (BEST CONTINUING PERFORMANCE, MALE, BEST COMEDY WRITING: 
The Comedian PERSON WHO PLAYS WIMSELF: Nat Hiken, Billy Friedberg, Phil Sharp, 
on Playhouse 90 Juck Benny on The Jack Benny Show Terry Ryan, Coleman Jacoby, Arnold Rosen, 


Sidney Zelinka, A. J. Russell and Tony Webster 
The Phil Silvers Show 


Thanks 


—for giving your best! 


Edward R. Murrow Playhouse 0 Last week the talented and creative people who are 
for See Jt Now 





attracting to television the largest audiences in the 
history of show business honored the outstanding 
achievements of a number of their colleagues. 
That so many were able to do their best work on 


THE CBS TELEVISION NETWORK 


helps explain why this network was able to win the 
largest average nighttime audiences in each of the 
66 consecutive Nielsen Reports since July 1956. 





VARTETY 
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34 RADIO-TELEVISION 
a — =, 
IBEW Post-Strike Strife 





CBS offer (which was rejected) but 


calls for a $5 weekly escalator next | 
year, was unfavorable because it’s | 


a three-year contract, compared 


with the original's two-year term. 


Under a two-year deal, the mem- | 
bers feel, the union could have 
gotten a fat increase and better | 


working conditions in January of | 


1960, whereas the $5 raise they 
in mid-'59 under the new 
pact must carry over until January 
of 1961 

4. Since their return to work, 
CBS has cracked down with tighter 
of working proce- 
eg., technicians must com- 
plete their working day with time 
in the maintenance shop after 
cleaning up their show, whereas 
they used to leave after having 
finished in the studio. 

First impact of the rank-an-file 
bitterness probably won't be felt 
in any tangible way for a couple of 


receive 


enforcement 
du! es, 


weeks, until the next general mem- 
bership meeting of the local. At 
that time, however, it’s expected 
to come out in full force. 

In the vote which ended the 
strike at 12:01 a.m. Saturday (19) | 


morning 
failed to 
by a 
But 


at CBS, the Gotham local 
accept the latest offers 
vote of 357 against to 302 for. 
Hollywood agreed to the con- 


tract 241 members to 42. Also, 
Chicago voted 83 for and 23 
against. Other IBEW locals work- 
ing at CBS shops are located in 
St. Louis, Milwaukee, Hartford, 
Boston and Frisco. The outcome 


of their voting will be given from 

Washington, but it’s understood 

they each accepted CBS's offer. 
Union got a 6% immediate pay 


rise and another 3% after 18 
months, but Local 1212 was mili- 
tant about the receipt of certain 
“job security” advantages, among 


them the retention of several tech- 
nicians in the employ of CBS 
Laboratories in New York and a 
clarification of mealtime hours, 
which would have resulted at the 





network in a lowering of the num- 
ber of working hours. 

As it is, 1212 will lose 37 men, 
| by its own count, on Sept. 1 of 
this year, when the CBS lab setup 
moves to Stamford, Conn. Attitude 
is that even if the 37 men decide 
| to move with the company to Stam- 
ford, they will be working not for 
the original technical union but 
for a “manufacturing union,” 
which allegedly receives a “lower 
wage rate” and “poorer working 
conditions.” 

Retroactive Pay Hike 

In return, however, CBS report- 
edly promised in contract language 
to maintain the remaining IBEW 
strength in New York for at least 
two years and possibly for three, 
which is the duration of the new 
|contract. Pact is retroactive on 
all pay increases (save for the 12- 
day strike time) to Feb. 1 and will 
continue until Jan. 31, 1961. 

Wages for all IBEW rank-and- 
filers at CBS, some 1,300 of them, 
go up 6% under the contract. The 
great majority of men are classi- 
fied as technicians and their wages 
|jump immediately from a top 
;}minimum of $175 to $185.50 a 
week. Then, on Aug. 1, 1959, 18 
months from the start of the new 
contract, all technical wages go up 
another 3%, to a base of $190 

Other pay increases fall into the 
| following categories: Technical di- 
rectors, who go from the current 
{$197.50 to $209.50 weekly; assist- 
;ant supervisors from $190 to 
| $201.50, and supervisors from $200 
to $212 a week. Each of the three 
groups go up another $4.50 a week 
after 18 months, There are 40 to 
50 men in these classifications in 
New York. 

“The clause concerning meal pe- 
|riods is still the vague thing its 
| always been,” a member of 1212 
| said the other day. Union wanted 
a clear-cut hour off for eating, but 
it stays as it was, it’s reported, 
with “45 minutes the norm and 
periodically some crew getting 
| shortchanged.” Contract calls for 
|} an eight-hour day including eating 
time. 


| 





| 


Lew Parker, Betty Kean | 
| 


Forego Summer Dates 
For Iffy ‘Bickersons’ 


Pittsburgh, April 22. 

Possibility of Phil Rapp’s new 
“Bickersons” tv series being 
cost Lew Parker and his wife, Bet- 
ty Kean, two top al fresco dates 
this summer here and in St. Louis. 
Civic Light Opera Association in 
Pittsburgh and St. Louis Muny}| 
wanted both of them to co-star in 
“On the Town” but Parker and 
Miss Kean agreed to accept only if | 
they could have a six-week cancel- 
lation clause 

Couple wanted protection in case 
“Bickersons,” for which they made 
a pilot film in Hollywood only a 
few days ago, made a quick sale, 
in which case they’d have to be 
available for filming in a couple of | 
months 

Neither William Wymetal, man- | 
aging director of the CLOA, nor} 
Harold Kennedy, of the Muny, was | 
willing to go along with that kind | 
of a deal and negotiations with the! 
Farkers were dropped. Wymetal | 
immediately signed Helen Galla-} 
gher and Tim Herbert for the parts. 


| 








Tex & Jinx 


| 





=m Continued from page 21 -_—_ 
which was originally written as a| 
five-year contract overall, with two | 
early options there- 
after. Web picked up two options, 
closing out the five-year term but | 
would have to write a new pact to 
continue the relationship. 

Thus far it’s made no effort to| 
do so. Understood it feels that the | 
$200,000 a year doesn’t leave much | 
margin for profit, even when the | 
McCrarys are SRO in their radio | 
and tv stanzas. They are on tele-| 
vision in the daytime for an hour } 
a day, cross-the-board, and on ra-| 
dio five nights a week, for two 
hours a night. Both shows origin- | 
ate from the. Waldorf-Astoria. | 

McCrary, it’s reported, has al- 
ready begun talks with other New| 
York stations about a possible deal. ' 


vears firm and 3 
| 


sold 











NBC’s Fall Sked 


amas CONtinued from page 21 Goa 


for the food company (see separate 


| story); Tuesday at 9, where a quiz- 


zer will replace “McGraw.” 

Still not firmed up is the Eddie 
Fisher show, which has been re- 
newed by Liggett & Myers but for 
which time & format haven't been 
set. If Fisher continues as an al- 
ternate-week hour (in preference 
to a weekly half-hour), he'll alter- 
nate either with George Gobel or 
a new Jimmy Durante show Mon- 
day at 10 is the best guess on this. 

Night-By-Night Sked 

This is the way the NBC sched- 
ule shapes up: 

Sunday: “Northwest Passage” at 
7:30: Steve Allen at 8; Dinah 
Shore “Chevy Show” at 9: Loretta 
Young at 10. 

Monday “Dragnet” at 7:30; 
“Restless Gun” at 8; “Wells Fargo” 
at 8:30; “Twenty-One” at 9; “Al- 
coa-Goodvear Theatre” still a meb- 
be at 9:30; 10-11 still open. 

Tuesday: “Cimarron City” at 
7:30: “Bat Masterson” at 8:30; quiz 
show at 9: “Bob Cummings Show” 
at 9:30: “The Californians” at 10. 

Wednesday: “Wagon Train” at 
7:30: “Price Is Right” at 8:30; Mil- 
ton Berle at 9: new Kraft show at 
9:30: “This Is Your Life” at 10. 

Thursday: Probably “Tic Tac 
Dough” at 7:30; 8 o'clock open; 
probably “Brain or Brawn” at 8:39 
probably Choice” at 9 
Tennessee Ford at 9:30 
Groucho 10; 10:30. still 
open 

Friday: 7:30 still open; probably 
“Jefferson Drum” at 8; “Ruditskv” 
at 8:30: “M-Squad” at 9; probably 
“The Thin Man” at 9:30; Gillette | 
fights at 10. 

Saturday: “People Are Funny” at 
7:30; Perry Como at 8; “Steve Can- 
yon” at 9; “The Man from Talla-| 
hassee” at 9:30 to 10:30; probably | 
“Hit Parade” at 10:30. 


“People’s 
Ernie 
Marx at 





Fort Worth—Warren Hull, m.c.| 
of “Strike It Rich” will take over 
as master of ceremonies for the 17 
and a half hour telethon planned | 
for Saturday (26) here on KFJZ- 
TV. Telethon 
Cerebral Palsy 


proceeds will go to| the 


IBEW Wins Tape 
~ Jurisdiction At 
Gould Indie Shop 


Although IATSE is expected to 
grab jurisdiction over videotape 
production in most independent 
commercial and program produc- 
tion companies, the International 
Brotherhood of Electrical Workers 
appears to have beaten it to the 
punch at the first indie to put tape 
into use. y 

That indie is George Gould's 
Telestudios Inc. in New York, 
which plans to go into tape pro- 
duction immediately. Telestudios, 
which currently produces commer- 
cials but primarily devotes itself to 
closed circuit auditions, operates a 
live camera setup which is manned 
by Local 1212, IBEW personnel. 
There’s little doubt that the IBEW 
crews will continue to have juris- 
diction over Gould’s tape activi- 
ues 

While this situation will pertain 
at Telestudios, it’s extremely 


| doubtful that it will happen else- 


where, since most indie producers 
currently use IATSE film crews. 
IBEW would like to take over jur- 
isdiction of these plants—in fact, 
one of the key issues in the IBEW 
strike of CBS was its demand that 
the web guarantee IBEW jurisdic- 
tion over all outside-produced 
tape programs, a_ jurisdiction 
which CBS maintained it had no 
power to grant. IA has stated it 
intends to retain jurisdiction wher- 
ever it currently has it. 
Ironically, it was Telestudios 
which trained the 280-odd CBS ex- 
ecutives who manned the cameras 
at CBS during the strike. Training 
took place under IBEW teachers at 
Telestudios; the union raised no 
objections at the time because it 
figured if CBS couldn't hold the 
training program at Telestudios, it 
would go elsewhere anyway, and 
Telestudio union personnel 
would lose that much business. 
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Congratulations 


PETER USTINOV 


On the Emmy Award 


for 








THE BEST SINGLE PERFORMANCE BY AN ACTOR 
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Congratulations 


~ROD SERLING 


—Emmy Award Winner for 


the THIRD SUCCESSIVE YEAR: 
“THE COMEDIAN” Playhouse 90 


—Best Teleplay--one hour or more. 





—Best Single program of the year. 
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ASHLEY-STEINER INC. 


welcomes with great 


pride into its organization 


THE MILTON GOLDMAN AGENCY 


its staff and its many 
distinguished clients 
in the Theatre, TV and 


Motion Pictures. 


NEW YORK BEVERLY HILLS - 
579 Fifth Avenue 449 South Beverly Drive 
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already been renewed for a full 


year.) 


But the Kraft people, from all 


accounts, were even more pleased 
with the manner in which Berle 
“stole the show” on the Emmy 
Awards telecast last week. As an 
“audilio for his potential spon- 
sor, Berle practically wrapped it 
up, but Kraft and JWT want to 
“wait and see” what kind of leger- 
demain Susskind can inject into 
the drama showcase over the next 


couple of weeks before definitely 
committing itself 

Der on both the Chrysler- 
sponsored “Climax” and the Wesil- 
inghouse-sponsored “Studio One” 
is expected any day now, with all 
signs pointing to the dropping of 
both. Since its shift to the Coast, 
“Studio One” has been a major dis- 
appointment and CBS, anticipating 
the client axe and ghift into other 
programming areas (in fact the 
network would welcome such a 
step) is already prepping a couple 
of alternative programs for the 
Monday night 10 to 11 slot. 

Fadeout of “Kraft Theatre,” 
“Climax” and “Studio One” (NBC- 
TV's cross-the-board “Matinee” 
dramatics is also getting bumped) 
would leave CBS flaunting the live 
drama banner with the hour and a 
half “Playhouse 90” and the alter- 
nating Wednesday night “U. S. 
Stee! Hour” and “Armstrong Circle 
Theatre,” but no single weekly 
spensor would be left to cail an 
hour of drama his own. 

At a time when network tv Is 
going “game happy,” the .decline 
and fal! of the live drama showcase 
is one of the more significant and 
deplorable casualties within the 
medium. It would seem to reflect 
an indifference toward one of the 
more potent and creative aspects 
of television and an acceptance of 
the easy wavy out. (Which in turn 
accounts for the fact that the ma- 
jority of the writers, directors and 
producers worth their salt have 
deserted tv for the more culturally- 
rewarding legit-pix pastures.) 

While the drama demise takes 


ision 


a 





And Then There Were None 


= ttm, -, Continued from page 21 








precedence over all other activity 
in prepping for the '58-'59 season, 
several other “trends” appear to 
be shaping up, on the basis of cur- 
rent client-agency-network negoti- 
ations. For example: 

1) As was anticipated, no spon- 
sor is interested in committing 
himself beyond a firm 13-week or 
at the most 26-week deal. The day 
of the full year or even 39-week 
firm contract is over, regardless 
of whether it’s a film or a live en- 
try. Few if any are the sponsors 
who will risk any program exten- 
sion into 1959 since they're ail up 
a tree as to what the economy will 
invite beyond December. 

2) Anticipated pacting of Berle 
by Kraft is seen as inviting a “re- 
turn of the comics” into the ty 
arena. Along with Berle, Jackie 
Gleason is eyeing the '58-'59 video 
horizons and even if his projected 
series of six full hour musicals fails 
to materialize, he has no intention 
of making himself scarce. Red 
Buttons, his status considerably 
upgraded by virtue of his recent 
Oscar award; plans to “pick his 
spots” in circuiting the spectrum at 
proper intervals Fact that the 


and Danny Thomas, ran off with 
last week’s Emmy show honors, is 
indicative of a _ let’s-yock-it-up- 


American tv audience. 
3) Return of the automotive com- 


is regarded as virtually as- 
sured. Ford last week firmed up 
its plans, including a buy of 26 
hours of “Wagon Train” at a cost 
of $4,000,000, plus a renewal of 
Tennessee Ernie Ford for next sea- 
son (at an additional $2,500,000) 

It’s axiomatic in tv that “as Ford 
goes, so goes Detroit.” 


son 





Houston—Frank Stewart, a vet- 
eran of more than 25 years on the 
Texas radio scene, has joined the 
staff of KTRH here as assistant 





station manager. 


comics, notably serle, Phil Silvers | 


again temper on the part of the | 


panies to tv in full force next sea-| 


| Pharma-Craft’s 4006 
For Paar Show, ‘Today’ 


Chicago, April 22 
NBC-TV picked up over $400,- 
000 from Pharma-Craft’s buy of 
nearly 60 participations for Fresh 
| deodorant divided between “Jack 
Paar Show” and “Today.” 
Latter gets 12 of the blurbs and 


|the Paar show the rest in a scat- 
tered schedule between now and 
Octe 1. 





| Femme B’casters 


— Continued from page 20 =a 


— 
relations, KWTV, Oklahoma City; 
Louise Morris sales manager, 
WGBA, Columbus, Georgia, and 
Evelyn Vanderploeg, director, time 
buying, Arthur Meyerhoff, Chi- 
cago Edythe Meserand, past 
prexy of AWRT, will moderate 


this general session 


Five simultaneous sessions will 


be conducted on April 26. “Re- 
sourcefulness in Radio Broadcast- 
ing” will be discussed by Helen 
Hall, NBC Monitor’s roving re- 
porter; Marjorie Riordan, speech 
|coach; Psyche Pate, owner-oper- 
|}ator, KPRS, Kansas City; Henry 


Untermeyer, gen. mgr., KCBS, San 
Francisco 
“Showmanship in 
will be examined by Ruth Geri 
Hagy, ABC-TV, Washington; Lee 
Hogan Cass, fashion director, Bul- 
lock’s, Los Angeles; Robert Adams, 
|ABC-TV, Hollywood; Norman | 
Hagen, coordinator of information, 
U. S. Weather Bureau, Washing- 
ton; Mercedes Bates, advertising 
food consultant, Hollywood. 
“Showmanship in Salesmanship” 
will be discussed by Edith Ford, 
account executive, WLW, Atlanta; | 
Charles J. Helfrich, media direc- 
tor, Donahue & Coe, Los Angeles; | 
| Saidie Adwon, account executive, | 
|KTUL-TV, Tulsa; Mrs. A. Scott 
Bullitt, prexy, KING, Seattle | 
“Resourcefulness in Promotion | 
| Stations and Programs” will be 
|tackled by Helen Murray Hall, | 
| Western Manager, Advertising and | 
Promotion, NBC, Los’ Angeles; 
Florence Lowe, Washington corre- 
spondent, Variety; Dan Jenkins, 
West Coast editor, TV Guide; 


| 
| 
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EASTERN ENGINEERED EFFECTS 
is a completh producer’s aid service 
designed to solve your optiéal problems 


with highest Guality and speed. 


Eastern 
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333. 
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CAN'T 
GET 
, YOUR 
FILM 
OFF 
THE 
GROUND? 


Eastern Engineered Effects 
can do the job for you 
in black and white or color. 





Effects, /nc. 


EST S2no0 STREET NEW YORK 19,N Y 
eear 
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ART TO FILM... 
finest and fastest 


Cl 5-5280 


Telecasting” | 


| Charles Russell, director, Radio- 
| TV, BBD&O, San Francisco 


Robert J. Burton, veepee of 
BMI will speak at a general ses- 
sion as will Donald McGannon, 
prexy of Westinghouse Broadcast- 
ing Co. A meeting on “Showman- 
ship in Interviewing” will bring 
together Wanda Ramey, CBS, San 
Francisco; Alice Friberg, WCYB- 
TV, Bristol, Va.; Elbert Walker, 
director, “Queen for a Day,”” NBC, 


Hollywood; Grant Holcomb, news 
reporter, KNXT-CBS, Hollywood. 
The topic “Resourcefulness in 


Promoting Products and Services” 


will be examined by Marjorie 
| Dean, General Foods White 
Plains, N.  Y.; Rubye Graham, 


Communications Counselers, N. Y.; 
Ruth M. Glass, National Livestock 
and Meat Board, Chicago; Dene 
Ratermann, National 4-H Club, 
Chicago; Norma Young, KHJ, 
Hollywood Margaret McDonald, 
WBAP-TV, Fort Worth and Dean 
Dickens, WAGA-TV Atlanta. 

“New Resources for Educational 
| Radio and TV” will be discussed 
| by Gladys M. Lathan, Sacramento 
| Unified School Dist., Sacramento; 
| Stanley Donner, director of radio- 
tv, Stanford U., Palo Alto; David 
Parker, educational director, KPIX, 
San Francisco, and Lillian Allen, 
educational director, McClatchy 
Broadcasting Co., Sacramento. 


Art Ford 


Continued from page 21 























ABC-TV Springs 
A New Rate Card 


Following shortly after the NBC- 
TV releases of its new discount 
plan, ABC-TV has published itg 
rate card No. 8, which has just be- 
come effective. Web is continuing 
to offer what it claims is the 
“largest maximum discount of the 
three networks,” 3214°%. 

Moreover, the new ABC-TV cost 
chart accelerates discounts on each 
time period bought on a firm and 


non-cancellable 52-week (every 
week) basis. This discount goes 
from the past 5% to 7%, and con- 
tinues the 5% discount on each 


time period inked on a firm alter- 
nate week basis over a full year. 

Other big factors on rate card 
No. 8 are: founding of rates for 
|one-minute participations at 22% 
of the 60-minute Class A time rate, 
and a 16!2% discount in Class C 
and D time (four commercials per 
half-hour and 15° of the 60-min- 
ute rate in Class C and D time 
(six blurbs per half-hour). 

New card is holding to past poli- 
cy by requiring a continuation of 
$66:000 as the “minimum cleared 
| ross” for Class A time buys rath- 
er than a establishing “must buy” 
| lineup. 





|agreed on the record content of 


| “Ballroom.” 


own music but the station disal- 
lowed it, and that Ford sought to 
| incorporate some rock ’n’ roll and 


The lawyer said the | 
performer wanted to program his | 








Network Gleam 
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Syndication; “Medic” “It’s a Great 


|“other music’ with a beat.” asa CNP; “O.S.S8.,” Flamingo 
ilms 
Ford, who came to the station # : 
15 years ago and has spent approx- | a oe — a been 
imately the past 15 months as| ‘10 Uenga ancers, screen 
maestro on “Ballroom,” had left|G¢™s; “Assignment Foreign Le- 
; , | gion,” CBS Film Sales; “Man 


for Brussels without knowledge 
that he was going to get bounced. 
Station said it feared that the Brus- 


sels’ remotes would suffer if he 
went there knowing he was 
through. 


Ford was accompanied by pro-| 
gram manager Hal Moore on the 
junket. Though the final decision to 
fire Ford and revamp the lineup 
was made without Moore's knowl- 


Ford’s WABD Status 

Status of Art Ford's “Green- 
wich Village Party” on WABD 
is up in the air. WABD, New 
York tv station, is owned by 
the same group, DuMont 
Broadcasting, which also owns 
WNEW, the radio station from 
which Ford was fired. 

Ford is returning from Brus- 
sels for Friday’s (25) half-hour 
telecast on WABD, but he does 
not have a written contract 
with DuMont and his tv show is 
presently unsponsored. WABD 
likes the quality of the show, 
but Ford’s position there has 
been colored by two things: 
the possibility of signing with 
either WNTA or WRCA, com- 
petitive radio outlets which 
have tv sisters; the obviously 
strained relationships with 
topbrass at DuMont because 
of the radio rift. 





| Against Crime,” (redubbed “Fol- 
|low That Man”); another 39 epi- 

sodes of “If You Had a Million,” 
| MCA TV. 

Incifentally, CBS Film Sales is 
| introing a new series of education- 
al films produced by Mitchell 
Hamilburg, titled “Vignettes.” 


| 
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LARGE FUNNY BRAIN 
FOR RENT 


Body, slightly used, goes with it. 
Fingers and typewriter attached. 
if your “comedy skits” are slippin‘’ 
And your Trerdex rate is showin’ 
Try “Mate,” the new comedy tailor, 
Where all the stars are goin’. 

Les Mate 1759 N. Orchid 
Hollywood 28, Calif. HO. 46191 








edge, management said that Moore | 


will remain the station’s “No. 3 
man.” 
Collins, who was with WNEW 


until he switched to WRCA, left | 
the NBC flag last Sept. 15 to be-| 
come a jock for KALL, in Salt 
Lake. He returned to WNEW as 
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the voice for the 10 to midnight 
cross-the-board slot held through 
Friday (18) by Williams. 
Another new man was signed to 
WNEW disk jockey ranks by Buck- | 
ley and Jaeger, Dick Partridge | 
who spun platters for the two execs | 
at their privately-owned radio sta- | 
tion, WHIM, in Providence. Part- 
ridge got the 4 to 6 p.m. strip. 
Ford’s contract, the station said, 
still had another four years to run 
at the $65,000 “take away” figure, | 
which constituted a combination | 
of salary and average commercial | 
fees. The WNEW spokesman said | 
that only the station had the right | 
to abrogate the Ford pact. 
A year ago, Jerry Marshall, who 
held down the “Ballroom” slot 
prior to Ford, parted ways with 
WNEW. But the hassle that time 
was whether Marshall, who pur- 
portedly made some $85,000 year- 
ly, should continue handling all 
commercials live, thereby earning 
greater fees. Station won its point 
and “Ballroom” began taking 














WHATEVER THE SHOW 
HE'S THE GREATEST! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 


For BONOMO TURKISH TAFFY on 
Channel 5, New York 
Sundays at 10:06 A. M. 

Phone . . . Ploneer 7-5761 











HAVE SCRIPTS, WILL DEAL! 


TV QUIZ FORMAT: original, gag, simple, 
low-cost production. 
SCREENPLAY: theatrical, detailed scenes; 
Civil War action theme. 

TV CMLS: submit seript for lowcost 
‘southern’ rate estimate. 


THOROUGHBRED PRODUCTIONS 
718 $. 42nd St., Louisville, Ky. 








No Mishmash, No Moonlight 
and Roses, No Politics . . . 
JUST HONEST PUBLICITY AND 
EXPLOITATION OR NO FEE 
RAY GILES, Publicity 
Write Box V.V. 1650 VARIETY, 
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Congratulations, Dinah 
To you and ta Boh 
And the entine Chevy Show staff 


TONY CHARMOLI 


HARRY ZIMMERMAN 
BOB WELLS 


JOHN BRADFORD 
ARNOLD PEYSER 


RAY BRENNER 
TICKER FREEMAN 


JOE HAMILTON 


EARL BROWN 
HAL KEMP . 
GEORGE SCHLATTER 
GEORGE HABIB 
" JULIO DI BENEDETTO 
FRANK SWIG 


BOB CARLTON 


ANNETTE GAGNON 
F CLAIR McCOY 


JOHN CASAGRANDE 
RAOUL MURPHY 
COLLINS JOHNSON 


HENRY JAFFE 


Best Continuing Performance in a Series 
Best Musical Variety Series 
Best Direction—One Hour 
1957 


ACADEMY OF TELEVISION ARTS AND SCIENCES 
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- , ~ | eae | id S ff R di 
| In adio-TV 
Fr rom the Production Centres | “atioReview _ tu 
Television Bureau of Advertising board of directors, on the way out 
<< Continued fiom page 24 —=— WHO KILLED MICHAEL to the NAB conclave in L.A., stop over tomorrow (Thurs.) In Lub- 
ing the Wesfingt >» stat alt ther. San Spil aves KPIX’s FARMER? bock, Tex., for a one-day board powwow. 
one naa ep Mg ss ye — = : of pl a eng _— With Edward R. Murrow, narrator; Conclave is in the home town of W. D. (Dub) Rogers, former TvB 
Money Tree’ but the show continues, with a new emcee yet to be se- psychiatrist social | workers.| | dct Ott t the board meeting will be: L. H. (Bud) Rogers 
lected. It was right d to the wire between Randal bby Beers sychie Ss, ers, | board chairman 1ers at th p e: L. H. ers, 
for t , teenage show job, with both the KOBY re nage it Ran, | educators, parents and teenage! wSaz-TV, Huntington, W. Va.; Campbell Arnoux, WTAR-TV, Nor- 
bt a r , ‘ s Wate” this ccetetnes gangsters — folk; John P. Blair, Blair-TV; Otto Brandt, of KING-TV, Seattle, Wash.; 
dal leave KOBY . Jim Randoiph exiting KSAY, thus making it ppodycer-writer: Jay L. McMullen , efit trays cast eager “ 
S ean . rattan? gtecat tinatinn Air “ o<- u Palen = . Roger Clipp, TvB secretary of WFIL-TV, Philly; Gordon Gray, WOR- 
a clean sweep of the 10,000-watter’s original jocks—Willie Bryant, Ray Associate producer: Arthur Rabin TV. NY leeceias Oe i he 3 sles Gaam ot Wecitumietmdl 
Bruce and now Randolph . . . Gene Condon station manager at San | 60 Mins., Mon. (21), "8:00 p.m aN ee eae "Aone a _ ne a nme eats r: bgp es 
Mateo’s KVSM, newly attuned to pops . Richard Burns, ex-KPIX CBS-Radio, New York (taped) Payson Hall, Merec ith Publisher's broadcast chier, Graig Lawrence, 
national sales service co-ordinator, ‘named an account exec. This was a far from shrinking CBS-TV; Glenn Marshall Jr. WMBR-TV, Jacksonville; Thomas Me- 
, eer we ss ~|Fadden, NBC-TV; Rogert Tincher, WHTN-TV, Huntington; Joseph 
account of one of the most pressing : ee 
Weed, Weed Television. 


IN BOSTON 


WHDH-TV initialing series of half-hour jazz shows on “Dateline Bos- 
ton” to start May 5 with John McLellan, WHDH “Top Shelf” jazz plat- 
ter show host, emceeing and local pius w. k. jazz artists to be used 
WBZ running anni party at Jug End Barn in Berkshires Friday 
week-end with nationally known re¢ording artists joining the station's 
disk jocks, among them Ethel Smith and Eileen Rodgers, and delega- 
tions from press and adpubs invited .. . WNAC-TV’'s Louise Morgan 
flies to Ft. Lauderdale to officiate at the Mrs. America Pageant 
Frank Luther, WNAC-TY pub. affairs dir., special emcee of Patriot's 
Day ceremonies on green at Lexington kicking off “Yankee Homecom- 
ing.’ tourist attracter designed to bring more than 2,000,000 additional 
lookers into N. E. this summer . . . Harold C. Case, prexyv B. U., ad- 
dressed Broadcasting Execs Club of N. E. at University Club. . . Ger- 
ry Kearney, WMUR-TV, Manchester, N. H, had third nat. prize winner 


(25) 


of Bold Journey teacher awards program on his show for interview 
during Manchester visit .. . Jerry Williams’ WMEX show nabbing hefty 
fan mail with its billing “Commert and Controversy” attracting big 


flow of phone calls and caller's voicés going out over air in 10:51-1 p.m. 
stint 


IN DETROIT 


Don DeGroot, assistant general manager of WWJ, is chairman of the 
newly-organized Michigan Chapter; of Broadcast Pioneers whose 40 
members are veterans of at least 20 years in the broadcasting busi- 
Other officers are Les Biedetman, prexy of Midwestern Broad- 
casting Co. (Paul Bunyon Network), senior vice chairman; Milton 
Greenebaum, Saginaw, first vice chairman; Carl Lee, veepee and gen- 
eral manager. Fetzer Broadcasting’ Co., second vice chairman: Harry 
Travis, veepee of Gerity Broadcasting Co. third vice chairman; Willard 
Schroeder, veepee and general manager, WOOD-AM & TV, fourth vice 
chairman, and William S. Siebert, WJR secretary-treasurer, was named 
secretary-treasurer of the new chapter .. WW4J-TV will present Taurs- 
day (25) a special film report “The Lonely Ones,” giving viewers a view 
into the Pontiae State Hospital for mental patients ... “Ladies Day,” 
popular WJBK-TV feature, will introduce a new daily contest “Pick a 


ness 


Purse” in which the home viewer can win cash prizes merely by getting 
a phone call and repeating an answer given to a question during the 
progran 


IN PHILADELPHIA .. . 


Ernie Shier, amusement editor and tv columnist of the Philadelphia 


Daily News, ankles sheet to take #ver as film critic for the Evening 
Bulletin Eddie Newman, at one time carrying the heaviest local 
radio schedule, now broadcasting an all-night radio session on WILM. 


Del. WFIL-TV's Bill Badger left for three-week stay 
in Europe and the Brussels Fair. Bill Webber and Phil Sheridan wil! 
take his “Triangle Theatre” and “Movietime U.S.A.” chores 
Norman Brooks handling pre-game “Baseball Pressbox” weekends, be- 
fore Phillies’ telecasts on WRCV-TY ... WIP kicking off baseball sea- 
son with new quiz show, “Get a Hit.” Dan Curtis will host... WRCV- 
TV hypoing newscaster Vince Leonard’s debut with heavy schedule of 
ads, luncheons and personal appearances ... Ted Mack’s “Original 
Amateur Hour” to conduct auditions on three consecutive Wednesdays, 
beginning April 30, at the John Bartram Hotel. 


IN WASHINGTON 


Edwin Roberts, ex Newark, N.J. ad agency rep, fs new advertising 
director of WTOP... Kal, Ehrlich & Merrick, town’s oldest ad agency, 
and major time buyers in local market, moving into enlarged new h.q. 

John Panagos, v.p. of United Broadcasting Co., is sole nominee for 
vice president of local Ad Club. . . William H. Johnson, formerly of 
Associated Aerial Survey Co., is new sales serviee supervisor at WTTG 

\nother new staffer at WTTG (Channel 5) is director Robert O’Con- 
nor... Steve Allison, WWDC's nighttime personality, has debutted a 
new baseball tv quiz show, “Bat a Thousand,” at WTTG .. . Danny 
Sehoil, featured singer on Jack Paar Show, here past week to highlight 
“Bal de Paris.” 


IN MINNEAPOLIS 


Financed by a Ford Foundation $65,000 grant, a 13-part program 
series on the Antarctic is being produced by Twin Cities’ educational 
station KTCA-TV. It'll include 13,000 feet of on-the-spot film and 2,000 
feet of Navy film, the latter showing the setting up of U. S. IGY bases 
in the area... Jim Borman, WCCD Radio news department head, ap- 
pointed local civil defense public :affairs director. His assistants will 
be KSTP news director William HeGivers and his own news editor 
Charles Sarjent . 


Wilmington, 


confronting the Amerli- 
What is causing juve- 


problems 

can citizen 
nile cr 
sters growing up with crime and 
violent passion in their souls? Tak- 
ing the recent beating to death of 
15-year-old Michael Farmer of 
Washington Heights, N. Y., by 
juvenile gangsters aS a Case in 
point, Unit One of the Public Af- 
fairs Dept. of CBS Radio, under 
Irving Gitlin’s direction, did an as- 
tonishing microscopic study of what 


ime and why are our young- | 


motivates such teenage behaviour. | 


the 
the 
the 
“Who 


the actual voices of 
adults involved in 

Park killing of 
boy, 


Using 
boys and 
Hichbridge 
polio-crippled Farmer 
Killed Michael Farmer” 
Radio (21) minced no words in put- 
ting a good deal of the blame on 
the public itself 

This was one of the few times in 
recent radio history that broad- 
casters had turned in such a com- 
pelling, unvarnished case history 
of the story behind juvenile gang 
encounters and certainly far more 
terrifying in its impact than any 
crime story in fiction. 
len, the producer-writer 
thur Rabin, associate-producer, of 
“Who Killed Michael Farmer?” not 
only reached out to capture the 
thoughts of the tragic participants 
in this tension-ridden drama _ but 
also sought the opinions ef psychi- 
atrists, judicial officers and school 
officials 
challenging remarks 
as Marion Cohen, 
head of the treatment service of 
Youth House; Dr. Marjorie Ritt- 
wagen, Children’s Court staff psy- 
chiatrist; Deputy Police Commis- 
sioner Walter Arm; Clarence 
Leeds, chief probation officer of 
the Children’s Court; John Warren 
Hill, chief justice of the Children’s 
Court; Joseph Linda, in charge of 
youth garole workers; Murray 
Sachs, court liaison officer of the 
Board of Education; Criminologist 
Lewis Yablonsky of Columbia U.; 
Lloyd Johnson, a youth parole offi- 
cer; Ralph, Whelan, executive di- 
rector of the City Youth Board, and 
Charles Klein, the worthy private 
citizen who set out to work with 
the young gangsters in an effort to 
rehabilitate them. One of Klein’s 
observations should have struck 
listeners with the force of a base- 
ball bat: “People would much rath- 
er worry about their own problems 
than take part in community ac- 
tivities.” 

But the 
Park was 
could see 
ing to death of young Michael 
would not end juvenile crime on 
the upper West Side, nor would it 
end in other parts of the country. 
At the conclusion of the hour-long 
tormenting study of the Farmer 
case, narrator Edward R. Murrow 
asked why these conditions con- 
tinue to exist. What was accom- 
plished by the verdict in the 
longest murder trial in New York 
City's turbulent history? The con- 
victed ones were sentenced to in- 
stitutions unable to rehabilitate 


There were 
by such experts 


tragedy in Highbridge 
not at an end, as one 


on CBS 


Jay McMul- | 
and Ar- 


The stabbing and beat- | 


them and from which they would | 


return shortly 
Same savage manner. 
may 


“The experts 
list all sorts of causes,” 
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BARRY 

STARS IN 
ZIV'S 
ALL NEW 
IMPACT yo 
SERIES! Fi 


“POLICE DOCTOR” 
A wounded gun 







the officer? 






man, rushed tothe 
hospital, wings a police 
officer and holds hi 
& tage in an examining room. 
Can the police doctor over- 
power the gunman and save 


NOW SHOOTING AT ZIV STUDIO! 














m h 
1 hos 


ACTION-ADVENTURE ! 


to continue in the! 


Mur- | 





Nielsen Coverage Service No. 3, national survey on video network 
and station county-by-county coverage areas, is due to hit subscriberg 
by late summer, research company said this week. Field work is cur- 


rently being completed 
Final returns of somewhere over 150,000 “ballots” are being pro- 
cessed, and some weeks before the final report appears, Nielsen expects 


to give a county-by-county set ownership count. 
peared in the spring of 1956. 


Last NCS, No. 2, ap- 


Addresses by John C. Doerfer, FCC chairman, and Harold FE. Fel- 
lows, NAB prexy, next week before the annual NAB conclave in Los 
Angeles will be carried to the public at large over ABC Radio. Doer- 
fer’s talk, one of the principal speeches ai the convention, will be aired 


live Tuesday (29) at 2:30 p.m. Fellows’ will be taped the following aft- 
ernoon for replay at 9:30 p.m. 





The running feud between Steve Allen and tv columnist Jack O'Brian 
(N.Y. Journal-American and Hearst-syndicated) is still running, and in 
the same place. Allen, who last month launched a bitter attack at 
O'Brian in the Village Voice, a Greenwich Village weekly, penned a 
second attack on O'Brian in last week's edifion of the Voice. 

New attack on O'Brian was in the form of a rebuttal to a piece de- 
fending O'Brian in an earlier issue by freelance writer and critic Nat 
Hentoff. 





The right radio spot can be a blessing in disguise for literary re- 
searchers. Leo Stein, editor of the ILGWU newspaper Justice, found 
that out in an appearance on WRCA, N.Y., recently. Appearing on the 
“Tex & Jinx” show for a discussion of the recent New York loft fire, 
he mentioned the Triangle fire in New York, which took 160 lives some 
40 years ago. He also mentioned that he’s doing a book on that fire, 
but the project has bogged down because he’s succeeded in tracking 
down only a few survivors, despite other radio-tv appearances. With- 
in a half-hour, 18 survivors had called in, and Stein figured he’d saved 
himself four to six months of detective work. 





Station lineup for the late-riight NBC-TV Jack Paar show continues 
to grow, with an increasing number of CBS and ABC affiliates carry- 
ing the stanza. Current overall total now stands at 114 stations, with 
nine non-affiliates, six of whom are CBS outlets and three of whom are 
ABC primaries 

CBS outlets carrying or signed to carry the show are WPRO-TV, 
Providence; WRVA-TV, Richmond; KRNT, Des Moines; KFMB-TV, 
San Diego; WWL-TV, New Orleans and WHIO-TV, Dayton (WHIO is 
the latest to sign for the show and will start carrying it early in May.} 
ABC outlets are WHDH-TV, Boston; WCPO-TV, Cincinnati; and WEWS, 
Cleveland 


row said. “But they agree on one 
answer to why these conditions 


ver io why these condit «| Casals Festival For 
continue to exist: e@ perm em 
to.” | NBC or CBS-TV, Mebbe 


Perhaps this documentary would 
San Juan, April 22. 


have been somewhat more fulfill- 
ing and considerably more valuable Opener in Casals Festival long- 
hair series was kinescoped by 


to the listener if it had told him 
how to alleviate the grim situa- 
tion. Nonetheless, “Who Killed Mi-| WIPR-TV for possible Stateside 
—— pS ge — a superb/ programming. Concert will be con- 
wane Bene FOMEDASE ans, | Sidered by both CBS and NBC ac- 
cording to local spokesmen. 
Entire concert series will be 
broadcast on government’s WIPR- 


o ’ 
Radio-TV Can t Depend Radio, but tonight's (Tues.) opener 
On But Single Research | “28_2!so_on_WIPR-TV. 
Source, Sez Dr. Roslow 


Syracuse, April 22. 

Attributing a newspaper-maga- 
zine decline to “blind reliance” on 
circulation counts and a “similar 
reliance on one method of meas- 
urement,” researcher Dr. Sidney 
Roslow told graduate students at 
Syracuse U. that radio and tele- 
vision might also suffer a like de- 
cline if the industry ever becomes 
dependent on a single research 
source. The president of Pulse 
Inc, said there is a definite need 
for more than one measurement 
“because no absolutely perfect 
system of measurement exists—or 
will ever be developed.” 

Roslow’s audience was from the 
U.’s Radio & Television Center, 
where he was guest professor on tv 
last week. “The broadcasting in- 
dustry uses its research to do more 
than just count heads. Where the 
Audit Bureau of Advertising pro- 
vides a physical count—the num- 
ber of papers sold—the broad- 
caster,” be explained, “gets more 
than just numbers out of research. 

“The researcher is radio and 
television gauges, as well as counts, 
the audience. We provide data on 
social, educational, financial, age 
and sex of the listener and viewer, 
and we also provide information of 
the effectiveness of programs and 
time segments and commercial.” 
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Schenectady—“Teen Age Barn,” 
oldest continuously sponsored pro-| Gen.U.S. importers: VAN MUNCHING &CO., INC 
gram on WRGB-TYV, celebrated its New York, Chicago, Beverly Hills, Miami 
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DAVID MERRICK 
Congratulates 
PETER USTINOV 


Author, Star of the Broadway Comedy Smash 


ROMANOFF 
JULIET 


for winning the 


EMMY & 
ut : 


as the BEST ACTOR in a SINGLE PERFORMANCE 


“LIFE OF SAMUEL JOHNSON”’ 
OMNIBUS NBC-TV . 














Lee James Harvey 


SOLTERS, O'ROURKE and SABINSON 


Congratulate 


PETER USTINOV. 


author-star of 


“ROMANOFF and JULIET” H | 


for winning the EMMY as the best actor 


in a single performance 


("LIFE OF SAMUEL JOHNSON" 
on OMNIBUS—NBC-TV) 
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Britain’s ITP Mulls, a Broader 
Stake in U.S. Vidpix Ventures 


Pro-# 





inconneers, i tio sn 
Eiucasters in London at weekends | ALL PHILLY ‘SHOCKED’ 
and in Birmingham’ weekdays, 


which has had made numerous co- 
production deals with American 
telefilm companies, has an impor- 
tant policy-meking decision upcom- | 


AS ‘ROLAND’ EXITS 


Philadelphia, April 22. 
John Zacherle, the “Roland” of 


ing next month in London. WCAU-TV’s “Shock Theatre,” has 

Mulled will be alternative pro- |-4mkled station. Viewers are already 
posa 1) to continue the co-pro- squawking. “Cool ghoul” host of 
duction arrangements with a mul-|the Fri., Sat., late night horror pi» 


cempanies; | Zacherle had kited the series’ rat- 


tiplic U. S. telefilm é rll | 
ings, with special appeal for teen- 


(2) to set up an ITP subsid in the ' . 
U. S. for distribution of ITP pro-|48er and collegiate viewers. He 
ductions in the U. S.; (3) to buy| Was in demand for fraternity 
into an existing U. S. telefilm dis- parties and dances. 

tribution firm. ; Under the Cameo label and with 


: ‘no station tie-in he recorded “Din- 
lichae ¥ ce .p. e ® ” . 
Michael Nidorf, exec v.p. of ITP, | with Drac,” a best seller, 


. e bne 
Inc., the American representative |;2¢" 


locally 
of ITP, Ltd., of England, is due to és : . 
go to London for the important} A Fé placement came on cold past 


POD weekend (18) with a ditty declaring 
et |“There once was a ghoul named 
Its reported that ITP made|'Roland, who thought he had 
overtures to buy a major share of | things well in hand.” “Shock” 
Official Films, but the overture was |' stanza now has a ‘hostess,” a femme 
turned down by Official Films with similar gory tastes, purporting 
board of directors, to’ be Roland’s formerly caged up 
ITP, recently concluded a deal} frau, “My dear.” 
with National Telefilm Associates 


on co-finaneing of “William Tell.” ‘ ’ 
It has made numerous similar deals 

with Official Films, the latest being axy 

my sible Man,” in which ITP is 


partnered on the pilot. Others | 
with Official have included “Robin 
Hood,” “Sword of Freedom,” “Buc- | 

caneers,” and “Sir Lancelot,” all | 

out of Hanna Weinstein's Sapphire ABC Film Syndication’s “Galaxy 
production outfit. | 20” package is now in over 40 mar- 

kets with 15 new sales recorded 

deals with Television Program of New deals include: WBBM-TV, 
America, the roster including Chicago; WWJ-TV, Detroit; WKRC- 
“Count of Monte Cristo,” “Charlie! Ty, Cincinnati; WBNS-TV, Colum- 








ITP also has made numerous 


Chan,” and “Last of the Mohicans.” | hus; WBEN-TV, Buffalo; WISH- 
lhe British outfit Is in need of |TV, Indianapolis; KHQ-TV, Spo- 
telefilm programming, and with the | kane; WDSU-TV, New Orleans; 


WREC-TV, Memphis; WBTV, Char- 
lotte; KGNC-TV, Amarillo and 
WDEF-TV, Chattanooga. 

Helping sales is fhe recent Oscar 
awarded to Alec Guinness for his 
“Bridge on the River Kwai.” “La- 
vender Hill Mob” and “The Pro- 


outlook dim for any lifting of the 
quota on strictly American made 
telefilms, it wants to expand its 
production activities. With the 
American market so important for 
any such expansion venture, a de- 
cision must be made as to direc- 
tion, as indicated by the previously : 
listed alternatives. ‘in the off-network package. 


moter,” both Guinness starrers, are | 


RCA Buys ‘N’west Passage’ | 


Half-hour version of “North- 
west Passage” is now definite for | 
NBC-TV on Sunday nights next} 
fall. RCA has bought in for alter- 
nate-week sponsorship on the show, 
which will be aired in color, at! 
7:30 to 8 

RCA deal and the decision to slot 
the show at 7:30 means that the| 
network will forego the original | 
one-hour concept of the series in | 
favor of the half-hour. Metro-TV | 
will produce the show, Web is air- | 
ing “No Warning,” the “Panic” re- 
runs, through summer. 


NTA Net Income 
In 6-Month Dip 


National Telefilm Associates net 
income for six months ended Jan. 
31, '58, dipped to $422,006 after | 
taxes, equal to 41 cents a share on | 
the 1,020,350 shares of common 
stock outstanding on that date. | 

This compared with $508,631 re- | 
ported in the six-month period of | 
the previous fiscal year, or 50 cents | 
a share based on an equal number | 
of shares outstanding | 

The dip in the first half of NTA’s 
current fiscal year was said to re- 
flect the heavy acquisition of new 
products during the past two years, | 
and amortization deductions for} 
film costs 








| 


Also film distribution 
rights and print costs increased | 
nearly $3,000,000 and amounted | 
to $4,646,000 against $1,725,000 in 
wthe comparable period of the pre- 
vious year 

However, total contracts written 
for the six month period ended | 
Jan. 31, '58, totaled $8,528,651, an/ 
increase of 18% for the corre- 
sponding '57 period. Film rentals | 
for the six-month period totaled | 
$7,962,992, compared with $4,511,-| 
670 in the same period a year ago. | 
Income before amortization and | 


Federal income taxes more than| 


doubled, totaling $5,588,639 for the | 4 


six months ended Jan. 31, '58,| 
againts $2,711,438 in the corre- | 
sponding period of the previous 
| year 


|}episode, “Turn Of the Tide.” 




















Syndication Followup 


Boots and Saddles , cape by the hood, but a second at- 
California National Productions’ | tempt as they reach the U.S. is suc- 
syndication entry “Boots and Sad-| cessful, the big-shot kayoing the 
dles,”” now in the midst of second | prof and then posing as him to 
year production, appears to have | leave the ship at night. But it de- 
undergone some improvements in| Velops that the ship’s radio oper- 
the scripting department. | ator, a Commie, has tipped his pals 
While the series isn’t the fresh-| about the prof and the Russkies 
est thing in the world, dealing with | are waiting and knock off the hood. 


the adventures and exploits of the | Naturally, they get theirs as Taylor 


Indian - fighting Fifth Cavalry, it) ums "em. 
has solid ingredients of good pro- | There are fine portrayals by Tay- 
duction and direction. The outing} lor, Beradino and John Wengraf, 
“Court Martial,” seen on WRCA-| the latter the scientist. Morris 
TV Thursday night at 7 p.m., also| Ankrum and Gene Roth provide 
tionally good Harvey and Peter Packer, from a 
While it was light on action-| Packer original, has plenty of meat 
adventure, all the proceedings con-| for the half-hour course. Daku. 
fined to a room, a craftsmanlike | 
script by Sydney Morse proved in-| 
defense of a patrol leader (Gard- | Vidpix Chatter 
ner McKay), accused in a court | 
martial by his superior (John Hoyt) 
of cowardice and insubordination.| Sterling Television has inked 
characters, was the hero as the de- “Bowling Stars” and “Bowling 
fense counsel. His antagonist was/ Time.” Inking for “Abbott & Cos- 
Barry Atwater. | tello” were WAGA, Atlanta, Ga.; 
All lent their talents to build an| WBPZ, Lock Haven, Pa., and 
interesting situation, with the guts} CKLW, Detroit, Mich. Lining up 
court dialog between the two coun-|Grand Rapids, Mich.; WTVH, 
sels, one maintaining that the} Peoria, Ill; KOTA, Rapid City, 
Army system must be upheld de-|S. D.; and KDUB, Lubbock, Tex. 
spite possible injustice to the ac-!. . Sheila Morrell, formerly of 
cused, while the other contended! RKO Radio Pictures, has joined 
must punish the innocent. The Pete Roebeck, RKO Teleradio 
problem had a contemporary ring} exec, on the Coast, slated to re- 
and it helped carry the ag i = reg Se .. Bernard a 
oro. er elestar Films topper, in Hol- 
lywood Babette J. Doniger, 
After being off “Target” the first | 4. sales trip to Chicago, San Fran- 
couple of weeks its been on, the| cisco and Los Angeles : .: John 
Ziv series of the same name came | Porterfield, lately of ABC-TV, joins 
through with an exciting, actionful| Gross-Krasne’s Gotham office in 
Di-| sales, 
on characterizations and his fine| Cleveland — WERE, for the 
eens Beep = ee all me — eighth consecutive year, will broad- 
a akes piace abdoar a ir ev j 
freighter bound for the U.S., with | C@S¢ the ae Cleveland indiens 
a cop (Kent Taylur) bringing back | schedule for Central National 
one. A eager gd ie found aboard, | Standard Oil. Jimmy Dudley and 
evelops he’s also a fugitive— r : : 5 
but from the Commies, he being a | Bob Neal again doing play-by-play 
nuclear physicist who wants tohelp|and Tom Manning handling the 
the U.S. Taylor foils a plan of es-! pregame Baselines stanza. 
































carried surprises. It was excep-| good support. Teleplay by Jack 
teresting. The story concerned the | 
Jack Pikard, one of the running | fresh deals on “Abbott & Costello,” 
of the problem posed in an out of|for “Bowling Stars” were WOOD, 
that the system is no good if it| National Telefilm Associates. 
Target | prez of Editorial Films, leaves for 
rector Otto Lang’s excellent work} 
fugitive racketeer (John Bera-| Bank, Carling Brewing Corp. and 
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NBC Spot Sales 


Free Research To 
Prove Its Point 


NBC Spot Sales is making an 
unusual offer to get network tele- 
vision advertisers to supplement 
their sponsorship with spot sched- 
ules. It’s offering to foot the bill on 
Nielsen research which it insists 
will demonstrate to the advertiser 
how adding a spot schedule to his 
network program will multiply the 
number of homes he reaches in key 
markets. 

Under the offer, 
sponsor submits an approximate 


spot schedule to NBC Spot Sales. | 


Latter turns the information over 
to Nielsen, which on the basis of 
its already-collected city-by-city 
rating information, figures out the 
television homes reached by the 
additional spot schedule. NBC Spot 
Sales pays Nielsen, with the adver- 
tiser still under no obligation. NBC 
has restricted the offer to analysis 


in any of three cities, New York, | 


Chicago and Los Angeles. 

Offer came about through a Niel- 
sen study conducted for NBC Spot 
Sales in New York, in which six 
prime time evening shows on all 


three webs with a rating ranging | 


from low to high were selected and 
analyzed. To each of these, Nielsen 
added a schedule of 14 20-second 
announcements spread _ through 
daytime, weekends and late eve- 
ning, all on WRCA-TV. Ratings for 
spots were added to those for the 
network shows, and one family 
comedy sponsor who ordinarily 
reached 12.4% of the N.Y. audience 
in a week jumped to a 56% reach, 
five times that of the network show 
alone and twice as much as the un- 
duplicated four-week cumulative 
rating of the network show. That 
was the extreme case, but on the 
average, the average of the six 
shows combined with the spot 
schedule would have reached 60.2% 
in a single week, more than the 
average four-week unduplicated 
cumulative of 46.9%. 


the network | 





Emerson Foote 


Continued from page 25 


turn to McCann-Erickson is re- 
lated not to my association with 








Geyer but my own background in| 
advertising. I have concluded after | 


deep reflection that my greatest 
personal usefulness is to a business 


with widespread operations such | 


as those represented at McCann- 
Erickson.” Those close to Foote 
felt that Geyer Advertising didn't 
offer enough of a workout for 
| Foote and he realized he had made 
a mistake in leaving McCann- 
Erickson. When Marion harper 
Jr. McCann prexy offered Foote 
|the chance to “return home” he 
was delighted. 

Harper said, “I am very happy 
to welcome Emerson back to Mc- 
Cann-Erickson. 
will be concerned with creative 
advertising and marketing.” Har- 
per went on to say that Foote was 
a colleague with exceptional hu- 
}man and professional gifts and 
| was highly regarded by both the 
} personnel and clients at McCann- 
| Erickson. 
| Insiders at ~ McCann - Erickson 
| state that Foote left originally be- 
| cause he was unhappy with the ad- 


| ministrative detail he was invelved 
|with. With Mr. Harper stating 
| that Foote will be concerned with 
| creative advertising and marketing, 
| the feeling is that both the strong 
| willed Harper and Foote will be 
placated. 

| Foote was formerly associated 
| with McCann from 1951 to until he 
| left in 1957. Prior to his associa- 
tion at McCann-Erickson he was 
connected with Lord & Taylor 


| where he was an executive veepee | 


and a founder of Foote, Cone & 
| Belding. He resigned from the 
| latter agency in 1950. 


a 
—— 


=—_e Continued from page 0 =e 


the channel should be disqualified 
| for “misconduct.” Finally, it di- 
| rects that the Dept. of Justice be 
| called to sit in on the hearings. 
Court order pointed to a key de- 
| cision which requires that appli- 
| cants before goveernment agencies 














As previously, he | 


| appear with “clean hands.” 

| With the restrictions imposed on 
| handling of the case, the Court's 
order places the Commission in an 
unusual situation. When the time 
|} comes, agency will have to go 
back to the Court with its finding 
on the misconduct issue. Depend- 





ing on the finding, the Court will 
have to decide whether the grant 
should be set aside. Then the 
question will arise as to what fur- 
ther proceedings, if any, should be 
held. 

Under the circumstances, it’s 
pointed out the case is still before 
the Court and the FCC is, in a 
sense, in the position of an exam- 
iner. 

It’s also considered significant 
that the Court order draws the 
Justice Department into the pro- 
ceedings, although it is already | 
looking into other aspects of the 
case, 


Continued from page 20 Goa 














unable to install in ‘Frisco because | 
of union opposition. 
| Television-film industry will | 
again be widely represented, and | 
jhas been allocated the Monday | 
|morning space on the calendar for | 
the now-annual panel sessions on | 
{syndicated and feature film. Tele- 
film boys will also hold an annual 
reception that night. As per usual, 
some of the companies will “break” 
with new product at the conven- 
tion—MCA is expected to unveil | 
its sales plan and start taking or- | 
ders for the Paramount library, 
CBS-TV Film Sales will unveil four 
new packages, three of them new- | 
ly-acquired reruns-off-network, 
“Mr. Adams & Eve,” “You Are 
There” and “The Eve Arden | 
Show.” Vidpixers again will con- 
stitute the razzle-dazzle element of | 
the convention, with a greater num- 
ber of stars on hand because of the | 
Coast locale. 

| Other sessions will include the | 
annual FM meeting, the annual | 
|; Code Review report, panel session | 
on station use of color, several ra- | 
dio sessions and speeches by con- | 
vention keynoter Frank Stanton, | 
FCC chairman John C. Doerfer, 
McCann-Erickson, prez Marion | 
| Harper Jr. | 


‘ 


‘Keep TV in N.Y. Academy Bid 


Brews Tiff With Coast Chapter 


New York chapter of the Acad- 
emy of Television Arts & Sciences, 
at an open membership meeting 
Monday (21) unanimously passed a 
controversial motion. They moved 
to organize a committee “for the 
expansion and improvement of tel- 
evision in New York” and they 
accepted help that may 
coming from organizations “whose 


| interests parallel those of the New 


York chapter.” 

The “keep tv in N.Y.” motion is 
almost certain to alienate members 
of the Coast chapter of ATAS. Pre- 
vious measures by ATAS members 


were curtailed through fear of 
j alienating the Coast, which has 
been getting more and more of 


| video's production largesse. : 


be forth- | 


Film Producers Assn. of N.Y. was | 


represented at the Academy, annual 
open meeting. Yesterday Tues.) 
the film group met with Mayor 
Robert F. Wagner to present de- 
mands, which according to a de- 
scription given Monday, were going 
to be small. Wallace Ross of FPA 
said his group was going to ask 


means of massing an impressive 
propaganda instrument pointing 
out that the Gotham potential from 
conventions constituted a “$1,000,- 
000,000 business.” 

Feldman suggested that indus- 
try fact-finders substantiate the 
amount of business brought to New 
York by video, for the purposes of 
swaying city officials. There is no 
such figure available anywhere at 
present, according to the Academy. 

Other ATAS members cautioned 
that the networks might not do 
anything about building a tv centre 
in N.Y. even if they received help 
from the city 

Producer David Susskind de- 
plored working through the Acad- 
emy to keep tv in New York, 
since, he said, “within the frame- 
work of the national Academy we 


;}cannot accomplish what we seek. 


“alleviation of the sales tax” and | 


“less graft’ from 
spectors concerning in-studio oper- 
ations. 
“will join with you 
promote New York.” 

From the floor, Irwin Feldman, 
counsel for the scenic designers and 
other New York craft unions, began 
the potshots. The annual meeting 
of the Gotham chapter has become 


. to help 


police during |} 

vati . i , “ity -| : . . 
location shooting and from city in perior to the junk being done im 
; oat . |California, that have to be bought. 
Ress told ATAS members | Tape will do more te bring bach 


the traditional soundboarding for | 


dissenters, and Feldman drew a 
round of applause for his 
ments directed at city officials 
said it was “legitimate political 
action to persuade candidates for 
office to do at least as much for 
the (television) industry as they 
were willing to do for professional 
baseball.” He was referring te 
Mayor Wagner's last-ditch effort 
to keep the Dodgers in New York. 
And he added that hotel owners 
were able to get the tax-free Coli- 
seum to draw convention goers by 


com- | 
He 


Better than 50° of our member- 
ship belongs to the enemy. I think 
also there is very little hope to get 
the networks to accept the free 
land, if it were free, and then 
millions to build there.” 

“Only effective thing we cat 
really do . is try to conceive 
new television shows, clearly su- 


live television than anything else— 
and live tv means New York,” Suss- 
kind said. “The Academy cannot 
become an effective pressure group 
because a pressure group demands 
cohesion and we don't have that.” 


Lichtenstein to NTA 


irv Lichtenstein, whose last 
berth was with American Broad- 
casting Network, has signed on 


with National Telefilm Associates 
as exploitation director of the dis- 
tribbery’s owned & operated radio 
and tv stations. 

Lichtenstein was premotion-ex- 
ploitation director for ABN, having 
come to New York relatively few 
months ago from WWDC, Wash- 
ington. 
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award for any news commentator 





Anti-Nazi 





sociation with the KVOS-TV vs. 
emba hassle, in February. “We 
have one store right in the center 
of them (German folk) where 
there's an eight blocks by four 
blocks concentration. We even 
have some German salesmen, who 
are unhappy about it. We have 
requested (to CBUT-TV) that this 


Continued from page 22 


other than Ed Murrow.” 
- S Technically, the show was better 
"ix ripes |than its predecessors, except for 
its four-way split screen number, 





the Teleprompter and the failure 
of the announcers to identify those 
accepting awards 
actual winner (or as 
of a program award, name 











but I don’t believe these are a 
jdicense to foolishness. 
|; “It seems to me that the trouble 


in the case 
of the 


{is fuzzy thinking by fuzzy film pro- | P!oGucer Cameras caught the ours , Kuldip Roh Gt se 
|ducers who fail to differentiate | Winners quickly, followed them Aladdin’s son, but there was a dis- 
aie ciceiea , moothly up to the rostrum. | ; ; 

|petween good se lary ond ge Swite 1es tom coast to coast were | dubbed in singing voice seeming 
[aande, he Leng ge pane clean and on cue. Producer Wil-| to have a different quality than 
|Should remember that most of our j)., Kayden and his directors,( Singh's. 


German citizens here were mostly 


: Sue England was pretty as Sil- 
jchildren when Hitler was in power, 


Craig Allen and William Benning- | 
Jack Albert- 


ton, can take bows on that score. |verbud, the heroine. 


type of picture, hitting one group |jand many of them suffered under | Commercials, for P&G's Lilt and|son and Joey Faye as the comic 


of people, should have our spots 
taken off for the occasion.” Ryan 
said that he did not believe the 
press, meaning tv this case. should 


be restricted, but with regard to |stressed that “the major ethnic ele- | cvherent 


offending telepix, “If it were to 
continue, it’s a very bad thing.” 


Dr 


said he met with video outlet’s | 


heads, “who seemed very con- 
cerned,” and had appealed to Dr. 
W. G. Black, immigration citizen- 
ship liaison officer to aid his plea 
to drop objectionable pix from tv 
rosters. “Dr. Black is very unappy 
about the whole thing,” he said. 
Immigration officer told VarIety, 
“Bellingham (KVOS-TV> showed 
four of these in one week, recent- 
ly, which was a bit thick. I know 
it is all negative, destructive and 
harmful, instead of stressing con- 
atructive integration of ethnic 
groups. Of course, I realize the 


importance of civil liberties, espe- |: 


cially with reference to the press— 








That Floyd’s a helluva bell- 
ringer too! His good times 
campaign has caught on like 
wildfire. Viewers are flood- 
ing Joe’s KEL-O-LAND 
switchboards and mailrooms 
with “business is good” re- 


ports; and each item is beamed 


back to the KELO group's 
four-state audience.* The 
Bellringer campaign confirms 
two statistical facts—today’s 
most lucrative market is 


KEL-O-LAND; and KELO-TV | 


with its booster stations 
gets you there fast! 


* a million plus peo- 
ple in South Da- 
kota, lowa, Minne- 
sota, Nebraska. 


CBS © ABC © NBC 


KEL-O-LAND 


KELO vy sioux rus 11 


ABERDEEN 
KDLO wv mm 3 
Ss “i, 


General Offices: Sioux Falls, $. D. 
JOE FLOYD, President 
Evans Nord, Gen. Mgr. 

Larry Bentson, V.P, 
REPRESENTED by H-R 





in Minneapolis: Bulmer & Johnson, Inc. 


Liebrecht, German consul, | are in all ways good people. 


|the Nazis. I know many people! pontiac, were done via film but| princes appeared straight out of 
‘who are bitterly anti-Nazi who are with live introes by Laraine Day | burlesque, mouthing such lines as 
lstill shamed by (showing of) such | (for Lilt) and Jayne Meadows for | “A Horse. A Horse. My Carpet for 
| films on television.” Official , Pontiac. Copy was somewhat in-|A Horse,” or “Do You Happen to 
and didn’t help the| know a used camel dealer?” Lines 
ments are working in very well) prestige of the occasion any. | Similar to these flavored the entire 
here. They obey our laws, and Chan. | proceedings. 

Most | Sets by Sidney Clifford also were 
aa incongruous, being something be- 
tween reality and abstractions. Di- 


7 
; t r Tele Reviews rection by Robert B. Sinclair failed 
While at this stage, CBUT-TV ito retain a dominant flavor. Pro- 


brass had no comment on consul's Continued from page 27 ===! duction was by Henry Jaffe Enter- 
protests, Marce Munro, head of done before, it often betrays the| prises in association with Screen 
station's commercial dept., WS | not-so-profound. It's quite possible, | Gems, under the aegis of produeer 
fretting about German attacks On| for whatever the distinction is|Alvin Cooperman. Others in the 
ABC-TV and was anxious to clarify | worth, that Drees was the first to|cast included Charles Halton, Billy 
ladvertiser's position in conflict, said | dub the defunct St. Louis Browns|Curtis, Angelo Rossitto, Eugene 
film was “merely used as a vehicle | unequivocally “the worst team in| Jackson III, and Roy Jenson. 
for spot and flash availability,” | the history of the major leagues.”| Shirley Temple was fetching as 
that store had no control over what | Previous holders of that opinion, | the hostess. Horo. 
film was. aired or knowledge of it’s recalled, protected themselves | 
program content. with some qualifying adverb like} 
“possibly” or “perhaps.” It’s this| 











|of them are naturalized and are 
now Canadians.” 











Person-To-Person 
Edward R. Murrow apparently 








‘Theme’ Packages 


Continued from page 23 








kind of forthright phrase presum- 


mentary from the‘ ordinary run. 
Les. 








——_———_ 
‘with Wallace Beery on top of the 
marquee. 

NTA wrapped up a neat Christ- | 

mas package on its film network 
with the four Shirley Temple spe- 
-Cials, which garnered good spon- 
:sorship support. 
‘ As the pix pool grows smaller 
(Paramount's pre-'48 is the last 
‘library to be put on the video 
-block), there’s expected to be an 
‘upsurge in “thematic” packaging 
‘and telecasting, a la AAP’s Gold 
Mine Library, reruns which AAP 
has broken down into packages of 
horror, comedy, dramatic anthol- 
ogy and westerns. 











Feature as Pilot 


Continued from page 23 Seem 





tto sell a number of properties via 
' presentations, but found that other 


than engendering interest on the 
ad agency level, it could not cop 
a deal without a pilot. It will come 
in with a pilot on “El Coyote” next 
month for national sale. 

As far as again attempting to 
use a feature film as a pilot for a 
| projected telefilm series, RKO will 
reexamine that avenue more care- 
fully before embarking on another 
“Heidi” venture. It’s hard to come 
by the twin of having a tip top 
feature and telefilm show at the 
same time. 























— a 
Emmy Awards 
‘Continued from page 27 

immortal words of William S 


Paley, president (sic) of CBS, ‘Get 
out of the way, Hubbell, you're 
blocking my camera shot’.” 
Silvers, too, got in his licks, as 
when eight of his writers trouped 
up for the best comedy writing 
award and he wailed, “But I'm 
a great ad libber,” and reached 
over to one of the eight winners 
and with a handshake said, “I don't 
think I’ve ever had the pleasure.” 
Earlier, referring to the shift of 
the New York origination from the 


7th Regt. Armory to the NBC 
studios, Silvers pointed to the 
glamourous origination from the 


Coconut Grove on the Coast, then 
said, “And here we are in the NBC 
stock room.” 

Danny Thomas, who shared the 
emceeing chores with Silvers, had 
less luck. He managed to get off 
a story or two at_the beginning 
of the evening, but thereafter wore 
a harried look because all he could 
do was to get the presenters and 
awards on and off as quickly as 
possible. Another reason for limit- 
ing those awards. 

Evening had a couple of sour 





to themselves.and made a family, 
instead of a public, affair. Hardly 
received with enthusiasm, either, 
was CBS director of news John 
Day’s comment when accepting the 
news commentary award for Ed 
Murrow to the effect that 


j} ann 


the | home 





Continued from page 21 jaa 


programs—both have their fourth 
outings this week—may well mean 








a major shift of sponsor interest 
away from the game shows for 
next fall. Both entries were eyed 


in the trade as possible bellweth- 
ers, since ‘Dollar’ ‘involved a home 
giveaway while “Wingo” had as its 
potential top a prize of $250,000. 
Idea of big money and the home- 
prize feature had intrigued the in- 
terest of sponsors, the latter in 
particular because of the spectacu- 
lar daytime successes of “Price Is 


Right” and “Dotto,” which employ | 


the home device. (Success story on 
“Price” at night has also been eyed 
enviably by the trade.) But with 
neither “Wingo” nor “Dollar” tak- 
ing off as had been hoped, and 
with the failure of the home-prize 
device on “$64,000 Question” to 
generate much 
the ardor of Madison Ave. 
toward the game shows may be:be- 
ginning to cool. 


Syndication—NAB 


asm, 











Continued from page 3 


efficient conduct of NAB annual 
conventions The board wanted 
associate members, such as syndi- 
cators, to conduct their biz at re- 
gional meets rather than the big 
al event. The Phoenix ruling 
pertains to the 1959 annual meet, 
and perhaps thereafter. 

Film syndicators are expected to 
meet next week in Los Angeles 
and map future plans re NAB. 
Most syndicators resent the ruling, 
but feel that if they are not wanted, 
the only thing to do is to pull out. 
Leslie Harris, CBS Film Sales top- 
per, questions the wisdom of the 
ruling, pointing out the important 


role film plays in today’s station | 


operations 


WSYR-TV PICKS UP 


_ CANCER OPERATION 


Syracuse, April 22. 
WSYR-TV scored a first in its 
market by moving its cameras in 
the operating room of Syracuse 
General Hospital on Sunday (13) to 
air an actual cancer operation. 
Special event was a 60-minute pro- 
gram in cooperation with local 
medical society and traced the 
medical treatment of a cancer pa- 
tient from her initial visit to medi- 
co through the operation. 
the top medicos in Syracuse faced 





notes too. Couple of the comics} the camera to do a running explan- Pee 

made reference to Berle’s running | nation of every phase of the pro- ie 

over, and they made it plain they | gram ad 

weren't happy about the fact, Kay Russell, hostess of WSYR- go Sees ty 
something they should have kept) TV’s “Ladies Day” show moderated : 3 


the 


and E. R. 


program 


with a 
audience could do 


Academy ought to create a new fish! against cancer, 


audience enthusi- | 


Six of 


‘Curly’ 
Vadeboncoeur, station prexy, who 
is also State president of the Amer- 
ican Cancer Society, wrapped it up 
brief talk on what the 
in the 


|hit some difficulties Friday (18) 


| ably that separates the Drees com-| when the Maurice Chevalier inter- 


view fell out at the last minute, 
land a quick substitution of Russell 
Wright was made. Wright, the in- 
dustrial designer, who occupied the 
last half of the show was handi- 
capped, by some technical difficul- 
ties, particularly in the lighting de- 
| partment, put generally provided a 
| Satisfactory interview. He seemed 
| anxious to show everything that he 
| did, took a deep pride in his work, 
|and seemed like a pleasant person- 
| ality. However, it does seem 
|strange that Wright and a small 
| daughter should rattle around in a 
| big town house in New York. What- 
|ever happened to Mrs. Wright 
} seemed like a legitimate query in 
this show. 

The joint interview of Mr. and 
Mrs. Wayne W. Parrish was a dis- 
; mal display amid posh surrounding. 
Parrish is the president and pub- 
lisher of American Aviation Publi- 
cations while Mrs. Parrish is known 
professionally as Frances Knight, 
director of the State Department’s 
| Passport Office. It’s seems fair to 
query Miss Knight on her stance on 
travel to some of the forbidden sec- 
tions of the world. Does she re- 


travel to Red China as an abridge- 
ment of freedom of the press, or is 
the right to travel one of the free- 


| doms guaranteed along with the} 
Her boss, John | 


other freedoms? 
|Foster Dulles, has his views, but 
she as an individual must also have 


| Some thoughts on the subject. As 


} 








gard the ban on a newspaperman’s | 


| 
| 
| 
| 


a newspaperman who has probed | 


|in the dark spots for truth. Mur- | 


|row seemingly has an obligation to 
seek out the truth from persons in 
} power. As for Parrish, he makes a 
|hobby of collecting airports. He's 
|gotta stop at every airfield serv- 
|iced by chartered airliners. 

| Murrow’s interview in Miss 
| Knight’s case particuarly, seemed 
|designed at concealment rather 
|than any degree of edification. 
|This session seemed particuarly 
| lacklustre. Jose. 


High Adventure 
As this Delco-Remy sponsored 
series reached its sixth episode 
| Saturday (19) on CBS-TV, it be- 
|came clearer than ever that the 











TV Followup Comment 


Continued from page 27 
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in lieu of the| Livingstone were uneven, “You're, travelogs suffer from too much 
|A Hero” and “We're on Our Way” | Lowell Thomas. But even traveller 
far out ahead of the other mediocre | Thomas’ windy fatuousness could 


not ruin the wonder of the photog- 
raphy as “High Adventure” rum- 


turbing quality when he sang, the| bled (by elephant) across Bengal- 


ese plains and jungles. 

Thomas changes cameramen for 
each episode, as a rule,°and the 
star of this one was an Indian 
lenser, M. Ram. His pictures of an 
elephant hunt, of natives in fas- 
cinating closeup and of the final, 
exhausting and vivid chase of a 
man-eating tiger were great—and 
if the viewers were able to see the 
original color ‘prints, stanza would 
have been just that much better. 

Trouble, as usual, was that the 
host-narrator oversimplified his 
spiel. He has a penchant this 
time for inane rhetogical ques- 
tions, and, in doing his own writ- 
ing, he failed to get the most in 
meaning and clarity out of the fine 
photographic arrangements he got 
from Ram and director Willard 
Van Dyke. 

That tiger hunt, of which much 
more could be said, couldn’t miss. 
The natural sequence of events 
were of themselves nerve-tingling, 
and the sharp closeups of the pred- 
atory animal gave a sense of 
danger. Art. 
——s 





Peter De Rose 





The week of April 23-30th has 
been designated as “Peter De 


Rose Memorial Week,” com- 
memorating the 5th anniversary 
of the death of the composer of 
“Deep Purple,” “Wagon Wheels” 
and many other popular hits. In 
addition to his brilliant career 
as a composer and radio pioneer, 
he will always be remembered 
as a beloved figure in his own 
time. 

















TV BRAIN 
(Producer ) 


FOR SALE 


Presently employed seeking bigger 


challenge. Have 8 yrs. know how, 
New York. BOX -84-49, Variety 
154 W. 46th St. New York 34 
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THEY LOVE ME IN 


HOUSTON 


KPRC-TV, ARB 
Sun., March 9 
10:15 P. M. 


Contact: RICHARD A. HARPER, Generai Sales Mgr. 
MGM.-TV, a service of Loew's Incorporated 
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BMI PATS ITSELF ON TH 





Marek Tells Dallas Dealers Disk Biz 
Will Expand Despite Economy's Lag 





Dallas, April 22. 

RCA Victor veepee and gen- 
eral manager George R. Marek, at 
a meeting here of the Dallas Retail 
Record Dealers Assn., one of the 
pioneer trade organizations of its 
type in the country, told the deal- 
ers: “You cannot wish the price- 
cutter out of business. You must 
meet him exactly the way Neiman- 
Marcus meets a bargain basement 
outfit—by service 

“The record business is turning 
into a mass business. Don’t be 
afraid of it. You cannot resist rec- 
ords going into ron-record outlets. 
This is a good thing for you be- 
cause it starts the music habit.” 

Before the 70-odd dealers and 
district executives, Marek ‘traced 
the growth of the disk business 
from its lowest’ebb in 1949 with a 
gross of a few million to its ap- 
proximately $400,000,000 annual 
take. Labels alone have increased 
from 65 in 1945 to some 3,100 at 
last count. Together with packaged 
goods and audio components, 
Marek estimated it a $1,000,000,000- 
a-year business. 

Marek envisioned continued ex- 
pansion of the business, even 
though some segments of the econ- 
omy are sagging. Music has “be- 
come an integral part of life. ..a 
fundamental commodity . . . food 
for the soul. ,. .” 


Stereo disks, other technical im- 
provements, new and better re- 
producing equipment and the trend 
to living at home were factors 
cited by Marek for the envisioned 
boom in music.” 

Marek recalled that years ago 
there was only one kind of record 
—‘a 10-inch disk and it didn’t 
matter very much how you sold it.” 
Now it has gotten somewhat com- 
plicated, Marek conceded, ‘with 
popular albums, classical albums 
with various categories of these 
and a multitude of single disk rec- 
ords. 

The executive predicted mon- 
aural tape was definitely on its 
way out. He would not hazard what 
proportion of the business dollar 
in the industry would go to stereo 
disks or tapes. 


‘KWAI’ DISK’S 400,000 
MARCH IN GERMANY 


Berlin, April 15. 

According to the German Philips 
headquarters (Hamburg), more 
than 400,000 copies of Mitch Mil- 
ler’s “March From the River Kwai” 
have already been sold in this 
country. This is a nearly sensa- 
tional record when it’s considered 
that this disk was released (togeth- 





er with the German preem of Co-| 


lumbia’s “Bridge On River Kwai”) 
only five weeks ago. 

The domestic demand for this 
recording is such that Philips had 
to ask foreign factories to join in 
the pressing efforts. “Kwai” stands 
a good chance to become this coun- 


may also replace the popular Ger- 
man “Sportpalast Waltz.” Latter, 
also a whistled melody, is locally 
a favorite item for sports events— 


during intermissions, for example. motion for the venture, which has 





Local 47 Asks Petrillo 


To Resume Studio Talks: 


Hollywood, April 22. 

With the musicians’ strike 
against the major studios going in- 
to the 10th week, Local 47 prexy 
Eliot Daniel has wired Federation 
prexy James C. Petrillo to come 
here and personally try to resume 
negotiations for settlement. 

Hardie Ratcliffe, prexy of the 
International Federation of Musi- 
cians, has advised the AFM that 
the scoring of sll American pix in 
Vienna has been stopped. Rat- 
cliffe said that the only reason Al- 
fred Hitchcock's Paramount film, 
“Vertigo” was tuned in that city 
was because the musicians at thot 
time had not been’ advised of the 
boycott ef run-away pix, and that 
in the future Vienna musicians wiil 
join the boycott. 


4 
7 


New SPA Tag: Amer. Guild 
Of Authors & Composers 


The council of the Songwriters 
Protective Assn. has moved to 
change the name of the organiza- 
tion to American Guild of Authors | 
& Composers. New name, it’s felt, 
would better describe SPA’s mem- 
bership which includes, besides 
songwriters, lyricists ard compos- 
ers in all fields of music. The pro- 
posal for a name switch has been 
submitted to SPA’s membership 
in a referendum. 

Another proposal involves the 
creation of honorary members of 
the organization's council for mem- 
bers who have served SPA 
over a long period but are current- 
ly unable to-participate actively in 
the committee’s work. 

Election of seven members of 
the 2l-man SPA council far a 
~~ heated period is now being 
held. 


Dick Clark Gets 
Into Rock ‘n Roll 


Concert Business 


Dick Clark will be the next 
disk jockey to take the rock 'n’ 
roll concert package route. Deejay 





Alan Freed is currently on a six! 


week r’n'r 

country. 
The Clark package is being or- 

ganized by Milt Shaw, prexy of the 


swing around the 


| Shaw” Agency, for a kickoff May 
| 30 at either New York’s Madison 


Square Garden or Brooklyn's Eb- 
bets Field. The Shaw office cur- 
rently is lining up acts for the 
unit which will be tagged “Dick 
Clark's Caravan.” 

Clark will not change his Phila- 
delphia tv schedule to make ap- 


WITNESSES FIRE 
AWAY AT ASCAP 


By FLORENCE LOWE 


Washington, April 22. 
It was BMI's turn at bat last 
week at the hearings on the Smath- 
ers’ Bill to bar broadcasters from 
owning an interest in the perform- 
ing rights organization. For three 





days of smooth, carefully prepared 
presentation, BMI witnesses told a 
|Senate Interstate Commerce sub- 
/committee it should pigeonhole the 
bill ASCAP is pushing strongly. 
|BMI made these points and 
| charges: 

1, ASCAP has been a closed 
| corporation, generally barring com- 
posers and publishers of country 
land gospel music, whereas BMI 
| welcomes all. 

2. BMI, by its open door policy, 
has brought about a striking change 
jin the music business. It has 
| brought hundreds of new names 
and faces into a business which was 
dominated by a small handful pre- 
| viously. 
| 3. The real reason for the 
{Smathers Bill is an effort by 
ASCAP to regain the position of 
“monopoly” it previously held in 
the performing rights field. 





4. Broadcast stations and net-! 


|works do not unfairly favor BMI 
|music as charged by ASCAP. On 
|the contrary, the broadcasters play 
|mu¢h more ASCAP than BMI mu- 
sic, and the stations which play 
|the most BMI music are the small 
indies which own no BMI stock. 
| §. Country music is not “trash” 
as charged previously by an ASCAP 
witness, but is truly a native mu- 
'sic which the public in many areas 
,of the nation prefers over the 


| (Continued on page 52) 


Miller Revamps 





Col's A&R Staff 


Mitch Miller, Columbia Records’ 
director of pop artists & repertoire, 
has realigned his pop department, 


E BUCK 





See Upcoming SPA-Pubbery Talks 


Heavy on Fireworks; Cleffers Mum 





MGM Boosting Prices 
On Longhairs, LP’s, Pops 


MGM Records is the latest disk- 
ery to follow the price hike trend. 
Label is boosting the price on its 
longhair album line to $4.98 from | 


* Contract 


negotiations between 
|the Songwriters Protective Assn. 
jand the music publishers, which 
fare due to start within the next 
few months, are not expected to 
|run smoothly. The current 10-year 
| pact, which originally expired at 
}the end of 1956, has been extend- 
}ed to the énd of this year. 


A couple of major companies 


$3.98 and the price of its pop sin-| have indicated that they probably 
gles to 98c from the previous 89c. | wij] not sign a new pact with SPA. 
| Singles from MGM’s new subsid|Qpe spokesman stated that the 
| label, Cub Records, will also be! pylk of the hit songs today are not 


| priced at 98c. The hike goes into | being written by SPA members in 





pearances with the “Caravan,” but | UPPing Al Ham and Irving Towns- 
will emcee all those dates which €™d and shifting Stan Kavan's 
he can make by commuting or duties. 

quick plane hops. Phil Landwehr Ham has been set as director of 
is acting as talent co-ordinator for | PoP singles a&r, assisting Miller in 
Clark in New York and will work | 2! activities. Tony Piano will assist 


with the Shaw office in prepar- 
ing the package. Agency's pact 
with Clark calls for a minimum 
of eight weeks. Shaw figures that 
the asking price for the package 


Ham in the single records produc- 
| tion. Townsend, who's been in the 
pop album department for the past 
several years, has been named exec 
producer of the pop album division 


e's bhanent palterae tee eae, Ot its own record label on the market 








reporting to Miller. Assisting 
ene will be Calvin Lampley, 
Robert Prince and Ernest Alt- 
schuler. 


will be between $10,000 and $12,000 
a night. 


RANK RECORDS TO BOW - 
IN BRIT. IN 3 MONTHS 


London, April 22. 
The Rank Organization will have 





the pop department from Col's 
sales division to take over the new- 
ly created post of project director. 
He'll be responsible for artist li- 
aison, coordination of a&r products 
and services, and motion picture 
soundtrack negotiations. 

Still reporting directly to Miller 
are Percy Faith and Frank DeVol, 
east and west coast musical direc- 
tors, respectively, and Don Law, 
director of country and western 
a&r. 


in around three months. This| 
follows the formation of a new 
company, Rank Records Ltd., re- 
cently set up to put the wheels in 


Kavan has been transferred to | 


| effect May 1. 

| Label is holding the $3.98 price 
}on its pop album line and the 
$4.98 price on its soundtrack sets 
and original cast albums. 


ASCAP Reelects 
Cunningham; See 
Push for a GM. 


| Paul Cunningham, prexy of the 
| American Society of Composers, 
| Authors & Publishers, was re- 
}elected to serve a third term of 
|one year by the board last week. 
| Under ASCAP’s bylaws, the maxi- 
|}mum term for the president is 
| three consecutive years. 

} Issue of a successor for Cunning- 
| ham is expected to arise early next 
|} year along with the proposal to 
|hire a general manager for the 
Society. Advocates of a g.m. point 
out that an administrator to handle 








Society would permit the election 
of a top name songwriter as prexy. 
Currently, the prexy post involves 
much administration work, and 
writers such as Oscar Hammerstein 
|2d who has been frequently men- 
/tioned for the prexy spot, have 
refused to accept the nomination. 

Along with Cunningham's reelec- 
tion, the board named Deems Tay- 
jlor as secretary. Taylor, who re- 
|placed John Tasker Howard, its 
a former 
among the potential candidates 
for that spot next year. Other 
offieers of the Society are Louis 
Bernstein and Otto Harbach, vice- 
presidents; Frank H. Conner, treas- 
urer; George W. Meyer, assistant 
secretary, and Jack Bregman, as- 
| Sistant treasurer. 


TENN.’S OWEN BRADLEY 
HEADS C&W AT DECCA 


Owen Bradley, veteran Decca re- 
cording artist, has been named 
|head of the diskery’s country & 

western artists & repertoire opera- 
| tion, working under a&r v.p. Milt 
Gabler. Bradley steps into the va- 
| eancy created by the moveover of 
| Paul Cohen to Coral as that label's 
a&r chief. 

In taking his new Decca post, 
| Bradley resigned as musical direc- 
| tor of WSM in Nashville with which 
j he hes been since 1940. He'll con- 
tinue to headquarter in Nashville. 














been under consideration for some 
time. | 

J. D. Ralph, a key man in the} 
new setup, said that a “secret” 
scheme to combat distribution dif- 
ficulties (which have been encoun- 
tered by other companies during 
the formation stages of new labels) 
has been discussed and will be put | 
into operation shortly. Details, | 
however, are being kept under) 
wraps. | 

He said that at the moment sev- | 
eral small Yank labels were being 
paged to supply material for Rank | 
pressings but these, too, were not 
yet off the secret list. At a later) 
stage the new company might set | 
up its own pressing plant but at) 
the moment would use established | 
facilities. Distribution will certain- 
ly include Rank theatres and dance | 
halls, and it is planned to open a} 
number of stores through which 
they could retail the platters. 





cited the following statistics: 


(2) In 1939, there were about 


state of the union. 


there are firms in 46 states. 


000 a year. 


Music Biz—Then (1939) And Now 


Washington, April 22. 


The dramatic growth of the music biz since 1939, when Broad- 
cast Music Inc. was organized, was stressed.in the Smathers Bill 
testimony of BMI board chairman Sidney M. Kaye last week. He 


(1) In 1939, broadcasters paid ASCAP approximately $5,000,000 a 
year. Today, they pay ASCAP over $20,000,000. In addition, broad- 
casters pay BMI an additional $9,000,000 for performance rights. 


1,100 writers and 137 publishers 


sharing the performance revenue. Today, over 6,000 writers and 
3,500 publishers get part of the melon. 

(3) In 1939, most writers getting performance rights were lo- 
cated either in New York or Hollywood. Today, they are in every 


(4) In 1939, publishers were located fn only nine states. Today, 
(5) In 1939, there were 24 established disk firms, in three states, 


doing a business of approximately $25,000,000 a year. Today, there 
are hundreds of labels in 46 states, doing a business of $400,000,- 


the day-to-day operation of the | 


ASCAP prexy and is| 


jany case. If it's necessary to deal 
| with an SPA writer, the publisher 
| stated. that the SPA pact, or a 
| close variation of it, could be used 
for that purpose. The specific SPA 
form, however, cannot be used 
since it's believed that the Copy- 
| right Act protects it. 
| SPA execs, on the other hand, 
|w what all the yelling is 
}about so early in the game. To 
|date the songwriters have not 
| given the slightest hint about what 
| they will ask for. An idea of what 
,the SPA wants will be disclosed 
|; when preliminary meetings start 
{with the Music Publishers Protec- 
| tive Assn. some time next month. 
|SPA also has asked non-MPPA 
| publishers to set up negotiating 
committees. Talks will be held in 
New York and Hollywood. 

Since its formation in the early 

| 1930s, SPA has won decisive gains 
| for the songwriters with regard to 
}control of the copyright. In addi- 
| tion to setting up a 50% split on 
mechanical coin with the publish- 
{ers and minimum sheet music roy- 
|alties, the SPA basic pact auto- 
|matically provides for the return 
| of the copyright to the writer after 
| the first term of 28 years. 
The publishers are wondering 
| whether SPA is aiming to extend 
| the gains made by the writers. 
| One direction still open is the mat- 
| ter of performance rights on tunes 
}sold to films. Since ASCAP no 
|longer licenses tunes for films, 
|SPA general counsel John Schul- 
man has proposed the fermation 
| of a new agency, in which the 
|writers and publishers would 
_ Share 50%, for clearing both the 
performance and synchronization 
rights on pic tunes. 


CONKLING ADDS EXECS 
TO WB DISKERY STAFF 


Hollywood, April 22. 
James B. Conkling, prexy of War- 
|ners new recording company, has 
| named Lowell Frank to the post 
| of director of recording, and Irving 
Iserson, operations manager for the 
|label, quartering in N. Y. Latter 
was formerly treasurer and gen- 

eral manager of Angel Records. 
Frank, at one time with Colum- 
| bia Records, joins W8 diskery 
next month, and will be responsible 
for building up a recording en- 
gineering staff. Last week com- 
pany’s initial pactee Connie Stevens 
| cut four sides of a projected album 

| under supervision of Lou Busch. 














Capitol Jettisons 78's 
For Release in Britain 


London, April 15. 
| As of last week Capitol ceased 
| Pressing 78 rpm disks for British 


releas¢, except for artists of the 
calibre of Sinatra. The 45 »pm disks 
will be the new standard size and 
| will sell at the same price as cur- 
|rent 78's. ' 
It’s figured that Capitol’s deci- 
| sion will be followed by other com- 
| panies. 


Hansen to Coral A&R 


Paul Cohen, new artisis& reper- 
toire chief at Coral Records, has 
added Jack Hansen to the a&r staff. 
| Dick Jacobs continues as Cordl's 
| musical director. 

Hansen, an arranger-conductor, 
| has been associated with the Jan 
Savitt and Fred Waring orchs. 





| 
| 
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By MIKE 





Jimmie Rodgers (Roulette). “SE- 
CKETLY” (Planitary*) is another 
winner for the young crooner who | 
this time toys with a lilting ge 
in top vocal styling. “MAKE M 
A MIRACLE” (Planetary*) has an) 
attractive folk beat that can do’ 
well in spinning circles. 

The Four Preps (Capitol). “STOP, 
BABY” (Bourne*) looks to follow 
up their “26 Miles” click. It’s got} 
a stylized beat and a vocal pattern 
that can't miss. “BIG MAN” 
(Beechwood?) is average material | 


that’s helped by a good vocal 
attack : 
Art Money Orch (MGM).) 


“SQMETHING’S ALWAYS HAP-' 
PENING ALONG THE RIVER”) 
(Stratford*) can make the march) 
happen again as a pop winner the | 
way Art Mooney’s orch and chorus 
take it for a breezy ride. Tune’s 


out of the legit production, “Say 
Darling.” “LOUELLA” (Diana*)' 
gets by in an oldfashioned orch'| 


and chorus blending. 

Jo Stafford (Columbia). “I MAY 
NEVER PASS THIS WAY AGAIN": 
(Oval*®) is a stickout ballad that, 
Jo Stafford makes completely ap-| 
pealing and gives it a clicko poten-: 





Jocks, Jukes and Disks 


| high 





GROS3 


FORE YOU KNOW IT” (Mibern*) 
is a quiet mixture of country-rock 
that Eddy Arnold builds with a 
winning sincerity. “PECK-A- 
CHEEK” (‘Leo Talent*) spotlights 
Arnold in a country beat with 
some rocking overtones that will 
win friends in the jock and juke 
market. 

John D. Loudermilk (Columbia) 
“YEARBOOK” (Bentley*) gets the 
newcomer from North Carolina off 





{to a fine start with a romantic} 


rockabilly mood that will appeal! to 
the highschool mob. “SUZIE’S 
HOUSE” (Peer*) widens his range 
to show that he can handle a 
swinging rocker along with the 
best of them. 

Gene Vincent (Capitol). “TRUE 


iTO YOU” (Lady Mac*) is true to 


the rockabilly beat and Gene Vin- 


|cent works it into a side with a 








RENCE WELK 
os * DEAN Singing 


65056). 


LAW 
Presents 
Pony Tail.” B 
(Brunswick No 








spinning potential. “BABY 
BLUE” (Central Songs*) sets Vin- 
cent in a blues shouting groove 
and he does well by it, too. 

The Sheppard Sisters (Mercury). 
“A BOY AND A GIRL” (Fifth 
Avet) is fashioned along familiar 
rock 'n’ roll lines but it still has 





tial “IT WON'T BE EASY”! the quality that draws plenty of 
LENS Pe RE ERS 
JIMMIE RODGERS ....ccccccinccccceces ocecees SECRETLY 
Roulett]) ....s.ccscevcccegeseveceve Make Me A Miracle 
THE FOUR PREPS ....... eT ee ay ee re ee STOP, BABY 
(COphtel) oc cnccnrcevecacettvecsevecsese Big Man 


ART MOONEY ORCH ..SOMETHING’S ALWAYS HAPPENING 


ALONG THE RIVER 














(MGR) °.. saededsnenees et deh 7% winatia BiM ee a cendea ah ori Louella 
JO STAFFORD ..... I MAY NEVER PASS THIS WAY AGAIN 
(COWIE) o.civc ct ivecsicnwrdccccscraense It Won't Be Easy 
THE BETTY SMITH GROUP . ;...-.cccccccccseree: HAND JIVE 
(Londen)... .cessee Le its ya Grchinin dee Bewitched 
(Shapiro-Bernstein*) is anothet,spins. ‘“EATIN’ PIZZA”  (Se- 


pleasing ballad with a standout 
Stafford delineation. 

The Betty Smith Group (London. 
“HAND JIVE” (Zodiact) works A 
new teenage fad into a swinging 
affair that the kids are sure to dig. 
“BEWITCHED” (Chappel*) is the 
Rodgers & Hart oldie with a rock- 
ing touch that does it no good. 

The Chordettes (Cadence’.| 
“ZORRO” ‘(Walt Disney*) is Aa} 
folk-styled theme out of the Walt | 
Disney studios that the gals handle 
with zip and zest and could attract 
the young ‘uns the way “Davy 
Crockett” did a few years back 
even though it lacks latter's catchy 
beat, “LOVE IS A TWO WAY 
STREET” (Sheldont) is a neatly 
fashioned lilter that the Chordettes 
build into a highly listenable slicé. 

Gogi Grant (RCA Victor). “MY 
SECRET PRAYER” (Alamo*) has 
a good chance to crack the rock 'n’ 
roll block. It has a fine ballad feel 
and Gogi Grant belts it with mean- 
ing “HOW DO WE KNOW 
WE'RE IN LOVE” (Grammore”*) 
is a tasty ballad with an effective 
rendition but it still remains a 
tough push. 

Frank Verna with The Playboys 
(United Artists). “SUGAR ent 








(Maggie?) has a sweet and happy 1. WHOLE WORLD IN HIS HANDS (4) . 
flavor that will win it ‘strong Ss Y NOW () 

spinning action. “GOLLY GOSH 2. WHO'S SORE ‘ 

OH GEE" (Hennessy?) moves re 3. TEQUILA (7) .. 

lively gait right from the start an - 

the juke crowd will pay attention. 4. LOLLIPOP (5) 

Moe Koffman Quartet (Jubilee). 5. TWILIGHT TIME (2) 
*“KOKO-MAMEY” (Bennelli) - » 49 
should keep the jukes jumping 6. OH LONESOME ME (2) 
because of its hot beat. “LITTLE 7. WITCH DOCTOR (1) 
PIXIE” (Seeteyt) is an impish sort s r 
of instrumental with a briskness 8. LAZY MARY (1) 
that aitracts jock and juke spins. 9. RETURN TO ME (1) 

Royal Teens (ABC-Paramount): - —_—— 
“BIG NAME BUTTON” ‘Budd-|{ 10. ARE YOU SINCERE (8) 
Labe!*) pins its hopes on a cur-| 
rent teenage fad with the proper | 
beat for today’s market. “SHAM | 
ROCK” (Admiration+) rocks in a 


reasonably noisy manner. | 

Marty Wilson & The Sirato-| 
Lites (Decca). “HEY: EULA” ‘Leo! 
Feist*! gets across a swinging feel | 
that will score in the coinboxes. | 
It's out of 20th’s “LONG HOT} 
SUMMER.” “PO-GO" (Lark?) 


pushes a frantic beat to the I'mit.} 


The Four Voices (Columbia). 
“EV’RY HOUR, EV'RY DAY” 
(Kahl*: will atract those who lke 
their pops to make sense in all} 
departments. There’s an outside} 
chance that it can attract a follow- | 
ing for a_ breakthrough. , 
of a familiar idea by 


the most 


setting in an appealing vocal cas- 


ing. 
Eddy Arnold (RCA Victor), “BE- 


quence*) is a slow rocker that may 
fill the teeners’ appetites. 

Dick Jacobs Orch (Coral). “PIA- 
KUKU-UNG-KUNG” (Merge*) is 
turned into an intriguing instru- 
mental by, an attractive Dick 
Jacobs treatment. “WHO'S TO 
KNOW” (T. J.+) builds along rich 
instrumental lines for some pro- 
gramming interest. 

The Roc:-A-Fellas (ABC-Para- 
mount). “DON’T TORMENT ME” 
(B. J. Devere*) features the vocal 
shakes of Dallas Houston and he 
swings it into a side that could 
take off. “RED LIPS” (Milford’ 
could swing easily into the spin- 
ning columns because of the wa) 
Houston and the boys build it up 

Morty Craft Oreh (MGM 
“LONG LEGGED GIRLS OF LAB- 
RADOR" (Planetary*) has a happy 
quality in melodic and lyric de- 
partments and is likely to pick up, 
some nice spinning action. “Ii’S 





VARIETY 


_ Antety  \() Best Sellers on Coin Machines................ 


BILLY 


BOOK OF LOVE .-..... 
: 
; 
+ 
+ 
+ 
+ 
+ 


CHANSON D'AMOUR 


BELIEVE WHAT YOU SAY 
IT’S TOO SOON TO KNOW 
26 MILES 
KEWPIE DOLL . 


ALL IN HAVE TO DO IS PRI 4 


CATCH A FALLING STAR 
WONDERFUL TIME UP THER®S 
+ 
| [Figures in parent! 





FIPPFFEFFEFEEFEFO FE HEE De, 


|} son*), 


MELODY TIME” (Fifth Ave.+) is 
an adequate instrumental slicing. 

Sil Austin (Mercury). “HEY! 
EULA” (Leo Feist*) gives Sil Aus- 
tii a chance to take the beat out 
of 20th's “Long Hot Summer” and 


work it into a good spinning bet. | 


“RAINSTORM” (Norboy*) pours 
through the grooves with a tempo 
that’s built for the swinging terp 


crowd 

Reed Harper & The Notes) 
Smart). “SWEETHEART OF THE 
PROM” (Tee Pee*) works a neat 


beat and an appealing teen-pegged 
lyric angle into a likeable side that 
will win spinning dates. “I MISS 
YOU SO” (Leeds*) has enough 


| good ballad ingredients to find an 


audience 
Bonnie Davis 
“TAKE A NUMBER FROM ONE 
TO TEN” (DeSylva-Brown-Hender- 
an oldie, is dressed up with 
a modern beat in a bouncing vocal 
by Bonnie Davis. “IF YOU ONLY 


“All the ome" 


(Tune Tone): | 





Goody's Album Bestseller 
(Compiled by Sam Goody’s, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally). 
Artist Title Label 
1. Original Cast The Music Man Capitol 
2. Original Cast West Side Story Columbia 
3. Original Cast My Fair Lady Columbia 
4 Sound Track Around World 80 Days Decca 
5. Mantovani Concert Encores London 
6. Meredith Willson The Piusic Man Capitol 
7. Eydie Gorme Vamps The Roaring 20’s ABC Paramount 
8. Lester Lanin At the Tiffany Ball Epic 
9. Johnny Mathis Goodnight Dear Lord _ Columbia 
10. Ella Fitzgerald Sings Rodgers & Hart Verve 
11, Frank Sinatra Come Fly With Me Capitol 
12. Original Cast Oh Captain! Columbia 
| 13. Sound Track South Pacific RCA Victor 
| 14, The Weavers At Carnegie Hall Vanguard 
| 15. Ella Fitzgerald Sings Duke Ellington Verve 
|16. Harry Belafonte Calypso RCA Victor 
17. Edmundo Ros Rhythms of the South London 
18. Sonny Terry & 
Pete Seeger Pete & Sonny Folkways 
|19. Pete Seeger Favorite Ballads Folkways 
20. Mantovani Film Encores London 











Album Reviews 











Frank Sinatra: “This Is Sinatra 
Vol. 2” (Capitol). One of the most | 
lconsistent album sellers today, | 
Frank Sinatra will continue the hot 
sales pace with this latest volume | 
of songs. Repertoire is culled from | 
some of his more recent pop single 
clicks like “Hey, Jealous Lover” | 
and standards like “I Believe,” but | 
| it's the Sinatra styling that stands | 
out as before. Nelson Riddle is 
again solid with the orch backing. | 

“Marjorie Morningstar” (RCA 
Victor). There always seems to be| 
a market for soundtrack sets, so| 


| 
| 


pianos. Abbott Lutz recorded the 
package at the room and has picked 
up all the fun inherent there. The 
package slows up during the ballad 
items but picks up lotsa speed in 
the special material numbers and 
a couple of the short parodies and 
sketches which come over remark- 
ably well in the groove. It’s caba- 
ret stuff that will have to get by 
without the benefit of air-play be- 
cause of censor problems, but it's 
by no means distasteful. 

Dody Goodman: “Dody Goodman 
Sings?” (Coral). There’s more 
truth than wit to the question mark 
in the title of this package. Miss 
Goodman's styling is a little harsh 
and not too easy to take and the 


KNEW” (Met*), a slow ballad, is, RCA Victor's packaging of WB's material is out of the precious store 


also effectively belted. 

Bumps Blackwell Orch (Keen): 
“SUMPIN’ JUMPIN’” (Andrea?) is 
a rhythm instrumental pounded 
out in appropriate lowdown style 
by this orch. “MS & DB” (Andrea?) 
is more of the same. 


T-Birds (Andex): “BAG PIPE 
STROLL” (Andreat) is another 
variation on the “stroll” tempo 


with an offbeat bagpipe sound that 
could arrest some attention. “FULL 
HOUSE” (Guild?) is a swinging 
rhythm tune featuring a frantic 
tenor sax 

Joe Foley (Falsted): “BABY SIT- 


| “Marjorie Morningstar” ought to do | 
| okay on the retail level. Max! 


| Steiner’s score has a lot of variety and 


running from mood pieces to such} 
lively items as “Fiesta,” “Rock/| 
|Carioca” and “Bullfight.”. And| 
| there’s also Gene Kelly singing “A | 
| Very Precious Love,” by Sammy | 
Fain and Paul Francis Webster, as | 
an added fillip. Ray Heindorf con- | 
ducts the score with a sure touch. | 

The Art Van Damme Quintet: | 
“They're Playing Our Song” (Co-| 
jlumbia). The Art Van Damme} 
sound gets an excellent showcasing | 
}in this two-pocket LP of fave mel-| 


of intimate nitery repertoire. There 
are some who get kicks from such 
as “Tranquilizers,” “Tired Blood” 
“I'd Rather Cha-Cha Than 
Eat,” but it will be a limited crowd 
at best. 

Fraxkie Vaughan: “Man Alive!” 
(Epic). One of Great Britain’s hot- 
test crooners, Frankie Vaughan 
makes a neat album bow for the 
Epic people here. He’s got a legiti- 
mate crooning style that will ap- 
peal to the younger set as well as 
the oldsters, and he belts with lyri- 
cal values that makes everything 
worthwhile. “Chattanooga Choo 
Choo,” “Hit The Road To Dream- 


TIN’” (Calibert), a cute rhythm/|Odies. The boys take off on more} land,” “East of the Sun” and even 


entry, is strongly delivered by Joe 
Foley, a promising crooner. “YOU 
KNOW" (Caliber?) is a classy 
lad hadled stylishly by Foley. 
Ocie Smith (Citation): 
MISS NANCY” (Shapiro-Bern)- 
stein*) is a good rhythm tune au- 
thetically rocked by Ocie Smith 
and instrumental combo. “TOOT- 
SIE, STOP” (Luetta?) is strictly in 
the familiar rocking groove. 
* ASCAP, + BMI. 


“FANCY | 


| than 40 solid pieces and give it a! 
lilt that’s easy to take for back-| 


bal-| round music or attentive terping. | He’s assisted by 


In all it’s a slick 50-year roundup | 
of some of Tin Pan Alley’s best. | 
| “Take Five” (Offbeat). This is an 
| original cast recording of Julius 
| Monk's long-running saloon revue | 
jat New York's Downstairs Room. | 
Cast includes Ronny Graham, Jean | 
Arnold, Ceil Cabot, Ellen Hanley | 
and Gerry Matthews with Stan! 
Keen and Gordon Connell at the| 
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“Bei Mir Bist Du Schoen” are fine 
examples of what the boy can do. 
Wally Stott’s orch. 
Ella Fitzgerald-Gordon Jenkins: 


“Invite You To Listen and Relax” 


(Decca). Now working for Norman 
Granz’s Verve label, Ella Fitzger- 
ald made a number of pleasing 
sides during her stay at the Decca 
factory. In this package of earlier 
slicings, #he’s teamed with Gordon 
Jenkins on some mellow and ro- 
mantic material. “Happy Talk,” 


“I'm Gonna Wash That Man Right 
Out My Hair,” “I Hadn’t Anyone 
Till You” and “I Wished On The 
Moon” help make the package a 
| delightful entry. 

t Mantovani Orch: “Gems For- 
| ever” (London). Mantovani already 
Laurie London .. . Capitol has racked up eight LP’s that have 
hee passed the 250,000 sales mark (a 
Connie Francis ........ MGM gold LP by current disk industry 
Champs ............ Challenge standards) and “Gems Forever” is 
sure to join that golden gang. The 
6. ee Cadence lush Mantovani mood hits an en- 
a : chanting stride with a flock of class 
Platters ......e+eeeees Capitol items out of ASCAP’s top drawer. 
Don Gibson Victor Betty Johnson: (Atlantic). Betty 
da “ Johnson is a warm and winning 
David Seville ......... Liberty thrush and her first Atlantic LP 
Lou Monte Victor gives her plenty of opportunity to 
. has show just that. There’s a charm 
Dean Martin ......00 Capitol | and easy in her vocal approach that 
Pandy William : wraps up a folk tune or a ballad 
a ae - Cadence standard with sure strokes. “Grand- 
father’s Clock,” “Little White 
Lies,” “I Gave My Love a Cherry” 
_ her “I Dreamed” pop click 
Riattes Tiel ; when she was working for Bally 
Kathy Linden ......... Felsted Records show how easily she can 

Monotones .........ce.e. Argo skip from one mood to another. 
Art & Dotty Todd ........ Eve Vie Dickenson Showease (Van- 
Fontane Sisters Dat guard). This is an appealing jazz 
al ig ah album spotlighting Vic Dickenson's 
Rickey Nelson ..... Imperial —— trombone with a group of 
z topflight jazzmen including Ed- 
Pat Boone ........... ads Dot mond Hall on clarinet, Ruby Braff 
Four Preps ........: Capitot ¢|0n trumpet, Steve Jordan on gui- 
; ts | tar, Walter Page on bass, Sir 
Perry Como .. Victor | Charles Thompson on piano and 
Everly Bros. ........ Cadence |ard Erskine on drums. Five stand- 
ards are given long workovers in 
Perry Cam . «oon ciccccés Victor a traditional swing groove, al- 
b f though there are occasional mode 
Pat Boone . Dot ern touches by some of the side- 
men. | “Keeping out’ of Mischief 
| Now,’ “Jeepers Creepers” and 

| “Russian Lullaby” are standouis. 

a Gros. 
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APRIL IN ALMOLOYA 
(Pac. Pal., Cal.) 


By VERNON DUKE 








Living in Pacific Palisades, Calif.,;I toyed with that one too just in 


as I do, and liking it ‘our house is 
four solid blocks from the slide 


area), I cannot be accused of “go- | 
ing Hollywood,” which is a good | 


12 miles away. However 
business is in Hollywood, and my 


local friends are somewhat leery | 


of the fact that I earn my living 
by writing music for Broadway. 

“Why dontcha meet the demands 
of the home industry?” friends 
often inquire with some heat. 

Frankly, the industry has not 
been all that demanding of late; 
I’m not sure my merchandise is 
suitable,” I usually reply with be- 
coming modesty. “Would you mind 
telling me just what these de- 
mands are?” 

No one believes my ignorance 
and neither do I, but the inter- 
locutor never fails to elucidate. 
“OK, T'll 
dad. Wanna get records? Switch 
to rock ‘n’ roll. 
pitchas? 
I should-off-sed, title songs. That's 
the new rage; catch?” I caught, but 
on minute examination of these 
fashionable phenomena, I found 
the new rage hopelessly old hat. 

Rock ‘n’ roll is, as any listener 
over 15 knows, puerile harmonic- 
ally, maddeningly monotonous 


Wanna work in| 
Write theme songs, or,} 


music | 


give it to ya straight, | 


} 
} 


rhythmically, its lyrics idiotic or} 
meaningless, or both; at its best a/ 


feeble imitation of the shuffle 
rhythm used by aging tap dancers 
at the old Palace. 

As to theme (beg pardon, title) 
songs, I thought they went out 
with “Woman Disputed, I Love 


You”—and that was many, many | 


years ago. Apparently they are 
back with a vengeance, so much so, 
that no film producer, however 
highbrow or art-conscious, would 
start work without hiring one of 
the two or three teams, who have 
monopolized the idiom and won 
Oscars with laudable regularity by 
so doing to create a commercial- 
ly potent “leitmotif” proudly bear- 
ing the film's title, whenever pos- 


sible. One of the few exceptions 
was Metro’s “Brother Karama- 
zov,” which monicker must have 


been a real stumbling block; not 
even the erafty creators of “Wom- 
an Disputed, I Love You” would 
have settled for “Brothers Kara- 
mazov, Be Mine Tonight,” even 
though one of Dostoievsky’s char- 
acters is something of a nympho- 
maniac, 
A ‘Caviar’ Composer 

Tossing aside these unworthy 
speculations I decided to practice 
humility and try my hand at the 
two reigning and lucrative fads. 
Being known in-the trade as a 
“caviar” composer, my first move 
was to inject a little elegance into 
the rock ‘n’ roll idiom. Thus I 
offered “Rock-and-Rolls-Royce” and 
“Roll-and-Rachmaninoft”; these two 
essays utterly failed to impress the 
publishers and the A&R men—in 
despair I even tried the A&P man, 
Huntington Hartford. He couldn't 
be reached. 

I then turned to theme, or title 
songs, but found that I was way 
late in every instance; no sooner 
would I compose a_ passionate 
paen bearing the announced film’s 
titlé, I'd be told by my agent that 
Jimmy or one of the two Sammies 
got there first. 
down and wouldn’t change my 
name to Vernie, but I wasn't licked, 
not by a long shot. 

To the Beverly-Wilshire Hotel I 
hastened, there to purchase a fresh 
copy of the New York Times. 
Feverishly I scanned the theatre 
page, then plunged into a series 
of earthshaking ballads, either 
bearing the title of a hit show as 
yet unfilmed, or embellishing it 
with solid promotion values. I 
couldn’t very well attend to “Time 
Remembered,” since I already 
wrote that, but here, Mr. Produc- 
er, is a partial list: 

1) “Blue Denim, Why Are 

You Blue?” 

2) “Look Back in Anger, 

Look Forward in Joy.” 

3) “Look Homeward, Angel, 
to Baby and Me.” 

a" 4) “Mike Romanoff and Ju- 

iet.” 

5) “Sunrise at Campobello 

for a Gal and a Fello.” 

6) “Love Is a Lark in the 

Dark (At the Stop of the 


Stairs.” 
I know that “Cat on a Hot Tin 
Roof” is already in production, yet | 


case. Memo to Dick Brooks: all 

I did was inject a four-letter adjec- 

tive, and do you know what 

emerged? “Cool Cat on a Hot Tin 

Roof,” which is merely sensational. 
Any demands, industry? 


MGM TO REPACKAGE 
ITS GOLDEN PLATTERS 


A “Golden Circle Series” of pop 
singles is being prepped by MGM 
Records. Label will couple disks 
that have passed or neared the 
1,000,000 sales mark. 

There will be 25 disks in the pro- 
motion cut by such artists as Joni 
James, Billy Eckstine, Art Mooney, 
Hank Williams, Art Lund, Blue 
Barron, Dick Hyman, David Rose, 
George Shearing, Lennie Hatton 
and Ziggy Elman. The disks will 
come with gold labels and the cisk- 
ery will push the platters via 
streamers, browser boxes and other 
display material. 


AFN-Berlin Plotting 
Yank Jabberjockeying 


Berlin, April 15. 








‘Fair Lady’ Score Nixed 
In N. Z. Till Show Bows 


| Auckland, N.Z., April 15. 

The owner of the music of “My 
Fair Lady” in New Zealand, Chap- 
pell Ltd, has issued a warning that 


Pro Cleffers Don't Dig the Beat, 
No Money in R&R Anyway: Coslow 


| 
' 


it must not be played in this coun- | 


try. For more than a year music 
| from “My Fair Lady” has been 
‘played by Auckland musicians. It 
is thought that the edict from 


Chappell arises from the incident | 


in Australia recently, when touring | motion 





20TH-FOX DISK DEBUT 
WITH PAIR OF MASTERS 


of the launched 
picture subsids, 


One recently 


company 


| Pianist Liberace was warned that | 20th-Century Fox Records, starts 
| he must delete the Lerner & Loewe | rolling this week with two releases 


| numbers from his programme. 


the Rex Harrison-Julie Andrews 


of purchased masters. They are 


| The ban covers the playing of the Royal Jacks’ slicing of ‘The 


Big Ring” and “I'm In Love 


LP in public. This disk, not on sale | Again” and Eddie Moore's “Phone 
in shops, here, is in great demand | Chick” and “Peppermint Kisses 
and most travellers to the U.S. 4"¢ Baby Blue Eyes. 


and other dollar countries return 
with at least one copy. The LP, 
which fetches as much as $13, 
will not be released until the show 
begins its Australasian tour come 
18 months from now. 


JUSTICE DEPT. ENDS 
VISE ON WURLITZER 


Washington, April 22. 
Entry of a consent judgment 
terminating antitrust. proceedings 
| against the Rudolph Wurlitzer Co., 
|jukebox makers, was announced 
, last week by the Justice Dept. De- 
| cree bans practices restricting 





} 


| 
! 


| 





The U. S. Armed Forces Net-. sale or distribution of coin operat- | 


work here is working up a new 
idea involving American disk jock- 
eys. Projected show would have 


| the top U. S. deejays tape intros 


} 


| 


Now, I put my foot | 


to the most popular platter in their 
respective cities. The music will 
be dubbed in here. 

Mark White, AFN exec, is work- 
ing on the show. 


ed phonographs. 


| 


According to the 20th disk brass, 
prexy Henry Onorati and veepee 
Lou Del Guercio, the company is 
blueprinting a release schedule of 
two singles a week. Diskery also 
is continuing to work on pactings 
for its own roster buildup as well 
scouting for master material. 
album program also is being de- 
veloped. 

Diskery already has formed a 
distribution network of 30 indies 
to handle the line around the 
country. 


E. B. Marks Picks Up 
‘Hansel & Gretel’ Score 


E. B. Marks has picked up the 
score for “Hansel & Gretal,” which 
will be telecast by NBC next Sun- 
day (27). Score was written by 





Asst. Atty. Gen. Victor R. Han-| Alec Wilder (music) and William 
sen. said the action should free | Engvick (lyrics). 


sales and distribution of the ma- 
| chines from trade restraints. Judg- 


| 


The cast in the spec is headed 
by Red Buttons, 
Rise Stevens, Rudy Vallee, Paula 


+ 


An | 


Although Tin Pan Alley 
writers have been trying to come 
up with rock ‘n’ roll hits, many 
veteran cleffers adamantly refuse 
to touch that idiom. In the first 
place, pro writers find it virtually 
impossible to get the primitive feel 
of rock ’n’ roll numbers and, in the 
second place, there's hardly any 
money in it for the cleffer. 

Vet ASCAPer Sam Coslow elab- 
orates on the economic mirage in- 
volved in writing rock 'n’ roll ma- 
terial. He points out that the en- 
tire content of LP disks are made 
up of the so-called “good songs” 
while about one-fourth of the pop 
songs are of the same category. 
Since the LP market is now about 
60°% of the total, more than two- 
thirds of the consumer dollar on 
disks is still going for the good 
seng, Coslow estimates. 

As far as sheet music is con- 
cerned, the Coslow argument 


some 


|against writing rock ‘'n’ roll songs 


picks up some weighty figures. He 
points out that the average r'n’r 


| hit varies in sheet sales from 3,000 


Barbara Cook, ! 


ments were previously entered, he | Lawrence and Stubby Kaye. MGM, 
, pointed out, with J. P. Seeburg | Records is issuing the original cast, 


‘Corp. and AMI Inc. 


album. 
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Encompassing the Three Major Outlets 
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POSITIONS 
This Last 
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o 
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}SUGARTIME 





1 3 

2 7 DAVID SEVILLE (Liberty) 
3 1 

4 3 CHAMPS (Challenge) 

5 ne 

6 ~ 

7 6 

8 a“ 

4 10 PERRY COMO 
10 & MONOTONES 


TALENT 


Week Week ARTIST AND LABEL 


ee ee ee | 


(Victor) .... 


CASEOP CoN ies» 


eee eee wee eee ee eee 


(*ASCAP BMI F-Films) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


PLATTERS (Mercury) .........+-seseeee06 Twilight Timet 

. Witch Doctor* 

LAURIE LONDON (Capitol).............. Whole World In His Hands* 
covcccccccces Lequilat 

EVERLY BROS. (Cadence) ................. All I Have To Do Is Dream+ 
CHORDETTES (Cadence) ..........+.++.. Lollipopt 

CONNIE FRANCIS (MGM) ............... Who’s Sorry Now* 

DBAN MARTIN (Capitol) .................. Return To Me* 


{Catch A Falling Star* 
weeeereeerses** )Kewpie Doll* 


coosseseoes BOOK of Lovet 


naga og TUNES 

Week Week TUNE PUBLISHER 
1 1 *WHOLE WORLD IN HIS HANDS ......cccccccccess secceess Chappell 
2 6 +TWILIGHT TIME ........... $616 SURES ReNE ds dewediccogesessecee COME 
3 2 POEQUILA 2... cccccccccrscccccccvcvcecesmecescccccccsecescsceess Jat 
4 10 Ce CED 6 is oc tvews 6050 OWNER Kh KckKe wrasse cess eee ere Monarch 
5 5 UU er ere ee ee Pore susbapes ere Mills 
6 3 TLOELIPOP .. «2.2 cscccsccces 5s CAMANNNE duKUce toners ce vheeeoaan Marks 
7 os CREE EB PALAIS BEI 6 00 ccncccecess sesevceves resus seuss Marvin 
8 +ALL I HAVE TO DO IS DREAM ..............00000 ceeeeees Acuff-Rose 
4 oa *RETURN TO ME ..... ‘ EE SS ae ee ; Southern 


TUNE 








to around 40,000 copies. The mar- 
ket for “good songs” is substan- 
tially higher. Tunes like “Fascina- 
tion,” “Tammy,” “April Love,” 
“All The Way" and “Around the 
World” have tepped the 500,000 
marker, while a hit like “On The 
Street Where You Live” is nearing 
1,000,000 copies. 

On the duration of the sales pe- 
riod, Coslow points out that a good 
song can stay on the bestseller 
lists for over five months, but a 
rock 'n’ roll hit is lucky to stay up 
for 10 weeks. Coslow adds to this 
fact that the good songs become 
standards and are played for years 
to come while r&r numbers are not 
likely to be heard again after their 
initial flurry. 

Coslow asks: “Why are the disk 
jockeys and the artists & reper- 
toire men so completely blind to 
the real solid money portion of our 
business?” He wonders whether 
it’s because kids under 14 bombard 
stations with letters requesting 
their fave tunes while adults are 
too busy for such activity. Coslow 
states that the current accent on 
the juve songs “makes as much 
sense as if Macy’s devoted a full- 
page ad to candy bars and lollipops 
and ignored all the merchandise 
their adult customers were buying, 
or if General Foods suddenly de- 
cided to spend their entire $50,- 
000,000 ad budget on popsicles.” 


L. A. Court to Hear Case 
Of 6 Dissident AFMers 
Suspended by Local 47 


Hollywood, April 22. 
Judge Bayard Rhone 





Superior 


| has issued a temporary restraining 


' outcome 


order to prevent Local 47, AFM, 
from interfering with any employ- 
ment of six suspended members. 
The judge set a hearing on a pre- 


| liminary injunction for April 25. 
| In an injunction suit filed in Su- 


perior Court the suspended mem- 
bers claim that they had been 
elected to the board of directors 
for the Musicians Club, a corpora- 
tion which owns and runs the 
building, but that before they offi- 
cially took office, the Local 47 
board of directors suspended them. 
Additionally, they claim, that lat- 
ter instructed other members not 
to work with the six suspended 
musicians or also face suspension. 
The suit also contends that the six 
tooters involved weren't given an 
opportunity for a hearing. 

Injunction handed down also re- 
strains Local 47 from threatening 
other members with suspension 
from the local It also decrees 
that the six tooters cannot be ex- 
pelled from the union pending the 
of the court hearing 
April 25. 

Six suspended musicians were 
charged bv Local 47 board of di- 
rectors with being connected with 
Cecil F. Read’s newly formed Mu- 
sicians Guild of America, an or- 
ganization which has been termed 
“dual unionism” by the AFM. The 
six musicians involved in the suit 
are Sinclair Lott, Vincent De Rosa, 
Virgil Evans, Warren Barker, Mar- 
shall Cram and Lloyd Ulyate. 

They are represented by Harry 
Swerdlow, associated with Attor- 
ney Harold Fendler. 
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New York 


Robbins Musie Corp., Big Three 














Brass Rail, area's flagship jazz | 
|nitery, has Gene Krupa current, | 
with Teddy Wilson going in April | 


affiliate in London, copped the | 93° Marian McPartland Trio takes 
Ivor Novello Award for its con-| yer May 19 for a week, and the 
tribution to British pop music in| gait City Five opens a stand 


1957 with one song “I'l! Find You,” | 
theme for the film “Sea Wife”... 
Burl Ives’ new Decca LP is a 
roundup of 12 classic vaude songs 
under the heading of “Old Time 
Varieties” . Sol Yaged’s Metro- 
pole jazz group played Sunday (20) 
concert at Murphy's in Brooklyn 
Gene Warner, Chart Music | 
prexy, on Coast contacting deejays | 
and distributors . Judy Scott, for Earl (Fatha) Hines, Wally Rose, 
Decca thrush, into Blinstrub’s, Bos-| Burt Bales, Ronny Draper, Muggsy 
ton, for one week stand May 5. . .| Spanier, Ralph Sutton, Joe Sullivan 
Four Voices set for a two-week | and $1,000 for Four Freshmen... 
stand at Gayhaven, Detroit, May 12.| Kid Ory band took over from Turk 
Enoch Light, Grand Awards exec, | Murphy at Easy Street last week— 
winding up his European tour with | Murphy heading east to play series 
a week in Paris and Italy... Erroll} of parties in Carolinas, then has 
Garner concertizes at Kleinhans| one-month stands in Carson City 
Hall, Buffalo, April 26... Marvin 
Kolsky, recently out of the U.S. 
Army, joins Patricia-Kahl Music 
as contactman ... George Simon 
has been set as associated producer- 


June 30. 


San Francisco 
“Dixieland Jamboree and Evolu-! 
| tion of Jazz’ set for May 4 at Civic 
Auditorium U. of San Franciseo 
says “entire proceeds from benefit 
concert to go to USF Scholarship 
Fund,” excluding, of course, pay 


New York Easy Street... Merrill 
Hoover, pianist with Virgil Gon- 
salves Sextet, left group to become 
Anita O’Day’s accompanist . |! 
Ernestine Anderson at Jack's Tav- 


and Las Vegas before opening his fo 

















LESTER LANIN 


MOST POPULAR COLLEGE 








BAND IN THE COUNTRY | 
Advance sales orders TERRIFIC | 
new Leste Lanin EPIC LP| 
ALBUM IN 3474 “LESTER LANIN 
OES TO COLLEGE.” 
April 19—Just concluded—Fabu- | 
sus ball at Davidson College, North | 


Carolina 











writer for the Timex All-Star Jazz | a 
Show to be telecast April 30 via}ern.. .. Buddy De Franco opened 
CBS-TV . Michel Legrand due | at the Blackhawk . . . Harry (Woo- 
in New York from Paris early May. | 00) Stevens into Sacramento's El 
Miles Davis Sextet and the! Mirador . .. Genie Stone returned 
Jimmy Giuffre Trio open at the|to Charlie’s Penthouse . , , Lee} 
Cafe Bohemia Friday (25) Sharpton at Burp Hollow. | 
Frankie Vaughan is due in from 


England for another shot on CBS- 
TV's “The Big Record’ May 7 
Sammy Kaye guests on Joe Frank- 


Connelly’s U.S.-to-Eng. 


British publisher Reg Connelly 





lin’s “Memory Lane” (ABC-TV)) flies back to England Friday (25) 
today (Wed.) . , . Deejay Ramon) after a US. visit of several weeks. 
Bruce (WLIB) signed to the Shaw/ ~The Campbell-Connelly exec was 
Agency . David Rose has written jhere for his annual music deal 
the theme song for CBS-Radio’s talks with N.Y. publisher 
“Masland Radio Color Roundup” |“ ~ pee eee 


tu be aired May 4. Tune is called | Te 


ie, 


Sherman’s Epic March 


. , ‘ , . ' 

For Mineo’s ‘Crazy’ Disk 
Joe Sherman, pop artists & rep-| 
chief 


| ertoire 
hitting 
Boston 
this week to plug Sal Mineo’s new- 
“A Couple 


the 


I 


at Epic 
*hilly, 


deejay - distributor 


Sherman 


1S 


of 
due on 


Crazy 


Records, is 
Chicago and 


route 


Kids.” 


the Coast 


May 5 for recording sessions with } 
ithe Four Coins 


Inside Stuff—Music 


Vaughn Monroe is looking for as many tooters as he can get from his 
old band to make an album of old standards to be titled “There I'm 
Singing and Swinging Again.” “We're checking through about 500 
songs now for the good old numbers,” he said. “We'll play them with a 
beat. From that beat the kids are following, it seems they’re wanting 
to dance again.” 

Monroe says the disk business today belongs “to young, untried 
singers, It’s like ‘Cinderella’ or ‘Alice in Wonderland.’ Here we have 
singers who train for years to find out what it’s all about and then 
some kids come along and hit the top on one record. Each generation 
must have its own sound. We had the big band with the wonderful 
brass sections. Kids today have the beat in rock and roll which seems 
to be dominating now. But Pat Boone and others who got their start 
in that music have eased away from it. Perhaps we're reaching the 
top of a cycle and are returning to standards.” 





A bill which would make “The Star Spangled Banner” more singable 
is due to be introduced shortly in the House of Representatives under 
bipartisan auspices. Bill would, in effect, adopt the changes made in 
the National Anthem by bandleader Paul Taubman who lowered 
around 13 notes in the song. There are a couple of other proposals 
before Congress concerning the song. One would lower the entire 
anthem to a different key and the other would take the capital P 
out of the word “Power” in the third verse. 





Columbia Records has leased the American Legion Post Hall on High- 
land Ave., adjoining the Hollywood Bowl on the Coast for a period of 


| five years. Building was taken over bv diskery following tests which 


showed that its acoustical qualities are comparable to most concert 
halls and equal to recording studios. Dimitri Tiomkin’s original score for 


| the Leland Hayward production, “Old Man and the Sea,” for Warners, 


will be waxed there for later release as an LP album, Tiomkin wiil 
conduct. 

The backer lineup for the Broadway tuner, “Oh Captain,” includes 
several music bizites. Thrush Patti Page and her manager Jack Rael 
are splitting $6,000; publisher Jack Bregman (Bregman, Vocco & Conn) 
is in for $1,500, as is Norman Foley, professional manager of the Big 
Three's Leo Feist Music. On the disk end, Decca’s artists & repertoire 
staffer Marvin Holtzman is in for $750 while Decca’s musical director, 
Jack Pleis, invested $1,500. Former Decca a&r man Hal Webman (now 
with Larry Spier) is in for $750. 





The first work of electronic music—music emanating from oscilla- 
(Continued on page 49) 
















































































































































































“I See A Rainbow.” 
London RETAIL DISK BEST SELLERS 
Threatened bus strike at mid- 
night May 5 means that Harold 
Fielding’s Jazz at the Philharmonic | i. " a 
shows at Hammersmith May 7 will | ~ v -] 2 2 3 oai2ia 
be switched to Newcastle. Two ex- = i) ~ | z= 31g 3 12) O al5 8 
tra London shows at Kilburn State aw Ss < v - = e + = a s|2 8 ¢ Pa ~ 
will be held May 18... Victor Sil- VARIETY 9| 3] 3 | ae eS | = | a * | 2 3 | | 2 . 7) ° 
vester’s band celebrates its 21st a sheet oe om i Be si;Si/a/a|M%}. 2 | welale 1 e a Cee y 
porate t Survey of retail disk best ial ei is] Bg] Solel. 3 Siais e 
year of airing April 26... Cyril have Seal venorts ob tae oe ae Be tvi?tis i}S)/eiaj gs} o|A one & ie~ aT 
Stapleton’s outfit will open the tba Ps = hil pel Slo|/sihlelelsi¢sis ais 2 g | E|\%3 qiule|sizs| Pp] s}o 
newly equipped BBC-TV studios in gy d from leading stores in alsisic | Sia lSliSoiFliPi si cit iBl ele = Z/31|2/qQ/a/T 
Birmingham April 25. 22, cities and showing com mia] ew a1 Sia li s|& Zi} 2/9 ei8i3laisis SiVlislialmla 
Cleffer Paddy Roberts has been parative sales rating for this < = Oo; 1 lz la is 51d |B 3 ie] < = 3 S = @ x} L 
elected chairman of the Songwrit- and last week. Seiriigig | Re veee 2) -akak: 3 = | i d y —|s o 
ers’ Guild of Great Britain. He re- LIZ ian le rea 4 7 |] | = &i\ |e = | > | Q|°%\ Pp 
places Erie Maschwitz who has “| a | } 7 | S } 2/\/4/2% it 2 | & s | 4 2 z c= b 3 | | ra 
been appointed head of light en- | National o| 3 | d | b> i} @/| § | | is | = | i 3 } I |welie 4 i I 
tertainment for BBC-TV . . . Band- Rating ~ as | 8 5 | a | < 4 | E | & a | 2 2 2 } 4 + i} 4 e a N 
leader Erie Westone see | This Last 4 Eg i | 5 =: | Z3\as | & 2 5 . 3 |% | 3iais 3 g 3 T 
music director of Southern Tele- wk. wk. Artist, Label, Title 7) oe | | | & is | aili=uin 3 
vision, the new indie tv outlet) —————— eer SE BE RA Be Se |e e 13 Biv io \.e| A'|z/0 = a 8 
skedded to go into operation at the DAVID SEVILLE (Liberty) 
close of August ... Songster Rikki 1 4 Witch Doctor 4 3 7 1 1 6 4 1 3 1 4 3 1 > 2 & 1 154 
Henderson has fe we ee Re "PLATTERS (Mercury — 
Boyce orch . , . Johnny Dankwor 9 ae oo . 
opens his own London jazz club | 28 ees Tee wees ee a ee 2 2 2 4.6 2.3 & 2 6 141 
next Sunday (27). | LAURIE LONDON (Capitol) 
aes 3 1 Whole World In His Hands 1 6 4 2 6 zz ee cer cast St. Of os 6 oe 
EVERLY BROS, (Cadence) 
2 Hollywood 5 sas 4 All I Have to Do Is Dream 3 2 5 32 1 1 eS JF 3 
Jimmie Rodgers makes his pic ve blatant 
bow in Joe Pasternak’s “Snob Hill” CHAMPS (Challenge 
which rolls in June for Metro. ../f 5 2 ‘Tequila ; ----- 3 6 a oe . . 2D 10... Bas 2s eS 69 
Barry Freeman has exited were ELVIS PRESLEY (Victor . 
Records as 4 promotion man to take 6 9 Wear My Ring Around Neck 7 10 
similar post with United Artists ~~ a MARTIN a on a ae 5. 6 4 8 5 T7 6 4 56 
Records, quartering on Coast... . eer ee ay WWapitol) 
; see Mg ‘chi 7 10 Return To Me , , 5.3 3 3. 65 8 9 9 3 
Edwin Morris Musie is publishing rit ct hi sccteiinietiniecaiaiapaud paacnbeiaineshinticmianiereniabamnt 9 53 
“Kids Say the Darndest Things,” HUEY SMITH (Ace) 
novelty tune penned for Art Link- 8 16 Don’t You Just Know It 6 9 2 7 5 5 1 4 9 51 
letter’s “House Party” by — ~~ MONOTONES (Argo) Cl pk iy ee 
Wark and Hal Fimberg. .. Liber- ‘ = - 
ty Records is prepping a big ad a S| st RIE am 2 9 9 3 4 ess, se 3 42 
campaign for Julie London’s disk- CHORDETTES (Cadence) 
ing of “Saddle the Wind.” title|}10 5 Lollipop | ' 9 8 8 4 2 #7 8 31 
tune of the Metro pic in which she eae ART & DOTTY TODD (Era ov a ; 
costars. 5 ‘hanson D’Amour 
Ziva Rodann, recently signed by iL .. we... 2s ae — = 1 6 8 7 29 
Norman Granz to wax for the KATHY LINDEN (Felsted 
? # ; 
Verve label, will cut an Ip com-|f 12 _ 13 Biliy_ 10 cae 9 5 5 4 5 28 
srised of American standards in PAT BOONE (Dot) 
febrew upon her return to Israel |} 13 __6 Wonderful Time Up There 8 6 3 7 4 27 
this year. | CONNIE FRANCIS (MGM 
wn PAGE”, aid 144A 12 Who's Sorry Now 10 5 3 10 10 43 7 21 
Chicago RICKY NELSON imperial 
Franz Jackson Original Jazz All- | 14B 11 Believe What You Say 2 5 9 7 21 
Stars on an indefinite Monday- ~~ PERRY COMO (Victor) 
Tuesday stand at the Preview in 
Chi’s Loop .. . Ella Fitzgerald set 16 — — ——__— 4 8 6 2 10 20 
for three weeks at Mr. Kelly's McGUIRE SISTERS (Coral 
starting July 21... Hal Otis Trio,/} 17 17  Sugartime ..._ : 2 6 A 6 19 
current at the Belden-Stratford’s VERRY COMO (Victor) 
Tree room, mowed 7 ye 2 18 14 Catch A Falling Star 1 3 18 
. .. George Shearing five, Dakota a T MONTE 1Vieiaw 
Staton and Joe Saye Trio due at J jg 95 —— (Victor 
the Blue Note April 23. with Gene 1 oA sso ston oi, Al ES 4 7 5 17 
Krupa replacing May 21... Russ RICKY NELSON (Imperial) 
Carlyle orch has pacted with Frat-| | 20 22 My Buckets Got A Hole In It 9 7 6 6 16 
— Records “s longterm deal. | ~ CHUCK BERRY (Chess) 
‘irst two sides, due out May 19, J 95,, . ita) . 
Charlotte Politte Trio set tor a I oe x — patent 4 10 10 13 
month at the White House, Min-| ED TOWNSEND (Capitol) 
neapolis, May 5 .. . Shuffle Inn,|}21B 23 For Your Love 5 8 7 13 
Madison, hte has the Danny'|[- DON GIBSON (Victor) 
‘erguson band, w.th Gene Krupa a 
due May 1 for four days... Jack Se AO... ee ref - S ® = 8 12 
Yeagarden is at Ft. Wayne's JOHNNY MATHIS (Columbia) 
Berghof Gardens through April 26. | 24 All The Time : Se Me ee a ll 
: Herbie Fields azd his new! MITCH MILLER (Columbia) 
fivesome open May 9 at the Cairo} 25 21 #£March From River Kwai 3 4 10 
Lounge in Chi . . . Milwaukee's’ 
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tors and resonators and not from stringed or wind instruments—-made 
in Israel] was performed in Jerusalem at a concert sponsored by the 
Kol Israel State Broadcasting Service. The composition, authored by 
composer Josef Tal and realized electronically by engineers Avner 
Levy and Abraham Gat, “depicts” the story of the Exodus from Egypt 
and is designed to serve as accompaniment to a choreographic crea- 
tion. The composer was present to explain his work musically and 
technically. Tal had worked on electronic development on a Unesco 
scholarship last fall and is invited to take part in an M.I.T. symposium 
this summer, when he will tour the U.S. 





The disk industry’s stereo stampede has sparked the formation of a 
new record club devoted to the binauraul product. New club, formed 
by the Stereophonic Music Society, is ready with 33 disks from the li- 
braries of ABC-Paramount, Audio Fidetity, Counterpoint, Ha!lmark 
and Urania. Club is offering new subscribers a stereo cartridge ‘priced 


at $22.50) cuffo. Initial club purchase requirements are three disks and 
a yearly membership fee of $9 Disk club prexy is Benvenuto Von 
Halle 

Teresa Brewer has been named “American of the Year” by U. of 
Detroit students. She will receive the award May 3 at the annual Spring 
Carnival Parade. Miss Brewer was cited for “bringing wholesome en- 
tertainment to the American people.” Similar awards from the Jesuit- 
operated university have gone in past year’s to Arthur Godfrey, Danny 


Thomas, Ed Sullivan and Danny Kaye. 

Asked for an opinion on L iberace, Canadian pianist Glenn Gould 
replied to the Ottowa Citizen’s Bob Blackburn, “I thought he was 
dead.” Gould was in Ottawa for a SRO concert at Capitol Theatre. 


“There's been too much said about me being eccentric,” Gould said, 
“but I don’t really mind because it helps the record sales enormously 


I shouldn't say it because it’s bad for business, but I’m a record 
man. I'd rather listen to records than go out to a concert. I'm not im- 
pressed with hi-fi. I listen to re-pressings of recordings of the ‘30s 


with as much enjoyment as the newest ones. When they play back my 
recordings for me at the studio they cut out some of the fi.” 





Jimmy Van Heusen and Sammy Cahn have been set to write the title 
tune to the upcoming Ingrid Bergman-Cary Grant starrer, “Indiscreet.” 
Tune will be published by E. H. Morris. Cleffers copped the Academy 
Award this year for “All The Way.” “Indiscreet,” which was filmed in 
England, will be released in the U.S. by Warner Bros. 





French Disk Bestsellers 


Paris, April 22. 


Le Gondolier........ Dalida 
(Barclay) 
| Col. Bogey March Miller 
| (Philips) Cordy 
| GQ Te. 5. so eae Platters 
| (Barclay) 
Julie La Rousse... . Lafforgue 
(Pathe) 
| Marjolaine ....... Lemarque 
| (Philips) 
| Buenas Noches ..... Candido 
(Polydor) 
Histoire D’ Amour Lasso 


‘(Voix De Son Maitre) 


Marches De Provence. Becaud 
(VDSM) 

Zon, Zon, Zon..... Renard 
(Vogue) 

La Ville Becaud 
‘VDSM) 





DAVE BRUBECK SELLS 
U.S. JAZZ IN NEW DELHI 


New Delhi, India, April 15 
The Dave Brubeck quartet scored 
a hit for American jazz in an out- 
door performance at the Delhi Uni- 
versity campus before a top audi- 
ence of about 4.000 young and old 
jazz fans. Brought to the campus 


Cleffers Square Off With Juke Ops 
Over Bill to Amend Copyright Act 


; 


by ANTA and U. S. Department | 


of State under .the exchange of 
persons program, Brubeck attract- 


ed.a lot of attention in the local 
press and with the musicians in 
the capital city. 


The performance on the Delhi 
University campus was well re- 
ceived and comes at a time when 
protests are becoming louder that 
All-India Radio should abandon its 
policy of emphasizing classical In- 
cian music in favor of Western 
tunes. 





Only 30 Years Ago 


Attorney Bruce J. Gould writes 
VARIETY 


“While reading your article re- 


porting the current upsurge of 
deejay record hops at 50c-a-head, 
the in-part dissenting opinion of 
Judge Rugus Foster in Irving Ber 
lin Inc. versus Daigle, Fifth Cir 
cuit (1929), 31 Fed. 2d 832, sup- 
plied the pleasure of contrast 
Dealing with the question of the 
measure of damages for copyright 


infringement by public perform 


ance of mechanical reproductions 
he wrote: 
‘It is hardly possible for a 


copyright = yprietor to suffer 


actual damages by the public 
performance of his composi 
tion by mechanical means as 
clearly it tares credulity to 


say any one would pay to at 
tend such a performance.’ 
“So the world turns!” 


Coral Ups Kaye, Others 


Howard Kaye, formerly eastern 
divisional manager for Coral Rec- 
ords, has been upped to assistant 
sales chief under Norm Wein- 
stroer. At the same time, Ed Wal- 
ker has been named assistant mid- 
west division manager under Al 
Oldrich while Ralph Cox goes into 
Walker's former spot as Chicago 


‘branch manager. 
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Washington, April 22. 
The battle between the song: 
writers and publishers, on one 
hand, and the jukebox industry, 
| on the other, over licensing of 
music for coin machines will open 
tomorrow (‘(Wed.) in Senate com- 
mittee hearings on the O'Mahoney 
bill. Introduced by Sen. Joseph C. 
O'Mahoney (D., Wyo.) chairman 
of the Senate subcommittee on 
Patents, Trademarks & Copyrights, 
the bill would remove the coin 
machine’s present licensing ex- 

emption in the Copyright Act. 
Scheduled to testify for the bill 
are songwriters Jimmy McHugh, 
Richard Adler, Carolyn Leigh, Dr. 
Douglas Morroe, Johnny Marks 
and Otto Harbach. Publishers for 
the bill will be represented by 
Mrs. Bonnie Bourne, Also due to 
testify is Mrs. Helen S. Abert, 
daughter of the late John Philip 
Sousa. For the juke ops, reps of 
the Music Operators of America 
will be on hand to oppose the bill. 
The songwriters contend that 
the Copyright Act’s exemption of 
the jukeboxes, dating back to 1909, 
is not only unfair to them, but it 
discriminates against every other 
commercial user of music who has 
to pay licensing fees. It's pointed 
out that while coin machines may 
have been a novelty operation 50 
years ago, today’s it’s big business 
with the juke ops grossing mil- 
lions annually by use of music for 
which they pay nothing. The juke 
ops contend, on other hand, that 
they support the music biz amply 
by buying the records used in the 
}machines and they are prime 

channels of song exploitation. 





Numerous music and women’s 
clubs are also supporting the bill 
along with such music biz organi- 

| 13) crs zations as the American Society of 
| aa ~ | o ee ee i= § | I> | Composers, Authors & Publishers 
S se | we 2 | 3% | A | g nd Ba = and Broadcast Music Ine. Both 
(= | sis ge s/2|/./68 | ka ~iu!S/-|518 ASCAP and BMI, as licensing or- - 
= is 79) ov bee =) i ’ 5 ry a fo) c Dim | 2 gs f Ss \Y > . »>ne- 
—— VARIETY Sgiei.i2e| (algsizieie| (2| [SleiSieialg| [aero 
: , 01 OS in o 2 2e\|&/:3S } i) of S = Sis! Zi} ‘ 
Survey of retail album best > TiSie2®isielwalsia!l Slel@ia| el/-lsisisiOl*iolg haniisocaaahdiedl 
sellers based on reports from lead s =i 8i2£\2 “aiPlésis e/Sie/s| -~|\eicla|S=itlials < | oO 
ing stores and showing comparative ae yo n 2 e|¢ 2 *i\<12) zie OE Sa Sia 5 \2) S| T 
ratings for this week and last. si |BiBlSelSizle lo  GiFSl\A@leliblseliseials/42/ a 13] Ela ranZ azzin 
SiS iMlAlSlSlalw l/s SF SSIS Sl; Fi¥l sl LIS isisix 
Fle isi TiC TIS Ble LI@iSiG(LILIEI(L isle) site| 
igi@lelsilisgiglziei[ieisialalile:F aiailitle 
#@isiyisgifiaislIZifl sig | \BIBIZISls ei; /8ii}0e urd ‘ a 
National it~ i ligi#iseigsie i SiSialiBiaiaislioielf£lieli*tisinz 5) 5) 9 
D ~ > &§ Sit! «= ei>i3 lelel=ig -~i eitis 
Rating SE BIT 2 el aie lB Sel eial 2 /Selg S |= |e lal SiN 
This Last Pigi2i8/2/2/2/28/31 8) 8 Si EIS E/S\ELELE Elsi 8|T . ° 
k.. wk. _ Artist, Label, Title z < ie eee ee e e  e || t it 
wk. W st, Label, Title _ pie <i Bie Rio ele Pi Sie SiS ieiSi via 4 6lsi 18] eterson Uc 
MUSIC MAN (Capitol) -. Al 
1 1 Original Cast (WAO 990). . 2 3 1 > 2.84 ' 2» 3 1 1 1 1 2 2 = 1 4 41744) Norman Granz launched the first 
FRANK SINATRA (Capitol) of his three springtime European 
2 2 Come Fly With Me ‘W 920)... 2 2 3 2 10 1 2 7 1 5 9 3 1 2 8 2116 f|tours in Brussels April 11 with 
JOHNNY MATHIS (Columbia) rat |“An Evening With Ella Fitzgerald 
3 3 Warm ‘CL 1078) “of ae Sr we ae es oe Lk er 8 3 7 82 || and the Oscar Peterson Trio.” Up- 
. : — anon coming are “Jazz At The Philhar- 
SOUTH PACIFIC — 10 4 1 7 12 8 45 9 7 68 monic,” which will tour England 
4 4 Soundtrack (LOC 1032) __- bia : ——____—_—_—_—_ for the first time, plus the Con- 
MY FAIR LADY (Columbia) 2 * tinent, and a trek by the Benny 
5 7 Original Cast ‘CL 5090) 8: 2..." § 5 2 ote : = 4 63 | Goodman band. 
~ ROGER WILLIAMS (Kapp) Granz has arranged for Miss 
6 6 Til (KL 1081)... Pt ee ee ee ek ee L 5 5.6 5 1_ 59] Fitzgerald and Peterson to join 
‘ ~~ AROUND THE WORLD (Decca) « instrumenyalists Stan Getz, Dizzy 
7 5  Sountrack (DL 9046) 4 10 9 4 2 6 10 2 9 6 48] Gillespie,"Roy Eldridge, Coleman 
—jOHNNY MATHIS (Columbia) Hawkins and Sonny Stitt in Paris 
8 11 Jekmny’s Greatest Hits(CL.1133)..... .. .. .. 2 2 3 i = 1 .. 44] on April 30 when they will all be- 
7 a = ——— ao aero gin to travel under the “JATP” 
s d yanner. Following French and Brit- 
9 8 Orie inal Cast (B 2 or 8 1 10 7 8 3 41} ¢ Foll 
, & a cal es. ish dates, the instrumentalists will 
~ JOHNNY MATHIS (Columbia) oe | then tour the Continent without 
10 9 __Goodnight Dear Lord co Ae) 7 2 6 2 1 - 26 Miss Fitzgerald and Peterson. They 
OKLAHOMA (Capitol) a. | Will be augmented by Lou Levy, 
11 18 Soundtrack (SAO 595)........ .-__ 9 3 7 8 9 -__5 25 ] Gus Johnson and Max Bennett. 
~~ JONAH JONES (Capitol) , Goodman's tour opens in Stock- 
12 ; Swinging on Broadway ‘T 963) 1 6 ft ee 24 holm May 5. It will be the first 
CARMEN CAVALLARO (Decca) jtime the BG outfit has played Fu- 
13A_10 Remembers Duchin (DL 8661) ...__-. 9 io .. 9 6 3 7 10 _. 23 ] rope since 1950. On May 25, inde- 
—___— ; (Capitol) pendent of the Granz sponsorship, 
13B 20 ean eee oo bf 5 6 7 10 10 .. 6 10 23 4 the band will play a week at the 
ma I~ rere - ee - Brussels Fair under sponsorship ef 
WAYNE KING (Decca) 0 6 7 4 23 the Westinghouse Broadcasting Co 
13C 21 Dream Time (DL 8 8663)........ 5 = The band will feature vocalists 
BILLY VAUGHN (Dot) 3 21 Jimmy Rushing and Ethel Ennis 
16A 17 __ Sail Along (DLP 3100) 10 Binsitentinasell — The “JATP” unit opens in Brus- 
PAT BOONE (Dot) sels May 19 
16B 16 Pat's Great Hits ‘(DLP 3071) 8 6 4 5 1 ——————_—— — 
“i KING & I (Capitol) ’ 
18 22 Soundtrack (W 740)............ 5 17 ' 3.8 201 Gomperts of Holland’s 
DAKOTA STATON (Capitol) e 
19A Late Late Show (T 876)....... 7 3 9 8 Basart Due May in US. 
PERCY FAITH — Hans Gompe “eXy 2 
yomperts, prexy of Les 
19B 19 Viva (CL 1075)....-.--- a 8 3 10 5 18 Editions Internationales  Basart, 
MANTOVANI (London) 18 Holland’s top publishing firm, is 
19C 12 Film Encores ‘(LL 1700)....... Tee ae eT 3 6 due in the U. S. during May on a 
ROGER WILLIAMS (Kapp) , |, business trip. 
22 14 #£Fabulous Fifties (KXL 5000).. : 2 5 91% Gompert’s firm is Dutch rep for 
ELVIS PRESLEY (Victor) a number of U. S. publishers, in- 
23A Golden Records (LPM 1707). eee ee ° ee 6 16 | cluding Music Publishers Holding 
VER KWAI Gol) Corp., Leeds, Bourne, E. B. Marks, 
a Lena odie ng ~—-+ A gnats ee ale ote + ee es 2 16 ee group, - hong as 
a ichmord’s companies. It also has 
- cies Gces Matiomeed it. 8693) 1 7 14] @ disk division which distributes 
la ee ONT ae j several indie U. S. Jabels. 
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; “AN 
| ORIGINAL 
CAST - . 
RECORDING 


JULE STYNE & LESTER OSTERMAN 


David Vivian Johnny rcA VICTOR ty 


CAL BLAINE DESMOND | _‘°<"*: 


ay, darling 


by ax: BISSELL, ABE BURROWS & MARIAN BISSELL 


Based on the nove! by RICHARD BISSELL 
by BETTY COMDEN, ADOLPH GREEN & JULE STYNE 
Directed by ABE ews 





Broadway's newest musical hit is 
a Sound Sensation on RCA VICTOR 


Here’s the Original Cast Recording, in New Orthophonic 


sound, exclusive on RCA VICTOR. And it’s backed by: 
e Advertising in national magazines, like THE NEW 


YORKER, HIGH FIDELITY, HI FI MUSIC AT HOME, ESQUIRE, 
HOLIDAY, TIME, and PLAYBILL! e Ads in leading news- 
papers throughout the country! « Radio and TV spots 
to-sell your customers on top-rated shows! « Complete 
dise jeckey coverage! e Colorful new point-of-sale dis- 


Call your RCA Victor Records distributor today, and. . 





play piece! « Ad mats in three sizes, ready to run. 


Get set for a rush of customers. Everybody’s going to 

want “Say, Darling”! P. S. Get behind these great new 

pop singles of the top tunes from “Say, Darling”: 

TONY MARTIN sings SAY, DARLING c/w TRY TO LOVE ME JUST 
AS 1AM 47/20-7210 


DINAH SHORE sings IT’S THE SECOND TIME YOU MEET THAT 
MATTERS 47/20-7211 


“SAY, DARLING”! 
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Indict Horn On 


Payola Tax Rap 


Philadelphia, April 22. 
sob Horn, former local deejay, 
ndicted by the Federal Grand 


j \7) for evading income taxes 
to the tune of $9,436 for 1953-55. 
TI was the sum due on allegedly 
undeclared “payola,” while host of 


WFII sandstand.” U. S. At- 
torne 
at least a half a dozen record dis- 
t tors had told the jury of mak- 
ir payments for plugs. 


The attorney said that in 


rv's ‘ 


the 


three-year period Horn reported 
an income of $57,386.45 and paid} 
$14,192.68 in taxes. According to 
Wo he should have paid $23,- 
629.40 on his attual income of $80,- 

Bail was fixed at $500 and a 
b 1 warrant issued for Horn’s 
a t. The deejay now lives in 
J te Tex. 











His Orc. and Chorus 


LONG LEGGED 
LADIES OF 
LABRADOR 


K 12648 


MG: 











Harold K. Wood stated that | 


al 











To The Top Again... 


“WHO'S SORRY NOW 


CONNIE FRANCIS on M-G-M 
“I'M GETTIN’ 


SENTIMENTAL OVER YOU 


NELSON RIDDLE on Capitol 


“BILLY 


KATHY LINDEN on Felsted 


‘ONE MORNING IN MAY 


JOSE MELIS on Seeco 
MILLS MUSIC, Inc. 
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~ a 
AN 


LEO FEIST 


nie 











RETAIL SHEET BEST SELLERS 


| 
| 
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- . or — lo] 
VARIETY ——— e12/S] Jo/&] él |2] 
ARI TY io s w —~ | 4 ~ 3 | 
Survey of retail sheet music l=iSiz l2| 5 | 2 | i 
best sellers based on reports Pika? Cea CF are l4is 
obtained from leading sto in lolalSil@ela@l/H (Hist lielseleilelt 
13. cities and showing com a | & § | >i = = S ~ ee 21Q 
parative sales rating for sia/ | o|/fFi/&/E&] &] 3 o|S/5 | ¢ 
and last week. AIC (SI SlBISISlS\SlElelealSla 
* ASCAP t BMI Pee lFiVis ls lE(Z itis l/@l/7iSiu 
Je ;e/Ti 7] sleie]) ile] 2| 
elZiesidgis 2i2lnlelsli&lp 
< = = = ~ = om | S| 
National = | e A Tizigizio|s g | i oO 
Rating elligieisidieieizie/fleilis 
This Last ~ is e\</sl¢ Sisis|s <;@/3/5 
‘| wk. wk. Title and Publisher e/sislB8laelsifi/f i tis/sisig|t 
ar ae ZlaeimM@IniOoiabaiIiolzA |El|Minainini § 
1 1 / *Catech a Falling Star l Lt 2 2. 3 48 l TE a Dee. 
2 4 *World in Hands (( l 3 2 ie 5 1 .. §& 4 2 .. 2 & 
3 3 *Tequila (Jat) 4 ; me 2 2 + 7 4 ce 2 ae. 61 
4 6 _*Who’s Sorry Now 6 7 10 6 6 6 3 10 1 1 54 
5 2  +Sugartime (Nor-\ 3 10 347 8 2 1 7 6 52 
6A__5__*76 Trombones (ira 5 6 9:9 5 9 2 a 
€B 7 *Lollipop (Mar! 10 7 3 = 3 Je 8 8 Pei _ 4i 
8 9 *Silvery Moon (Joy 8 _6 8 10 10 5 2 _3 __ 36 
9 12 *All the Way (Ma 1 4 3. Ae 25 
10 8 tAre You Sincere (C a 8 3 7 9 =” 23 
11A 11 +Wonderful Time (i: aise a = % © l _10 10 22 
11B 13 *Arrivefdeci Roma 2 3 6... 22 
13 +Twilight Time 2 ST Sree ae 
14 *Chanson (Meadow! ) oe 2 2 8 18 
15 *Precious Love (\ 4 5 13 
ee — emusic busin Certainly this is | 
BMI y ec » H | good for all people interested in | 
7% i¢ | in the public interest.” 
big ( B i mu i in ft 
S. v Ge Aers ii | Jane Pickens, singer: “I fina | 
| : Continued from page 45 i Wilhoit foundation whatever 








more sophisticated product of Tin 
Pan Alley. 

6. It often takes composers and 
publishers years to get enough 
points to receive proper payments 
from ASCAP, whereas BMI ri 
wards new composers prompt) 
What's more, the ASCAP point s) 
tem is weighted against count 
music. 

7. A lot of the so-called “pr 
} sure” alleged against BMI is me 
ly the use of more aggressive bu 
ness methods to push its o 
songs; and there is nothing to pr 
vent ASCAP or ASCAP firms fro: 
using the same legitimate busin« 
methods, 

8. The Smathers Bill would dis 
criminate against the simple, free 
enterprise business rights of broad 
casters to engage in operation ot 
music stores, recording companies 
or even the right to tape a-shx 
for delayed rebroadcasting, so BMI 
claimed. 

9. Artists testified that, contrary 
to ASCAP claims, they were not 
pressured to sing BMI songs when 





they would rather offer ASCAP 
tunes. 
Following the windup, ASCAP 


officials sought three days for re 
buttal, it has been learned. Ear! 
ier the Senate committee had an 
nounced each side would be al- 
|}owed but a single day to rebut 
|} There was no gainsaying 
|polish of the BMI performance 
|It was designed as a counter-bal- 
}ance against the ASCAP testimony) 
—lawyer against lawyer, publishe: 
against publishers, composers 
against composers, singers against 
singers. Since some ASCAP wit 
;}nesses had been introduced by 
| their Senators, several of the BMI 
| witnesses aiso were introduced by; 
their Senators. 

| The counter-punching covered 
virtually every point made by 
ASCAP witnesses a few weeks ago 
In general, the BMI witnesses were 
used to beef up and provide corro- 
borative detail for the points laid 








15th week and 


KEKE EEEKKKKKKHKK EH! 


TR KK KKK KKK KEKE 


BERJ VAUGHN 


QUARTETTE 
Featuring DUCKY CHARLES 


After concluding 17 weeks, consecutively at 
SAHARA STEAK HOUSE, Miami 


Currently VOYAGER HOTEL, Miami Beach 


ASSOCIATED BOOKING CORPORATION— 


continuing indef. 


Perce eee eee eee ee ee te 


JOE GLASER, Pres 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: 
PLaza 9-4600 


Chicago, tll. 
Phone: 
CEntral 6-9451 


203 N. Wabash Ave 


407 Lincoln Rd. 
Miami Beach, Fla. 
Phone: 
JEfferson 8-0383 


8619 Sunset Bivd. 
H’wood 46, Calif. 
Phone: 
OLympila 21-9940 
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by the kickoff witness—Sid- 

I. Kaye, chief organizer, coun- 
| and board chairman of BMI. 

ere was only one real varia- 

1 from the pattern, The BMI 

s also very .heavy 

rs and spokesmen 

itions of broad 

pokesmen were care- 

| ected, mostly operators of 

ons, to avoid any 

were representing 
influences 

testimony 


aown 
_ ‘ 


n I ) at 


high- 


I tertainer Ji 
Davi ) r governor of Louisi- 

I other writers, | 
being constantly 
performed throughout the United 
States, found that the welcome 
t ASCAP door had a way 


nat at the 


mmy 


nany 


e Cc Wa 


| the contention that music ‘s being | 
selected for recording or perform- | 


ance because it is licensed either 
by ASCAP or BML, I also find in- 
; accurate the contention that BMI 
is responsible for all ‘bad’ music | 
and that ASCAP, either in the] 
days betore BMI or now, has in} 
its repertoire nothing but fine 
music.” 

Grover C. Cobb, president of 
the Kansas Assn. of Radio Broad- 
casters: “The sole purpose of this} 
bill, in my opinion, is to kill BMI 
—to rid ASCAP of competition. | 


Brit. Goes Stereo 
In June Kickoff 


London, April 22. 

Stereophonic disks will be put 
on sale here starting June 7 by 
The Pye disk company. 

Pye execs here indicated that the 
platters would cost somewhere in 
the region of 25% more than nor- 
mal LPs and the obstacle of ex- 
pensive play back equipment had 
been overcome by Pye, which has 
manufactured several different 
types of equipment, the cheapest 
of which will retail at $56. 

First release will be on LP by 
the Halle Orchestra, conducted by 


Sir John Barbiroili, followed by 
Larry Adler and Marion Ryan 
disks. 














‘ From The 
PARAMOUNT PICTURE 
of the same name 


ANOTHER 
~ TIME 

ANOTHER 
ag Ne 


Recorded by 


PATTI PAGE 


Mercury 


PAT O’DAY 


Victor 


VERA LYNN 


London 


DON CHERRY 


olumbia 


MARY KAYE 


TRIO, Decca 
Famous Music Corporation 











Millions of Americans have heard | 











ich, without BMI, would | 


music Wh 


have gone unheard.” | 

Pee Wee King, composer and | 
performer of country music: “The |} 
real advantage that BMI has 


brought to this field is its ‘open 
door’ policy and its willingness to | 
































vf disappearing for writers en-| pay for local station performances | 
gaged in the country & western, | as well as network performances.” 
folk music and gospel music fields. | 
My efforts to gain ASCAP |] a : 
membership extended over a long Di k P th 
period. I made personal visits to | IS ery ac ngs 
ASCAP in my efforts to secure |#U—___ 
remuneration for the performance 
of my music. I never succeeded in } Connie Stevens WB's Ist 
collecting a single penny for the | : Hollywood, April 22. | 
performance of my music, even! Warners Bros. Records, headed 
though it was being extensively; >y prexy James Conkling has 
plaved all over the country. | Signed singer-actress Connie Stev- 
ASCAP was interested in a lim-| ems aS label’s initial pactee. Miss 
ed group of writers and a limited Stevens recently co-starred with 
kind of music Jerry Lewis in the York produc- 
Even if a writer of country &! em, | Rock-a-By e-Baby,” for Para- 
: mount. Simultaneously, Conkling 
western or gospel music succeeded! 1-44 “Joel Friedman for post of 
in achieving ASCAP membership, fener nee — F 
1e usually found himself in the merchandise director. 
re Epic Records has added Pat Har- 
n-participating’ group, which Pp pndipaie 


nt that this music became part 
of the ASCAP repertoire and he 
given the privilege of con- 
tributing to ASCAP without any 
responding privilege of collect- 


was 


ng performance royalties.” 
Kayes’ ‘Healthy Changes’ 
San Kaye, orchestra leader | 
and composer: “What the propo- 


this bill are overlooking 
it the music business has 
gone very fundamental 
changes in the last 15 years. By 
and large, these changes have 
extremely healthy ones 

“In the 1930s, there were com- 
paratively few successful com- 
posers, There were also compara- 
tively few successful publishers 
whose names ever showed up on 
the hit lists. In the early 1940s, 
there were, as a practical matter, 
only three record companies in 
the United States—Victor, Colum- 
bia and Decca 

“Today there are literally hun- 
dreds of recording companies and 
an examination of the bestselling 
records during any 


nents of 
+h 


under 


been 


past several years will indicate 
very clearly that there is more 
effective competition in the re- 


cording business today than there 
hes ever been before. Today there 
are more writers and far more 
publishing companies in success- 
ful operation than there ever were 
ore, 

“All, of for the 


this-.is geod 


week of the) 


rington and Joe Glover to its ros- 
ter. Harrington sang the “I Like 
Ike” tune in Irving Berlin’s “Call 
Me Madam.” Glover is an arranger- 
conductor 

Shoshana Damari, Israeli singer, 
jhas joined the indie Seeco label. | 
Her first album will be called 
“Haifa In Hi Fi.” 

Sue Evans, singer-harpist, has | 
been tapped by Dot Records. Her} 
first release, set for early May, will | 
be an album titled “Sweet Sue 
Evans, Bob Thiele, Dot’s v.p.-aér | 
chief, will also cut Miss Evans for 
the pop singles field. For the past |} 
three years Miss Evans has been | 
playing hotel 


rooms and niteries | 
around the country. 

Bow Records, a subsidiary of the 
indie Arrow line, has added Buzz 
Clifford, The Encore, Rabbit & | 
Geno and Ginny Angel to its ros- | 
ter. 

Carlton Records has sail 
thrush Lynn Evans to its roster. 

Added to the Planet X label last | 
week was songstress Ann Weldon, | 


Harry Tobias to Europe 

Harry Tobias, of the cleffing 
Tobias clan and writer of the cur- 
rent hit, “Sail Along Silvery 
Moon,” sailed last weekend on his 
first trip to the Continent. 

He plans to plug his song cata- 
log in music biz centers in Eng- 
|land, France, Italy and the Neth- 
erlands. 
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2 NEW R’n’ Rs 
By PAT BALLARD 


STOP, BABY 


FOUR PREPS 
CAPITOL 


TRUE TO YOU 


GENE VINCENT 
CAPITOL 





BOURNE, INC. 

















“A VERY 
PRECIOUS LOVE” 


from the Warner Bros. Production 
“MARJORIE MORNINGSTAR” 


THE AMES BROS. RCA Victor 
DORIS DAY Columbia 













THE JOHNSTON BROS. London * 
BONNIE GUITAR Dot 

SLIM WHITMAN Imperial 
JACK JONES Capitol 


DICK HAYMES Hallmark 
SOUND TRACK ALBUM RCA Victor 


M. WITMARK & SONS 


oO 
LATEST RELEASE 


EYDIE 
GORME 
SINGS 


YOU NEED 
HANDS 








deep e 
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DISKERS GOTTA HAVE AN ACT 





Vaude Showing New Signs of Life Via ‘(}\|F HIT DOESN'T | 


Theatre Projects 


Chicago, April 22. 

Two-a-day vaude here still looms 
a possibility before summer but 
auspiced now by a different set of 
promoters. Original scheme bruited 
by Mt. Royal Productions now has 
definitely cancelled until fall. The 
ball, however, has been picked up 
by suburban deejay Phil Lind and 
a Chi haberdasher named Mickey 
Goldstein, who plot a late May 


? 


+ + 


in Chicago, Denver 
Bennett, Rowan & Martin 
To Reopen Chez May 16 


Chicago, April 22. 
Chez Paree, dark since March 17, 


MAKE CAFE STAR 


’ 

Talent agencies are actively dis- | 
couraging too rapid rises for bud- 
ding record singers. The offices 
are telling the chirpers and their 
personal managers to take it easy 
/on the price increases—“One rec- 
ord doesn’t make a star.” It would 








RC Music Hall’s Axe of Glee Club 
Tipoff to ‘New Look in Presentation 


* The Radio City Music Hall, 
IN. ¥., is seeking a new look in its 
jshows. The Hall has given its Glee 
|Club a four-week notice to take 


London’s Stork Room 
Gets After-Hours Rap ofesiin serie" Morningstar’ CWB) 


London, April 22. which opens at the Hall tomorrow 
London's Stork Room, one of the |(Thurs.). The Rockefeller land- 





West End's favorite late night 


relights May 16 with Tony Bennett 
{and Rowan & Martin. Nitery had 
| hoped to reopen Friday (25), but 


be better to work at a reasonable 
| salary for most of the year, develop 
'enough savvy to work the spots and 


hangouts for show biz folks, is In 
trouble, accused of selling liquor 
after legal hours. Following a raid | 


mark is currently negotiating with 
the Tuskegee (Ala.) Ihstitute Choir, 
the famed Negro group which 
periodically tours the concert cir- 


: ‘+ | frantic efforts to land a headliner | prepare for the period when record 
opening at the Erlanger legit | thought to be strong enough to|hits just do not come. 


i ic > by the cops, William Ofner, licen- 
house. Pair has picked up the op |lure, despite recession, fizzled. | They point out that the agency see 


and Joseph Cariello, head-| The American Guild of Variety 


cuits, 


tion on the theatre which Mt. Roy- | 


~ 





al relinquished. 

New sponsors are said to be 
dickering Red Buttons, seen as a 
hot act in the wake of his Oscar 
garland for “Sayonara.” 

Promoters Frank De Francis, 
Mark Green and Paul Adonis, part- 
nered in Mt. Royal, gave up on a 
May 9 unveiling for lack of a head- 
liner, and were to leave this week 
for Las Vegas and the Coast to 
angle for same and scout support- 
ing talent. De Francis said their 
project is still definite, with atSep- 
tember preem likely, though plans 
could go agley if the Lind-Gold- 


stein vaudery raises the curtain 
first. Latter wants to run all sum- 
mer, which, it it materializes 


would almost certainly take the 
edge off to Mt. Royal’s production. 

New sponsors haven't reached 
the ticket-scaling stage yet, though 
tariff tops will hinge on star sal- 
aries. 

Lind is one of the singing Lind 
Brothers, whilom nitery trio. His 
current affiliation is with station 
WTAQ, La Grange. 





4-a-Day In Denver 
Denver, Aprii 22. 
Starting May 1 Denver will again 
have vaudeville. 
The newly formed A & A Corp., 
formed by C. U. Yaeger, president 
also of Atlas and Atoz Theatres, 


with more than a dozen theatres in | 


the state, will start a vaude policy 
at the newly-acquired Victory, with 
Chuck Gregory, formerly a_pro- 
ducer for the Minsky circuit, pro- 
ducing. Frank Jenkins, 
time vaude theatre manager, lately 
in publicity work for distributors, 
will manage. The policy will in- 


clude one first-run film each week. | 


Art Reynolds and his orchestra will 
be in the pit. 
The show 
line. 
to $2. 

The house has about 1,400 seats. 
Four shows a day will be the pol- 
icy. Formerly known as the Em- 
press, owned by the late F. G. Bon- 
fils, publisher of the Denver Post, 
the house was long one of the two 
vaude houses here until the 1929 
aepression, when it closed for a 
few years, to open as a film house 
The opening vaude bill in 1919 fea- 
tured Evelyn Nesbit.Thaw and her 
young son, Russell, in a lecture on 
the perils of the primrose path. Oa 
the same program was Miss Nes- 
bit’s own film, “Her Mistake.” 

The house presently is being 
face-lifted to the tune of $15,000. 


BIZ DIP COULD MEAN 





Co-owner ‘Dave Halper, who rolls are loaded with singers who 
‘books for the club, returned last|haye had one or two record hits, 
| week from the Coast after failing | got themselves up to an extremely 
| to sign an act to precede the Ben-|high salary and found themselves 
| nett layout. with no place to work when their 
disk sales slowed down. 

The agencies in recent months 





waiter, were hauled up at Bow | Artists has been meeting with Ra- 
Street police court but denied SUP-| Gio City officials in an effort to 


a long-| 


will be built with a| 
Prices will range from 90c | 


Icers aS Exports: have taken a firmer hold on sal- 
Russian ‘Capades, 
Belgian ‘Holiday 


Ice shows have suddenly as- 
sumed a cultural value and will 
serve in the U. S. displays abroad. 
| “Iee Capades” 
okayed for a tour of Russia in one 
| series of exchanges. 
| In another move, “Holiday on 
| Ice” has been booked as an off- 
| grounds attraction of the Brussels 
| World’s Fair during July Nego- 
| tiations were completed last week 
for the Morris Chalfen show to hit 
| Europe. Likelihood is that “Holi- 
| day” will tour the Continent fol- 
lowing its stand at the fair. 

“Holiday” was found too large 
for the facilities of the U. S. Audi- 
| torium Theatre at the fair. Frappe 
| frolic will instead be shown at the 
| Palais des #@ports, in midtown 
Brussels, to compete with off-the- 
grounds shows of other nations. 

For this appearance, 
ice-making compresser, 17 tons of 
galvanized piping and seven box- 
cars of costumes and props will be 
taken to the Belgian capital. An 
additional headliner is still to be 
signed. It’s likely that either 
Sonja Henie, Dick Button, Carol 
| Heiss or David Jenkins will top. A 
special opening will be held July 
4 with the diplomatic corps of 
every nation represented at the 
fair to be invited. A previous edi- 
tion of “Holiday” was shown at 
the U. S. exhibit of the Indonesian 
Fair in 1955. 

“Ice Capades” was reportedly 
touted by Sol Hurok to the State 
Dept. Members of the staff of 
the Russian Embassy thus scouted 
the show during its recent Chi- 
cago run, and last week the okay 
came through. It’s likely that 
Hurok will again get whatever 
production “Ice Capades” is being 
exchanged for. Impresario al- 
ready has the Moiseyev Ballet, 
which had one of the more brilliant 
openings last week in New York. 
There’s the possibility that “Ice 
Capades” will be the exchange 
trgupe for the Bolshoi Ballet, al- 
ready scheduled for a tour. 

The U. S. is apparently finding 








PROSPERITY FOR ACTS! exchange groups difficult to come 


Necessity for some hard selling 
during this recession period, may 
spark in increase in talent use in 
certain situations. For example, in 
order to attract trade to the shop- 
ping. centre in Stratford, Conn., 
merchants in that area will book 
acts over the weekend periods and 
even longer. 

The Stratford Town Fair has set 
two high acts for four days starting 
May 29. Stan Bonds and the Three 
Condors have been inked to in- 
augurate the policy by Leon New- 
man Agency which will do the buy- 
ing. 

Agencies also look forward to in- 
creased use of the supermarket 
shows, which for the last two sea- 
sons, has provided a healthy outlet 
for several name troupes. Merchant 
organizations as well as_ trade 
groups are getting mailings from 


| by. There had been, for instance, 
|a discussion on taking a rodeo 
over. However, transportation of 
| animals would run around $250,- 
000, by ship, and afterward would 
| come the necessity of lamd trans- 
| port which might be even higher. 
| Specialty attractions peculiar to 
| the U. S. are being sought, and 
| most ideas presented are being 
carefully weighed. 





Sign Eugene Loring As 
| Eugene Loring has been signed 
to do the choreography for the 
|new edition of “Ice ‘Capades” 
| which will open in September. He 
| succeeds Ron Fletcher, new doing 
|} an act with Jane Kean. 

| Loring has been a dancer with 
the Ballet Theatre and has chore 


has already been | 


a 20-ton | 


‘Capades’ Choreographer 


aries. They have told acts outright 
| that takes can be trebled after one 
‘or two hits, but it would further 
|their career if they would consent 
to a moderate rise, bring some 
| business into a cafe and go back 
at a reasonable increase at a later 
|date. In this way, they would cre- 
late goodwill and gain necessary 
| experience to build them up to the 
stature of a good performer. Ulti- 
|mately they'll not need to rely on 
|shellae as a basis of their value. 
The agencies point out anew that 
the old proving grounds are gone. 
|A performer can be sprung to at- 
tention by way of disks. The fact 
| that a record can become a hit in- 


(Continued on page 54) 


Disk Name Shows 
Slip at Pitt B.O. 


Pittsburgh, April 22. 

Law of diminishing returns ap- 
| parently has started to set in on 
the big record name shows around 
here. Flock of them in last couple 
of months seems to have dulled the 
edge. In two performances at 
4,000-seat Mosque last week, pack- 
age headed by Clyde McPhatter, 
LaVern Baker, Paul Anka and 
George. Hamilton 1V drew less 
than house and a half and a gross 
| of around $15,000. Not bad, of 
course, but ‘way below expecta- 
tions and off from the toppers in 
| this field. 

Couple of nights before, Jay 
Michael, deejay at WCAE, col- 
lected a number of disk personali- 
ties for his semi-annual bash at 
Mosque and in two shows grabbed 
only $7,000. 


New Nixon Nitery, Pitt, 
In Sheriff’s Sale to Pay 
Off Welter of Debts 


Pittsburgh, April 22. 

Recent reprieve of New Nixon 
nitery from its financial woes was 
shortlived and room was padlocked 
last week hecause of mounting 
money troubles, just 15 months af- 
ter doors were first opened. A few 
weeks ago, owners announced 
fresh cash and a reorganization but 
something went wrong in the 
meantime and the status quo re- 
mained. 

Follewing a sheriff's sale, the 
| $300,000 operation was closed down 
|in acvordance with a writ of ejec- 
tion filed by the William Penn 
Parking Garage, owner of the site, 
for non-payment of April rent 
amounting to $2,050. Also pending 
is an eviction notice against Cecilia 
| Hanlon, one of the New Nixon 


| 

















‘ 


‘owners, who has been maintaining | 


| living quarters in an apartment on 
the property in violation of the 
lease, 

Meanwhile, the City of Pitts- 
burgh filed suit in Common Pleas 
“court for three month8 of unpaid 
amusement taxes, amounting to 


$3,275 and other claims pending | 


include a $8,400 lien’ filed by Fed- 

eral Government for back Social 

Security withholding payments. 
Principal stockholders of New 


plying drinks after 2 a.m. 

The prosecution alleged that the 
management appeared to separate | 
the patrons like sheep and goats, | 
so that the favored ones could get 
alcohol after 2:30 a.m. and up nd 
4 a.m. The hearing, which was at- 
tended in court by comedian Al 
Burnett, who holds 1998 shares in 


and gladhander, was adjourned till 
June 25. 


Horses Run Off, - 


So Hot Springs 
Takes a Bath 


By JOHN QUINN 


Hot Springs, Ark., April 22. 

This mineral water hot spa in 
}the central Arkansas 
| Mountains has cooled off consider- 
jably as a recreational and gambling 
spot—a second Las Vegas—now 
that the racing season has come 
and gone (‘as of March 29). 

| Quietude is nearer the word for 
|it now, although some semblance 
still remains of the once bustling 
'season. Two clubs continue to offer 
|floorshows, and a number offer 
| combos and dancing, and the tables 
|still operate. But the standing in 
line to grab the dominoes, or just 
| with the 21-man, is gone. 

| Local observers expect the sitiYa- 
ition is likely to remain thus be- 
| cause of the political overtones. As 
| little as two years ago gambling 








|was out, but now it is back on a} 


| “tolerated” basis. How long it will 
| be before it is out again is a guess, 
| and hence club owners are con- 
strained to limit investments. 
Mineral water baths continue un- 
abated as the attraction here, with 
the ponies gone. Which makes the 
bright spots a secondary issue, an 
accessory only. On that basis the 
live talent operations are bound to 
be limited, or spotty, and so goes 
the general entertainment picture. 
From a half dozen spots with 


as the Tower and the Pines, both 
offering live shows with no cover 
and no minimum, and the Southern 
Club with an accomplished trio 
and one or two other spots with 
music units. 

What remains for the tourist is 
the excellent water and a generous 
array of scenery. It's likely to re- 
main that way generally, as long 
as the political situation prevails, 
| the club owners agree. 
| 


‘D. C.’s Shoreham Gets 


In on Motel Moola 
Washington, April 22. 

Washington's burgeoning tourist 

| trade, which has spawned a num- 

ber of in-town motels, is luring 

| owners of the Shoreham Hotel into 
the “motor hotel” business 

Owners of Shoreham, capital's 








the Stork Room and acts as emeece | 


Ouachita | 


floorshows, the situation now sums | 


|stave off the loss of employment 


for the 25 singers. There have 
been a couple of confabs, but noth- 
ing is expected to materialize in 
this direction. 

Russell V. Downing, managing 
director, says that the Hall is at- 
tempting to keep abreast of the 
times and inject new things in its 
presentations. He recalled that the 
Corps de Ballet was hypoed re- 
cently with some male dancers. 
From time to time, femmes have 
been added to the Glee Club. How- 
| ever, no other major change is be- 
ing projected at this time, accord- 
|ing to Downing. 

Holdup in the completion of the 
Tuskegee negotiations is the length 
of the “Morningstar” show. The 
Tuskegee graduation exercises are 
slated for late May, and should the 
new show go beyond that date, it’s 
| Possible that the Tuskegee Choir 
will go in for the next show. Other 
singing groups are also being stud- 
ied for presentation at Radio City 
Music Hall 
, It’s recalled»that around 1943, 
the Glee Club was also temporarily 
disbanded so that the Cossacks of 
the Don could come in for an ex- 
tended engagement that lasted 
through several shows. The draft, 
at that time, was making it dif- 
ficult to continually train new sing« 
ers to work in the permanent Glee 
Club 

With disbanding of the Glee 
Club. it’s likely that the Hall will 
up the use of soloists for use in 
| production work. Frequently, the 

zlee Club singers assumed the 
solo chores. 

Currently being negotiated by 
AGVA with Music Hall execs is the 
} question of accrued vacation pay. 
Vacations normally start around 
June 1 for a three-month period 
and the current contract is due to 
end around May 29 for Glee Club 
members. Why the accrued vaca- 
tion clause wasn't inserted in the 
AGVA contract with the Hall isn’t 
known. Vacation schedule calls 
for a maximum of two weeks per 
year. One week goes to choristers 
who have worked a full year, and 
two weeks to those with a two- 
year employment log. 

One mystery to Glee Club mem- 
bers is the union's failure to re- 
new a clause in the MH contract 
which stipulates that the theatre, 
once dismissing an entire group, 
couldn't replace it with a similar 
group for a_sixmonth period. 
Should the Hall decide to re-form 
the group, then the old members 
| would be given preference, 


| 
GILDED CAGE, NEW HUB 
SPOT, BOWING APRIL 28 


' 

| Boston, April 22. 

| The Gilded Cage, Louis Cohen's 
new offering for the Hub cafe 
trade, opens Monday (28) with Gay 
Nineties fanfare, 10 acts, and corn 
beef and cabbage as the piece de 
resistance. Cohen, who also oper- 
ates the Jewel Room, intimer in 
| Hotel Bostonian, built the new club 
‘from scratch at an outlay of $65.- 





resort-type hostelry several miles | 0900 

from midtown, are moving ahead The boite is a 160-seater, with 
with longtime plans to build aj|two “royal boxes” for celebs, plush 
$500,000 deluxe motel directly be- carpeting, murals and chandeliers 
hind the main structure, where an | in the early 1900's motif. Acts al- 
old stable now stands. No. time-'! ready inked are chirps Margie An- 
table has been set for new project, derson, Betty Rhoades, Anne Ca- 
but application has been filed with sey, Vivian Emerson; Therault, 
District and plans are being blue- banjoist; Tom Patricola Jr., terper. 
printed An emcee and four more acts are 
* Shoreham is one of few hotels being negotiated for. Ex middle- 


here with live entertainment pol- 


weight 


champ Johnny Wilson, will 


several offices outlining how acts | ographed several Metro filmusi- 
DeDneeaendseeRESREGOENES S| cals. ea1e73 9 i 
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B’way Bonifaces Do Hatfield-Coy 


Act In Competition for Names, Places. 


I najor bonifaces in New, automatically implies that the Ar 
York e no longer the close-knit! cadia couldn’t be turned into a 
and friendly group they used to| cafe Protection clause, in his 
b | friendship between them,! opinion, had to have a degree of 
if it ever existed, is now a thin veil! mutuality. The Walters faction 
of cordiatity, and within the past has accused the Loew group of 
few weeks all groups seem to be | steaming up Silverman on that 


on the edge of open warfare. | issue. 





Keon competition on Broadway Jules Podell, of the Copacabana, 
Dp fact that there has been! jis in another part of town He's 
no lo between a pair Of | competing with all three for the 
forn vartners, has heightened} buying of names, and considers 
th f ing of hostility on the) himseif seeking similar type trade 
St despite the respectable distance 

[lie most open feud is between) from them. 
Tou Walters and E. M. Loew, who| Time was when the operators of 
used to be partnered in the opera-! the major clubs used to go to each 
tion of the Latin Quarter, Walters | others’ openings. With the excep- 
is now king on the opening of | tion of the recent Billy Vine Me- 
the Cafe de Paree in competition | morial dinner, there hasn't been a 
v former partner. The) poniface in a strange bailiwick of 
] Quarter has refurbished its | Jate., 
st pening last night (Tues.) | 
with a up that probably seeks to | 
d { lustre of the Walters op- | iB If ht ¢ 
eration Both are Seeking names. ui Ig ting oes 
Walte had sought to get Betty | 
Grable for his opening next month, | North-of-the-Border As 
but Eddie Risman, LQ manager ’ - 
pot | for the Latin Quarter in Can. Town S$ Tourist Peg 
the fa With similar kinds of 1, to. April 22 
shows, there will be a terrific bat- edese eos ere 
tle for the tourist dollar between With Elizabeth Balboa billed as 


the both of them, Walters’ spot | |} the “only Canadian bullfighter in 
et to open May 6 will} | the world,” the first bullfight ever 


originall 


‘LaRosa Show in Portland 
357, Off Last Year’s Pace 


Portland, Ore., April 22, 
a Julius LaRo ysa Show wound 
0 > stint the 1958 Home 
Shor S la 0) to a gate of 


54,500 customers. This is a 35°% 
dect e from last year when Guy 


Mit ell was the star 


The 90c admish was good for all 
the exhibits and the 5,000-seater 
stageshow pre ted twice nightly 


with extra matine 
11-20 


CNE Okays Kaye: 
1006-Pius Deal 


s on weekends 


Toronto, April 22 

Board of directors of the Cana- 
lian National Exhibition approved 
» contract whereby Danny Kaye 
will headline the 24,000-seater 
‘randstand show for night fper- 

| formances, Aug, 20 to Sept. 6. 
| While Jack -Arthur, producer, | 
refused to talk, it’s believed deal | 


| will give Kaye $100,000 plus 50° 
of all receipts over $472,000. On 
similar contract, Bob Hope broke 
the CNE grandstand record, estab- 
lished by Ed Sullivan, racking a 
$479,000 gross last season. Hope 

took some $104,000 as his share 
| for the fortnight 


“HARD-TICKET VAUDE 


} 


| 


now preem May 23. to” be staged in Canada is s¢hed- 
Another cause of dissension is | uled by the Chamber of C ommerce | 
the battle between both for the of Lindsay, near here, as a tourist 
cooperation of Jack Silverman, op-| attraction for Aug. 2-4 inclusive 
erator of the Old Romanian, also| Okayed by the Society for the Pre- 


on Broadway, and situated in the| vention of Cruelty to Animals, the 


same building that will house the bouts will be bloodless, this reput 
Cafe de Paree. Walters would like | edly making the tussles more dan 
to be friendly with Silverman on| 8erous. Six bulls, as well as pica- 
more than purely neighborly | dors, matadors and banderillos, will 
ground If Walters could get Sil-| be imported from Mexico. (Lind 
verman to share the same kitchen, | SaY is the home-town of Leslie 
he could save about $70,000 in| Frost, Conservative premier of On 
construction costs. tario.) 

On the other hand, Silverman has According to Chamber of Com 
been courted by Loew. There had| merce officials and the SPCA, no 
been some talk that Silverman} bulls will be killed but there will 
would go to court in order to ascer-| be all the pageantry that goes with 


tain his I 


signed with the landlord. Lease | 15-20 mins. and protection of horse- 
has a clause which stipulates that|men if the fighter faces goring. | 
he couldn't enlarge the dance | One of the stipulations is that the 
space in order to protect the tl railing around the Lindsay fair 
cadia ballroom, which then occu-| grounds be such as to allow the 


pied the upper floor, now leased to | bull-fighters to skip across the bar 
Walters for a nitery. Silverman] riers should the fight become too 
contends that such a_ stipulation dangerous. 




















Nixon were Mrs. Hanlon, Harold 
Gray and James Martier. William 
Penn firm is now negotiating with 
several parties interested in ob- 
taining a new lease and reopening 
the Nixon. One is James Fallon, 
of Fallon Enterprises, who in the 
sheriff's auction 
chairs and tables at a high bid of 
$500. That was all that was sold. 





BOSTON 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


AVERY 


Show folks are raving about the 
all new Motel Avery. Ali new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 


under new management, with pos- 


ship in on the deal. Feeling is that 
if New Nixon can hang on for| 
couple of years, it'll be a gold mine 
when big Civic Auditorium, which | 
will be located only a block or so 
% \away, is completed. 
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THE WINDSORS 


Currently 


SAHARA HOTEL 


Las Vegas 


Wilton Deutsch Igency, 
lelua a Zolele 


9034- Sunset Biv F ” 
CRestview 4:7 C 




















CAB CALLOWAY 


Featured in 
PARAMOUNT'S 


“ST. LOUIS BLUES” 


Mgt. BILL MITTLER, 1619 Broadway, New York 














ehts under the lease he ja bullfight, with each bout running | 


—~m=mm Continued from page 3 See 


purchased the | 


General opinion locally is that) 
nitery will shortly get going again | 


sibly some of the present owner- | 











GETS B’WAY BRUSHOFF 


Hard ticket vaude has had tough 


sledding this season on Broadway. | 


The three to attempt the run this 
year had short-lived careers. Joyce 
Grenfell will close Saturday (26), 
one week earlier than originally 
anticipated. Show played the Ly- 
ceum Theatre. Mort Sahl’s “The 
Next President” closed Saturday 
(19) after 10 days 


Previous eight-show weekly 





| 
| 
| 
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‘Paris’ Fraday Huddling 
In Vegas on Lido Show, 
An Intact Airlift Job 


Kathy Linden and Lorrie London Rene Fraday, co-producer with 
have signed with the William Mor-| Pierre Louis-Guerin of the Lido, 
is Agency .. . Charlie Applewhite Paris, flew in for a quickie huddle 
nto the Casino Royal, Washington,| with the Desert Inn syndicate 


Vaude, Cafe Dates 


New York 








April 27°. . . Peg Leg Bates inked| which is taking over operation of 
for Radio City Music Hall, starting| the long-dark Stardust, ill-fated 
May 22 . Four Lads opening at| Las Vegas hotel Its 1,500 rooms 
the Holiday House, Pittsburgh,| makes it the largest in Nevada. 

May 19... Rowan & Martin go to Le Lido de Paris will be the tag 
the Mapes, Reno, May 19 Tina | of the nitery, a replica of the 
tobins pacted for the Chase Hotel, \famed Champs-Elysees cabaret- 
St. Louis, June 19 . Jane Dulo! theatre and, because of its more 
and Felicia Sanders joined the) vodern trappings, also a combina- 
show at the Bon Soir, last night t £ what the old Bal Tabarin 
(Tues.) . Jackie Kannon inked | 09 Of what the Old Bal aba 


Unlike the Bal’s lone 
the Stardust has six 


had to offer 


for the Town & Country 
elevator stage, 


May 9 on the 


Brooklyn 
Tony Martin bill 


Judy Scott goes into the Adolphus! Such stages in its 700-capacity 
Hotel, Dallas, starting June 19 room. 

Arlene Francis hostessing the! Show, which debuts for a six- 
Lively Arts luncheon at the Wal-| month run July 2, is being flown 
dorf-Astoria tomorrow (Thurs.) for! intact over the polar route from 
the benefit of the United Cerebral} Paris. on. June 20 and include 28 
Palsy Fund Lynn Kerval) Bluebell Girls, French panto 
— Monday (21) at the Cafe| comic Campo, German juggler 
arinzing ? Eric Brenn, French Olympic ice- 
_Mata & Hari booked for the isting champion Jacqueline Du- 
| Caribe Hilton, San Juan, May 31 Bief, with other talents to be set. 

Jose Greco ,oing into | — 


It’s coming to the U. S. as a travele 
ing attraction. 

As with the Lido shows, Guerin 
and Fraday produce them, staged 
by Donn Arden. The show is re- 
hearsed entirely in Paris—the 
American male chorus is flown 
over and also rehearsed abroad— 


Palmer House, Chicago, Sept. ; 
|} Short Twins started at the ett 
|Club, Birmingham, Monday (21) 

Herb Shriner slated to do a 
fashion show at the Shamrock Hil- 
ton Hotel, Dallas, April 26, under 
auspices of Sakowaitz, a depart- 
ment store, for the benefit of the 


Eyes of Texas Inc,, Sight Founda-| along with the French-made cos- 
tion building fund . .. Barney Ross / tumes and general production. 


and Michael Sean O’Shea holding 
an after-dinner party for artist 
Chester Congolani at the Little 
| Studio tonight (Wed.) 


Hollywood 
Harry Reichman 


maitre d’ post at the Crescendo 
iollowing six weeks of recupping 


Only the heavy sets are being built 
in Héllywood. 


Fla. Books Soph for ’59 


Apparently, it's never too early 
to statt booking for the Florida 
winter season. The first definite 
dale to be inked for the heart of 
from major surgery _ The Hi-| the season was made last week 
Lo’s have pushed back their two-| with Sophie Tucker tapped to play 
month European trek until Septem-| the Latin Quarter, Miami Beach, 
ber because of forthcoming com-/| next January or February. 
mitments during May-July . Early booking indicates that the 
ee Marty Allen and Mitch De- talent batle, particularly between 


yood open a five week stand with| the Latin Quarter and the Casino 
Nat Cole at the Cocoanut Grove | de 








back at his 

















»« 2 
vauder, “International Soiree” star- | tgmorrow (Thurs. Count Ba- |} Paree, will be particularly 
“2 Q ree UI | bitter. 
ring Patachou, also had a brief-| sie’s orch opens at the Crescendo 
lived rur June 20. — 
— —— - BILLY 
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dicates they have something for 
audiences. They need live appear- 
ances to bring out that facet, and 
|the more they work, the better 
| their chances are 

For this reason, 


agencies are 


querying personal managers on the | 


degree of 
over their 
managers’ views are on 
Should the managers give the 
wrong answers, they're likely to 
find it difficult to get the agency 
representation they désire 

Some personal managers are also 
hep to the new salary pattern for 
|diskers. In one instance, the han- 
dlers of Jimmie Rodgers have vir- 
tually withdrawn him from _ per- 
sonal appearances, despite the fact 
that he’s come up with four big- 
|sellers on the Roulette label. He’s 
being coached on the mores of 
| cafe and tv work, given choreogra- 
|phy, and schooled in an act that 
| may provide the necessary groom- 
| ing. 

In another instance, a girl singer 
is being sold at virtually any price 
jin order to give her enough work 
|} to overcome certain deficiencies in 
in-person work. 
| The date-diggers also point out 
| that the time for an act to start 
building is before or immediately 
| after the first hit disk. While they 
engender a certain demand on the 
part of operators, they scarcely 
drum up enough interest by the 
|customers to warrant big salaries. 
| The cafe public has too frequently 
| been burned by diskers who: can- 
not perform satisfactorily. If the 
|record name is big enough, the 
cafes get a lot of youngsters with 
hardiy the means to cover the min- 
imum charge. For example, there’s 
hardly a room in New York that 
will buy a name solely on the basis 
of his or her wax performances, al- 
though it was the custom a few 
years ago to do so in some in- 
stances. ‘ 


control 
charges, 


they exercise 


salary. 


MacRae’s Similar View 
Hollywood, April 22. 
Singer - actor Gordon MacRae 
doesn't think agents booking teen- 
|age singing stars into niteries are 
| making the right move. His think- 


| - Diskers Cotta Have a an Act 


and what the | 


otiths: FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. .. 
@ 4 Blackout Beoks, Per Bk. .. 
@ Minstrel Budget $ 
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jing stems from the fact that the 
nitery biz is bad right now—and | 
the kids who buy records can't 
| afford, or aren't old enough, to fre- | 
|quent the clubs. 


| How te —— one Ceremonies 
, > = per Copy 
| MacRae feels that most talent | Ne €.0.0% “miways Open” 


that hits the top via one hit record, 
} especially in the rock ’n’ roll field, | 
is not seasoned enough to headline | 
a club as so many of them are do- | 
|ing today. 

“I can’t understand why the| 
|club owners don’t realize that the 
| reason their business is bad is | 
|that they book the wrong type of | 
jact. What patron is satisfied with | 


BILLY GLASON 
200 W. 54th St., N.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 

















“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 





a singer sans an act? The day of | THE MOST-UP-TO-DATEST 
freak bookings is over. |] Now in its 92nd Issue, containing 
|] stories, one-liners, poeme‘tes, song 


titles, hecklers, audience stuff, mono- 


Champ Butler Bankrupt 


logs, =, — orm. —_ 

2 : . |§ ideas, intros, impres s en m- 

Hollywood, April 22. |] personations, political, interruptions. 

Champ Clark Butler, who rose || Thoughts of the Day, Humorous 


Views of the News, etc. $24 yearly. 
3 Yrs. $60—Single Issues $3 
Foreign: $35 Yr.—3 Yrs. $90 
Single Issves No C.0.D.'s 

BILLY GLASON 
200 W. 54 St., New York 19 


from an auto park attendant at the | 
Mocambo nitery to a singer, filed | 
bankruptcy proceedings yesterday 
(Mon. ). 

He listed liabilities at $18,343, 


with no assets. 
| mm 























BOX OFFICE DYNAMITE ! ! 


JOAN BRANDON 


WORLD'S GREATEST HYPNOTIST 


“This fair is recognized as the most outstanding County 
Fair in Texes ... we feel the success enjoyed this 
year refiects fhe popularity and genuine a 
of your show. People here are still amazed at the 
masterful demonstrations of mass hypnosis.” 
- Raymond Kelly, Chairman, 
Feature Attractions Committees 
4UST COMPLETED HOME AND SPORTS SHOWS, 
Lincoin, Neb and Youngstown, Ohie 
Currently Touring Florida and Texas 
Home and Sport Shows 


Mgt.: J. BRANDON, 450 W. 24th St.. New York 


The DEEP RIVER BOYS ; 


Starring HARRY DOUGLASS 
9th International Tour 
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STAGE DOOR, ‘Toronto 


Cross Canade Hit Parade 
cBCc-TV 











Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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SDATLUNG® ug SHIT DELIGHTFUL!” 


“STATUESQUE!” get “CREAT!” 
“Ee ABULOUS \’ / 
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o Oe 
© 
Oo 
® 6 am 
° DON HEARN . 
O e Pigik a Washington Daily News i 
o 8 * va ° . . Capricious good humor, % ° 4 A 
ve @ e » 2 Draped in lush luxury, a dazzling*, 
° "ant * Y 4.9 statuesque* and cushiony blonde . 
ce *- @ O ‘eg "si who just could stand in the spot- o @” 
e ce e light and not utter a sound—she's 7 
oOo ° ae that fabulous*.” oO; 
,? « fe . ‘co 
- o x . . ALAN FRAZER x ° 
e au@ - Boston-American @) ° 
6) a «a ™ “Sprightly material ... A big hit* ee 
“vy. 2 ® . As great* to hear and so won- Ce 
y AL e led derful to see... delightful*.” © .% « 
fe 2 « @ © 
CASINO p. C: * EARL WILSON ee e 
° gro ' New York Post 
wash" “Miss Cheesecake gives up TV for 
Grand supper clubs and night club 
ney circuit.” 
C cy 
e 
488 Gee rh Age™ THE GAZETTE 
m Montreal, Canada 
wittd® NN. Ye “T.V.’s Geene Courtney, Spectac- 
q Yor*? ular* Blonde sings of love and 
ye courtney nas eve things in a light hearted manner.” 
s ur 
ear Mi ur va8® yw 2 ° FRANK FARRELL 
}° e on 7 nan yo reas N. Y. World Telegram 
yo on yerte® ou 1 “Material tailored for Cotillion and 
oxed 10 stamps pack rea Persian Room.” 
0 4S 
nc y mi 
orma nv er 
er . wa snerat gor us VARIETY 
4aLe> our a we “Great material ...easy-going per- 
oon S sonality* ,..a feast for the eyes.” 
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May 12th (2 weeks) 
LE CABARET, Toronto 


May 26th (2 weeks) 
ALAMO ROOM, Detroit 


COURTNEY 









Special material, EDWARD C. REDDING Gowns: KATHRYN KUHN 


Public Relations, LARY GORE ASSOC. ns iS Direction: WILLIAM MORRIS AGENCY |. 
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VARIETY BILLS 


WEEK OF APRIL 23 


Numerals in connection with bills below indicate opening day of show. 








NEW YORK CITY 


Music Halil 24 
Co » de Ballet 
Barton 


AUST 


MELBOURNE 
Tivoll 26 

hirley Bassey 

fivde 

Berde 

wd Guest 


G it 


y\ 


43 ™@ 
orge Holmes 
eal & Newton 
eanor Gunter 
e Martin 
Winds 

mm jeff 

vid Sterle . 
Bevans 
gan 


Se cetryanstKe 


rene 
Rae M 


| Malini 

| Lucile Cummings 
| Rockettes 

| Glee Club 


RALIA 


{ Reg Priestman 
Norman Thorpe 
SYDNEY 


Tivoli 28 
Larry Griswold 
Johnny Lockwood 
Eagle & Man 
A Robins 
Rayes & Faye 
Anny Berryer 
Mediock & Marlowe 
Winnetou & Squaw 
B & D Stuchbeery 
Jimmy Parkinson 
Edit Juhasz 
Frank Ward 


BRITAIN 


ASTON 
Hippodrome 21 
Blondie Haigh 
Gabrielle 
Billy Roche 
Sadie Corrie 
Wendy. Mandy & 
sandy 
BIRMINGHAM 
Hippodrome 121 


Michael Holliday 
Hal Monty 
De Vere Co 
Peter Crawford 3 
FE!) Granadas 
Bernie & Barbara 
Joll Jesters 
Finsbury Park 
Empire 21 
Charlie Gracie 
Cand Sis 
Margo Henderson 
O'Neill & Haig 
Benson Dulay 
Tassi 
Kid & I 
GLASGOW 
Empire 21 
Hilltoppers 
Gold & Cordell 
Authors & Swinsen 
Alan Clive 
Margerite & Charles 
Trio Baranton 
J & J Dawson 
Ray Alan 
LEEDS 
Empire 21 


Ruby Murray 
Lundon & Pam 
Tom Locky 

Eiv Van Veen Duo 


Audrey Jeans 
LIVERPOOL 
Empire 21 

Olsen & Johnson 

Mart Niay 

June Jonnson 

Fras Haves 4 

Ossie Noble 

Konvots 

LONDON 
Metropolitan 21 
King Bros 


Don Fox 
Joyce Shock 


Zandra 

2 Marcias 

Skating Merenos 

Tommy Locky 
Palladium 21 

Jerry Lewis 

Kaye Sis 

Roger Price 

Marino Marini & Co 

R & J Jover 

Skating Olandos 

Geo. Carden’s Co. 
NORTHAMPTON 

New 21 

Terry Cantor 

Ked Preston 

Toiya Kee 


Julie 
Colleen Laine 
Beverley Lambert 
Kenny Cantor 
Barry Young 
Dale Warren 
Specialities 
NOTTINGHAM 
Empire 21 
Diekie Valentine 
N & N Grant 
Joan Rhodes 
Ken Roberts 
Smoothey & Layton 
Hill & Billie 
Ilona Sis 
SHEFFIELD 
Empire 21 
Edmund Hockridge 
Fuller & Janette 
Yana 
Gordon & Colville 
Walthon & Dorraine 
Norman Vaughan 
Rhoda Diane 
SOUTHAMPTON 
Grand 21) 
S & M Harrison 
Tanjee & Paul 
Roy Rivers 
Jpmpin’ 
Jack Stainer 
Pat Pedrick 
Susan Cole 
Anne Roberts 
SUNDERLAND 


Carl Ames 
Sonny Jenks 
George Rex 
Travall 





Bruce Forsyth 
Francois 


s 
Lizette & Renay 
Johnny Mack 





Cabaret Bills 








NEW YORK CITY 


Bive Angel 


George Lataye 

Anita Ellis 

Dorothy Loudon 

Bart Howare 

Jimn Lyon Trio 
Bon Soir 

Felicia Sanders 

Larry Storch 

Jane Dulo 

Three Flames 

Jimmie Daniels 
Casanova 

Donna Dunn 

Marerit & Adrienne 

Chateau Madrid 

Mario Escudero 

Elsa Marvel 

Kaul & Eva Reyes 

Candi Cortez 

Ralph Font Ore 

Panchito Orc 
Copacabana 

Jimmy Durante 

Sonn King 

Jack Roth 

Cath Carr 

Ved Morreil 

Mimi 

Dp & G Prior 

Michoe! Durso Gre 

Feank Marti Ore 


Downstairs Roem 
Julius Monk 


Ted Straeter Ore 
Mark Monte Ore 
Hotel Reoseveit 
Sammy Kaye Ore 
Hotel Statier 
Xavier Cugat Ore 
hetel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Bill Hayes 
Florence Henderson 
M haw Ore 


c 
Latin Quarter 
Sallie Blair 
Bernard Bros. 
B De Voye 3 
Francis Brun 
Queti Clavejo 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Monique V. Vooren 
Ish Ugardi Orc 
Old Romanian 
Harvey Stone 
June Perry 
Bob Brooks 
Mac Pollack Ore 
McKenna Line 
Town & Country 
Sophie Tucker 
Billy Fields 
Buster Burnell 


neers 
Ned Harvey Ore 
Sicari Ore 
Viennese Lantern 
Kitza Kazacos 
Ann Tori 
Ernest Schoen Ore 
Paul Mann 
Village Barn 





Ronny Graham 
Ceil Cabot 
Flilen Hanley 
Jean Arnold 
Gerry Matthews 
Stan Keen 

Ei Chico 
Marisa Terol 
Lucerite Tena 
Carlos & Myrna 
Mellitas Del Campo 


No. 1 Fifth Ave. 
Phyllis Diller 
tob Downey 
Dean Sheldon 
Harold Fonville 
Joan Bishop 

Hotel Pierre 
Staniey Melha Ore 
Joe Ricardel Ore 
Betty Benee 

Hotel Plaza 
Jane Powell 


Tony Lavelli 

| Pete Pederson 

Marshalls 

Larry McMahon 

Piute Pete 

| Bobby Meyers Ore 
Village Vanguard 

| Kingston Trio 

| Ber Webster 

| Wealdort-Astoria 

} Maurice Chevalier 

| Emil Coleman Orc 

i Bela Babai Ore 





CHICAGO 


Biack Orchid 
Johnny Mathis 
Gary Morton 
Joe Parnello (3) 

Bive Angel 
“Tropical Holiday” 
Carmen Romano 
Pedro Roman 
Glamazons 
Lord Christo 

Bive Note 
Geo. Shearing (5)) 
Dakota Staton 
Joe Save Trio 

Cloister inn 
Eddie Wiggins Trio 


Beverly Kelly 
Ramsey Lewis Trio 
Drake Hotel 

| Connie Moore 

| Jimmy Blade Ore 
Gate of Horn 

P Amaya & 

i C. Torres 

Will Holt 

j London House 

| Barbora Carroll 3 

! Mister Kelly's 

| Martha Davis & 

| Spouse 

4 riy Rubinstein 3 

Mars & Frige 





Paimer House 
Varel & Bailly 
Les Chanteurs de 

Paris (7) 





Mata & Hari 
Tippy & Cobina 
Martha Schlamme 
Ben Arden Orc 


LOS ANGELES 


Avante Garde 

Ruth Olay 
Don Adams 
Eddie Cano Trio 

Ben B.ve’s 
Ben Blue 
Kay Cee Jones 
Barbara Heller 
Sammy Wolf 
Joan Kayne 
Dick Bernie 
Ivan Lane Ore 

Coconut Grove 

Nat “King” Cole 
Allen & DeWood 
Russ Morgan Ore 

Crescendo 
Paul Gilbert 
Jeri Southern 
Renet Touzet Band 

681 Club 


Cal Tjader Quintet 
Largo 

Mickey Rooney 

Joey Forman 





Larry 
Supper 
Phyllis Inez 
Sandy Sims 
Mocambo 
Roberta Sherwood 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouse 
De Castro Sisters 
Donn Arden Kevue 
Dick Stabile Ore 
Slate Bros. 
Sir Richard Drake 
Allen Roberts 
Tommy Gumina 
Statler Hotel 
Lucille Norman 
Lucille & Eddie 
Roberis 
Ed. Beraman Ore 
The Seville 
Sandra Barton 
Sonja 
Rickey Vallo 
Al Escobar Orc 
Ye Little Club 
Fran Jeffries 


Potter’s 
Club 


HAVANA 


Capri 
Luisa Chorens 
Somavilla Ore 
Calvet Ore 


Xiomara Alveres 


Nacional 
Betty Reilly 
Parisien Dners 
Dancing Waters 
W. Reyes Ore 


Riviera 
Iglesias Ballet 
Aida Ramirez 
Maria Fabrigas 
Antonio Espanol 
Pepe Segundo 
Felix Ultrera 
Rivera Ore 


Sans Souci 
Tony Foster 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 

rice 
Raquel Mata 
Kary Russi 
La Serie Ore 
Ortega Ore 


Blanca Varela 
Gladys & Freddy 
Riveros 

Guaracheros 
Monica Castel 
Tropicana Ballet 
S Suarez Org 

4 Romeu Org 


LAS VEGAS 
Desert inn Sahara 
Gordon MacRae Martha Raye 
Sheila Stevens 4 Step Bros. 


Jay Lawrence 
Van Alexander 
Donn Arden Dners 
Carlton Hayes Ore 
Dunes 
Frankie Laine 
Jack E. Leonard 
The Belmonts 
Dunes Dancers 
Cee Davidson Ore. 
E ortez 
Dubonnet Trio 
Dick Saunders 
Marcie Miller 
Deedy & Bill 
El Rancho Vegas 
Joe E. Lewis 
Rita Moreno 
Barry Ashton Dners 
Dick Rice Orch 
Flaminge 
Tony Martin 
Alan Drake 
Don Kirk 
Fiamingoettes 
Jack Cathcart Ore 
Dick Contino 
Fremont Hotel 
Jodimars 
Make Believes 
Magnetics 
Shirl & Earl Mor- 
tensen 
Golden Nugget 
Harry Ranch 
Jit Adams 
Charlie Boyer 
L & F Maynard 


Riviera 

Sam Levenson 
Patti Moore 
Ben Lessy 
Dorothy Dorben 

Dancers 
Novelites 
Ray Sinatra Ore 


Sons of Morocco 
Saharem Dners 
Mary Kaye Trio 
Louis Basil Ore 
Beachcombers 


Sands 

Frank Sinatra 
Bennett & Patters'n 
Copa Girls 
Antonio Morelli Or 

San uci 
“Midnight im Paris’ 
Bobby Morris 
Pat Moreno 


& Alberto 
Jeanne Masson 
Mile. Zabuda 
Bobby Blue Orc 
Shownoat 
Hank Penny 
Shirley Scott 


Vie Artese Orc 
Silver Slipper 
Hank Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 
Jimmy Cavanaugh 
Spar Kaye 
Mac nison 
Geo. Redman Ore 
Thunderbird 
Frank Gusto 
Joe Fornaro 
Tropicana 
Ernie Kovacs 
Edith Adams 
Elaine Dunn 
Dante D’Paulo 
George Chakiris 
Lizanne Truex 
Jack Ackerman 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Americana 
Lonnie Sattin 
Norman & Dean 
Jackie Heller 
Lee Martin Ore 
Maya Orc 

Ba!moral 
Charlie Farrell 
Irving Fields 3 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 

Carillon 
Denise Darcel 
Sammy Shore 
Dunhills 
Dick Sterling 
Jacques Donnet Ore 

Deauville 


uv 
Smart Affairs 
Larry_ Steele 


ose Hardaway 
Sir Lionel Beckels 
Wanderers ‘4)) 
rd Bros. 
Flash Gordan 
Lon Fontaine 
Beige Beauts 
Walter Nye Ore 
Eden Roc 
Patachou 
Sonny Howard 
lissa Jayne 
Jonah Jones 
Rascha Rodell 
Mal Malkin Ore. 
El Patio 


Wingy Manone 4 
Rudy Ferguson 3 
Bobby Snerwood 


Empress 
Barry Sisters 
Larry Best 

Fontainebleau 
Don Cornell 
Kaye Ballard 
George Ta ~ Co. 
Murray Schlamm 
Sacasas Orc 
Pupi Campo Ore 

Lucerne 


Ravens Mardi Gras 


iosa Costello 

Milos Velarde 

Don Casino 

Tonia Flores 

Tony & Francella 

Juan Romero 

David Tyler Ore 
Varona Orc 

Murray Franklin’s 

Murray Franklin 


Phyllis Arnold 
Snuffy Miller 
Eddie Bernard 
Nautilus 
Mac Pepper 
Carlos & Yvonne 
Syd Stanley Ore 
Sans Souci 
Mickey Katz 
Freddy Calo Ore 
Paul Seers 
Voyager 
Damita Jo 
Berj Vaughn 4 
Roy Branker 


SAN FRANCISCO 


446 Club 
4 Sharps 
Lenny Bruce 
Gloria Padilla 
Backstage 
Joanne Beretta 
Bernard Bragg 
Blackhawk 
Buddy De Franco 
Vido Musso 
Easy Street 
Kid Ory Ore 
Crest Lounge 
Pete Daily Ore 
Fack’s tl 
Frances Foye 
Feirmont Hotel 


Mills Bros. 





E. Heckscher Orc 
Gay 90's 
Bee, Ray & Ray K 

Goman 
J Healy Dncrs 6 
Wally Rose Orc 


Hangover 
Earl Fatha Hines 
Or 


c 
Mugegsy Spanier 
Joe Sullivan 

Hungry ! 
Ada Moore 
Marsh Bros. 
Gateway Singers 

Jazz Showcase 
Paul Bley 4 


(Continued on page 63) 


| with a flavor that he supports with 


| ticulate emcee. 


| Dance 


|Club uses her twice in each show, 


| Hollywood. 


| packs no spare blubber, and he’s 
|neat of appearance with warmth 


New Acts 


JACK DE LEON 
Comedy 
25 mins. 
Americana, Miami Beach 

This blonde, personable come- | 
dian has the potentials for better 
things in all mediums once he gets 
his stuff edited to a more concise, 
brisker pattern—a matter of time, 
for currently he works with plenty | 
know-how in dispatching h’s batch 
of offbeat, original comedic con- 
cepts 

This is DeLeon’s second shot in 
a class room along the hotel cir- 
cuit (he played last winter at tail- 
end of the ill-fated Leonidoff re- 
vue at the Deauville). Impact here 
is solid, with the laughs coming | 
stead ly, once he gets rid of some 
mild opening biz and embarks on 
the meat: a canny series of im- 
preshes and odd characters that 
hit big 

The guy sings okay, can hoof 
and takes even the worn premise 
of Army life to twist it into a 
fresh bit pegged to breakins of the | 
“River Kwai” theme. It’s a howl- 
raising event illustrative of his 
original approach to material. De- 
| livery-wise, he works in smooth, | 
easy manner, with authority, to | 
command attention from walkon. | 
With proper pruning and tighter | 
pacing, he’ll be ready for the bet- 
ter spots and video guesters. | 

Lary. 


FOUR PREPS 

Songs-Comedy 

25 Mins. 

' Ankara, Pittsburgh 
The Four Preps, who came out | 

of nowhere with their Capitol wax-| 

ing of “26 Miles,” can play any 

piace, any time. 


|Both Ends,” 














- House Reviews 











Apollo, N. Y. 

"ouis Jordan & Tympany Five, 
Dottie Smith, Norma Miller Danc- 
ers (9), Zeniths (4), Ruth McFad- 
den, Apus Brooks &*George Wil- 
shire; “Golden Hawk” (Col). 

Harlem's high spot has a fresh 
and bouncing array of talent this 
time and it’s bound to pay off 
around the clock. Headlining the 
week's engagement is Louis Jordan 
and his group of five musicians ia- 
cluding the attractive Dottie Smith, 





|who warbles all types of melodies | 


with considerable distinction. 
Jordan and his vocal-instrumen- 


|tal specialties are indeed standouts. | 
| What the Jordan combo does with | 


such tunes as “Let the Good Times 
Roll,” “Don’t Burn the Candle at 
“Early in the Morn- 
ing.” “I Wish I Could Make Some 
Money” and “A Man Ain’t A Man 
Until A Woman Calls His Name” 
is the justifiable talk of Harlem. 


Jordan plays the sax and rolls his | 


lyrics with skill and deftness. Miss 
Smith is particularly effective in 
such numbers as “Since I Fell For 
You” and “Route 66.” She’s a tall 
looker in a striking red-black gown 
and when she’s not singing she’s 
banging a beautiful bongo drum. 

Also clicking heavily with pa- 
trons is Norma Miller’s Dancers, 
nine fresh, eager-eyed troupers in 
attractive costumes whose dancing 
routines are worthy of encores. The 
“Keeper of the Flames” bit with 
the nude’ male dancer is sheer 
artistry and deserving of the hand 
it gets. 

The Zeniths, mixed quartet, are 


{Sarah Vaughan. The result was a 
;smash success, with four full 
houses and audiences that wildly 
applauded this graceful chirper. 
Accompanied by Ronnell Bright 
and backed impeccably by Ted 
|Heath’s” slick orchestra, Miss 
Vaughan held the stage for the 
}second half of the concert and 
|gave with 15 ditties before the 


audience was satisfied. At show 
caught Saturday night (12) the 
audience was shouting request 


items at the singer and one Yank 
voice summed up the whole situa- 
tion when he piped up: “Aw, just 
| sing, baby.” 

| Miss Vaughan has a wide and 
fluid range and her only fault is a 
| tendency to bring in a gag wobble 
at some stage in all her numbers. 
Some of them, notably “Body and 
Soul” and “Last Laugh,” might 
have benefited from a_ straighter 
arrangement. Highlights of her 
stint are “Passing Stranger,” “Ten- 
derly,” “Cherokee Sweetheart,” 
“Pennies from Heaven” and “I'll 
Never Smile Again.” “Over the 
Rainbow,” usually associated with 
Judy Garland, is given a fresh 
sound by Miss Vaughan, cheeky 
rather than plaintive. Apart from 
her singing, the nightingale im- 
presses with her informal and 
friendly patter and her London en- 
gagements augur well for the 26 
other appearances lined up for her 
in a two-week tour of the sticks. 
First half of the London con- 
certs was taken up by Ted Heath's 
| oreh and he provided 55 minutes 
|of polished entertainment. With no 
|} strings in his outfit, however, his 





Young boys—!|pleasant in their delivery of such| program veers towards the monot- 


| probably not much more than 80/|songs as “You Took Advantage of| onous after some 30 minutes. Out- 


years among the four of them—are | 
fresh, funny and loaded with tal- 
ent. The harmony itSelf is mighty 
ear-easy and that alone could put} 
| them in clover but Preps have been 
smart enough to put together a| 
turn that doesn’t depend strictly 
on the pipes. 

Much of their appeal, of course, | 
is in their youth, which they kid 
about in kind of running gag with- | 
out overdoing it. And every one of 
them ‘is a definite personality, 
backed by a solid sense of humor. 
Very little straight singing, except | 
in “26 Miles” and one of two! 
others, with most everything point- 
ed to a light flavor.. A particular- 
ly good piece of special material, in 
which they wish, with a wink, that 
the big name male quartets would 
get lost in the draft, gives them a 
chance to take off such foursomes 
as the Lads, the Aces and the Crew 
Cuts, and the lampoons are droll 
and devasting. 

The bit has a genuine sparkle, 
but then so does practically every- 
thing they do. ohen, 





SAM WHITE 
Songs 
10 Mins. 
Cave, Vancouver 

Protege of Jimmy Wakely and a 
veteran orch leader in, the country 
style, Sam White makes his debut 
as a solo act at this bistro, and to 
great effect. He’s a sonorous basso 


some expert stuff on guitar. His 
prior forte was as bass player, but 
for the past seven weeks has guest- 
ed on Wakely’s CBS airings from 
build, is hefty, but 


In singer 


of manner, projecting well. He can 
ring the changes from solemn bat- 
ladeering to vigorous rhythm 'n’ 
blues, that’s a versatility few base- 
ment voices possess, and is am ar- 


Probably the edge he'll win with 
is those timbred pipes. A little 
wavery on the high tones yet, 
which could be due to the standup 
shakes. Certainly can hold the 
elbow-benders for the duration of 
his stint, and should be good sec- 
ond billing for anybody’s rostrum. 

Toms. 


GIGI MENDEY 


16 Mins. 
Gatineau, Ottawa 

Gigi Mendey has standout stack- 
ing and plenty ability in terp, both 
amply displayed in femme’s cos- 
tuming (minimum) and routining. 
Biggest is her Caribbean session, 
done to drumbeats only. Gatineau 


| gal able to fill the room’s big floor 
and collect solid customer atten- 
tion 

Miss Mendey is not a billtopper 
| but would be strong on any nitery 
lor television bill, Gorm. 





Me,” “I See Your Face Before 
Me,” “Two To Tango” (the girls 
are clicks in this one) and “I've Got 
A Gal.” 
tively costumed. 

Ruth McFadden scores with var- 
ious melodies but her standout is 
“Paper Moon.” She does two other 
titles, “After My Laughter” and 
“Beginning to See the Light,” but 
it’s “Paper Moon” that starts the 
audience to mitting. 

Reuben Phillips leads the orches- 
tra on stage but when the curtain 
comes down, it’s Louis Jordan that 
folks remember with affection. 

Rans. 


Metropole, Glasgow 
Glasgow, April 15. 
Colin Hicks & Cabin’ Boys (4), 
Pete Martin, Wilton Family (4), 
John & Betty Royle, Tommy Lo- 
man, Larry Davis, St. Dennis Sis- 
ters, Moxon Ladies (6), J. P. Mas- 
terton Orch. 


Here’s a bonanza for the teen- 
agers with current addiction to gy- 
rating rock 'n’ roll types. Calin 
Hicks, kid brother of Tommy 
Steele, is a jumpin’ jack-in-box 
who puts all he’s got (and lotsa 
more if he could!) into a modern 
rhythm act. He's backed by his 
Cabin Boys (piano, bass, guitar, 
drums), with whom he finally in- 
dulges in an uninhibited jam ses- 
sion to frenzy of many young out- 
fronters. He's rarely static for a 
moment, tosses his blond tousled 
looks in style reminiscent of broth- 
er Tommy, and is mainly indistinct 
in vocalizing, apart from “Long 
Tall Sally” and the quieter ‘“La- 
Dee-Dah.” 

The Cabin Boys back up in mod- 
ern style, and also put in a power 
of work. Hicks garbs himself 
brightly in red shirt and jeans, and 
gabs between tunes in his own 
breathless and uneducated cock- 
ney. He puts life if not art into his 
presentation. 

John & Betty Royle, handsomely- 
costumed songsters, are best in 
support bill with Scot melodies and 
other ballads, and merit attention 
for tv. The Wilton Family (mother, 
two sons, daughter-in-law) have 
oldtime family appeal in music and 
comedy. Pete Martin proves he has 
strong singing voice as well as fun- 
flair. Larry Davis belts out modern 
numbers, Terry Redmond attends 
to xylophone ivories, and the St. 
Dennis Sisters are routine blonde 
duo. Moxon Girls supply the line. 

Gord. 





- 


Odeon, Leicester Sq. 


London, April 15. 
Sarah Vaughan, Ted Heath Orch 
(16). 


The unusual procedure 
adopted of yanking a film, “Bon- 
jour Tristesse,” from the Odeon, 
Leicester Square, for two nights to 
accommodate the sepia. songstress, 


Zeniths are also attrac- | 


» 


was | 


standing among his offerings are 
“Sophisticated Lady,” ‘Jumpin’ 
with Symphony Sid,” ‘“Summer- 
time” and “The Ringside Suite.” 
| Heath has a bunch of talented 
| soloists in his band and he gives 
| them all the utmost opportunity to 
show off their virtuosity. Rich. 


L’Olympia. Paris 
Paris, April 15. 
(FOLLOWUP) 

It is rare for Varuety to do a fol- 
lowup on a house show, but Edith 
Piaf is no ordinary headliner. 
Pencilled in for six weeks, she was 
extended to nine after SRO figures, 
and gets three more weeks with an 
all new show around her except 
for a holdover of her new protege, 
singer Felix Marten. 

Miss Piaf showed no fatigue or 
voice falloff in spite of a recent 
bout with the flu and her gruelling 
10-shows-per-week sked. She 
poured heart and intensity into 
her songs, and the aud came right 
back with mighty mitts and happy 
stamping when she was literally 
covered with flowers after her vi- 
brant 50 minutes. 

Marten, who seemed to reflect 
Miss Piaf's teaching and faith in 
him the last round, has slipped 
back into his too breezy, smart- 
alecky tempo with resulting loss in 
audience empathy. His _ stint 
seemed too long. 

Surrounding show is fair but 
spotty. Kims (3) rate better than 
opener status as they do sock acro- 
batics laced with comic asides of 
brilliance and dexterity. Nordics 
(3) do a classical acro-balancing bit 
somewhat too measured and slow 
for house needs. Speeding up the 
proceedings would help this other- 
wise fine sight act. 

Jeanne Yane is a _ phlegmatie 
type whose patter on church activ- 
ities and officials, backed by a 
small organ, looms him as a com- 
ing new comedian. He is never 
blasphemous, but has true wit and 
ebservation which should make him 
a comic topper here soon. 

Jacques Provins & Michel Mery 
are too arch and coy in their man- 
nered takeoffs on song personal- 
ities. Lacking shafts of insight 
and real satire, this is precious and 
lags on house boards. It is more 
acceptable on video or in boiteg 

Los Braileiros (8) are a Caricoa 
singing-instrumental group on a 
world tour under governmental 
aegis. However, their racy 
rhythms are more for daacehalls 
than for house needs. Lacking 
enough sight values, this is only an 
okay filler. 

Brigitte Auber is a pert stage and 
screen. actress who made a dent at 
;a recent charity gala with a trapeze 
|number. She repeats it here. 
{Though still obviously going by 
| rote, she takes chances and would 
obviously emerge a top trapeze per- 
former in time. As is, it is a neat 
gimmick entry, and her shapely 
looks also help. Mosk. 
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Copacabana, N. Y. 

Jimmy Durante, with Eddie 
Jackson, Sonny King, Jack Roth, 
Jules Buffano, Borden Twins, 
Sally Davis; Cathy Carr, Mike 
Sally Davis; Cathy Carr, Danii & 
Genti Prior, Mimi, Ted Morell, 
Mike Durso & Frank Marti Orchs, 
Doug Coudy Line; $5.50 minimum. 


Jimmy Durante is more than an 
act. He’s an event, a tradition and 
a legend, and also an entertainer. 
He’s a combination that packs the 
Copacabana annually and strews 
his travels around the country 
with a trail of packed rooms. 


The Schnoz’s return to the Jules | 


Pedell hospice merely confirmed a 
long-held view that Durante’s 
show biz niche is secure. He has 
achieved the status of a classic. 
Duranae needs no major changes 
nor much more equipment than his 
beak, breakaway piano, several 
folios of sheet music and a few 
trusted henchmen. At his opening, 
the Copa looked like the longrun- 
ning convention of the Durante fan 
club will have a successful romp 
in New York. 

Durante mauled the language 
through the fields of some of his 
best-loved bits. He did “Inka 
Dinka Doo,” and other well-known 
arias including “A Real Pianner 
Player” as well as other works 
that have that clear Durante im- 
srint. With him is the strutting 
“ddie Jackson who comes in to 
lift the level of the show to even 
a greater height, and then there’s 
Sonny King, a comparative new- 
comer to the troupe, but who das 
absorbed the modus operandi and 
the feeling of this band of harle- 
quins. King, a_ talented tenor, 
blends in excellently with the 
Durante and Jackson in the rough- 
house and in furthering the gen- 
eral mood of the comedy. For 
added strength, there’s Jack Roth 
ut the drums and Jules Buffano at 
the piano. 

Durante sometimes goes a long 
way to further a gag. The Borden 
Twins, a couple of girls of con- 
siderable heft, chime in with some 
surprisingly lithe dancing, and 
Sally Davis, who is even of more 
gargantuan proportions does an 
additional terp bit to help the act 
off to a rousing response. 

Opening the show is Cathy Carr, 
a likeable blonde singer, who has 
come equipped with a well-written 
and nicely executed act. Originally 
a disk click via of a Fraternity 
side of “Ivory Tower,” she has 
since earned her a permanent spot 
in class cafes with a workable turn 
that has visual as well as vocal 
interest. Miss Carr brings on some 
of her staples, “Shimmy Like 
Sister Kate” as well as “Hello 
Young Lovers” and other ever- 
greens that help her over in this 
room. ~ 

Per usugl Mike Durso backstops 
with his accustomed competence, 
and the Frank Marti bands dishes 
up the Latin relief. The Doug 
Coudy trained line, works a little 
more than usual, aiding Durante in 
a couple of spots. They're deco- 
rative in any event. The Durso, 
Mel Mitchell and Marvin Kahn 
music and lyrics also aid the 
cause of the Podell hospice. Pro- 
duction singing has Ted Morell 


and the monomonickered Mimi, 
latter with a fetchi Teutonic 
accent, romping through the num- 


bers. The specialty dance work is 
by Danii & Genii Prior. Jose. 


Sands, Las Vegas 
Las Vegas, April 15. 
Frank Sinatra, Bennett & Patter- 
son, Texas Copa Girls (11), 


debut in this one, and come up 
with some stuff that is both funny 
and refreshing. The dialog is good, 
und an assortment of props make 
it a first-rate sight act. Especially 
big laughs go to their bowoff skit, 
which concerns a comedian and his 
new partner—a robot man spout- 
ing original gimmicks and gadgets. 
Duke. 


Statler-Hilton, Dallas 
Dallas, April 18. 
Senor Wences, Garwood Van 
Orch (11); $2-$2.50 cover. 





In his first showing here Senor 
Wences opens with a juggling bit 
with top hat and gloves; goes into 
the w.k. hand bit, lipsticked thumb 
and forefinger, abetted by the star- 
ing eyes, for a funny sesh with 
Johnny. He keeps the ventro bit 
going while smoking and drinking; 
also has Johnny drag on the fag. 
The bit brings hefty mittingz. 

Ventro then utilizes the grue- 
some “face in the box” to good 
|effect, while stage strolling and 
chatting with the awesome face 
| with the same reply from the box, 
“S’all right!” Wences then spins a 


silver plate on a long rod for sev- 
era minutes, always conversing 
with Johnny (in a hat) and the 


“face in the box.” He abruptly 
quit 25 minutes, justifiably, due to 
constant heckling from a _ ring- 
sider who didn’t, amazingly, get 
tossed by the management. 
Garwood Van orch provices easy 


} 


terp turns. Act winds April 30; 
Corinne Calvet is due May 1-14. 
Bark. 


Statler Hotel, L. A. 
Los Angeles, April 19. 
Nelson Eddy, Gale Sherweod; Ed- 
die Bergman orch (11). Cover, $2- 
$2.50. 





Nelson Eddy keeps his turn on 
|a light beat and some corn poppin’ 
|for his return engagement at the 
Terrace Room with Gale Sherwood. 
He shrewdly has dispensed with 
anything not down pop alley, and 
with Miss Sherwood for glamour 
| lure—as well as on her own for one 
'number besides dueting—show af- 
|fords a pleasant 40 mnutes for 
|drop-inners and the regular con- 
/vention crowd. 

| Singer takes cognizance of his 
film past via kidding 
and presentation of some of his 
past hits, such as “Rose Marie,” 
and songs he wanted to do in the 
flickers—“but couldn’t”—such as 
“Desert Song” and “One Alone.” 
|\“Short’nin Bread” is a crowd-pléas- 
er, as is impersonations of other 
singers doing take-offs of Eddy 
warbling “Mandalay.” A “Merry 
Widow” gag act draws a big hand. 

Miss Sherwood, who changes 
from formal to eye-filling Oriental 
attire, lends flashy distaff interest 
as well as displaying a nice set of 
pipes. She duets with Eddy several 
times, including “Out of the Night,” 
then singles with “Till There Was 
You.” 

Eddie Bergman—who opens pro- 
ceedings by fiddling “Fascination” 
—and his orch furnish slick back- 
stopping as well as melodies for 
terp-inclined among cash custom- 
ers. Show is set for three weeks, 
winding May 7. Whit. 


Carillon, Miami B’ch 
Miami Beach, April 19. 
Denise Darcel, Dunhills (3), 
Sammy Shore, Dick Sterling, Jac- 
ques Donnet Orch; $3.50-$4 mini- 
mum, 











/ 


backing and fills the floor for the | 


himself | 


Trepicana, Las Vegas 
Las Vegas, April 15. 
Ernie Kovacs, Edie Adams, 
Elaine Dunn, Dante D'Paulo, 
Lizanne Truex, George Chakiris, 
Jack Ackerman, Don Williams 
Singers (6), Nat Brandwynne Orch 
| (17); produced by Monte Proser; 
| directed by Earl Barton; music by 
|Gordon Jenkins; sets by Glen 
Holse; $3 minimum ($5 Fri. & 
| Sat.). 
| Ernie Kovacs and Edie Adams 
have stepped in as_ headliners, 
replacing Jayne Mansfield 
Mickey Hargitay in Monte Proser’s 


|."Tropicana Holiday.” It’s an_ in- 
teresting transition, since Miss 
|Adams follows through for the 


| most part in the role of flashy film 
|star “Trixie Devoon” as created by 
| Miss Mansfield, while Kovacs, no 
Hargitay he, takes over Jack 
Ackerman’s bartender part and 
|does the show's nafration, while 
short and lanky Ackerman does the 
Hargitay biis to hilarious effect. 
| Kovacs rewrote the script to fit 
the talents of Miss Adams and him- 
| self, coming up with some origina! 
| material that is very funny in the 
| Kovacs offbeat brand of comedy. 
|Miss Adams’ version of Trixie is 
satire at its best, and is especially 
| appreciated by thosé who saw Miss 
Mansfield’s Trixie—because, via a 
| devastating Mansfield impresh, she 
'kids the way the role was done 
| by her predecessor. 


|himself with some yock-provoking 


| props, including a grapefruit which | 


| sexily talks to him, all of which 
adds up to a distinctive type of 
| zaniness. New is a skit with Kovacs 


|as a film producer, Ackerman as | 


his yes-man, and Miss Adams as a 
| waitress trying to crash Hollywood. 
Most of the dialog is funny even 
|to those not in the trade, and it 
| gives Miss Adams a chance to do 
lher accurate takeoffs on Marilyn 
Monroe and other femme celebs. 
Duke. 


Adolphus Hotel, Dallas 
Dallas, April 11. 
Dornan Bros. (2), Joe Reichman 
Orch (7); $1.50-$2 cover. 


} 





This offbeat comedy team hasn't 
been seen here for seven years. 
| This time around, at another hos- 
pice, the team scores, but for the 
first half of the show one wonders 
—why a team? Charlie Dornan 
opens solo and carries on with 
nifty one-liners and ad libs suffi- 
cient to make it a one-man act. At 
opening (10), noting the sparse at- 
tendance, he tossed some beauties: 
“After the show please leave, there 
are 120 people outside waiting to 
get in.” And: “Why don’t we all 
sit at one table and split the 
check?” 

Brother Leo comes on for vocal 
duets and the act weakens. Picks 
up again with audience participa- 


' 


ringsiders seated onstage—Dornans 
do a panto sesh that clicks, and it 
adds to a neat 40-minute show. 

Joe Reichman orch provides am- 
ple show support and pulls leather 
pushers at terp time. 

Comedian Danny Costello and 
Jean Shannon & Brooks Bros. open 
April 24 for 10 days. Bark. 


Desert Spa, Las Vegas 
Las Vegas, April 22. 

Patrice Wymore, Pedro deC 
doba, Bobby Sargent, Amazing Dr. 
| Giovanni, Buster Hallett Orch (13), 
| SPAettes (14); Staged and directed 
by Jon Gregory and Dean Elliott; 
choreography, Cary Leverett; cos- 





Antonio Morelli Orch .(24); pro-|in this area in several years. She’s | Walter Stutz; $3 minimum, 


. duced by Jack Entratter, $3 mini- 


mum, 





| still the well endowed French bun- 
dle of femme froth, making up for 





Patrice Wymoré is the star of 


and | 


Bartender Kovacs has provided | 


tion stint, when—with five male | 


scores with his audlence-participa- 
tion stunts. Clever production 
numbers featuring 


Buster Hallett orch (13). The Wal- 
| ter Stutz production is skedded for 
four frames. Duke. 


Gatineau, Ottawa 
April 19. 
Suzanne Lake, Phil Terry, Gigi 
Mendeys, Buster Munroe Orch (8); 
| $1 admission. 








Billed for her stint in “King & 
I,” Suzanne Lake naturally does 
“King & I” tunes in top form 
|Femme’s piping is in stage musical 
| style and she has selected tunes to 
suit, collecting nice mitting 
throughout. Miss Lake is a petit, 
ebon-tressed looker with an Orien- 
tal aura whose neat nitery stanza 
would be stronger on a stage. 

Phil Terry, who also emcees, has 
smart comedy material and handles 
it effectively. While some of the 
act is familiar, Terry uses some 
new ideas and routines including 
standout terp inserts that indicate 
ballet training and strengthen the 
session considerably. 


Gigi Mendeys (New Acts) is on | 
twice with solo terps, a smooth tap | 


bit and an Afro-Cuban stint, both 
in brief costumes. 
house band showbacks and plays 
for dancing. Gorm. 


Mr. Kelly's. Chi 
Chicago, April 11. 
Anita O'Day, Shelley Berman, 
Marty Rubinstein Trio; $2.50 bever- 
age minimum, 





Current Kelly's bill is a one- 
two punch that figures to belt 
hefty biz. Jazz thrush Anita 


O'Day, who’s had her travails, has 
never been better visually or vo- 
cally. Her locks now are honey 
| blonde and long, a coiff that’s very 
becoming. As for the idiom, few 
have her sureness and sensitivity, 
| her delicacy of phrasing. 

| Show caught was a hectic turn, 
though, since it was Shelley Ber- 
man’s opener, whereas Miss O'Day 
had been in for several days. 
sult was that she played to a res- 
{tive audience, accenting the cén- 
| dition was soft projection through 
the’ first few numbers. Possibly 
|competition from the tablers was 
| what chased her from the stage 
| after just six tunes. At any rate, 
| ineffectual for the sotto voce deli- 


| very were a leadoff “All At Once” | 


and “Song is You.” Singer finally 
overcame outfront commotion with 
a misty “Berkeley Square,” one of 
j}her late Verve platters, and fol- 
| lowed to sock effect with a humor- 
|ously stylized “Sweet Georgia 
| Brown” that triggered the best mit- 
ting. Marty Rubinstein Trio gave 
— backstopping. 

Berman, a local fave (Chi's his 
| professional cradle), shows the 
| benefits of increased poise and 

sharper timing since his stand here 
| last August. He's an angry monol- 
| ogist, venting bile at a foibled so- 
| ciety and especially the telephone, 
exposing that frustrating medium 
in equally hilarious back-to-back 
vignets, Sketches set up the house 
for a yock-filled discourse on em- 
barrassing moments, and all of his 
stuff is supported by a wonderfully 
Pit. 


expressive puss. 


Chase Club, St. Louis 
St. Louis, April 18. 
Kirby Stone Quartet, The Max- 
wells, Paul Neighbors Orch (11); 


Denise Darcel hasn't been seen | tumes, Mitch Leisen, produced by , $1-50-$2 cover. 





} ‘ 
| Eydie Gorme, the scheduled at- 
| traction, couldn't make it because 


‘vocal lack with a breezy, deter-|the preem show at Vegas’ newest | of illness in New York, but the 


nitery, and she comes up with a Chase got lucky with a last-minute 


the SPAettes | 
(14) are backed with skill by the 


Buster Munroe’s | 


Re- 


Frank Sinatra returns to the | Mined approach to the tablers that | 


Copa Room, in the hotel where he | Winds her with their attention and sock chirp and terp act that should , booking of the Kirby Stone Quar- 


is one of the landlords, and again|Cheery a proval. Accent 
charges the air with his own brand Only in the gab but on the males 
of electricity. He seems more re-| at ringside, with song-routines get- 


is not | keep her gainfully employed on the tet, 


one of the most engaging 
bistro circuit. Symptoms of first- groups on the circuit. They arrived 
night jitters were absent, and Miss by plane from New York only 20 


laxed this time, which enhances|ting them involved. Offs to okay | Wymore, who is handsome in face | minutes before show time but they 


the magnetism that sets him apart. | returns. , 
Sinatra pleased first-nighters with | The Dunhills are the big item on | 


and figure, performed with appa- | wowed all hands with a rousing 
rent ease. Credit for the creative- session of songs and comedy. 


Seen” at Latin Quarter | 


ness and imagination which satu-| Larry Foster's singing and talk- 


Cave, Vancouver 
Vancouver, April 15. 
Jimmy Wakely with Sam White 
and Three Rays; The Balladines 
(2), Fraser McPherson Orch (6), 
| Ken Cooper; $1.50-$2 cover. 


Jimmy Wakely, in for two weeks 

after six-year hiatus, offers 40 min- 
;utes of bunkhouse balladeering 
| with some pace-changers that click 
{with the somewhat spare turnout 
this first frame. His company com- 
prising basso-guiiarist Sam White 
and hillbilly Three Rays proves po- 
tent in the support dept 7 

Wakely’s no great shakes as em- 
cee, but his amiable aspect, easy 
|manner in the Autry tradish, plus 
apparent perennial youth, net him 
approval from walk-on; and the 
rest is clamor for particular faves 
|from his pix and disks. He fills re- 
quests by excerpts of his own all- 
time hit parade, with dates and 
|relevant data, spieled with quiet 
winning humor, and to sock ap- 
|plause. But it’s really Sam White, 
protege, who gets the kliegs this 
trip ‘see New Acts), with Wakely 
pecking some hip guitar for back- 
| stop, 

The Rays are a fetching trio in 
white spangled cowgirl getup and 
mauve kerchiefs. They serve some 
fair to potent country, bounce and 
torcher cleffings, with the heavier 
| plaudits reserved, at show caught, 
| for upbeat stuff. Two of the three- 
some are sisters of Mary Ford, and 
show need for grace and style in 
gestures and grouping; they pro- 
ject nervously, but when chording 
| behind Wakley and White, emerge 
excellently. 

Balladines are a boy and girl bal- 
| let and mime act from Berlin with 
Stateside nftery succeses behind 
them. Act is lavishly costumed (25 
changes) and accomplished at all 
manner of dansapation, displaying 
brilliance at the Marcel Marceau 
|; manner of illusionating. Bert Bal- 
ladine, a handsome lad with a 
pleasing way, handles the spieling 
|}in English that’s halting but boffo. 
| Partner Carol, a looker, cops howls 
for a most elegant mock strip, and 
|is all-round topflight. High spot 
of stint is a circus strongman and 
| highwire impresh that reaps sock 
| reaction. Here’s a duo to wow the 
regulars in anybody's room. 

Toms, 


} 








Eddy’s, K. (C. 
Kansas City, April 18. 
Sportsmen (4), Tony DiPardo 
Orch (8); $1, $1.50 cover. 





Foursome, which warbles on the 
Jack Benny show has the tv season 
wrapped with the next three shows 
already filmed, and so is out doing 
some clubs and one-nighters to re- 
fresh on the live audience feel. 
This is their first stand out of 
Hollywood in some time, and the 
first in this room in several years. 
Their established blend of son 
and comedy is wel) projected an 
highly appreciated over a 45-min- 
ute show. 

Group opens on a couple of 
standards and follows with a novel 
version of “Flight of the Bumble 
Bee” with tenor Bob Garson 
whistling. In a barbershop medley 
they warble a flock of oldies, then 
switch to one of their major pro- 
ductions, “No, No, Roulette,” sing- 
ing a Las Vegas story with a back- 
ground voice chiming in from a 
tape. Quin. 


Sahara, Las Vegas 
Las Vegas, April 22. 
Martha Raye, Four Step Bros., 
Sons of Morocco (8), Saharem 
Dancers (11), Louis Basil Orch 
(11); $3 minimum. 








Martha Raye churns up the at- 
| mosphere with typical rowdiness 
in her latest invasion of the Congo 
Room. Her not-for-kiddies turn is 
}a combination of brashness, bawdi- 
| ness, and —— in which the star 
never has trouble holding her audi- 





his choice of attire: black suit, the bill. 
black shirt, pink tie and handker-| With Milton Berle, they were part 
chief, topped off by a green tyro-| of a revue; on their own they pro- 
lean velour hat with gold cord| Vide more of the ace taps that 
trimming. And because the king make them a top act of their genre; 
can do no wrong, even a bum note | add more solo challenge seshes; in- 
once in a while will add instead of | terweave some comedy carryings- 
subtract from Sinatra’s legendary on for break in pace and fina’e with 
status. their south African “miner” in- 
Antonio Morelli’s 24-piece orch | boots folk dance that is a different 
(10 strings) with Bill Miller at the! concept and a sock winder. } 
88 guides the star with finesse in| Sammy Shore is a young comic 
such numbers as “Come Fly With|who’s been playing the smaller 
Me,” “A Foggy Day,” “I’ve Got! hotels along the local circuit. He’s 
You Under My Skin,” “Road To! got plenty of possibilities, once he 
Mandalay,” “Spring Is Here,”’| gets himself some stronger fore- 
“Where Or When,” “Violets For/part routines. As is, he tries for 
Your Furs,” “Moonlight In Ver-| the new in his stuff, commendable | 
mont,” “How're You Fixed For/|in itself and well received, and) 
Love?” “All the Way,” “Witch-| winds with a lot of laugh response, | 


craft,” “Lady Is A Tramp,” and a/plus high mitting for a trumpet | the Strip, provides the comedy por- | liable tempos for dancing and lis-| paced. 
= a parody which gets hefty | blown finish a la Armstrong and tion of the package to a solid click. ltening. If 
yocks, Showman Sinatra here puts! march through aud-to rouse up the His storytelling is fast and funny, | time, she'll come in the latter part | curtain-raisers with a fast 
| payoff. Dick Sterling emcees in| and his impreshes are better—and of this week and stay till May 1, | furous 

|with Tony Bennett and Tina & | with precision pyramiding. Stan 


on one of his best shows, for show- 


man Jack Entratter. with 


smooth, amiable fashion, 


Comedy team of Ben Bennett & | Jacques Donnet and his crew apt 
Dick Patterson make their Strip!on the showbackings. 


Lary. 


rates the act should go to Jon 
Gregory and Dean Elliott, - who 
staged and directed. _Miss Wy- 
more’s songs include “Something's 
Gotta Give,” “Out of This World,” 
“Let There Be Love” and “My Sec- 
ret Love,” latter done with a mu- 
sic box held in her hands. 

Star is fortunate in having Ped- 
ro deCordoba as a teammate in the 
turn, and he all but cops the show 
with his excellent dancing in Jose 
Greco idiom. Together they do 
some highly effective singing and 
terping aided by dramatic light- 
ing. Their number in which he’s 
a maharajah and she a sexily-clad 
slave girl is a standout. 

Bobby Sargent, long absent from 


more laughable—than most. 


Dr. Giovanni, a fave in Vegas Coca due in May 2 for two weeks. 
| with his unique pickpocket artistry, | 


ing impressions of Clark Gable,|ence with belting and occasional 
Jimmy Stewart, Boris Karloff and) cooing. Impressive entrance is 
\a flock of others, topped off by a! made from simulated United Air- 
|right-on-the-buttopn carbon of Aljjiner in imaginative production 
| Jolson, stand out. Miss Gorme has | number concocted by Sonia Shaw 
many fans here, but there were no! and Bill Hitchcock, and songs in- 
complaints anywhere by the time | clude “I've Got My Love To Keep 
the Stone Quartet rang down the Me Warm,” “The Feet’s Too Big,” 
| curtain. |\“Black Magic.” “Mr. Paganini,” 

The two Maxwells, who do in-|“My Funny Valentine,” and “Tak- 
credible acro stunts in slow mo-| ing A Chance On Love.” Ray Barr 


|tion, get an enthusiastic reception! at the 88 smoothly guides the 
all around. Their closer, in which | Louis Basil orch (11). 
;one balances himself atop a bunch; The Four Step Bros. combine 


}0f baskets perched on the other, their tap artistry with some okay 
|then topples off, is strictly for visual and verbal comedy (“The re- 
| Basps. jeession must be here—even folks 

Paul Neighbors, longtime favor-| who don't intend to pay ain't buy- 
ite in this bailiwick, wins with re-|ing!”) that, keeps the act »apidly 


Miss Gorme rallies in| The Sons of Morocco (8) ore 
an 
tumbling act punctuated 


Irwin package is skedded for three 


Rob. | frames. Duke 
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Shows Abroad 


The Brass Butterfly 


London, April 18. 

Merlith Productions (in association with | 
FE. P. Clift & Jack Minster! presentation 
of three-act comedy by William Golding; 
stager and star, Alastair Sim; decor, Ed- | 
ward Seago. At Strand Theatre, London, 





April 17, °58; $2.50 top. 
Mamilhus : Jeremy Spenser | 
COMO decison esncvawes Jack Hedley 
PostUMus ..cccrccecccvce George Selway 
DAROETOR cc crccceccscuses Alastair Sim 
PRAMSCINS ...ccccvccersees George Cole | 
Euphrosyne eee Eileen Moore 
Sergeant Geoffrey Matthews | 
Attendants, slaves, etc Stella Brett, | 
Gillian Muir, Pauline Sutton, | 
Ronald Scott-Dodd, Michael 


Cartred, Maitland Moss | 


“The Brass Butterfly,” a first | 
»lay by schoolmaster-novelist Wil-| 
ond Golding, is a tepid and some- | 
what obscure little joke. It does 
not promise a healthy run in Lon- | 
don and doesn’t impress as a|} 
Broadway prospect. The outstand- | 
ing element of the show is Edward | 
Seago’s stylish decor, although the | 
cast does valiantly with dialog and | 
situations that reveal the play-! 
wright’s inexperience. j 

The comedy concerns an old Ro- | 
man Emperor who doubts the value 
of a Greek inventor's ideas for 
such novelties as a printing press, | 
a steamship, a flying bomb and a! 
pressure cooker. This revue sketch 
idea is tricked out by a good deal _ 
of pseudo-religious and philosophi- 
cal dialog which gets nowhere rath- 
er slowly | 

Nevertheless, the unctuous and | 
smooth humor of Alastair Sim gets | 
plenty of play as the Emperor, and 


the lugubrious George Cole is a 
useful foil as the inventor. There | 
is a neat study of a romantically | 
inclined young man by Jerome} 
Spenser, who has bridged the gap | 


between being a boy star and an 
adult, and EKileen Moore as the in- | 
ventor’s religious sister makes the 
most of a minor opportunity. 

Sim has also staged the piece, 
although he must be on stage as 
an actor much of the time. 

Rich. 








Kennen Sie Die 
Mijlehstrasse? 


(Do You Know the Milky Way?) | 
Berlin, March 24. 


Komoedie (Berlin) production of two- | 
act comedy by Karl Wittlinger, staged | 
by the author, assisted by Juergen Pan- 
gritz; settings, H J). Thormann. Stars | 
Wolfgang Neuss, Wolfgang Mueller, At | 
Komoedie am Kurfuerstendamm, Berlin, 


March 6, °58; $3 top. } 
Doctor ‘ Wolfgang Heuss | 
Patient 





Wolfgang Mueller | 

' 

This unorthodox and _ puzzling 
play resembling a cabaret sketch | 


is apparently due for boxoffice suc- 
cess, but chiefly because of the 
performances and personal draw 
of the two Wolfgangs, Neuss and 
Mueller, who are established per- 
senalitles in legit, pictures and tv. 
Karl Wittlinger’s play originally 
had a cast of 25, the principal char- 
acter being a patient in a psychia- 
tric home. It's been drastically 
revised, however, so the key fig- 
ure now combines the outstanding 
qualities of all the patients. The 
somewhat cryptic story involves a 
returned war veteran who had 
been reported killed in action and | 
has such difficulty finding ac- | 
ceptance that he finally takes a job 
delivering milk in a sanitarium. 
It;is written and played as com- 
edy, a laugh-getting device having 
the actors address the audience as 
fellow-inmates, nurses, doctors, etc. 
Another novelty is that Neuss and 
Mueller function as _ stagehands 
while the curtain is up. The. theme 
of the show appears to be that in 
today’s civilization it’s hard to dis- 
tinguish between the rational and 
the insane. Hans. 


A Resounding Tinkle 


The Hole 
London, April 5. 


English Stage Co. presentation of two 
one-act plays by N. F. Simpson, Features 











Nigel Davenport, Wendy Craig, Sheila 
Billantine, Toke Townley. Staged by 
Willam Gaskill; decor, Bazeena Firth and 
Stanley Rixon. At Royal Court Theatre, 
London, April 4, ‘58; $2.15 top 


A RESOURCEFUL TINKLE 





Bro. Paradock Nigel Davenport 
Middie Paradock Vendy Craig 
Uncle Ted Sheila Ballantine 
THE HOLE | 

, ‘ Toke Townley 


Visionary 
endo 





Robert Stephens 





Som .. Nigel Davenport 

Cerebro a Philip Locke | 
Mrs. Meso . Sheila Ballantine 

Mrs. Ecto 


. Avril Elgar | 





With this double bill, the English | 
Stage Co. is celebrating its second | 
anniversary at the Royal Court! 
Theatre, and in. that comparatively | 
short span has presented some not- 
able works. Among them are three | 
plays by John Osborne, Arthur)! 

liller’s “The Crucible,” and “Re-| 


quiem for a Nun” and “Lysistrata.” | 


The emphasis has been on the 
offbeat, with commepcial prospects 
a secondary’ consideration. It 
looks as if they've over-reached, 
however, with 
which seem likely to appeal only 
to the most chi-chi audiences. 


The author of these two playlets, | 


|of parental 


these one-acters, | 


N. F. Simpson, is a schoolmaster, 
and “The Resounding § Tinkle,” 
which collared third prize in the 
London Observer play competition, 
was presented fer a Sunday night 
performance (without decor) at the 
Royal Court. Both shows are 
meaningless to the man in the 
street. F 

Any attempt to describe the plot 
of either would only emphasize the 
author's disregard of reality. “Re- 
sounding Tinkle,” for example, is 
a one hour harangue between a 
husband and wife about their pet 
elephant in the back garden. The 
Uncle Ted listed in the credits 
turns out to be a rather shapely 
female in an unshapely sack dress. 


On her first entrance, one of the | 


other characters comments casually, 
“Oh, Uncle Ted, you've changed 
your sex.” From that point, the 
dialog proceeds surrealistically. 

“The Hole” is even more obscure 
and just as ridiculous. As the cur- 
tain rises, the Visionary is in resi- 
dence around a hole in the road, 
forming “the nucleus of a queue.” 
As time goes by, he’s joined by 
other characters who look down the 
hole and purport to see some- 
thing of interest. 

The staging and performance are 
apparently based on the assumption 
that the scripts make sense. 

Myro. 


The Dock Brief 


What Shall We Tell 
Caroline? 


London, April 10. 
Michael Codron & David Hall presenta- 
tion of two one-act plays by John Morti- 
mer. Features Maurice Denham, Michael 
Hordern, Brenda Bruce, Mariaene Benet 
Staged by Stuart Burge; decor, Disley 
Jones. At Lyric Opera House, Hammer 
smith, London, April 9, °58; $1.75 top 
THE DOCK BRIEF 
EE Coiai.s's sve eee Maurice Denham 
Morgenhall Michael Hordern 
WHAT SHALL WE TELL CAROLINE? 
Lily Loudon Brenda Bruce 
Arthur Loudon Maurice Denham 
Tony Peters Michael Hordern 
Caroline .. Marienne Benet 












Doublebills are frequently a haz- 
ardous enterprize in the London 
theatre, but John Mortimer seems 
to have pulled it off with his one- 
act plays. Here is a new writer to 
be watched. He has wit, perception 
and a flair for characterization 
And this is a show worth transfer 
for a regular West End run. 

“The Dock Brief,” originally 
written for radio, was awarded an 


| Italia prize last year and was sub- 


sequently adapted for tv. In its 


' stage form it is a minor gem and, 


such is the author's vivid dialog, 
the two characters (both superbly 
played) hold audience attention. 

Maurice Denham plays an un- 
successful criminal and Michael 
Hordern an unsuccessful barrister. 
The action takes place in a prison 
cell in which the former is await- 
ing trial for murdering his wife 
because she laughed too much. 

The second playlet, “What Shall 
We Tell Caroline?” represents a| 
complete switch in style and is 
surely indicative of the author's 
versatility. It is am unusual study 
relationship, with a 
teenage daughter who refuses to 
speak, and an outsider whose pres- 
nee has kept the marriage alive. A 
mixture of human comedy and 
pathos, it is notable for its pene- 
trating observation and, as in its 
companion-piece, for outstanding 
portrayals. 

Denham, as a blustering head- 
master, and Hordern, his assistant 
rejoicing in a reputation as a rake 
in his youth, respond handsomely 
to the author’s change of mood. 

Brenda Bruce as the wife, bit- 
terly resenting the way her good 
nature has been imposed upon, and 
Marianne Benet as their silent 
daughter, complete an at ~> cast. 

Myro. 





' and 











Off-B’way Review 





Ardele 


three-act comedy by Jean 


adapted by Lucienne Hill. Staged by 
O’Brien; setting, Herbert Senn & Helen 
Pond; costumes, Arthur Doucette. At 
Cricket Theatre, N.Y., April 8, ’58; $3.80 
top ($5 opening) 

Cast: William Le Massena, Ani Post, 
Flora Elkins, Michael Troy, Gertrude 
Corey, David Hooks, Joel Thomas, D. J. 


Sullivan, Deirdre Lenihan, Maggie Owens. 





Sinee his sardonic comedy, “Cry 
of the Peacock,” folded 
ously after two performances on 


wife. David Hooks as his titled 
the lover of the countess have the 
play’s richest scenes, each mock- 
ingly playing the wrong part 
relation to the woman they have 
in common. It is the wryest jest 
of Anouilh’s typical gallic twist of 
the moralities. 


inglori- | 





i A 
| American 
in| omit Mare Blitzstein, who has long 


| 


As his own director, O’Brien has | 
| of the work at the house. 


tried to be his own best friend as 
co-producer, but it is a tricky play 
some of his efforts are 
thwarted. The company is not 
always at the brightly sophisticated 
level necessary, although behind 
a reticent approach Flora Elkins 
gives pleasant intimations of talent 
as the General's daughter-in-law. 
Without doubt, the production's 
finest achievement is the handsome 
setting of a French country home 
done with purposeful detail by 
Herbert Senn and Helen Pond. 
; Geor. 





Joseph Harris, general manager 
for “Li'l Abner” and “Two for the 
Seesaw,” rescued his three young 
children when his home at New 
City, N. Y., was seriously damaged 
last week by. fire of undisclosed 
origin. The family took temporary 
refuge at the nearby home of Bur- 
gess Meredith and is staying with 
another neighbor stage carpenter 
Peter Feller, until the house is re- 
paired. 








So They Say 


“Acting on tv is a bloody proposition. You are tyranized by ma- 


chinery. It's exhausting. But it’s 


a kind of challenge. You sweat 


like crazy over a show and if it comes out all right you can stand 


back and say, ‘Well, I did it.’ 


“That's live tv. Filmed tv is so easy they shouldn't pay you for 
it.’"—Thelma Ritter, star of the Broadway musical, “New Girl in 
Town,” in Americada, new monthly publication of the American 


Academy of Dramatic Art. 





- “Inspiration may strike some people like a bolt from the blue, 
but not Hammerstein. He goes after it consciously, digging for it. 


he says, the way a’miner digs fer 


a vein of ore. And his experience 


is that it's more likely to recur than to occur; its source nearly al- 


| 
ing magazine. 


| 
the N.Y. Herald Tribune. 


ways lies in an experience tucked away in a mental filing cabinet 
everybody carries around with him.’"—Mercury Robbins, in an ar- 
ticle about lyricist-composer Oscar Hammerstein 2d, in Today's Liv- 





“When I write a song I always think of how it would sound with 
Como singing it. I always compose with a beat.”—Jule Styne, 
composer-producer of “Say, Dar! 


ing,” 


as quoted by Don Ross in 


Legit Earnings and Payoffs 


Current financial status of New York and touring productions, in- 
cluding closed operations on which previously-unreported payments 
Joe O’Brien & Rhett Cone revival of |have been made. Investment figures include overcall, if any. Under 


Anouilh, | Shows in the Black, the Net Profit figure is based on the latest audi- 


tor’s statement, and covers income from all sources, including film 
sale, if any, foreign rights, etc. In the third column of figures, under 
| Distributed Profit, the amount in boldface type is the total payoff, of 
| which the backers receive 50%, unless otherwise indicated. If the show 
has not actually repaid the entire investment, the amount of capital 
| returned is printed in lightface type, preceded by (R). Under Shows Stiil 
|in the Red, the Balance to Be Recouped refers to the amount necessary 
| to earn back the investment, based on the latest auditor's statement. 





Regina 


brother-in-law and Joel Thomas as | 


special spring grouping of 


opera could scarcely 


labored in-these vineyards. Hence 
the revival at the City Center of 
his operatic adaptation of Lillian 

ellman’s “The Little Foxes.” Ac- 
tually, it was a sixth performance 


As staged by Herman Shumlin, 
with an important scenic assist 
from Howard Bay, and conducted 
by the debuting Samuel Krachmal- 
nick, “Regina” is a vigorous sing- 
ing drama, accent on drama. The 
premiere was one more successful 
evening in the present experiment 
field-marshalled by Julius Rudel. 

By now it is evident that an al- 
most confusingly large number of 
debuts is taking place. There were 
five this time, the conductor ,as 
mentioned, plus Carol Brice, An- 
drew Frierson, Helen Strine and 
George Irving. Of these Miss Brice, 
as the family servant, nearly stops 
the action in the second act after 
it seems that hers is to be only a 
talking role. She sings her aria 
with near-exquisite warmth of 
voice and delivery. 

Blitzstein’s libretto cleaves close 
to the Hellman script and is un- 
usually laden with spoken ey a 
As directed and performed, the i 
lusion is strong and the power of 
the original study of a nasty fam- 
ily of born predators emerges 
sharply. Indeed, it may be the fin- 
est compliment ef all to say that 
the audience frequently forgets its 
an opera, so engulfing is the sheer 
story unfoldment. 

In the title role Brenda Lewis is 
not only a singer of resource but 
an actress of conviction and acid 
bite. She is prima donna in the 
best sense of the term and this ap- 
pearance should re-direct atten- 
tion to an authoritative talent and 
a stunning figure. 

Miss Strine also impresses as her 
daughter, while the pathetie Birdie 
of Elizabeth Carron is progressive- 
ly full in realization, actress-wise, 
and climaxes with a superb rendi- 
tion of an aria which avoids self- 
pity and achieves heartbreak. For 
this job of superb stagewomanship 
she gets prolonged recognition. 

The male roles serve plot rather 
than personal pyrotechnics, so 
there are no ovations for them, but 
it is only justice to’ commend their 
high competence. George Irving 





(Ben), Emile Renan (Oscar) and 











SHOWS IN THE BLACK 


aa : oa . : Distributed 
ee SO eee rench | gio Title Investment —_Net Profit Profit 
playwright Jean Anouilh’s reputa ie M awe 375,69 J 

tion has increased mightily through | Auntie Mame (N. Y. Co.)... $179,307 $375,697 $326,100 
more acceptable efforts. At off-| Bells Are Ringing ........ 360,000 291,337 220,000 
Broadway's Cricket Theatre, Joe | Damn Yankees ........... 250,000 881,000 $875,000 
O’Brien and Rhett Cone have now | Dark Top Stairs .......... 100,000 $160,000 +32,000 
gambled on a revival of “Peacock” | Diary Anne Frank ....... 75,000 269,483 241,320 
in a new translation by Lucienne| Entertainer .............. 60,000 3,124 (R) 60,000 
Hill, who also adapted Anouilh’s| L'il Abner . Ba ee eee 300,000 $800,000 $700,000 
successful “The Waltz of the|Long Day’s Journey....... 80,000 139,059 103,000 
Toreadors.” In its reincarnation, Look Back in Anger ...... 40,000 35,807 16,000 
“Peacock” has become “Ardele. Look Homeward, Angel.... 125,000 42,783 12,500 

The virtues in this new version} Most Happy Fella ........ 375,000 238,301 203,040 
ot the life and loves of General | My Fair Lady (2 Cos.)..... 300,000 $2,100,000 +£1,950,000 
St. Pe (also the leading character | New Girl in Town ... 300,000 134,000 90,000 
of “Toreadors”) rests chiefly with | No Time Sergeants (2Cos.). 100,000 1,466,041 1,131,930 
neon te ne ee Romanoff & Juliet........ 80,000 4,869 (R) 64,000 
piquancy. c Liow; da as 
Saree techion, overseer ix ba Tave | Wide Side Story ......... 300,000 80,000 (R) 300,000 
with the wrong person, and all | SHOWS STILL IN THE RED 
hands manage to maintain a debo- | Balance to Repaid to 
nair sophistication about it all to| Show Title Investment Be Recouped Backers 
|overlay their serious doubts. In| Auntie Mame (2d Co.)..... $130,000 $42,917 (R) $45,000 
“Ardele,” however, Anouilh and; Blue Denim ............. 80,000 $60,000 Nothing 
his characters get pretty chatty | Happiest Millionaire ...... 99,000 . 10,119 (R) 63,000 
about their problems at the ex-/ Jamaica ..............0.: 300,000 94,663 (R) 180,000 
pense of the play, so that long | Music Man ............++ 300,000 62,088 (R) 198,000 
before all has been said, it seems! Oh Captain .............. 300,000 $275,000 Nothing 
that a little less needs saying. —_| Rope Dancers ............ 70,000 $45,000 (R) 10,500 
_ There is also a maladroit device | Sunrise at Campobello.... 110,000 89,012 (R) 20,000 
that repeatedly gets in the way.| Time Remembered ....... 125,000 100,000 Nothing 
pence. aaa eee yo | Two for the Seesaw. ...... 80,000 12,479 (R) 40,000 
most careful writiag and direction, | Who Was That Lady...... 137,500 174,049 Nothing 
yet neither Anouilh nor producer- | CLOSED SHOWS 
cirector O'Br‘'en have succeeded | Recent Profit 
with the problem of the hunch-| Show Title Investment Payment Distributed 
back sister Ardele being holed up| Hole in the Head......... $85,000 $77,000 $22,000 
in her room for the duration of | ; . 
the play and talked to (without ; 
po lible reply) theenit the deer. * Backers receive 34.471% of the profits. 

: es ¥ Backers receive 40% of the profits. 

It so happens that the unfor- ¢ Figure is estimated 
tunate sister and her furtive lover we » Coaee, 
are important to what Anouilh | wowerews $-4-4-44-6444464- 
wishes to say in “Ardele,” so the | + + 
failure to solve the staging prob- | . b 4 
lem is particularly damaging. American O “ 2, le 

As the lustful, swashbuckling, | pera gc z 
ma‘d-tickling General, William Le : ? 
Massena successfully bounces or | (N.Y. City Center) 1 
minces about in direct*relation to | ¢ 
the demands of his naggingly ill | **¢¢*+¢¢¢¢¢¢¢¢ - 





Loren Driscoll (Leo) are well-cast 
as the bone-pickers. The City’s 
standby, Joshua Hecht, lives and 
dies an entirely believable disen- 
chanted invalid, foreseeably the 
certain victim of Regina’s savage 
selfishness. 

The choreography “of Robert 
Joffrey with Shumlin’s over-all 
stagecraft and the highly effective 
scenic onvestiture all fuse with the 
Blitzstein score to grip as 3 —_. 

and, 


Old Maid and Thief 
and 
The Medium 


Menotti’s credentials are obvious, 
but the Menotti evening was clos- 
est to lacklustre of the spring 
opera cycle, partly because both 
works are so familiar and have 
been better performed. Also it was 
the Sunday evening of 1958's first 
thoroughly balmy weekend and at- 
tendance was off. Actually this was 
a 19th performance at the Center 
for “Old Maid” and a ninth per- 
formance of “Medium.” e 

Broadly slapstick, with maid and 
mistress lusting for the hobo, the 
first piece is notable for its light 
music and buffoonery and one 
George M. Cohan style throwaway. 
“Hark! What is that noise?” “It is 
just a break in the arrangement.” 
Ruth Kobart, Jacquelynne Moody, 
Beverly Bower and John Reardon 
are an effective cast. 

“The Medium” needs more re- 
hearsing than it probably had on 
this occasion. Claramae Turner has 
a fine, throaty voice and a menac- 
ing manner as Mme. Flora, but 
somehow the remembered impact 
of the work is not quite managed. 
Joan Carroll is a strong value as 
Monica. Land. 


Tarver Heads Ft. Wayne 


Ft. Wayne, April 22. 

John Ben Tarver of New York 
has been named production direc- 
tor of the Festival Music Thea- 
tre, Fort Wayne, which will pre- 
sent its ninth consecutive series of 
musical comedies this summer at 
the Outdoor Theatre in Franke 
Park. 

Tarver is currently an instruc- 
tor in dramatics at New York Uni- 
versity. 
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London ‘Lady’ Already Fabulous 


Has $400,000 Pre-Opening Sale—$3.50 Top Is New 
High—Production’s Cost Will Reach $225,000 


By HAROLD MYERS 
London, April. 22. 

Even a week ahead of its Drury 
Lane opening Apri] 30, “My Fair 
Lady” has established a number 
of new records. It will be the most 
expensive show ever staged in the 
West End, costing approximately 
$225,000 to produce, or around 
double the usual figure for bring- 
ing a musical into town. 

It will have a $3.50 top, highest 
of any production in the West End, 
although low in comparison with | 
normal Broadway prices, which | 
are now usually $8.05 for musicals. | 

The advance enthusiasm for the | 
production has also stimulated in- 
terest in the record album, which 
will not be issued by Philips unt# 
the show is launched. The advance 
pressing for the LP, at 100,000, 
also sets a new high. 

When the curtain rises, ae 
ticket sales will be in the region of 
$400,000 and by far the greater 
proportion will have been sold by 
the libraries (ticket brokers). 
Keith Prowse and Co., the biggest 
ticket agency in the country, 
which opened an advance booking 
office six months ago, has alone 
sold around $150,000 and the 
money is still coming in by every 
mail. Direct sales at the theatre 
are reported to be around the 
$50,000 to $60,000 mark. 

On its new price scale, and al- 
lowing for the fact that admission 
duties on the live theatre were 
abolished a year ago, the Drury 
Lane can now gross just under 
$45,000 weekly on a capacity of 








4 years. 


| Wanamaker, Wiman Get | 
Liverpool Theatre Club 


Liverpool, Eng., April 15. 

Sam Wanamaker and Anna 
Deere Wiman have signed a pact 
to take over the lease of the New 
|Shakespeare Theatre here for 35 
Membership in this thea- 
|tre club is now 20,462. Of these, 
/11,822 are members of the thea- 


Name Kellin, Dillworth == 11.822 ave 
° ° - | tre’s film society, claimed to be the 
Nominating Alternates largest membership in the country. 


Since it re-opened last Oct. 31, 
Two alternates have been seated the theatre has played to an aver- 
on the Actors Equity nominating | age of 80% capacity. 
committee. Mike Kellin has re-| 
placed Frederic Tozere as a mem- 








| 
bership rep, while Gordon Dill- 
worth has replaced Lucia Victor | er a 
|as a council rep. 


The committee, which met last 
week, meets again tomorrow 
(Thurs.) and daily thereafter. 
Their selection of candidates for 
the “regular” ticket has to be 
in 33 days before the annual elec- 
tion June 6, which, incidentally, 
will be held in the Hotel Edison! 
N.Y., instead of the Hotel Astor 
as in the past.. 


Pic Coin Pulls 


Equity Minimum 
For Industrials 


Record minimum salaries for 
members of Actors Equity have 
been set in a new contract cover- 
ing their employment in the in- 
dustrial show field, The new pact, 
which went into effect last Thurs- 
day (17), was negotiated between 
Equity and the industrial show 








B'way ‘Mame’ Has Grossed $3,130,100, 
Netted Only $375,697; Roz Got 4006 


¢ On total «cress receipts of ap- 
proximately $3,130,100 for its first 
| 68 weeks at the Broadhurst Thea- 


Plan New Musical Tent tre, N.Y., through March 29, the 
For Suburban Toronto (i202 ates 9375 097.36 nes mote 


Toronto, April 22. it. That includes not only operat- 
New theatre-in-the-round, seat- ing profit from the Broadway pro- 
ing 2,000, is promised the Toronto duction but also $57,005.07 in the 
area this summer, with opening form of royalties from the touring 
skedded for June 23. Tagged Mu-| production, plus $124,740 revenue 
sic Fair Ltd., the new arena-tent from the sale of the film rights 
will be located at Dixie Plaza as to Warner Bros., $2,000 in souvenir 
part of a shopping centre on the program royalties and $207 from 
Queen Elizabeth Highway, 10 miles | stock performances in Honolulu. 
from Toronto's city limits and 25; That leaves $191,745.29 profit 
miles from Hamilton, Ont. Six from the Broadway operation. On 
musicals will be staged, each run- that basis, the average weekly 
ning a fortnight, with New York profit on the New York operation 
leads. has been only $2,819 on an average 
Producer is Lewis T. Fisher, who gross of $45,600. 
will also be president of Music| According to the most recent 
Fair Ltd. in addition to his Melody | auditor's statement, covering the 
Fair activities at Tonawanda, N. Y.| period ended March 29, the Robert 
The vice-president of the Canadian | Fryer & Lawrence Carr production 
company is Bert H. Wilkes. had distributed $326,100.32 profit, 
Other Buffalo men comprising | of which $112,416.04 went to the 
the board of directors of Music| backers representing a profit of 
Fair Ltd. are Kenneth Gill, Max} 62.7% on their $179,307 invest- 
Clarkson, Frank Abbate and Hor-| ment. Under the unusual sharing 
ace Gioia. Capitalization is $200,-| arrangement, the baekers receive 
000 for the near-Toronto venture,| only 34.471°% of the profits, 
with close cooperation with the! whereas the usual split between 





Income from the sale of the film 
rights to “Hole in the Head” has 
more than made up for the deficit 





tre presentation on 
|Broadway run. Besides getting 
| back their $85,000 investment, the 


|backers of the Arnold Schulman | 


j}eomedy have thus far earned a 
{13% profit. 

The Paul Douglas-starrer, which 
|folded last July, had unrecouped 


incurred by the Producers Thea- | 
its 20-week | 


‘6 ’ 
Head From Hole | producers for a three-year period. 
| _ The wages for performers cover 


three separate ‘categories, with 
| boosts made in each division. Those 
| employed for less than seven days 
| get $75 for the first day and $50 
deily thereafter. The previous 
scale was a straight $50 daily. 
| Those employed for seven days get 
$238 as compared to $225 previ- 
ously, while the weekly minimum 
for those employed for a fortnight 
or longer is $185, a hike of $10 
over the old scale. 

| The minimum weekly salary for 


2.200 seats, compared with $69,000 | Costs of $49,400 on its New York stage managers jumps from $250 
weekly take at the 1.600-seat Hej-| Tun. That included the loss on op-|to $265, and if employment is 14 


(Continued on page 61) 


Abraham-Olver Contest 
Sparks ATPAM Election; 





Boyar Vs. Lipsky as V.P. 


An active campaign is underway 
in the election of president *nd 
vice president of the Assn. of The- 


atrical Press Agents & Managers. | 


Those are the only positions for 
which rival candidates were nomi- 
nated Jast week at a union mem- 


bership meeting. The election will | 


be held June 9. 


Incumbent Saul Abraham _ is 


eration, plus other expenses in con- 
| nection with the closing. The pro- 
| duction’s share of the film rev- 
| That amount represents 40° of 
$200,000, less 10% agents’ commis- 
|sion. It’s understood, the film sale 
|also involves a profit-sharing deal. 
| The picture rights were pur- 
|chased by Sincap Productions, in 
|which Frank Sinatra and Frank 


Capra are involved. With the film | 


income, the net profit on the ven- 
ture totals $22,584 thus far. Of 


|that amount, $22,000 has been dis- | 


| tributed. 





NATHAN WILLS AWARD 


being opposed for re-election as | 


president by Hal Olver, the in- 
cumbent business agent. Running 
for vice president, for which in- 
cumbent William Fields is not 
seeking re-election, are Ben Boyar 
and Dave Lipsky. The veepee con- 
flict is unusual in that the post has 
traditionally been held by a press- 


FOR LEGIT CRITICISM 


George Jean Nathan, who died 
recently, willed the net 
from one-half of his estate be set 
aside for an annual legit criticism 
award. The late drama reviewer 
bequeathed the income from the 


}enue, however, came to $72,000. | 


income | 


| days or more with a cast of less 
than 13 including the stage man- 
ager, the stage managers’ salary is 
$212, a boost of $12. Dancers func- 
tioning as captains get an extra 
$25 weekly. There had been no 
provision for any additional pay- 
ment under the old contract. 


A cost-of-living increase, to be 
exercised at Equity’s option, based 
on a percentage rise in the COL 
index from March 15, 1958 to 
| March 15, 1960, is also incorpo- 
rated in the new pact. Each in- 
crease will be effective April 17 
| ef the respective year. In any show 
| with a cast of more than five (in- 
|cluding the stage manager), the 
assistant stage manager receives 

: additional minimum payment 
of $25 weekly if required to act. 
| There was no additional salary 
| requirement in the prior pact. 

Changes in rehearsal time and 
rest periods have also been made, 
while hospitalization benefits and 
transportation coverage are new 
acditions to the contract. The 





agent. Lipsky is a p.a., but Boyar, | balance of his estate to his widow, | Prior pact also permitted films and 


a former president of the union, is 
a manager. 

The unopposed candidates are 
Joe Moss, who's being supported 
by Olver as his successor as busi- | 


actress Julie Haydon. 

| The contents of the will were 
|divulged April 11 when it was 
|filed for probate in Surrogate’s 


|reeordings to be made for the 
|purpose of keeping a record of 
|the performance. Now only re- 
|cordings are permitted without 


Court, N. Y. The award. which is | additional compensation. 


Milton R. Weir, attorney for the 


Melody Fair tent-show near Buf- 
falo. 


History Dramas 
Spread All Over 


Outdoor production of historic 
dramas is mushrooming. Several 

















the eignt on tap last year expected 
to resume this summer. It’s pretty 
mug) a southern phenomenon so 
far. 

The planned ventures include 
two scripts by Paul Green and 
another by Kermit Hunter. The 
two playwrights are making a 
career out of writing for the al 
fresco market, each being repre- 
sented by four of the eight produc- 
tions offered last year. 

Of the two entries on Green's 
sked, one deals with Gen. Robert 
E. Lee during the Civil War and the 


Stephen Foster. The Civil War 
vehicle is contemplated for pres- 
entation by the Tidewater Historic 
Assn. at Norfolk, Va., this summer. 

The Foster biography is targeted 
for 1959 production in an amphi- 
theatre to be built in Bardstown, 
Ky. The Stephen Foster Drama 
|Assn. has been formed to produce 
the epic and is seeking the sup- 
|port of the Kentucky Legislature. 
| _Another entry scheduled for 1959 
/is a Pittsburgh (‘Pa.) centennial 
celebration drama to be written by 
Hunter. There's also a possibility 
that an amphitheatre planned for 
Mississippi Southern College in 
Hattiesburg may materialize this 
season or next. If so, the initial 





new projects are in the works, with | 


other with the life of songwriter | 


| management and investors is 50-50. 
“Mame” is an unusually heavy 
| Show to operate, requiring a large 
| cast and an elaborate physical set- 
|up with numerous scene changes, 
many props and, as a consequence, 
a sizable stage crew. That was re- 
| flected in the budget for the week 
| ended March 29, for example, when 
| the cast payroll was $9,667.78, the 
| stage crew got $1,800 and other 
| items included company and gen- 
;eral manager, $450; pressagent, 
| $250; stage managers, $976; ward- 
robe attendants and _ dressers, 
$771.15, and musicians, $219.38. 
| The author and director royalties 
,total slightly over 13%. The The- 
jatre gets a straight 30°, higher 
|than usual for a heavy-grossing 
straight play. 

There have been various other 
| expense items lhsted in the ac- 
; count’s statements from time to 
| time, however, that have caused 
|unfavorable comment among the 
| show's backers. For example, the 
| cost of arranging for Greer Garson 
| to succeed Rosalind Russell as star 
(Continued on page 61) 


Pitt Will Vary Sked With 


_ Ballet and Variety Bills; 
Back to 8-Show Season 


Pittsburgh, April 22. 

Civic Light Opera Assn. will 
vary its schedule this summer at 
the Pitt Stadium to present Jean- 
maire and Roland Petit in “Les 
Ballets de Paris” the week of June 
23 and a variety show headed by 
Gordon MacRae, Roger Williams 
and the Goofers as the closer start- 
| ing Aug. 4. 
CLOA, which presented only six 








bill will be “Red Eagle,” by Col. | shows last year, is back to eight, 
Eugene A. Wink, historian and | 9Ppening June 16 with “Porgy and 


ness agent, and Milton Weintraub, |; 


o be known as the George Jean | 


League of N.Y. Theatres, repre- 





longtime secretary-treasurer. Fred | N 


de Bondy, running for re-election 
as sergeant-at-arms, is also un- 
opposed. } 

Those nominated for the board 
of governors include managers 
Harold Golberg, Thomas Kilpat- | 
rick, George Zorn and Ben Rosen- | 
berg; N. Y. pressagents Francis | 
Robinson and Dick Weaver; ad-| 
vance agents Joseph Heidt and 
Fred Schrader, and from the Yid- 
dish group, Joseph Burstin and 
William Mercur. 


OLD VIC’S EX-STAGER 
TEACHES CONS ACTING 


Vancouver, April 22. 

Antony Holland, former director 
of the Old Vic, Bristol, hasejoined 
the staff at the new Haney Correc- 
tional Institute, a male prison. He 
is teaching dramatics and produc- 
tion as part of a rehabilitation pro- 
gram, according to Jenifer Will- 
jams, CBC producer here, who is 
the prison theatre’s adviser on 
lighting. 

“They're producing violent types 
of plays, such as Galsworthy’s ‘Jus- 
tice’ and even safecracking stuff,” 
she said, “and Holland finds it 
very good for their morale.” 

The prison, which opened last 
summer, will introduce local ac- 
tresses into productions as next 
development of the theatre, Miss 
Williams said. \ 








\“the best piece of drama criticism 


athan Drama Criticism Award, is 


to be given to an American “for | sented the industrial show produc- 


ers in the negotiations, while Equi- 
: ty" i : 
during the year, whether in an ar- | - ba on gow ll yng a 
ticle, an essay, or treatise or book.” | mittee. William Gibberson is head 
The winner of the award is to be cf Equity’s industrial shows de- 
selected by a majority vote of the | partment. 
heads of the English Departments | 
of Cornell, Princeton and Yale. 
Nathan also directed payment up | New Management Takes 


to $8,009 for the “publication and Bar 
advertising of a definite selection ne oe heme, a I. 


edition of my works” by Alfred A.|_ The . 
Knopf, who published his books. | nuck, R. L., will be under new man- 
Nathan's estate, officially listed | 28ement this summer. 

as “more than $20,000.” is unofti- | Wolin and Harold L.- Schiff, who 
cially reported to be in excess of "2" the spot for the last three 
$500,000. years, withdrew to concentrate 

? on other activities. James Thorn- 
/ton Hall, their general manager for 


Aherne Will Leave ‘Lady’; the last three years, has taken over 


" the operation in partnership with 
Michael Evans Succeeds Joseph Wishy. 34 
Chicago, April 22. The new management has signed 
Brian Aherne, who recently ex- | 2 six-year lease with the estate of 
tended his contract for a three-| Alice Jaynes Tyler, owner of the 
month period as costar of the road Property. Wishy, incidentally, is 
company of “My Fair Lady,” will © the staff of the N.Y. City Cen- 
leave the cast permanently June | ter and last year was general man- 
28. His replacement will be his 28er Of the Cincinnati Summer 
standby, Michael Evans, who Playhouse. A June 30 opening is 
subbed for him during his two-| Planned, with Dody Goodman in 
week vacation last month. Dulcy. 
“Lady” is currently in its 24th 
week at the Shubert Theatre here. New York play agent Harold 
| Freedman sailed yesterday (Tues.) 
Jed Horner and Robert Soule | for England tosee the new Terence 
have been set as director and de- Rattigan play, Variation on a 














signer, respectively, for the Play- | Theme.” He'll be gone about three 
house in the-Park, Philade!phia. 


weeks, 


Donald | 


authority on Mississippi Indians. 

The eight shows of last year are 
figured to have pulled a record at 
tendance of over 500,000. The en- 
tries included Green's “Lost Col- 
ony,” Manteo, N. C.; Green's “Com- 
mon Glory” and “The Founders,” 
Williamsburg, Va.; Hunter's “Unto 
These Hills,” Cherokee, N. C., and 
Hunter’s “Horn in the West,” 
Boone, N. C. 

Also, Green’s “Wilderness Road,” 
Berea, Ky.; Hunters “Chucky 
Jack,” Gatlinburg, Tenn., and Hun- 
ter’s “Thy Kingdom Come,” Salem, 
| Va. 

Mezdville (Pa.) Troupe 
Plans Split-Week Sked 
Pittsburgh, April 22. 

Penn Players of Meadville, an 
established strawhat group in wes- 
tern Pennsylvania, will split their 
summer season this year. between 
a resort hotel and a coilege cam 
pus. They'll present their shows 
Mondays, Tuesday and Wednes- 
days on the boat deck of the Oak- 
land Beach Hote! at Conneaut 
Lake and the last three nights of 
the week at the playhouse on the 





Allegheny College campus in 
Meadville. 
Previously, the Penn Players 


have been berthed permanently 
at the college, usually for an eight- 
week season. Conneaut Lake is 
one of the district’s outstanding 
resorts. 





” 


| Bess,” starring Camilla Williams. 
| Remainder of repertory includes 
“Wonderful Town,” with Nancy 
| Walker; “Happy Huntine,” with 
Penny Singleton and Robert 
Wright; Dorothy Collins in “Okla- 
| homa”; Dolores Gray in “Can-Can” 
and “On the Town.” with Helen 
Gallagher, Harold Lang and Tim 
Herbert 

Staff remains the same with ex- 
ception of Edmund Balin, who re- 


|plares Edward Noll as choreog- 
rapher. William Wymet>l is back 
ac managing director, Robert H. 


Gordon is returning °s stage di- 
rector, with Furth Ul'mean doing 
sets and lights: Karl Kri‘z, musi- 


cal director; Marcel Fran’. choral 
and associate musical director; 
| Helen Michel, costumer supervi- 
sor: Tom Bate, protection stage 
manager, and Lore!la, Val-Mery 
publicits 


PRESIDENT SIENS BELL 
FOR TAX-FREF SAWS 


Washington, Anril 22 

Musical and dramatic presenta- 
tions by non-profit civic or com- 
munitv organizations are exempt 
from Federal taxes under a new 
measure signed by President 
Dwight D. Eisenhower last week. 

The bill was introduced by Rep. 
Frank M. Karstein (D-Mo.), was 
amended by Sen. Jacob Javits 
1(R-N. Y.). 
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B'way Battered, But Hits Hold Up; 
‘Jamaica’ 49G, Story’ 47446, ‘Lil 426, 


Entertainer’ $33,000, ‘Denim’ $15,700 


The seasonal decline appears to 
have started on Broadway. Busi- 


ness, which was generally bullish | wk; 596 p) ($8.05; 1,614; $58,100». | 


,be suspended June 30-Aug. 9 
| Li'l Abner, St. James (MC) (75th 


| 
| 


| 


the previous frame, dived last week | Previous week, $42,300; last week, | 


for a number of shows. The b.o. 
slide is expected to continue 
through the apciog and summer 
cueing an eventual bowout of most 
of the middle-bracket grossers. 

There were 24 Main Stem pro- 
ductions, of which seven were sell- 
outs. Those included “Dark at the 
Top of the Stairs,” “Look Home- 
ward, Angel,” “Music Man,” “My 
Fair Lady,” “Say, Darling, “Sun- 
rise at Campobello” and “Two for 
the Seesaw.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC ‘(Musical-Comedy'), MD (Musi- 
cal-Drama), O (Opera), OP ‘Op- 
etta’. 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net 
i.e., erclusive of tares. 

Auntie Mame, Broadhurst (C) 
(7ist wk; 557 p) ($6.90; 1,214; $46.- 
500) ‘Greer Garson). Previous 
week, $46,200; last week, over $43,- 
100. Miss Garson’s contract ex- 
pires May 31, but the management 
is selling tickets for the month of 
June on the premise that the star 
will continue with the comedy that 
long. Tone production is then sched- 
uled to be shipped to the Coast for 
an Aug. 4 opening in San Diego, 
with Eve Arden in the title role. 

Bells Are Ringing, Shubert (MC) 
(73d wk; 580 p) ($8.05; 1,453; $58,- 
101 ‘(Judy Holliday). Previous 
week, $58,800; last week, over $54,- 
800. Performances will be sus- 
pended July 21-Aug. 9. 

Blue Denim, Playhouse (D) (8th 
wk; 60 p) ($5.75-$6.90; 996; $31,- 
500). Previous week, $18,900; last 
week, nearly $15,700. 

Dark at the Top of the Stairs, 
Music Box (D) (20th wk; 156 p) 
($5.75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,400, with parties; 
last week, almost $33,000, with 


parties 
Entertainer, Royale (CD) (10th 


wk; 73 p) ($7.50; 1.050; $43,500) 
(Laurence Olivier). Previous week, 
$13,600 for three performances; 
last week, nearly $33,000 on two- 
fers. Closes May 10. 


Fair Game, Longacre (C) (24th 
» Wk; 193 p) ($5.75-$6.90; 1,101; $32,- 
000) (‘Sam Levene). Previous week, 
$16,000; last week, around $15,300. 

Jamaica, Imperial (MC) (25th 
wk; 196 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Previous week, $52,500; last week, 


nearly $49,000. Performances will 








SIGHT and SOUND 
Sell Yourself with Your Own Film 
Call BR 9-5816 








lover $42.000 on twofers. 


Look Back in Anger, Golden (D) | 


| (29th wk; 231 p) ($5.75; 800; $25.,- 
|152). Previous week, $16,200; last 
week, almost $14,400. 
| Look Homeward, Angel, Barry- 
;more (D) (21st wk; 164 p) ($6.90; 
1,076; $40,716) (Anthony Perkins) 
Previous week, 
| Same. 
| Music Man, Majestic (MC) (18th 
wk; 140 p) ($8.05; 1,626; $68,658) 
‘Robert Preston). Previous week, 
$69,400; last week, over $69,100. 
My Fair Lady, Hellinger (MC) 


$68,210). 
is selling 20 balcony seats at each 


Steady at $69,200. Show 


a ticket. 
(49th wk; 391 p) ($8.06-$9.20; 


week, almost $36,700 on twofers. 
Oh Captain, Alvin (MC) (11th 
wk; 87 p) ($8.35-$9.20; 1,331; $60,- 
1000). Previous week, $58,700, with 
| parties; last week, over $57,200, 
with parties. 

Romanoff and Juliet, Plymouth 
| 1,062; $36,625) (Peter Ustinov). 
over $22,200. 

Rope Dancers, Miller’s (D) (22d 
wk; 173 p) ($5.75-$6.90; 994; $27,- 
850) (Siobhan McKenna, Art Car- 
ney). Previous week, $14,000 on 
twofers; last week, over $12,300 on 





twofers. Closes May 3. 
Say, Darling, ANTA (MC) (3d 
wk; 20 p) ($7.50; 1,185; $50,460) 


(David Wayne, Vivian Blaine). Pre- 
vious week, $49,500, with parties; 
| last week, over $49,000, with®par- 
| ties. 

Sunrise at Campobello, Cort (D) 
(12th wk; 92 p) ($6.90; 1,155; $36,- 


000) (Ralph Bellamy). Previous 
week, $36,600; last week, almost 
$36,200 


Time Remembered, Morosco ‘C) 
(23d wk; 183 p) ($9.60; 946; $43,- 
000) (Helen Hayes, Richard Bur- 
ton). Previous week, $35,000; last 
week, nearly $35,100. 
June 28. 

Two for the Seesaw, Booth (CD) 


$31,800. Fonda exits his starring 
role June 28, with Dana Andrews 
coming in as his successor June 30. 


$63,203). 
last week, over $47,500. 

Who Was That Lady I Saw You 
With? (Beck (C) (7th wk; 56 p) 
($6.90; 1,280; $47,000) (Peter Lind 
Hayes, Mary Healy). Previous 
week, $42,200; last week, same. 

Closed Last Week 

Back to Methuselah, Ambassador 
(C) (4th wk; 29 p) ($5.75-$6.90; 1,- 
.155; $36,200) (Tyrone Power). Pre- 
| vious week, $17,000; last week, over 
| $17,600. Closed last Saturday (19) 
| Love Me Little, Hayes (C) (ist 
wk; 8 p) ($6.90; 1,039; $30,000) 
| (Donald Cook, Joan Bennett). A\l- 
| most $8,000 for first eight perform- 
ances. Closed last Saturday (19) at 
|an approximate loss of its entire 
$120,000 ‘including 20° overcall) 
capitalization. 
| Stratford Festival Co., Phoenix 
\(C) (5th wk; 40 p) ($4.60; 1,150; 
| $29,382). Previous week, $6,000 for 
|eight performances of “Jug;” last 
| week, around $7,200 for eight per- 
|}formances of “Two Gentlemen of 
| Verona.” Ended run last Sunday 
' (20). 








We own, free and clear, a wonder- 
ful location in Shirley, Long Island’s 
fastest growing community, with a 
year-round population of 75,000 and 
@ summer potential of over 100,000 
within a 15-mile radius. 

This superb location fronts on 230- 
foot-wide WILLIAM FLOYD PARK- 
WAY-the only approach to the new 
SHIRLEY-TO-FIREISLAND BRIDGE- 
which (when opened this summer) 
will provide direct access from LONG 
ISLAND to the ATLANTIC OCEAN 
end a besutiful 114 - mile - long, 
County-Built Park. Pians call for 
bathing and recreation facilities for 
upwards of 25,000 people. 

During the summer months, thou- 
sands of families will be looking for 
“something to do” after they Rood 
the beach. Evening entertainment of 
some sort will be A NECESSITY. 





WANTED 
INVESTOR-ORGANIZER 


fora 


SUMMER STOCK THEATER 


We presently own a HOWARD 
JOHNSON’S restaurant and a 600- 
CAR DRIVE-IN theater, and we an- 
ticipate construction of a 50-UNIT, 
first-class MOTEL on a sife directly 
dijoining the theater ioca- 





tion. 

We would prefer a “NAME” pro- 
fessional as owner and or operator 
of the theater, and if necessary, we 
will assist in financing its construc- 
tion. A minimum of 500 seats Is re- 
quired. Approximate cost of land 
and construction, $100,000. 

This is an excellent opportunity, 
for an individual or group to invest 
in the future of LONG ISLAND’S 
most exciting area. .aquiries should 
be directed to: 

WALTER T. SHIRLEY, JR. 

500 Sth Avenue, N. Y. 36, N. Y. 
Phone BR-9-4700 


$41,200; last week, | 


Previous week, $51,600; | 








| 
| 


| 


| 


performance to students at 70 cents | Cherry Lane Theatre. 


Still the Champ 


Stratford, Conn., April 22. 

Charles Bowden and Rich- 
ard Barr, producers of the 
two touring companies of 
“Auntie Mame,” were engag- 
ing in the customary mana- 
gerial practice of eavesdrop- 
ping on audience conversa- 


tions during the intermission 
last Saturday night (19) at 
break-in performance of the 
Sylvia Sidney troupe at the 
Shakespeare Festival Theatre, 
Stratford, Conn. 

“It's a very funny play,” 
heard one gray-haired matron 
say, “but isn’t it a little dirty 
for a theatre named for 
Shakespeare?” 

“Oh goodness,” replied her 
femme companion, “if you 
think this is dirty, wait until 
you hear Shakespeare.” 








Off-Broadway Shows 
Ardele, Cricket (4-8-58). 


Blood Wedding, Actors Play- 


Boy Friend, Downtown (1-25-58); 
moves next Tuesday (29) to the 


(12- 


(110th wk; 875 p) ($8.05; 1,551;| house (3-31-58). 


Brothers Karamazov, Gate 


New Girl in Town, 46th St. (MD) | 6-57); closes next Sunday (27). 
1,-| 

297; $59,085) (Thelma Ritter). Pre-| the Square (2-28-58). 

vious week, $35,200 on twofers; last | 


Children of Darkness, Circle in 


Clerambard, Rooftop (11-7-57); 


|closes next Saturday (26). 


(C) (28th wk; 220 p) ($5.75-$6.25; | 


Previous week, $29,000; last week, 


Closes | 


(14th wk; 108 p) ($6.90; 780; $31,-| 
700) (Henry Fonda). Previous 
week, $32,100; last week, almost 


West Side Story, Winter Garden| 
(MD) (30th wk; 236 p) $8.05; 1,404; | 


| 





Crucible, Martinique (3-11-58). 

Dark of the Moon, Carnegie 
Playhouse (2-26-58). 

Enchanted, Renata (4-22-58). 

Endgame, Cherry Lane (1-28-58); 
closes next Sunday (27) 

Garden District, York ‘(1-7-58) 

Threepenny Opera, de Lys (9-25- 
55). 

CLOSED LAST WEEK 
Asmodee, Theatre 74 (3-25-58). 
Fools Are Passing Through, Jan 

Hus (4-2-58 





Touring Shows 
(April 21-May 4) 

Auntie Mame (2d Co.)—Victory, Dayton 
(21-26): Pabst, M’wkee (28-3) 

Auntie Mame (3d Co.)—Proctor’s, Sche- 
nectady (21-22); Loew’s State, Syracuse 
(23); Stamley, Utica (24); Veterans Mem. 
Aud., Providence (25-26); Masonic, Scran- 
ton (28); Community, Hershey (29-3). 

Cat on a Hot Tin Roof—Liberty Hall, 


El Paso (22-23); Civic Aud., Albuquerque 
(24); Sports Palace, Tucson (25); H. S 
Aud., Phoenix (26); Civic Aud., San Ber- 
nardino (28); Aud., Long Beach (29); Russ 
Aud., San Diego (30-1); Granada, Santa 
Barbara (2); Roosevelt H.S., Fresno (3). 
Damn Yankees—Municipal Aud., Shreve- 
port (21-22); Music Hall, Houston (23-26); 


Municipal Theatre, Tulsa (28-29); Aud., 
Denver (1-3 

Diary of Anne Frank—Wilbur, Boston 
1-3) 


Firstborn (tryout)—Colonial, Boston (21- 
26, moves to N.Y 

Happiest Millionaire—Civic, Ne 
leans (21-26); State Fair Aud., 
(28-29); Music Hall, Houston (1-3). 

Jane Eyre (tryout)—Shubert, 
(21-26, moves to eek 

Long Day’s Journey Into Night—Geary, 
S.F. (21-3) 

Marcel Marceau Det. (21-26); 
Hanna, Cleve (27-3) 

Most Happy Fella—Curran, S.F. (21-3). 

My Fair Lady—Shubert, Chi (21-3) 

No Time for Sergeants (N.Y. 


w Or- 
Dallas 
Wash. 


Shubert, 


Co.)— 


Moore, Seattle (21-26); International Cin- 
ema, Vancouver, B.C, (28-29); Stampede 
Corral, Calgary, Aiberta (3) 


No Time for Sergeants (Nat'l Co.— 
National, Wash. (21-3 


Tunnel of Love (Coast Co.)—Hartford, 
L.A. (21-3) | 
Visit tryout)—Shubert, New Haven 

(21-26, moves to N.Y.) 


Visit to a Smali Planet—Harris, Chi | 


(21-26); Shubert, Cincy (28-3). 


British Shows 
(Figures denote opening dates) 


LONDON 

Any Other Biz, Westminster (4-10-58). 
At Orop of Hat, Fortune (1-24-57). 
Bells Ringing, Coliseum (11-14-57). 
Brass Butterfly, Strand (4-17-58). 
Breath of Spring, Cambridge (3-26-58). 
Boy Friend. Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56 
Cat on Hot Tin Roof, Comedy (1-30,58). 
*Dear Detinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57) 
Flowering Cherry, Haymarket (11-21-57). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56) 
iceman Cometh, Wint. Gard. (3-29-58). 
Kidders, St. Martin’s (3-18-58). 
Lysistrata, York's (2-18-58). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Not in the Book, Criterion (4-2-58). 
Plaisirs De Paris, Wales (4-20-57). 
Potting Shed, Globe (2-5-58). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
*Share My Lettuce, Garrick (9-25-57), 
Simple Spyman, Whitehall (3-19-58). 
*Touch ef Sun, Princes (1-31-58) 
Tunnel of Love, Majesty’s (12-3-57). 
Where's Charley, Palace (2-20-58). 
*Transferred 

SCHEDULED OPENINGS 
Expresso Bongo, Saville (4-23-58), 
Duel of Angels, Apollo (4-24-58) 
My Fair Lady. Drury Lane (4-30-58). 

CLOSED LAST WEEK 

Beth, Apollo (3-20-54). 


SCHEDULED N. Y. OPENINGS 


BROADWAY 
(Theatres Set) 
Firstborn, Coronet (4-29-58). 
Jane Eyre, Belasco (5-1-58). 
Visit, Lunt-Fontanne (5-5-58). 


OFF-BROADWAY 








One-Act Musicals, Sullivan St. (4-23-58) 


Novuveay Monde, Phoenix (4-29-58). 
Bonds Interest, Sheridan Sq. (5-7-58). 
Playboy West’n World, Tara (5-8-53). 
Sign of Winter, Theatre 74 (5-8-58). 
Shaw Series, Downtown (5-12-58). 
Judge, Theatre Marquee (5-13-58). 
Sat. Night 
Comic Strip, Berbizon "laza (5-14-58), 
Ulysses, Rooftop (5-27-58). 


Kid, Provincetown (5-13-58). 


Lady’ 68/46, Chi; 


erally about even last week, al- 
though several shows registered 


vious week. There were 16 shows 
on tour, an increase of one. 

Of the three tryouts, Alfred Lunt 
and Lynn Fontanne did hefty busi- 
ness for their first full week in 
Boston in “The Visit,” while Kath- 
arine Cornell and Anthony Quayle 
drew generally favorable reviews 
and did passable business in “First- 
born” in the same town, and Eric 
| Portman had it tough in Washing- 
ton with the re-tryout of “Jane 
Eyre.” 

Estimates for Last Week 

Parenthetic designations for out- 

of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
| Tryout. Also, prices on touring 
shows includes 10% Federal tar 
}and local tax, if any; but as an 
| Broadway, grosses are net; 1.e., ex- 
clusive of taxes. 





BOSTON 
Diary of Anne Frank, Wilbuf (D) 
2d wk) ($4.95; 1,241; $32,699). 


Nearly $23,000 on Guild-ATS sub- 
scription. Previous week, $22,900, 
same theatre. 
Firstborn, 
wk) ($5.50-$4.95; 1,500; 
(Katharine Cornell). Drew three 
raves (Adams, Globe; Doyle, Amer- 
ican; Maloney, Traveler), one af- 
firmative (Hughes, Herald) and one 
so-so (Norton, Record). Grossed 
almost $26,200 on Guild ATS sub- 
scription. Previous week, $24,300, 
at Royal Alexandria, Toronto 
Visit, Shubert (D-T) (2d wk) 


Colonial (D-T) (1st 





Fontanne). Nearly 
week, $29,200 
same 


Lunt, Lynn 
| $38,500. Previous 
lin first six performances, 
| theatre. 


WASHINGTON 

Jane Eyre, Shubert (D-T) (ist 
wk) ($4.95-$4.40; 1,529; $23,500). 
|Opened Wednesday (16) to poor 
|notices. Under $4,000 for first five 
| performances. 
| No Time for Sergeants (2d Co.), 
National (4th wk) ($4.95-$4.40; 
1,667; $39,500). Nearly $24,800. 
| Previous week, $31,900, same thea- 
| tre. 


} CHICAGO 
My Fair Lady (2d Co.), Shubert 
(MC) ($7; 2,100; $72,979) (Brian 
|Aherne). Under $68,500. Previ- 
|} ous week, $71,300, same theatre. 
Visit to a Small Planet, Harris 
|(C) (3d wk) ($4.95-$4.40; 1,096; $39,- 
| 000) (Cyril Ritchard). Nearly $19,- 
800 on Guild-ATS subscription. 
| Previous week $19,300, on sub- 
| scription, same theatre. 


INDIANAPOLIS 

Auntie Mame (2d Co.), Murat 
(C) (single wk) ($6.05-$5.50; 2,000; 
$55,200) (Constance Bennett), New 
house record for straight plays, 
$45,270, but not absolute capacity, 
as some seats were not on sale be- 
cause of limited sight lines. Pre- 
vious week, $43,400, at Shubert, 
Cincinnati. 


SAN FRANCISCO 
Long Day’s Journey Into Night, 
Geary (D) (2d wk) ($4.95-$4,40; 1, 
1,550; $42,000) (Fay Bainter). Al- 
most $22,000 on Guild-ATS sub- 

















seven performances, on subscrip- 
tion, same theatre. 


KANSAS CITY 
Most Happy Fella, Victoria (MD) 
(5 perfs.) ($5.04-$3.93; 1,900; $45,- 
000). Nearly $20,000 for the five- 
performance stand Monday-Thurs- 
day (14-17). Previous week, $32,- 
000 at American, St. Louis. 


LOS ANGELES 
Tunnel of Love, Hartford (C) (2d 





Business on the road held gen- 


sharp rises or drops from the pre-! 


$39,950) | 


($5.50-$4.95; 1,717; $52,000) (Alfred | 


scription. Previous week, $18,000 in | 


Road Steady; ‘Eyre’ Sad $4,000, Wash.; 
Lunts 38}46, Cornell $26,200, Hub; 
‘Mame’ $45,270, Ind. 


wk) ($4.95-$4.40; 1,024; $29,600). 
| Nearly $19,100 on Guild-ATS sub- 
scription. Previous week, $19,800, 
at same theatre. 


TORONTO 





| Marcel Marceau, Royal Alexan- 
| dra (Panto.) (single week) ($4.50; 
11,525; $34,000). Over $13,800. 
| Previous week, $13,800, at Her Ma- 
| Jesty’s, Montreal. 

| 


SPLIT-WEEKS 


| Cet on a Hot Tin Roof (D) (Vic- 
tor Jory). Totaled nearly $23,300 
in six performances, as follows: 
| single, Monday (14), Aud., Beau- 
mont, Tex., $3,200; single, Tuesday 
(15), Aud., Houston, $3,000; single, 
Wednesday (16), Aud. San An- 
| tonio, $4,600; three, Thursday-Sun- 
day (17-20), State Fair Music Hall, 
Dallas, $12,500. Previous week, 
| $17,000 in six-performance split. 
Damn Yankees (MC). Tataled 
over $33,300 in seven performances, 
as follows: three, Monday-Wednes- 
day (14-16), Robinson Mem. Aud., 
Little Rock, and four, Thursday- 
;Saturday (17-19), Munic. Aud., 
|Shreveport. Previous week, $34,- 
| 900, Munic. Aud., New Orleans. 
Happiest Millionaire (C) (Walter 
Pidgeon). Totaled nearly $13,600 
|in eight performances, as follows: 
|three, Monday-Tuesday (14-15), 
|WRVA Theatre, Richmond, $5,200; 
|single, Wednesday (t6), Owens 
|Aud., Charlotte, $3,200; four, 
| Thursday-Saturday (17-19), Temple, 
Birmingham, $5,100. Previous 
week, $14,000, at Forrest, Philadel- 
| phia. 
No Time for Sergeants (N.Y. Co.) 








(C). Totaled almost $27,100 in five 
performances, as _ follows: two, 
| Tuesday-Wednesday (15-16), Pub- 


j lic Aud., Portland, $15,900: single, 
|Thursday (17), Temple, Tacoma, 
| $2,800; single, Friday (18), Capitol, 
| Yakima, $3,200; two, Saturday (19), 
| Coliseum, Spokane, $5,200. Previ- 
}ous week, $30,800 in seven-per- 
| formance split. 





| Barn-Touring ‘Sergeants’ 
| $17,700, Paper Mill, N. J. 


Robert Weiner's strawhat-tour- 
ing production of “No Time for 
Sergeants” held to virtual capacity 
again last week at the Paper Mill 
| Playhouse, Milburn, N. The 
| gross for the stanza, the second of 
la six-week stand, was $17,700. 

The initial week’s take at the 
| S00-senter was $17,500. 
| Anthony Quayle, director and 
|costar with Katharine Cornell in 
the incoming Broadway produc- 
tion, “The Firstborn,” has taken @ 
house in Sneeden’s Landing, N.Y., 
and is bringing his wife and chil- 
| dren from England. 


| i 
REHEARSAL SPACE 


available 


New Amsterdam Roof 
214 West 42nd Street 
@® REGULAR STAGE 
®@ DRESSING ROOMS 


@ BY DAY, WEEK 
OR MONTH 


Call Wisconsin 7-0870, Ext. 33 























PRODUCER 


LEGITIMATE OUTDOOR PRODUC- 


AREA. PARKING, OTHER FACILITIES. 
Excellent Opportunity. Easy Terms, 
' diate O X V 418-58, 








pancy. BO 
Variety, 154 W. 46th St. New York 36. 











JAMES STARBUCK 


Currently represented on Broadway in directing 
and creating musical numbers for "OH CAPTAIN" 
NOW in Rehearsal 
GRAND BALLET 
MARQUIS DE CUEVAIS 


For A European Tour 





Jack Bertelli 








Management 


TELEVISION ARTISTS CORP. 
527 MADISON AVENUE, NEW YORK CITY 


John Greenhut 











| 














Wednesday, April 23, 1958 


Inside Stuff—Legit 


Anent the recent mentions in Varrery of two-character and one- 


VARIETY 
Show Out of Town 


Jane Eyre 
Washington, April 16. 


LEGITIMATE 61 
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ik — plays, Louis Cline, manager of the Colonial Theatre, Boston, A... ——— en 
recalls that Maurice Schwartz, the Yiddish stage star, appeared on | three-act drama by Huntington Hartford. | Recession Cost: 50% of Profiis {ial cartoons: Burris Jenkins Jr 


adapted from the novel by Cherlotte pa : 3 
Bronte. Stars Eric Portman, Blanche The recession will effect a 50° 
Yurka, Jan Brooks. Directed by Demetrios dip in the 1958 profits of the Curtis 
Vilan; settings, Ben Edwards; costumes, Publishing Co president Robert 


Broadway in a one-role drama, “Conscience,” from the Portuguese of | 
Pedro Bloch, translated into English by Claude Vincent, adapted by A. | 
M. Klein. Schwartz staged the show, which was presented by the Shu- 


N.Y. Journal-American 
Consistently outstanding theatre 
and tv column writing-—Kenneth 











berts, in partnership with Joseph Kipness and Jack Small. It opened eee Ac auunait tinea Wedkinane \. MacNeal told stockholders at J. Barnard, Narragansett Times 
May 15, 1952, at the Booth Theatre, N.Y., and played four performances. April 36, ‘SS: C698 top. is their annual meeting. Kingston, R.1. : 
7 Mrs. Fai acaneunaie she Yurka First quarter earnings “may be ‘onsis anding ~ 

Fines of $80 each and two-month suspensions were meted out last Adele. Varens ctaeesenne "Susan Towers | below $250,000," compared “with to ee ee Nee 
week by Actors Equity to seven members who had been brought up on | 279°. Paste crreeesee sa ein $1,390,000 for the same period last | Lauderdale ‘Fla.) News. ' 

chai#-s of violating union regulations in connection with their employ- | Edward Rochester ........ ric Portman | year. He estimated earnings for Award for newspapers with a 

ment in the off-Broadway production of “An Enemy of the People.” | BM scndaese ieee, Severe the current year would be $3,000,-| circulation under 25.000 went te 

The suspension will be lifted upon the payment of an additional $80, | Lady TT nrbiede: Norah Howard 900, down from $6,239,000 in 1957.|the Southern Illinoisan, Carbon- 

‘ : SR Karras mane —— | oe ponemee coun onions oe —— This would equal the 25-cent-a-| dale, Ill, for its story on the Illi- 

4 “ wae le ** Douglas Wood | Share annual dividend on common Mois tornado : : 

Col. Dent ... . George Spelvin| payable May 1. Earnings in 1957 For newspapers in the 25,000 te 

egit Its Miss Wood -ss-s ss yen Samwell amounted to $1.29 a common share. | 50.000 circulation class the award 

5 MNS. '\. ... A'veseetaceeee Jona —— The Curtis exec sees the slump iene ph Bg Fy aH —— 

Maynard Morris, of the Music| f ship tha Guests. Tom’ McDermott, Nick Richarcs, | Miiting bottom in the second quar-| ture “Christman Dav Page One.” 

May ’ ie Music| from the membership that the un- Dorothy Scot |ter of 1958 and “recovery well, ure, iristman Day Page e. 


Consistently outstanding sports 


Corp. of America legit department, 
writing and columnist: Harry Gray- 


; ion urge the State Dept. to okay a| 
will visit Greece and return to 


passport for Paul Rebeson. 





under way by the fourth quarter. 





lialy th’s summer for his annual 
European vacation trip. 

With the continued best-selling 
success of her book, “Please Don't 
Eat the Daisies,”’ authoress-play- 
wright Jean Kerr and her husband, 
playwright-director and N.Y. Her- | 
ald Tribune drama critic Walter | 
Kerr, have had to get an unlisted 
telephone number for their home 
in Larchmont, N.Y. 

British actress Resemary Harris, 
who'll costar April 26 opposite | 
Maurice Evans in 
Murder” on the Hallmark tv show, | 
is being sought next for a Canadian | 
tele edition of Christopher Fry's | 
“Phoenix Too Frequent.” She'll) 
probably take a _ vacation 
video assignments after that, how- 
ever. 


| 
| 


from | 


| 


A Broadway production of Luigi | 
Pirandello’s “Rules of the Game” 
is planned for next season by 
Franchot Tone and David Ross, 


|with the former doubling as star 


and the latter doubling as director. 

Cellete’s “The Other One,” based 
on her short novel, “La Seconde,” 
is planned for Broadway produc- 
tion next season by Leonard Sill- 


|man and James Gardner. Also on 


Sillman’s sked for the upcoming 
semester is “New Faces of '59,” 


in association with Frank Produc- 
tions (Frank Loesser). 
“The Happy Journey,” a musical 


| adaptation of Stella Benson's novel, 


“The Far-Away Bride,” is planned 
son by Alexander H. Cohen, with 


Huntington Hartford, the A. & P. 


stores heir, art patron and Holly- | 
| wood theatre owner, is making his | 


|debut as a playwright with this 
adapiation of Charlotte Bron-e's 
mid-19th ceniury romance. Afier 
a dire initial tryout tour, during 
which film actor Errol Flynn with- 
drew as star, the drama has been 
revised and recast, and is again 
getting a pre-Broadway shakedown 
tour. . 

Whatever it may have been in its 
previous state, “Jane Eyre’’ now 





“Dial M_ for| which he contemplates presenting | <j ks up as a dubious commodity 


for mid-20th ‘century audiences 
and, of course, for the Broadway 
| trade. It's a sadly dated yarn, with 
la sort of quaintness and a hand- 
{some physical production as the 


| for Broadway production next sea-| principal assets. Courtney Burr is 


\the producer, with adaptor Hart- 


Does anyone remember Victor | alfred Drake as star. The book and! ford as the sole backer, reportedly 


Samrock, gencral manager for the | 
Playwrights Co., when he was an 
usher at Carnegie Hall, N. Y.? Or 
Howard Teichmann when he was 
an assistant stage manager for 
Orson Welles and John Houseman 
at the Mercury Theatre? 

Mary Chase, author of “Harvey” 
and “Mrs. McThing,” is on a visit 


lyrics will be suppiied by Edward 
Eager, while George Anthei! has 
been approached td provide the 
music. 

Howard Lindsay 
Crouse will collaborate on the dra- 


|for about $300,000 thus far. 

| It seems doubtful if much can 
| be done to v.talize I 
| just has little application to today’s 


ments, notably Jane’s retarn to the 


| matization of Howard Nemerov’s burned mansion to find her suitor, 
| novel, “The Homecoming Game,” | the imperious Rochester, bl'nd and 
| which Emmett Rogers plans pro-| unaware of her presence. The stag- 


from her home in Denver to see | Gucing on Broadway next season.|ing of the fire itself is also effec- 


the Broadway shows. She's also 
arranged for publication in_fic- 
tional form of her play, “Lolita,” 
which is slated for Broadway pres- 
entation by the Producers Theaire 
whenever she thinks it’s ready for | 
the stage. } 

Christopher Fry is writing a new 
play about King Henry I 

Gregory Morton, who plays the 
head foreign agent in “Who Was 
That Lady I Saw You With,” takes 
a leave of absence from the Leland 
Hayward production April 27-May 
12 to appear in the 20th-Fox film, 
“Rope Law.” 

Company manager Leonard Field 
planed Monday night (21) to Lon- 
don to look over the West End} 
shows for a possible import for his | 
Broadway producer debut. 

Ellen McRae, femme lead in the | 
Broadway production of ‘“Fair| 
Game,” and Paul Roberts, the play’s 
director, are to be married next 
June. | 

Virgil Miers, Dallas Times Her- 
ald amusements editor, is in New| 
York for two weeks of playgoing, | 
before planing to London to cover | 
the Variety Clubs International 
convention. Miers and his wife will 
then vacation via a_ three-week 
motor trip to Rome, Paris and 
Brussels, 

Ira Bernstein has joined the legit 
department of the William Morris 
Agency. 

Former Broadway producer Os- 
ear Serlin sails next Friday (25) for 
about a month’s visit to London 
and Paris. 

Playwright T. S. Eliot arrived 
from London last Saturday (19) on 
the S.S. Media. 

Robert Anderson, a member of 
the Playwrights Co., has completed | 
a new play, “Silent Night, Lonely 
Night,” which he’s turned over to | 
the producing firm. } 
ig John Ford’s 17th century play, | 

Tis Pity She’s a Whore,” is} 
planned for off-Broadway produc- 
tion next season by Eugene Van 
Grona. 

Harlowe F. Dean has been ap- 
pointed assistant to Warren Caro, 
executive director of the American 
Theatre Society, Inc. New addi- 
tions to Caro’s staff also include 
Robert H. Kuhlman and Mrs, Jane 
R. Marks, 

A new, untitled play by N. Rich- 
ard Nash has been acquired for 
Broadway production next season 
by David Susskind and Roger L. 
Stevens, with Robert Lewis slated 
to direct. 

William Landis and Del Tenney 
will produce a series of Bernard 
Shaw plays at the Donwtown The- 
atre, N. Y., beginning May 12 with 
‘The Philanderer.” 

Arthur Rubin has withdrawn as 
assistant stage manager of “Music 
Man” to join “Most Happy Fella” 
on the road in the role Giuseppe, 
which he originated on Broadway. 

The Actors Equity council re- 
cently rejected a recommendation 











| Elihu Winer was originally slated | tive, 


to handie the adaptation. 

“Three Against Time” is the new 
title for Pearl Buck’s play, former- 
ly called “The White Bird” A 
Broadway production is planned 
for next October by Ted Daniel- 
ewski and Bilee Baum, who's the 
wife of Harry Steinberg, a treas- 
urer at the Imperial Theatre, N. Y. 
Danielewski will also double as 
director. 





B’way ‘Mame’ 


Continued from page 59 











last January ran to $17,867.05, in- 
cluding a $450 fee for a hair styl- 
ist, and a $1,500 fee plus $1,082.09 
travel expense for the designer of 
new gowns. Miss Garson gets a 
sivraight 10%-of-the-gross salary. 

Legal fees for the show have 
totaled $12,693.69 thus far, anc the 
charges for Christmas “expense” 
and parties for the cast have 
totaled $2,844.64. The practice of 
charging the cost of parties against 
the production is fairly common 
among Broadway managements, 
and usually causes grumbling 
among the backers, who have to 
foot part of the bill. As one angel 
expressed it last week, “I was one 
of the hosts of the ‘Mame’ parties, 
but I wasn’t even invited to at- 
tend.” 

When Miss Russell vacationed 
last summer, requiring the show to 
take a layoff, her transportation to 
and from the Coast was paid by 
the production, at a cost of $1,054.- 


and there is an appealing 
| quality to a scene in which elabo- 
|rately garbed weekend guests are 
| ceremoniously welcomed at Thorn- 
| field Hall. 

But integral elements of the 
story are downright unbelievable, 
an example being that an intelli- 
gent young governess could live in 
the house for six months without 
being aware that a violently mad 
woman is hidden away in one of 
the wings. Nor does it ring true 
that Rochester would attempt to 
wed the heroine while already 
married to the insane woman. 


British actor Eric Portman, who 
has succeeded Flynn and the lat- 
ter’s successor, John Emery, in the 
starring role of Rochester, is com- 
petent and seemingly sincere, as are 
Blanche Yurka as the imposing 
Mrs. Fairfax and Jan Brooks, mak- 
|ing her legit debut the title part. 
|But the show tends to be an 
| anachronism. Levy. 














=== Continued from page 59 Saas 


linger Theatre, N. Y., at an $8.05 
top. 

On the othe: hand, the Drury 
Lane presentation. virtually a rep- 
| lica of the New York original, will 
| have cost just over half of the 
Broadway production — $225,000 
| against $401,000. 

| Although advance bookings go 
| into 1960, there are still plenty of 
seats to be bought from June and 
| July onwards, These are mainly in 
{the cheaper locations, but the 


son, NEA, Cleveland, 


London ‘Lady’ | 


81. In addition, the show also paid ticket brokers are anxious to pub- 
the rent, amounting to $750, on) licize this fact so as to discourage 
her New York hote: suite for the|@ blackmarket in seats, such as is 


period. When she left the cast last | usual in New York. Speculators 
Jan. 18 to play the same part in| have been busy for some time and 


the screen version, the actress is| the classified ad columns of many 
figured to have been paid a total of the dailies are regularly carry- 
of approximately $400,000. | ing offers of “Fair Lady” seats at 
As an investor, with a $37,500 | inflated pega 
stake in the production ‘she| The four principals who origin- 
thereby shared the $683.15 expense lly appeared in the New York 
of her own “farewell” party), Miss | Presentation will repeat their roles 
Russell gets 10% of the profits. As| 4t Drury Lane. In addition to Rex 
star, she also received 10% of the| Harrison as Prof. Higgins, Julie 
gross until the producion cost | Andrews as Eliza Doolittle, Stan- 
was recouped and 1214% there-| ley Holloway as Mr. Doolittle and 
after, plus 13.43% as long as she| Robert Coote as Col. Pickering, 
remained in the cast. In addition, |the London cast includes Zena 


N. Y. Times’ Ist Profit Report 
~N. Y. Times, for first time in its 
history, issued an annual report 
jmaking its financial statements 
|public at meeting of stockholders 
yesterday (22). Arthur Hays Sulz- 
| berger, chairman of the board and 
publisher, reported net profit after 
| taxes of $3,010,067 for year ended 
(1957. Of this sum $1,462,814 came 
|from newspaper operations and 
| $1,547,253 from daily’s investment 
{in Spruce Falls Power & Paper Co. 
Ltd, 
| Gross operating revenue from 
jads and circulation totalled $86.,- 
| 844.399, an increase of $965.086 
; over preceding year, but net profit 
after taxes was $624,245 below pre- 
|vious year. This was N. Y. Times’ 
60th consecutive year with a net 
profit. 

The Times’ circulation estab- 
|lished new high records in 1957 


“Jane Eyre.” It | and upward trend has continued in | 


| 1958. Circulation gains were made 


and Russel| world. There are a few nice mo-| despite raise in newstand prices 


oe the 100-mile radius from 


Sulzberger also reported prog 
ress on construction of its new 
home on the west side of West End 


Ave., from 62d St. to 66th St. 
Initial building should be com- 
pleted in 1959. It will serve as 


subsidiary printing and distribut- 
ing plant, 





Rev. Boyd's Book Plugs 

Rev. Malcolm (Mal) Boyd, for- 
mer TV-radio partner of Mary 
Pickford and Buddy Rogers, and 
now an Episcopal priest, returned 
from New York to his parish St. 
George's, Indianapolis, yesterday 
(Tues.) following a series of radio 
and teevee interviews to plug his 
new book, “Christ and Celebrity 
Gods: The Church and Mass Cul- 
ture” (Seabury Press). He was in- 
terviewed on the John Wingate 
show Monday (21) and also by Mike 
Wallace for his N. Y. Post column. 

Father Boyd's book devotes a ma- 
jor Section to a discussion of Cecil 
B. DeMille’s “The Ten Command- 
ments” and also such films as 
“Baby Doll,” “Tea and Sympathy,” 
|“The Great Man” and “Lust for 
| Life.” There’s also a section de- 
| voted to Broadway. 








Nat'l Headliners’ Awards 

| National Headliners Club’s 1958 
'Award winners were presented 
| with silver medallions at a formal 
| luncheon in Atlantic City April 12, 
|as part of the 24th annual Head- 
liners Frolic. 

The Headliners club was found- 


}ed by the Press Club of Atlantic | 


|City to honor journalists, bread- 
casters and photographers. Win- 
ners annually are selected by a 
| panel of seven judges of national 
| Stature from some 1,000 entries in 
newspaper, television, radio and 
| magazine fields. 

The club this year selected the 
Federal government for an award 





|for “the excellent job the Defense | 


| Dept., did in providing films on its 
missile projects. For a first time 
the club presented an award to a 
non-cominercial radio station, Bos- 


ranked a field of commercial en- 
tries to win the medallion awarded 
for public service. Its entry was a 
school-created series promoting 
highway safety entitled “Impact” 
and carried by more than 30 New 
England stations. 

The public service award for 
newspapers went to the Philadel- 
phia Inquirer for its series, “To- 
day’s World—Page Three.” 

Another Boston station, WBZ- 
|TV, won the public series service 


ton University’s WBUR, which out- | 


Best news feature picture stress- 
ing human interest: Bill Beall 
Washington Daily News. 

Best spot news picture: Pat Can- 
dido, N.Y. Daily News. 

| Best sports picture: Arthur Rick 
erby, UP Newspictures, N.Y, City 
| Best news series in a magazine: 
| Life, for its six-part series, “Crime 
in the U.S.” 

Consistently outstanding radie 
network news reporting: Station 
KLIF, Dallas. 

Outstanding network coverage of 
a news event: cameraman Maurice 
| Levy, NBC, Dallas. 

| Consistently outstanding televi- 
sion coverage of local news events 

WTVT, Tampa, Fla. 

| Outstanding TV coverage of a lo- 

ieal news event: KTVT, Salt Lake 

| City. 





Profiles Chautauqua 
“Culture Under Canvas” by Harry 
|P. Harrison, told to Karl Detzer 
|(Hastings House; $6.50), is the 
|story of tent Chautauqua, enter- 
itainment medium that flourished 
|from T. R. to F. D. R., and was 
|ealled by the first Roosevelt “the 
|most American thing in America.” 

Keith Vawter, Iowa showman, 
united the respectability of Lyce- 
um programs (which had existed 
since before the Civil War), with 
the glitter of typical stage enter- 
tainment, put his attractions in 
tents, and called the operation 
“Chautauqua,” after a permanent 
cultural establishment at Lake 
Chautauqva, N. Y. 

Canvas auditoriums played one- 
week stands each summer in small 


towns on circuits that stretched 
from Coast to Coast. Headliners 
were varied: William Jennings 


Bryan, the singing White Hussars, 
Judge Ben Lindsey, “The Mikado 
(complete), magic acts, girl whis- 
tlers, mentalists, Bob LaFollette, 
Alice Neilsen, Edgar Bergen (with 
the original Charlie McCarihy), 
bell-ringers, yodelers, ladies’ harp 
ensembles, Opie Read, Ben Greet, 
Mme. Schumann-Heink these 
were a few of the Chautauqua 
“regulars” for many years. 
Harrison was one of the first 
| “platform superintendents” in 
| 1903, and remained with Chautau- 
|qua until its demise. Detzer isa 
| reporter-editor with memories of 
|Chautauqua from his Michigan 
| boyhood. Book is breezy, informa- 
itive, nicely illustrated, and gives 
‘an excellent picture of a fabulous 








|era of show biz. Rodo. 
CHATTER 
Gorden Irving, longtime show 


scribe of the Glasgow Daily Rec- 
ord, morning tabloid, and also 
VARIETY correspondent for 10 
years. has quit his post as stage 
gossip writer and_film critic of the 
daily, and will join Roy Thomson's 
TV Guide as feature staffer at 
| Glasgow, covering the tv scene in 
Scotland. 

| Charles F. Young, sports editor 
of Gannett’s Albany Knickerbocker 
News, reported donations of $22.- 
238 to the Albany Sports Infantile 
| Paralysis Fund during 1958 

| York, Pa. Gazette & Daily be- 
came the first tabloid to win the 
Ayer Cup for excellence in typo- 
| graphy, makeup and printing. The 
sheet placed first in the 28th an- 
nual N. W. Ayer & Sen newspaper 
contest. 

| Glenn Gilbert has resigned from 
three posts with Montrea! Star 
| subsids: editorial director of Week- 
end Magazine, v-p of North Ameri- 
}can Newspaper Alliance and presi- 
dent of Canada Wide Feature 
Service. He's going into “new 


MisS§ Russell was paid an extra | Dare as Mrs. Higgins, Betty Wolfe 
$2,500 per week for an additional 
three weeks with the show. 
Morton DaCosta, who staged the 
show, got 2% of the gross until 
the production cost was earned 
back and 3% thereafter, plus 5% 
of the profits. Producers Fryer and 
Carr originally got 47.099% of the 
net, but since Miss Russell has left 
the cast the addition of her share 
has boosted their slice to 60.529%%. 


as Mrs. Pearce, Margaret Halstan 
as the Queen of Transylvania, 
Peter Gilmore as Freddie Eyns- 
ford-Hill and Linda Grey as Mrs. 
Eynsford-Hill. 

The principal technical credits 
will also be the same as those of 
the Broadway show, with Moss 
Hart directing, Oliver Smith the 
scenic designer and Cecil Beaton 
|! doing the costumes, 





|award for a television station for | activities in the field of syndica- 
|its housing documentary, “City in | tion.” 
|A Shadow.” The other awards: — 
Outstanding foreign news cover- | 
age story: Robert Hewett, Minne- 
apolis Star-Tribune. 
Outstanding domestic news story 
ree: Donald Gonzales, United 
Press, Washington. 








Don’t miss April issue of 
FILM CULTURE magazine, 
devoted to the last years of 
ERICH VON STROHEIM 


Send $1.00 to: FILM CULTURE, 
GPO, Box 1499, New York 1, N. Y. 


General excellence in feature 
writing: Dorothy R. Evers, Spokes- 
man-Review, Spokane, Wash. 

Consistently outstanding editor-' 
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t $18,060 and W. R 

Grace another $5,000 to help de- 
f-ay costs of N. Y. Ph lharmonic 
t if Latin Republics 


put up 


veepee of 
Forum, Ha- 
off to Brussels 
and Furopean gourmet 


pub-ad 


ociate 


Philip Miles 
Restaurant As 
ian Room, ete 


World Fait 


and Stan- 
] Bergerman hosting a cocktail- 
ery-buffet next Monday (28) in 
} 
t 


Laemmile 


Carl Laemmle Jr.'s 50th 
the Beverly Hills Club 
Margolin, v.p. and treas- 
of Cinerama_ Productions 
esting comfortably at Mary 
Hospital in Jamaica, 
an emergency appendec- 


yirtnda at 


late 


Giad Lloyd Robinson is hav- 
nan” show of her recent 
at the Hammer Galleries 
Ap 29-May 10 She'll show 29 
ae of Marrakesh, Montego 

Ba\, Hong Kong and Mexico. 
Howard E. Potter, tour treasurer 
for 40 years for such yesteryear 
concert divas as Nellie Melba and 


ing a one 


nainting 


Mary Garden, marks his 81st birth- 
da Monday (28 He and Mrs. 
Potte ill also observe their gold- 
en iding anniversary on June 


Pittsburgh 
By Hal V. Cohen 
litzi Gaynor, France Nuyen and 


Margaret O'Brien on hand for 
“South Pacific’ tee-off at Nixon. 

Catholic Theatre Guild has 
picked “The Front Page” for its 
May production. 

Lester Evans, of dancing Evans 
Fami and Virgin'a Wagner an- 
nounced their engagement. | 

Lily Jay Silver's first novel, | 
“Shadow In Sun,” has had some | 
movie nibbles. She's SW = zone 
manager, M. A. Silver's wife. 

Byron Janis comes home next 
week to piano solo with Pittsburgh 
S phony at four city-sponsored 
concerts in Mosque. 

Irs. Eleanor Tetley to New York 
to see her son, Glen Tetley, who's 


with Martha Graham dance com- 


p 

Helene Burleigh, sister of com- 
munity theatre director Fred Bur- 
leigh, drove in from Boston for, 
“Tongue In Cheek” preem. | 

lim Kirby first act to launch | 
new dancing entertainment policy 
at Penn-Sheraton's Continental 
Roon 

Major Shorts, of Somethin’ 


Smith & Redheads who make their | 


home here now, expect the stork 
late next month. 

Sam Hood, reporter on Press 
and amateur jazzophile, gave jazz 


piano concert of his own arrange- 
ments at Press Club 

Jenny Low Law, who had to quit 
Julius Monk's “Take Five” revue 
in N.Y. because of surgery, stepped 
out for first time at Playhouse 


rr e opening | 
By George Mezoefi 
(32 Florastrasse; 34-70-32) 
Leonard Pennario hit several 


S cities on European tour. 

\rt Buchwald invited by Ameri- 
can Women's Club here for a lec- 
ture May 8 

June Christy skedded for Swiss { 


appearance with husband Bob 
Cooper's combo 

l'wo U.S. pianists, June K_vach 
iid) Marjorie Mitchell, gave re- 


citals at Tonhalle. 
Italian tenor Gianni Poggi inked 


for his initial Swiss concert at 
Tonhalle, April 27 
Komoedie Basle set for first 
Swiss production of Tennessee Wil- 
lian Orpheus Descending.’ . 
Paris musical “Irma la Douce” 
set for Sehauspielhans, with Col- 
et tenard and original east. 
ler Commandments” (Par) , 
racking up smash grosses at Urban 
Zurich, Bubenberg Berne, and ABC 
Geneva. It's already out front 
among this season's U.S. top 
Brossers | 
Fran'furt 
By Hazel Guild | 
(24 Rheinstrasse; 776751) | 


United Artists Richard Widmark 
in Germany to film “Time Limit” 
for release | 

German director Alfred Weiden- 
mann formed his own production | 
firm, called Neptune Films. | 

Production started on Divina| 
color film “Heimatlos” (Homeless), | 


(of Dickens 


Anatole Litvak as repr 
sentative for his film “The Jo 
ney,’ starring Yul Brynner ar 
now filming in Austria 

The first German-Hungarian co- 


signed bs 


production will be made in Buda- 
pest between Walter Koppel's 
Real Films and government-con- 
trolled Hungarian film Hunnia 
company. Film will concern 


of Franz L szt 


Las Vegas 


By Forrest Duke 


(DUdley 26100 
Louis Prima & Keely Smith have 
a May date at Brussels World's 
Fair 


Ed Ames of the Brothers under- 
went surgery on infected hand 


hit 
yt 


didn't miss a single Sahara per- 
formance. 
Eddie (Mr. Domingo) Gomez 


who sings with his Latin combo in 
El Rancho lounge, married Raven 
Facaros. 

Barry Ashton, who choreographs 
and appears in El Rancho produ 
tion numbers, will stage Eartha 
Kitt’s act when she returns in Sept 

Frank Sinatra told Silver Slip- 
per’s Hank Henry he wants him to 
be in his new Brigitte Bardot pic- 


| scheduled for Jan. start in France 


On Jack Eigen’s deejay show 
from Tropicana lounge, Jack Lem- 
mon blasted newspapers for play- 


ing up the Lana Turner love 
letters. 

Jack E. Leonard, at a Prima- 
Smith session, was fascinated by 
Louis’ New Orleans accent, asked 
Sinatra, “Doesn't this guy ever 


sing any NORTHERN songs?” 


Australia 


By Eric Gorrick 
20th-Fox reissuing “Song of 
Bernadette.” 

Emlyn Williams here for a series 
recitals under D. D 
O'Connor banner. 

Cherry Blossom revue winding 
up good run at Empire, Sydne) 
for Harry Wren. 

Queensland exhibs say they will 
continue their battle for right to 
reject British pix. 

Overplay of poor commercials 
is boresome to tv viewer paying 
$11 license fee to government 

Bullen Bros. circus doing ok in 
Sydney after New Zealand run 
It's only two-ring circus Down 
Under 

Robert Graham, Paramount 
chief here, biz-visiting New Zea- 
land. Says “10 C’s” will run more 
than a year here. 

Distributors deny there wil! be 
any get-together to operate a solo 
clearing house for pix as an opera- 
tional cutdown. 





By Dave Jampe! 
Press Club—27-0161 
French violist Brigette de 
fond debuted with concert on 
JOAK-TV. 
Carol Heiss, Tim Brown and Mi 
and Mrs. Ronald Ludington opened 
figure skating exhibition tour 


3au- 


Cinerama’s “Search For Para- 
dise” to open between June 1-15 
after May 31 closing of “Seven 


Wonders” at the Imperial 

Chief Disney engineer Jack Cut- 
ting here to supervise dubbing of 
“Cinderella” and other Disney 
product, 

Fiscal 1958 {beginning April 1 
film importation policy delayed 
further and decision is hoped for 
at month's end. 

U.S. Army site at Palace Heights 
adjacent to Imperial Palace, due to 
bee returned to Japanese Govern- 
ment and slated to become location 
of planned National Theater. 

London Sunday Times film critic 
Derek Prouse huddling with film 
bigwigs re opening of 780-seater 
for Japanese films on Piccadiliy 
Circus in September. 

The 50-member Moscow Nation- 
al Bolshoi Circus will have a two- 
month Tokyo run Starting in mid- 
June on invitation from Yomiuri 
Newspapers and the Art Friends 
Assoc 

Actress Yoshiko (Shirley) Yama- 
guchi left for retirement and Ran- 
goon. She will marry an official of 
the Japanese Embassy. She re- 
cently completed her farewell film 
for Toho, 


to join cast of “The Inn Of 
Happiness.’ 
Mitzi Gaynor and Rossano Brazzi 


ed Dominion opening of 
» Pacific 
laggie Fitzgibbon making her 
t debut as a solo at Society 
t irant 
Dick Shawn, who just finished a 
Paliadium fortnight, doing cabaret 
t Pepsi-Cola night for Variety 


Kirk Douglas’ “The Vikings” 
| have a swank preem on July 8 
h Prince Philip attending 

ll Anderson 


B v.p. in charge of 
Disney's Hollywood studios, guest 
of honor at a Savoy press reception 


from 
South 


back 
tour of 


Singer Julie Martin 
six weeks’ vaude 
\ 4 

Macdonald Carey stopped over 
1 London en route to Madrid for 
John Paul Jones.” 

Lew and Leslie Grade tossed a 

ktailery for Sarah Vaughan, 

S on a concert tour here 

Howard Keel here to co-star with 
Anne Heywood in Sydney Box’s 
production of “Floods Of Fear” for 
Rank release 

John Bentley back from Kenya, 

here he spent more than a year 


tarring in Gross-Krasne’s “Afri- 
can Patrol” series 

Hardy Kruger back in London 
for his second British film role. 


He plays a German undergraduate 
at Cambridge. 

National Film Theatre running 
special season of British comedies 
of the years between 1930 and 1940. 
Season opened:‘with “Sunshine Su- 
sie 

Cecil Parker to co-star with 
John Mills in Maxwell Setton’s pro- 
duction of “Monty’s Double.” 
which will be released through AB- 
Pathe 

Gene Evans in from Hollywood 
to make his British film debut in 

rhe Giant Behemoth,” produced 
by Edward Lloyd for Eros release. 

Comedian Ronald Shiner off to 
Estoril for a vacation. 


. 
Chicago 

Sherman Hotel bandleader Frank 
York started his own diskery, Dash 
Records 

Conrad Hilton Hotel resumes ice 
shows in Boulevard Room after a 
month’s hiatus. 

Jimmy Ames topping new revue 
it Mangam’'s Chateau, with oldtime 
vaude star Gus Van held over. 

fonald Reagan due in May 1 to 


speak to the Bond Club of Chi 
or The Business Side Of Show 
Business.” 


Paul Whiteman batoning an all- 
Gershwin concert at Orchestra Hall 


with soloists Len Dresslar and 
Marilyn Taylor and pianist Jorge 
Bolet 

Biggest Show Of Stars for '58,” 
roc< ‘n’ roll package with Sam 


Conke, Paul Anka, the Everly Bros 
and 14 other acts, doing two shows 
it Opera House May 3. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 
“River Kwai” (Col) cleaning up 
in second runs in nabe spots. 
Edith Piaf’s stint at Olympia Mu- 


sic Hall was upped from six to 12! 


weeks and winds April 29, breaking 


house record 


More than 150,000 disks of “‘Col- 
onel Bogey March” from “River 
Kwai” (Col) have already been sold 


since film opened. 


Gaby Bruyere, French actress- 
singer, nominated model Parisi- 
enne for '58 and will be official 
French hostess at Brussels. 


In for firstrun reissues are two 
Jean Gabin starrers, “Pepe Le 
Moko” and “La Grande Illusion.” 


A reissue of “The Invisible Man” 
U) at two arties doing neat biz. 

Jean Albert, singer who quit Les 
Compagnons de La Chanson last 
season, will do his first solo stint 
here next month at new nitery, the 
Mocombo. 

Michael Stack will stage William 
Inge’s “Picnic” for a limited Eng- 
lish run at Theatre Des Champs 
Elvsees in June utilizing Yank 
Army personnel. 

Turgeniev’'s novelette “First 
.cve" to be made here in October 
with Raoul Levy 
Claude Autant-Lara directing. Au- 
drey Hepburn being paged for the 


lead. Italian director, Gianni Fran- 
ciloni, also announced a version 
with Eleonora Rossi-Drago, and 


there was talk of Hecht-Hill-Lan- 
caster also doing it in Hol'ywood. 
Comedie-Francaise has author- 


producing and; 


76 02 64 
Nelson, local cabaret pio- 
rating his 80th birthday 
Jazz trombonist Albert Mangels- 
dorff will represent Germany at 
forthcoming Newport Jazz Festival 
Italian actor Folco Lulli to Ber- 
lin to take over a leading role in 


CCC's 


Rudolf 
neer, cel 





*“PolikuscnkKa 


het with Reweliotty 


Sidney _ Be 
Band (Paris) and ¢rummer Kansas 
Fields gave a concert at Sport- 
palast 

Dusco Gojkowic, Yugoslavian 


trumpeter, has been chosen to rep 
his country at Newport. Gojkowic 
currently is with Germany's Kurt 
Edelhagen orch 

Before Robert Aldrich’s “The 
Phoenix” goes into final stage, p-c's 


two nvale stars, Jeff Chandler and 
. Jack Palance ‘accompanied by wife 
Virginia Zaker plus” children) 


planed to Switzerland for a few 
days vacationing 
This year’s Berlin Film Festival 
June 27-July 8) will be opened at 
new Congress’ Hall. Traditional 
Festival ball will be held at the 
Palais am Funkturm July 5, whice 
distribution of Federal Film 
Awards will take place June 29. 
Pix current:y playing local G.I. 
circuit (five houses) include “Baby 
Face Nelson” (UA), “Gun Battle At 
Monterey’ \A), “Witness For 
Prosecution” (UA), “Enemy From 


Space” | “Buster Keaton 
Story” (Par), “Wild Is The Wind” 
Par', and “Rainmaker” (Par). 





Philadelohia 


By Jerry Gaghan 

Paddy Chayefsky due in to plug 
his new pic, “The Goddess.” 

Conductor-organist Nadia Bou- 
langer, to give a lecture-recital at 
Ethical Soc'ety Auditorium 

Hildegarde appeared in kick-off 
meeting for Catholic Charities 
Drive in Convention Hall. 

Nancy Cushman, here in “Hap- 
piest Millionaire,” honored at a 
tea in Charlotte Cushman Club. 
Spot was named for her ancestor. 


= Int’ Variety Club 


—— (Continued from page 2 aaa 














Duke of Edinburgh will present 
the Humanitarian Award. At this 


function, too, proceeds of the Con- 
vention will be distributed among 
various children’s charities. Alto- 
gether, about $36,000 is to be given 
out, half of which came from regis- 
tration fees paid by delegates and 
the remainder from advertising in 
the convention brochure. 
Wives of Delegates Feted 

In addition to the main business 
and social calendar, the Conven- 
tion Committee has organized a 
full program for the visiting ladies, 
including a tour to Windsor Casile 
and a fashion show at the Savoy. 
There'll also be a party for or- 
phaned children at the Guildhall 
on the opening day of the conven- 


tion which is being covered by tv. | 


The U. S. delegations have come 
in from Pittsburgh, St. Louis, De- 
troit Cleveland, Buffalo, Indian- 
apolis, Washington, D. C., Minne- 
apolis, Philadelphia, Milwaukee, 
Des Moines, Omaha, Dallas, Balti- 
more, Memphis, Atlanta, Oklaho- 
ma, Boston, Charlotte, Los Ange- 
les, San Francisco, Miami, New 
York, Las Vegas Jacksonville, New 
Orleans and Seattle. Additionally, 
there are visiting contingents from 
Toronto, Mexico City and Dublin. 

More than 300 members of the 
London Tent wiil also be partici- 
pating and every event has proved 
a sellout. 

The convention, which has been 
in the planning stage for substan- 


tially more than year, was organ-! 


ize by a panel of 
with James Carreras, Nat Cohen, 
J. D. Goodlatte and C. J. Latta 
(all past Chief Barkers acting as 
convention chairmen). Addition- 
ally, Goodlatte and M. J. Franko- 
vich (last year’s Chief Barker) 
head the executive committee. 

Among the 18 international offi- 
cers attending the convention are 
Nathan D. Golden (Washington, 
D. C.), Jack Beresin (Philadel- 
phia), John H. Harris (Pittsburgh), 
George C. Hoover (South Miami), 
John H. Rowley (Dallas) and Mare 
| J. Wolf (Indianapolis). 


committees, 


Yvonne Hover. 

Les Tremayne to Mexico City on 
archaelogical trek 

Billy Eckstine sued for divorce 
by spouse of two months. 

cathy Lewis won her freedom 
from actor-producer Ebliott Lewis. 

Marie MacDonald handed final 
decree from shoeman Harry Karl. 

Louis G. Cowan and W. Spencer 
Harrison e'ected directors of Paci- 
fic Ocean Park. 

Walter Strenge elected prexy of 
Americen Society of Cinemato- 
graphers. 

Ken Carter swings to Cheary- 
Strauss-Irwin flackery as pub rela- 
tions veepee. 

Beulah Frankel will rep Society 
of Mot‘on Picture Art Directors at 
Brussels World's Fair and Ireland's 
An Tostal film festival. 

Mervin Houser swings from DOS 
to Samuel Goldwyn to be pub co- 
director with William Hebert on 
“Porgy & Bess.” 

Piper Laurie, Johnny Grant and 
Hedda Hopper copped USO awards 
for “outstanding contribution.” 


Nanette Fabray in Cedars follow- 
ing auto accident. 

Chief Barker O. N. (Bill) Srere 
heads 20-member contingent of 


L. A. Variety Club Tent 25 now in 
London to attend International 
convention. 


Rome 


By Robert F. Hawkins 
(Foreign Press Club; tel. 65906) 

Miiko Taka vacationing in Rome 
following world-wide junket on 
behalf of “Sayonara.” 

Dean Jagzer arrives soon to start 
work on “Nun's Story,” both here 
and on subsequent Belgian loca- 
tions of Warner pic. He plays 
Audrey Hepburn’'s father. 

Anna Magnani may shoot an 
Italo pie, “Solitude,” tor producer 
Franco Cancellieri before return- 
ing to coast for her Hal Wall's 
stint. Francesco Maselli would 
direct 

Jules Dassin to Athens for quick 
visit. His “La Loi” rolls May 5 
on locations in Rhades, Agrigento, 
and Northern Italy. Actors signed 
so far are Yves Montand, Pierre 
Brasseur, and Melina Mercouri. 

Chariton Heston arrived to prep 
his “Ben Hur” role. Mario Soldati 

inked as directorial assistant to 
William Wyler on Metro project, 
same job he had on “War And 
Peace” under King Vidor. 

Gilbert Becaud here for dubbing 
stint at Fono Roma studios on his 
| latest pic, “Le Pays d’ou je Viens,” 
which RKO releases here. Singer 
insisted on doing translation him- 
self on his personally penned 
tunes. 

Amilear T rado, Puerto Rican 
pic director, here to perfect his 
technique while watching Fred Zin- 


nemann direct “Nun's Story” at 
Cinecitia. Tirado’s past pix have 
won awards at various European 
Festivals, 

| Minneanolis 

By Les Rees 

| (2123 Fremont Ave. So. 

| 4 FR 17-2609) 


Edyth Bush Little Theatre pre- 
senting “Jerry Kissed Me.” 

St. Paul Civic Opera readying 
“Finian’s Rainbow.” 

Minneapolis Symphony 
Friday night concert season. 

Cecil Golly’s orchestra moving 
from Hotel St. Paul to Coleman’s. 

Skating star Dorothy Lewis 
started divorce proceedings. 

Starlight club again holding 
over comedian’ Nate Wexler. 

Female impersonators Arthur 
| Blake and Lee Leonard continuing 
‘at Gay 90s. 

U. of Minnesota’s Young People’s 
; Theatre offering “Paul Bunyan’'s 
; Lumberjack,” locally authored. 
| Annual Met. Opera engagement, 
May 16-18, scaled at $8 top, com- 
pared to previous $7.50. 

“Tae Big Beat” with 17 acts 

and four bands, including Jerry 
Lee Lewis, Buddy Holly, the 
| Crickets and Alan Freed, set for 
Minneapolis Auditorium at $3.75 
top. 
} Joyce A. Swan, Minneapolis Star 
'& Tribune executive v. pres. and 
local Chamber of Commerce head, 
joined forces with Bennie Berger 
; to induce RKO Theatres to make 
jthe Orpheum avilable for legst 
| touring attractions next season now 
that Lyceum, ho -2 of suc’: shows, 
is being converted into evangelistic 
tabernacle, 


ended 
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OBITUARIES 





ESTELLE TAYLOR 


Estelle Taylor, 58, silent picture | 


star, died of cancer April 15 in 
Hollywood, One of the most beauti- 
ful and glamorous actresses of the 
non-talking era, she had been re- 
tired in recent years, devoting all 
her attention to the protection of 
animals and was prexy of Pet 
Owners Protective League, which 
she founded. 

Launching her professional 
career in a small part in a Broad- 
way musical, “Come On, Charlie,” 
Miss Taylor entered films in the 
early ‘20s as a double for Dorothy 
Dalton. She then struck out on 
her own, and rose to stardom in 
such films as “While New York 








“Don Juan,” “A _ Fool 
Was,” “Mary, Queen of 
Scots” and in Cecil B. DeMille’s 
original “10 Commandments.” 

Following advent of talking pic- 
tures, actress for 10 
active in vaude and the saloon 
circuit as a singer. Returning to 
the screen in early "40s, she ap- 
peared in a few films but soon 
retired. She was married to Jack 
Dempsey, then heavyweight champ, 
and later producer Paul Small, 
both marriages ending in divorce. 

Surviving are her mother and 
sister, Helen Taylor, tv makeup 
artist. 


Sleeps,” 
There 





JAMES E. WARD 
James Edward Ward, 74, piay- 
wright-producer for the Canadian 
Broadcasting Corp., died April 12 
in Toronto. He had been struck by 
a truck. Canon Ward was an Ox- 
ford 


graduated rancher in the 





Canadian West and a padre in 
World War I in which he was 
wounded and invalided to England. 
A radio pioneer, he was director of 
radio for the Anglican Church in 
Canada and chairman of the Na- 
tional Advisory Council of the CBC 
until 1952. 

Throughout his career, he be- 
came increasingly known for his 
religious plays and musical set- 
tings; was also editor of the long- 
time, weekly CBC program, “The 
Way of the Spirit.” Canon Ward's 
dramas for the CBC earned top 





In Loving Memory of 


BELLE BAKER 


My Friend and Pal... 
I miss you. 


Jennie 





awards in the U. S., with the C3C 
recently paying him tribute for 
his pioneering in radio and contin- 
uance for 30 years, this including 
a CBC invitation to produce his six 
“best” plays for Sunday presenta- 
tion again on their trans-Canada 
network, . 
Survived by sister. 





FRANK MANDEL 
Frank’ Mandel, 74, writer and 
Producer of «umerous Broadway 


years was | 


In Loving Memory of 
Our Dear Departed One 


BELLE BAKER 


(April 28th 1957) 


|Know Why,” 
|“Lovebeam” and “My Lost Pearl,” 


legit productions, died Apri! 20 in 
Hollywood. 

He wrote the books for such 
musicomedy hits of the 1920s as 
“The New Moon,” 


Song” and “No, No, Nanette.” 


Among the composers with whom | 


he collaborated were Sigmund 
Romberg and Victor Herbert. 

He was best known as half of the 
producing team of Laurence 
Schwab and Mandel: Their first 
show was “Sweet Little Devil.” It 


was followed by “The Firebrand,” | 


'“Captain Jinks” and “Queen High.” 
'He also collaborated with David 
Belasco on “Bosom Friends.” He 
retired in 1942 after producing 





In Memoriam 


JOE LAURIE, JR. 
(April 29, 1954) 


Ed Rigg — Bill Buckley 
Henry Holt & Co. 


1 “Vickie.” He also was a producer 
at Warner Brothers in 1937-38. 
His wife survives. 





ROGER IMHOF 
Roger Imhof, vet vaude and 
| screen actor, died at his Hollywood 
|}home April 15 on his 83d birthday. 
Starting his career as a youngster, 
he toured the country with the old 
Empire and Columbia circuits, be- 
coming known,as an Irish comic. 
Later, partnered with his wife, 
Marcelle Coreene, he played both 
Keith and Orpheum time, eppear- 
ing in such acts as “Surgeon 


Louder” and “The Pest House” for | 


more than 20 years. 


Signed by William Fox in 1933, | 


Imhof went to Hollywood and ap- 
peared in the majority of Will 
Rogers pictures. Among his other 


films were “Drums Along the Mo-} 


hawk,” “The Barker,” “San Fran- 
cisco” and “Three Godfathers.” 








Murray, Rose, Edna, 
Anna and Harry 


: For 60 years he had been compiling 
a show biz encyclopaedia, to which 

;many authors had free access. 

| His wife survives. 





ALBERT AKST 
| Albert Akst, 56, film editor and 


|former musician, died April 19 in| 


|Hollywood. He was with Metro 
|from 1935 until his retirement be- 
| cause of illness two years ago. He 
played the saxophone for the Meyer 
|Davis orchestra in 1928-29, then 
| worked as a musician in vaudeville 
juntil he entered films in 1930 as a 
| cutter. 

| After four years with Universal, 
‘he joined Metro as a short subjects 
cutter, progressing to be one of the 
top editors on the lot. His credits 
include “Somebody Up There Likes 
Me,” “Brigadoon,” “Trial” and 
“Bandwagon.” 

| His wife, Ruth, sister of producer 
Arthur Freed; a brother, Harry 
Akst, veteran composer-arranger, 
and his daughter survive. 





FRANK X. GALVIN 

| Frank X, Galvin, 64, singer, 
‘bandleader and lyricist, diec April 
14 in Oakland, Cal. A native of San 
|Francisco, he came -up through 
| vaudeville and with his band 
played — stands at the Castro, 
Royal and Irving Theatres, Frisco, 


oo old State, Oakland, in the 
s 


From 1929 until the mid-’30s 
Galvin had a Frisco radio show 
He wrote the lyrics for “I Don't 
“All the Time,” 


;among others. For the last two 


|decades he operated a coin shop 
'in Oakland. 


A sister survives. 


“The Desert | 


MARGARET BURKE-SHERIDAN 

Margaret urke-Sheridan, 69, 
Irish opera singer, died April 16 
in Dublin. She made her debut in 
“La Beheme” in Rome back in 
1919. In the same year, she made 


her first appearances at two other | 


major opera houses, the San Carlo 
in Naples and Covent Garden in 
London. She sang “Madame But- 
terfly” at the latter. 

She also appeared at La Scala 
in Milan and with the Chicago 
Opera Company. 
she was a coach on the staff of the 
Metropolitan Opera. 


ALICE E, FIELD 

Mrs, Alice Evans Field, 71, for- 
merly associated with the Motion 
|Picture Assn. of: America for 21 
years, died in Hollywood April 17. 
| During her years with the MPAA, 
|much of it before her retirement in 
1949 under the Will Hays adminis- 
|tration, she acted as liaison exec 
| between film industry and national 
| and state organizations. Mrs. Field 
}also authored a book, “Hollywood 
U.S.A.—From Script to Screen.” 
| Her husband and a son survive. 


WERNER VY. D. SCHULENBURG 

Werner von der Schulenburg, 76, 
author of 18 German stage plays, 

| died April 4 in Neggio, Italy, after 
|}a long illness. Born in Holstein, 
| Germany, he was an officer in the 

German army, later studied law 
and philosophy, and turned to 
writing. 

He wrote novels, historical books, 
and dramas, his most popular play 
being the comedy, “Schwarzbrot 

in ee” (Black Bread and 
| Rolls), 


THOMAS T. CHAPEAU 
Thomas Theodore (Ted) Chapeau, 
46 veteran radio-tv personality, 








March 10, 1896 


| died recently of acute leukemia in 
Jacksonville, Fla. At the time of 
his death he was on the staff of 
station WZOK, Jacksonville. He 
| went to that city 24 years ago 
, from his native town of Savannah, 
Ga., where he started his radio 
career in 1929 with station WTOC. 
Surviving are his wife, son, 
'daughter, mother, 
brother, - 


TOM BLOOMER 
Tom Bloomer, president of the 
sie Amusement Co. of Belle- 





ville, Il, and a member of the ex- 
ecutive committee of the Theatre 
| Owners of America, died of a heart 
|attack April 20 in Belleville. He 
was a past president and board 
chairman of the Missouri-Illinois 





| 
} 


In Loving Memory 


BELLE BAKER 


} 


Herbert 


| 
| 
Theatres Assn. 

His wife survives. 


J. T. HUGHES 

J. T. Hughes, 56, president and 
general manager of station KSNY 
in Snyder, Tex., died April 12 in 
that city following a heart attack. 
Prior to joining the radio outlet, 
he was in the theatre business 
throughout Texas for 32 years. 

Surviving are his wife, daughter 
and grandson, Gilbert, commercial 
manager of KSNY. 


c. S. MAURICE 
C. S. Maurice, 71, oldtime magi- 
clan and card manipulator known 
as the Great Maurice, died April 17 
in Hollywood. 
Born in Algeria, the son of Rabbi 
Joseph Cohn, he performed 








troops during World War I before 
coming to the U.S. 


VINCENT DE ARRILLAGA 
Vincent de Arrillaga, 78, Cali- 
fornia organist and music teacher, 





In recent years | 


sister and a} 








died April 11 in San Francisco. A 
native San Franciscan, he founded 
a music school and directed it in 
Frisco for 36 years. For more than 
a quarter of a century he was a 
leading Northern California church 
and theatre organist. 
Wife and two sisters survive. 





KEN GRAHAM 

Ken Graham, 33, of the comedy 
team of Collins & Graham, was 
killed April 14 in an auto crash in 
Miami Beach. He was driving home 
fcllowing an engagement- Team 
| originally started as instrumental- 
| ists, but later switched into straight 
| comedy. They were formerly 
known as the Knick Knacks, 

Survived by his wife. 





| FRANK: MAHUSKY 

| Frank Mahusky, 77, former 
| vaudeville performer, died April 
14 in Sunnyside, Queens. He was 
|a member of a trapeze act called 
|the “Flying Russells.” He later 
| appeared with his wife Beatrice in 
|}a similar act called “Russell & 
| Beatrice.” 

Wife, son and two sisters survive. 


RUSS HUGHES 
Russ Hughes, 47, _ television 
writer, died of a heart attack April 
| 15 while watching tv in his Holly- 
wood home. He started his career 
20 years ago in radio, and lately 





had been scripting shows for 
“Climax”, “Playhouse 90" and 
oaters. 


His wife survives. 





GEORGE. RUBIN 
George Rubin, 48, musician and 
ASCAP member, was killed April 
14 in an auto accident near Bar- 
stow, Cal. 
Surviving are two sisters, Dora 
Rubina, Hollywood, and Fruma 





IN LOVING MEMORY 
OF 


PETER DE ROSE 


—April 23, 1953 


ROBBINS — FEIST — MILLER 





Berger, actress with Yiddish Thea- 
tre in N.Y. 





Leon J. Livingston, 58. husband 
of dress designer Mollie Parnis 
whose creations have been popular 


In Memory of My Friend 
JOE LAURIE, JR. 


Jerry Lieberman 


with stage and screen stars, died of 
an apparent heart attack April 15 
in his New York office. He was 
president of Parnis-Livingston Inc., 
a top dress manufacturing house. 








Mrs. Dorothy Cameron Murphy, 
55, one of the dancing Cameron 
Sisters of the 1920s, died April 15 
| in New York. Her sister Mrs. 
| Madeline Cameron Gaxton, wife of 
|actor William Gaxton, two other 
sisters and three brothers survive. 





Edward Plumb, 50, Walt Disney 
studio music arranger since 1946, 
died April 19 in Hollywood. He 
worked on most of the Disney fea- 
tures, starting with “Fantasia.” 
His wife, three daughters and a 
brother survive. 


Waldemar Liachowsky, 83, piano 
accompanist for numerous violin- 
ists, including Mischa Elman, 
Jascha Heifetz and Fritz Kreisler, 
died April 13 in New York. Two 
sons, three sisters and a brother 
survive. 





Billy Joe Elledge, 20, manager of 
the Interstate circuit's Queen The- 
atre, Abilene, Tex., was killed April 

in an auto accident near Albany 
Tex. His parents, two brothers and 
a sister survive. 


Michael Block, near 70, brother- 
in-law of Gene Krupa and for the 
past two years working on the 
drummer's managerial staff, died 
| April 16 at Krupa’s Yonkers, N.-Y., 
home. 





Charles E. Trezona, 53, a partner 
jin the Trezona-Schiller business 


throughout Europe and for Allied |™anagement agency, died April 21 
sane date Oe |in Santa Monica. Wife and nephew 


survive. 


Clayten Frederick Hawkins, 40, 
commercial manager at CKNW, 
New Westminster, B.C., died after 





a brief illness April 17 in Van- 
couver, Wife, son and parents sure 
| vive. 





Alexander W. Greiner, 70, con- 
cert artist manager of Steinway & 
Sons, piano manufacturers in N-Y., 
died April 20 in N.Y. His wife and 
sister survive. 

Richard Tucker, 60, theatrical 
| photographer, died April 14 in 
Venice, Italy. Wife and actress 
daughter, Judy Tucker, survive. 

Eugene F. Westfall, 52, Warner 
Bros. sound recorder for 30 years, 
died of heart attack April 10 in 
Hollywood. 

Mary Maguire, 86, former owner 
,of three West Philly nabes, died 
| April 14 in Philadelphia Her 
brother survives. 





Mother of Tecla Marsico Mar- 
zullo, of WWSW staff in Pittsburgh, 
died there April 6 


Father of Paramount studio proc- 





ess head Farciot Edouart died 
March 31 in Hollywood. 

Sophie Wills, 69, pianist, died 
March 10 in New York. Her hus- 


band and two brothers survive. 


MARRIAGES 


Margaret Whiting to John Rich- 
ard Moore, Hollywood, April 13. 
Bride's a singer; he’s exec veepee 
of Panavision Inc. 

Roberta Roy to John Simpson, 
Toronto, April 14. Bride is daugh- 
ter of Harry Roy, British band- 
leader, and Princess Pearl of Sar- 
awak. 

Lee Ann Meriwether to Frank 
Aletter, San Francisco, April 20. 
| She was Miss America of 1955; 
| he’s an actor. 
| Irene Ryan to Charles Olsen, 
|New York, April 14. Bride is an 
actress, professionally known as 
|Irene Riordan; he’s a producer- 
director. 

Virginia Deverich to Henry How- 
ard, April 19, in Beverly Hills. 
Groom is director of music opera- 
tions for CBS-TYV. 


BIRTHS 


; Mr. and Mrs. Alvan Berman, 
| daughter, April 16, Beverly, Mass. 
|Mother is daughter of Leonard 
| Traube, Variety staffer; father, 
| known as Chick Berman, is assist- 
ant pro at the Blue Hill Country 
Club, Canton, Mass. 

| Mr. and Mrs. Bill Sanders, 
daughter, Winston-Salem, April 10. 
| Father is disk jockey on WTOB in 
that city. 








, Mr. and Mrs. Lou Mauro, daugh- 


ter, Pittsburgh, April 15. Father's 
bass player with Al Marsico orch; 
| mother is Nancy Fingal, tv singer 
with Slim Bryant Wildcats. 

Mr. and Mrs. Richard Vernon, 
son, London, April 11. Father is 
an actor; mother (Benedicta Leigh) 
is an actress. 

Mr. and Mrs. Gerard Hoffnung, 
daughter, London, April 12. Father 
is a tuba player and cartoonist. 

Mr. and Mrs. Walter Purcell, 
son, South Bend, Ind., April 15. 
Father is account exec at WNDU- 
TV there. 

Mr. and Mrs. Hank Miller, son, 





| Los Angeles, April 11. Father is 
| with ABC-TV. 
Mr. and Mrs. Scott Forbes, 


daughter, Santa Monica, Cal., April 
17. Mother is actress Jeanne 
| Moody; father an actor. 

| Mr. and Mrs, Frank Upton, 
| daughter, Detroit, April 15. Father 
|is Midwest Cinerama Division man- 
| ager. 

| Mr. and Mrs. Tommy Noonan, 
| daughter, Burbank, Cal., April 17. 
Yather is an actor. 

| Mr. and Mrs. Ray Parker, daugh- 
|ter, Los Angeles, April 17. Fathe 

jis a writer for Art Linkletter 

“House Party.” 

Mr. and Mrs. Maurice Turet, 
daughter, New York, April 18 
| Mother is secretary to Saint S 
| ber, producer of “Dark at *' 
of the Stairs”; father is ° 
agent, currently witb 
vaudeville show In I 
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Purple Onion 
Lil Greenwood 





Lou Gottlieb — oo 
Tin Angel oy Healy Dners 
Marty Marsalla Orc ' Alex Duchin Ore 
Intercontinental | Escambron 
Betty Reilly M. A. Ortiz 
Bruni Roque | Cleytons 


| Joaquin Banegas | Voodoo Ore 

| Bobby Hicks Ore | “Cotillion Room 

Lito Pena Ore | Tobaco suniz 
Club Caribe Flamboyen Club 

Pepe Lara Pepe Miller 





Olga Guilot Kiko “endive 
Pino Baratti Zafra Garcia 
Les Riviera *nne Carol 
Mivuelite Mirenda Ceser Conception 
Ore } On 
Joe Blanco Ore Joe Vallejo Ore 
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AB HUNTER 
¥ TAB HUNTE 
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MARGARET WHITING JIM LOWE 
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MAC WISEMAN 
NICK TODD 
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